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O Eaene Kupuanrosue bpocaannoin

B sT10T cO0pHUK BOILIH 26 cTaTel Ha PyCCKOM, OEHTaIbCKOM M AHTJIHIA-
CKOM sI3bIKax, mpucianHeix u3 Munuu, Anonun, Aurmuu, ['epmanun,
OpaHuuu 1 pa3HbIX TopoaoB Poccun, mo Oomnbiieit yactu Cankt-Ilerep-
Oypra u MockBel. Cpear UX aBTOPOB BUEpAIIHWE CTYACHTHI U YUYEHBIC
pa3HON CTENEeHW M3BECTHOCTH B akajemuueckoM mupe. CBou crarbu
npucnaiu yueHuku Enensl Kupminosssl u eé€ xomneru. Hekotopbix u3
HUX CBSI3bIBaJia C HE MHOTONICTHSI Apyxk0a, Tpyrue BCTpeyasluch ¢ Her
Wb U3peAKa: Ha KOH(PEpeHUHUAX UM BO BpeMs €€ KOMaHIHPOBOK
B MHM10, a KTO-TO M3 aBTOPOB CTaTel 3HAJI O HEeW TOJILKO TI0 €€ paboTam.
OOBbeAMHSET UX BCEX MOMHUMO 3aHITHIA HHJIOJIOTHUEH ITy0OKOE yBaXKEHUE
k Enene KupunnoBHe u e€ Tpyny, a TeX, KTo 3Haj e€ Omrke, — rrybokas
T000BB K HEM.

Enena Kupunnosna bpocanuna ckonuanace 17 oxtsbps 2020 r.,
3a Helelr A0 cBoero 89-ro maHA poxacHud. [lo oOmmM MepkaMm 3T
CTapoCTh, U CUYUTAETCS, YTO B TAKOM BO3PACTE YEIOBEK JOIDKEH OBITh
TOTOB K KOHILy cBoero 3emHoro mytu. Oanako Enena Kupunnosna ckon-
yanach 0€3BpEMEHHO, MOHAasi MHOTOOOpa3HBIX MHTEPECOB M HAYYHBIX
MJIaHOB, MPEABKYyIIas npazgHoBaHue cBoero 90-netust. U 31o mpu tom,
YTO B MOCJIEHUE MECSIIBI €€ JKU3HN HEYKJIOHHO YCHJIMBajach CTpallHas
00Ie3Hb, KOTOPYIO HE OCTAaHOBIMIIA TIEPEHECEHHAS B TOM Ke TOLY OTIepaLlHsL.



O Enene Kupunnosne bpocanunoii

HecMmoTpst Ha CBUPENCTBOBABIIYIO B 9TH MECSALbI IAaHJEMUIO KOBUIA
y Enensr KupustoBHEI TOCTOSTHHO OBUTH TIOCETUTENH, U OHA TPUHIMAIIA
uX ¢ OOBIYHBIM panymmmeM. M3 cepBanTa H3BIEKaIICh PIOMKH U Oy THUTKA
KOHbSIKa, Ha CTOJIE MOSABIISJINCH 3aKyCKHU, U BEJIUCH Oeceibl O 3MEHHOM
6orune Monoue u Tarope, 0 KHUrax v IEpeBOAAX, O IPOUCXOIAIIEM Ha
kadeznpe u 3a e€ npeaesaMu, 1 0 MHOTOM-MHOTOM JPYT'OM.

Enena KupusioBHa Obljla CHJIBHBIM YeJIOBEKOM. Y He€ J0CTaBallo
IOYUIEBHBIX CHUJI Ja)ke Ha TO, YTOOBI IIYTUTh O CBOEil OONe3HM U Ha To,
9TOOBI HE TIOTEPSTH CBOETO CTPACTHOTO OTHOIIEHUS K MUPY — K JIFOMISIM
U LIBETaM, )KUBOTHBIM M UCTOPHUH, UICKYCCTBY U IOJIUTUKE. B oTHOIIEHNH
K JIFOJSIM 9TO Ka4eCTBO CKa3bIBaJIOCh OOBIYHO B OTKPBITOM, UCKPEHHEM
oOuieHuu, 100OpoKenaTeIbHOCTH, TOTOBHOCTH MOMOoYb. OHAKO eciu
KTO-TO €l He HpaBWJICS, TO HENPHI3Hb BIIOJHE MOIIA TOWTH 10 paHH
¢ HeHaBHCThIO. [IpUynHa TyT Kpbllach B KaTETOPUYECKOM HENPHUATHU
HETIOPSIOYHOCTH B KAKUX OBI TO HU OBLIO €€ MPOSIBJICHUSX, B TOCTYITKaxX
WM CJIOBAX, KOTOpbIE, 110 oueHke Enens KupuinoBHsl, ObL1H HEOPSAA0Y-
HBIMH, JTa’Ke ECITH MOZIaBILSIoIIee OONBITIMHCTBO HAIIIETO BECbMa TOJICpaHT-
HOTO B BOIIPOCAX ATHKH OOIIECTBa HE BUIIENO B HUX HIYETO 3a30pHOro. Ha
HE3HAKOMBIX OHA MHOTZAA ITPOM3BOIMIIA BICYATICHHE HEOOIUTEIFHOTO,
Jla’ke 3aHOCYMBOTO YEJIOBEKAa, HO TOJIBKO CIEpPBa: «A IMOTOM IIOKYPHIH
BMECTe — M 0Ka3aJIoCh, UYTO OHA UyJecHas, Becénast!».

Enena KupuioBHa jiro01iIa OT DyILH IOCMESITHCS, XOPOLIYIO KOMITAHHUIO
u 1o0poe 3actonbe. OHa Obl1a B Ipy»x0e ¢ OOJBIICH YaCThIO COTPYIHHKOB
Boctounoro ¢akysperera: ¢ upanuctoM UuHrnzoM Anveudem baiiOypau
u ero >xeHorr Tamapoii J[MutpreBHol, OupmanncToM Pynonsdom Aek-
ceeBruueM SIHCOHOM M ero >kxeHoil TarbsHOW AnekceeBHOM, ¢ Haranneit
AmnaronseBHOH [leTpoBoii, e€ odeHb OMU3KON MOAPYTOH W KEHOM KuTa-
ucra Buxropa BacuiseBuya IleTpoBa, 1 MHOTUMHU IpyTMMH, B TOM YHCIIE,
KOHEYHO, C WIeHaMH Kadenpsl, B IepByIo ouepens ¢ Huxuroit Biaagnmmpo-
BrU4eM ['ypoBBIM, ¢ KOTOPHIM €€ CBsI3bIBaJIa Kperyaimas apyxoa.

Bpocanune! npyxuim ¢ spMuTaxHukamMu Tamapoiil iBanoBHOI 1 EBre-
HueM BrnagucnaBoBuueM 3edMalIIMU U 110 UX COBETY KYITHJIX PSIOM C UX
nomoM B JlarBum, B mocénke CyHtaxu B 60 kM oT Puru, mom-ambGapa,
nepeenas noMelleHue nox xwioe. OHU O4YeHb JIIOOWIM CBOIO Jlauy,
€3[MJIM Ty[a Ha Npa3gHUKU U JIETHUE KaHuKyibl, Enena Kupunnosna
BBIpAIlMBaa TaM LBETHI.

JpykecKkuMy OBUTH OTHOIICHHS W MEXIy COTPYIHHKaMH Kadempbl
nHIHuicko# ¢mronorun, kotopyto Enena KupumiosHa oxoHumna
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O Enene Kupunnosue bpocanunoii

B 1955 rony, yke nocne anoxu akagemuka Anekcest [lerposuda bapanau-
koBa (1890-1952). Ha stoii e kadenpe ona ¢ 1957 r. go 1961 1. yuunachk
B aCIMpaHType, padoTast HaJl KAHIUAATCKOM IFCCEePTAIeH o GEHTaIbCKON
JUTepaType 1noj pykoBoacTsoM Bepsl AnexcanapoBHsl HoBUKOBOH, yue-
Hulbl bapanHukoBa, Tparmdecku noruomie B 1972 romy. Jlpa roga padboTsl
B ['ocnutuspare 1o noctyruieHus B aciupantypy fanu Enene Kupunnosae
OCHOBHBIE TIPO(heCCHOHATBHEIE HABBIKU ITEPEBOIYNKA, KOTOPEIE OHA BCIO
JKU3Hb pa3BHUBajla, COBEPLICHCTBOBAIA U IIMPOKO UCIIOJIB30Bajia B CBOEH
Hay4yHOH M IperojaBaTesIbCKoi nesitenbHocTr. IIpopaboras 6e3 mManoro
BOCEMB JieT JJabopanToM Kadenpbl, Enena Kupunnosna momyamia B 1969 T
JOJDKHOCTh aCCUCTEHTa, a B 1979 1., uepe3 LIECTh JIET MOCIIE 3alUThI
B 1973 . KaHAMIATCKOI UCcepTaly, — JIOJDKHOCTD IOLIEHTa, B KOTOPOM
OHa 0CTaBaJIaCh 10 OCJIEAHUX JHEeH xKHU3HU. W ToUTH 10 MOCIeHUX CBOMX
JHeW OHa IIpoJoJKalla IPeroaBaTh, XOTA yXKe He Ha IOJIHYIO CTaBKy.

Korpa ona npuiuia Ha kadenpy, HOUYTH BCe COTPYAHUKHU NPHHALJIE-
JKaJli TOMY K€ IIOKOJIEHHUIO, YTO M OHA: KTO-TO Ha HECKOJIBKO JIET CTaplle,
KTO-TO — Mitaamre. Bee okoHumim Ty ke Kadenpy, y Bcex ObIIH o01Ire, He
OTpaHWYMBaBIIHECS TPOPECCHOHATHHBIMHI, HHTEPECH B OOIIHE B3IIISIBI
Ha MHOTHUE BELIU.

Komnern mo ¢akynbTeTy, He3aBUCHMO OT BO3pACTa, 3arIsIbIBAIN Ha
kadenpy B Hajex e notpenarses ¢ Enenoit Kupunosroit. B Te naBuue,
JOTIepeCTPOCYHbIE BpEMeHa, KOT/Ia B 3IaHHUH (paKyIbTeTa emé KypuiTH, eé
HEBO3MOXKHO OBLJIO YBUJETH CTOAIIEH ¢ CUrapeToil B OAMHOYECTBE: TYT
JKe coOMpaicst BECENbIA ABIMSIIINA KPYT.

Enena KupnnnosHa pomunack 24 oktsiops 1931 1. B Jlenunrpane. Ona
OblIa emeé Kpoxoi, korma e€ orer OBUT PEIIPEeCCHPOBAH U PACCTPEIISH.
Uepe3 HECKOJIBKO JIET MaTh, [ any JIMUTpreBHa, BhIILIa 3aMYy>K BTOPUYHO.
Otunm Enenst Kupumnosusl, Kupnnn Anekcangposud CMHPHOB, ya0-
YepHiI IEBOYKY W CTAN €H JIIOOSIINM OTIIOM, @ BIIOCJICICTBUHU U HE)KHBIM
nenom e¢ mogepu Oxe. OH ObUT OONBIINM TEaTPAJIOM U 3a00THIICS O Tea-
TpaJIbHOM 00pa30BaHUU Jo4epH U BHyukH. BHyuka, Onbra BagumosHa
(B 3amyxectBe KazaHHMKOBA), KOTOpyI0 oMa 3Baiu Jlsutromna, monuia
110 TeaTpajbHON cTe3e: cTana — BONpeKH kenaHuto Enensr Kupuni-
JIOBHHI — OayeprHON. 3a0aBHO, YTO JacKaTeldbHOE «JIsumomay BHYK
Enensr Kupnnosasl Tumodeli B paHHeM JeTCTBE MepeHEC ¢ MaMbl Ha
0a0ymIKy, 1 32 HUM CJICZIOM BCE B CEMbE, BKITIOUAs 35TsI, CTATN Ha3BIBATh
Jlsmomei#t Eneny KupumnoBry. Tombko My 3Ban €€, Kak U MpexJe,
An€HymmKoi.
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O Enene Kupunnosne bpocanunoii

Tearp u My3bIKa OBUTH HEOTHEMIIEMOI YaCcTHIO XHM3HU CEMbU. Martb
Enensl Kupunnosssl, 'ant ImutpueBHa, padorana My3bIKalbHBIM
BOCIIMTaTeNeM B JeTckoM cany. Kupumn AnekcanapoBu4, ChIH I1€BLA
C MUPOBBIM UMeHeM Ajnekcanapa BacunbeBuua CMHpPHOBA, OKOHUYMII
JleHuHIpaJCcKyt0 KOHCEPBAaTOPHUIO IO KJIacCy BOKajla, HO CTaTh IEBLIOM
€My He JI0BeJIOCh, €r0 JapOBaHHUE IPOSBIIIOCH TOJIBKO B KPYI'y CEMbU
u apy3eii. Paboran on B ynpanennu [lytunoBckoro 3aBoxa. [Toatomy
OH BCIO BOIHY ocTaBaJicsl B OiokaiHOM JIeHHHIpaze, a >keHa ¢ JoUepblo,
yexaB B uioHe 1941 1. Ha MIKOJTBHBIE KAHUKYIIBI B POJHBIE MECTA CEMBH
B ropoze Kanunun u Kanuuunckoit odnactu, ocTaBajIuch TaM B 3BaKyaLluH
1o koHa 1944—-1945 yyebnoro roxaa.

Enena KupuiioBHa ¢ ynoeHueM BCIIOMUHAJIA IIOCIEBOSHHOE BpeMs,
KOT/Ia B MX KOMHATe B KOMMYHAIIbHOU KBapTupe Ha Moiike 82, y @oHap-
HOTI'0 MOCTa, POJUTEIN CO CBOMMH JIPY3bsIMH Pa3bIIPbIBAIN KaIllyCTHUKH,
nesiy ¥ TanueBany. OHa 1 cama Obliia My3bIKaJIbHa, IPEKPACHO TaHIIeBaIa
u Obla TeaTpankoid. M kpacapuiei.

3aMaHUYMBO CBSI3aTh OKOHYATEJbHBIM BHIOOP TEeMbl KaHAMIATCKOU
nuccepraunu Enenst KupmnnoBaer — «Jlpamaryprus Pabunapanara
Taropa (80—90-e rogst XIX B.)» — ¢ 1F0O0BBIO K TEaTpy U MOHUMaHUEM
3TOTO UCKYCCTBA, KOTOpPhIE OHA elI€ B AETCTBE BIUTANA JoMa. PaHHsAS
npamaryprust Taropa Oblila, HECOMHEHHO, OlM3Ka aBTOPY 3TOrO JHC-
CepPTALlMOHHOIO UCCIIEJOBaHUS U HANpsAXKEHHOW 3MOLMOHAIBHOCTBIO,
U POMaHTHUYECKUM HAcCTPOEM, U IPOCBETUTEIBCKUMHU B3I AAMU.
K BenmmkoMy coxaneHHnio, 3Ta HaydHas pabora, B KOTOPOH IiryGoKo
Y TOHKO IIPOaHaJIM3UPOBaHbl paHHUE ApaMbl Taropa, Tak u He Obula
OIyONMMKOBaHA Kak MOHOTpadus. JIMme e€ JyacTu BBHIILIN B (opMme
OTJENbHBIX cTaTeH.

OcHoBHas paboTa HaJ AuccepTalyeil OTHOCHTCS KO BPEMEHH oce
Bo3BpamieHus: Enensl KupuinnoBHBI ¢ MyXeM, BOGHHBIM HHXEHEPOM
U MopckuM odunepom Banumom AnexkcanapoBuueM bpocaiauHbiM,
" MasieHbKo# moukoit Onelt n3 BnaguBocroka, rne Bagum Anexcanaposuy
ObUI B aCIUPAHTYPE U 3AILUUTHII JUCCEPTALUIO [I0 CUCTEMaM BEHTHILILIMU
Y KOHIMLIMOHUPOBaHUA Bo3ayXa. BnocnencTBuu, Bbliig B OTCTaBKY, OH
MOT COBMECTHTB CBOH ITPO(eCcCHOHATBLHBIE HHTEPECHI C II000BBIO K N30-
Opa3nuTeIbHBIM HCKYCCTBaM, 3aHIMAsICh CHCTEMaMHU KOHIUITHOHUPOBAHHUS
B Opmuraxe u PycckoM my3ee.

C 1964 rona oHM UMK B IByXKOMHAaTHOW XPYIIEBKE HA TPOCIEKTE
KocmonasroB. I1o3xe ceMbsl MOMOIHMIACH IPIAEIBTEPHEPOM 110 UMEHH
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O Enene Kupunnosue bpocanunoii

Mak — Makymieid. B 3Ty kBapTupy IpUXOIUIO MHOTO Apy3€H, KOJler
U CTYIEHTOB. 371eCh OBIJIO XOPOLIO: TECHO, HHTEPECHO, CEPAEUHO U XJIe-
60conpHO. 17151 CTYICHTOB MOCEIICHHS IPETIoJaBaTeIbHIIE y He€ ToMa
OBUTH HEMaJIOBaYKHBIM JIOTIOJTHEHUEM K HX YHUBEPCHTETCKOM ITporpamMme.
He roBops yxe 0 ToM, 94TO JOMAIIHAs 00CTaHOBKA pacriojiaraet K 6oiee
CBOOOJHOMY OOMEHY MBICIISIMU M UX 3apOXKICHHUIO, 371ECh K TOMY e MOYKHO
OBIIO CHIMATH C MOJIOK OSHTabCKUe KHUTH, HE TONBKO PacCMaTpHUBATh,
HO ¥ OpaTh B pyKH IPEIMETHI STHOTpadUH U TPAIUIIOHHOTO HCKYCCTBA
Benranuu 1 HeMeUIEHHO NOJTy4aTh 00bsACHeHUs K HUM. Ha cTeHax Bucenu
JIBE NaTTa-YUTPbl — JAJIMHHBIE TIOJIOTHUILA TKAaHH C TPAJULIUOHHBIMH U30-
OpakeHUsIMH, OOBIYHO MU(OJOTHYSCKUX CIOXKeTOB. Ha HUX ObLIH Tipe-
CTaBJICHBI IVIaBHBIE 3MM30bI UCTOPUM MOHOIIN, KOTOpas Ype3BbIYaitHO
nHTepecoBana Eneny KupmmmoBHy 1 KOTOpyIo OHa JTr00MIa 00CYXKIaTh
CO CBOWCTBEHHOW €1 YBICUEHHOCTBIO PA3HBIMH JIEIIAMH M CHOKETaMH,
B 0COOEHHOCTH TeM, 4TO cBsi3aHO ¢ berranueii. B aToii kBapTHpe mponum
u nocnenuue nuu Enensl Kupusuiosusl. He3anonro 10 KOHUUMHBI XO3SIHKH
npomnana Komka Mais.

Benransckue kHUru U npenMersl Enena KupuinoBHa npuBosuia
u3 cBoux noe3nok B Muauto u banmanem. Kpome toro, ux napuiu e
OeHraJIbCKIe KOJUIETH U JIPY3bs, JTIOOMBIIHE €€ M BHICOKO IICHUBIIHE €&
TOHKO€ TIOHUMaHHe OCHrajbCKOTO SI3bIKa M KYyJIbTYPHI, & TaKKe Heus-
MEHHYIO TOTOBHOCTh TIOMOYb, KOTAa € 3HaHWS OBUIA BOCTPEOOBAHBI
ITocnennee yaie Bcero kKacajaoch MHAMMCKUX pycucTOB. Hackoibko
Enena KupniioBHa Oblta M opora M Hy)KHa MOXKHO TIOHATB TI0 BCTY-
MUTENBEHBIM clToBaM Tpo(. ApyHBI MyKXepIKu K CBOCH CTaThe B 3TOM
cOopuuke. Camoii 6mu3Koit OeHTanbekoi moapyroi Enensr KupuimnoBHbI
obu1a ipod. Ilypobu Poit, pycucT, HCTOPHK, TONTHE TONBI TOCBSITHBIIAS
noucky cnenoB Cybxaca Yannaps! boca, B rudens KoToporo B aBHaKara-
cTpode oHa, cKopee Bcero, He BEpHT 10 cux mop. Korma aBym mogpyram
JOBOJIMJIOCH CBUJETHCS, OHU Pa3roBapuBalId HENPEPHIBHO, IepeMexast
OEHTaJIECKHH SI3BIK PyCCKUM. M OBIIIO 9TO 0OCYIHTS.

JInunsle cBsa3u Enensl KupuinoBHsl ¢ OeHraiblamu, WHAXHCKUMU
KOJUIEraMH U pyCHUCTaMH yCTaHOBMJIMCH B OCHOBHOM Ojiarozaps e€ Hayy-
HBIM KOMaHIUPOBKaM, TIepBast U3 KOTOPBIX cocTositach B 1969 1. Yuenuna
Enenst Kupnmmosnst E. A. KoctrHa B maMsITHO# cTaThe O CBOCH yUHUTETb-
HUIlE YIIOMUHAET Kak nepBoe nocemenue Munun e€ yueOHyo noe3nxy
1967 1. (ITucemennbie mamstaukn Boctoka 2020. T. 17. Ne 4 (43), c. 135).
B cBoux Oenranbcknx moe3nkax Exena KupnmnoBHa craxupoBanachk
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O Enene Kupunnosne bpocanunoii

B OcHOBaHHOM Taropom yHuBepcurere lllanTHHNKeTaHe, BeJa Hay4YHYIO
paboty u untana jekuud B ISKCON u J[>kanaBnypcKoM YHHBEPCHTETE
B KanpkyTTe, yqacTBOBaja B MEXKIYHAPOJHOM IIPOEKTE [0 COCTABICHUIO
cJloBapeil u cobupaiia Matepual A y4eOHbIX KypCOB U HCCIIEOBAaHHMH.
B cTpamaoMm amist cembr 11 ocobeHHO a5t He€ 1998 1., B kKoTopoM CKOHYa-
JIMCh CBEKPOBb, MaTh U MY’X, KOMaHIMpOBKa B MHAMIO, HABEPHO, cTajla
[uis He€ criaceHueM. B wactHocTH, oHa Mora okuth B LIlaHTHHUKETaHe.

Pabunapanar Tarop 6w ctpacTeio Enenst KupuimtoBHbel. IOMoriio-
HaJIFHO OH 3aXBaTHIBAJ e¢ B OOJBIICH Mepe, UeM Apyrue GUTypHI U sIBJIe-
HUSI OCHTaJIbCKO KymbTyphl. HemapoM HEKOTOphIe CTYACHTHI-OCHT aJIHCTHL,
B CaMOM HauaJle CBOETO YHUBEPCUTETCKOI'O ITyTH €L ILII0XO NPECTaBIIsAB-
mue ce0e XpOHOJIOTHIO KyJIbTYpHOM ncropuu beHranuy, He COMHEBAIKCh,
9TO WX JIFOOMMast IIpeTroaBaTeNbHIIA OblIa XOpoIIo 3HakoMa ¢ Taropom.
HemyznpeHo: oHM ITOCTOSHHO CIBIIIANH OT Heé 0 BelnnJaiieM OeHTaIbIe
U €T0 CTUXH B €€ UCIIOJIHEHUH, YyBCTBOBAJIH, KaK [NTyOOKO OHA IPOHUKIIA
B €ro MJeH U Kak Onu3Ku el ero B3misabl. Ilepenars cTyneHTaM CBOMO
m060Bb K beHranuu, 3HaHue €€ s3bIKa U JIUTEPaTypbl, IOHUMaHUE €€
KyJbTYpBl U obuiecTBa 6bu10 111 Enensl KUpHILIOBHBI [VIaBHBIM J1€10M
*u3HU. OHa MHOTO Pa3MBbILUIAIIA O METOJAaX PeoiaBaHus, COAEPKaHUU
U CTPYKTYpPE KypCOB JIEKLIMH 1 CEMUHAPOB, BeJjla IOMUMO OCHOBHBIX MpeI-
METOB IIPOrpaMMbl — OEHraIbCKOTO A3bIKa U JIUTEPaTypbl — Pl pa3pa-
0OTaHHBIX €10 KYPCOB U CIICIKYPCOB, B TOM UHCIIe « BUITHYHTCKHIE a5,
«Pemen3ust 1 penopTak Ha OEHTaIECKOM SI3BIKE», « beHTaIbeKast ITo33usDy,
«benranbckas aureparypa nepuoaa Ilpocsemenus», «/pamsl Taropa»
u ap. KocTrHa cripaBeiiBo OTMETHIIA, YTO 3TH KYPCHI pa3padaThIBaJIICh
C Y4ETOM KaK Ba)KHOCTH TE€MBI, TaK U MpeoOIaJafonIuMH HHTEPECaMu
TOW WJIM WHOW CTyIEHYEeCKON TPYIIIHI (TaM ke, ¢. 136). Maauiickne Koi-
neru, npuexasime B 2000 T. Ha opraHu30BaHHBIN Kadeapoi HHIUHCKOH
(romoruy MeXIyHapOaHbIA ceMuHap Teaching Indology (O mpenona-
BaHUM MUH0JIOTUH), ObLIN oLesIoMIIeHb! JokIaioM Enensl KupuiioBssl,
B KOTOPOM H3JI0KE€HHE METOI0B IIPE0AaBaHus ObLIIO BUPTYO3HO CBA3aHO
C HaIlpaBJICHISIMA OCHTaJIMCTHKH, MPEAaracMbIMA TOKITATIUIeH st
porpaMMel o0ydeHus. What a maturity! — moTopsii podeccopa u3
Jenuiickoro yHuBepcureTa.

Bericoknii ypoBeHb IpenopaBarenbckoro macteperBa Enensr Kupui-
JIOBHBI OBLT OYEBH/ICH HE TOJIBKO IS HHAMKHCKOH rpodeccypsl. OHa Oplna
HarpaxeHa [loueTHOW rpamMoToii MuHKHCTEpCTBA 00Pa30BaHKS U HAYKH
Poccutickoit @enepariu 1 38anneM «[lodeTHbIN paOOTHUK BBICIIIETO TIPO-
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O Enene Kupunnosue bpocanunoii

(eccronabHOTO 00pa3oBanus Poccuiickoit denepanuin 3a JOCTHKEHHS
B 00J1aCTH IperoJaBaHuysl.

Enena KupuinoBHa nosabs3oBajach J1r000i BO3MO)XXHOCTBIO BOBJIEUb
CTYACHTOB U OBIBIIUX CTYIEHTOB B IIEPEBOAYECKYIO U UCCIIE10BATEIb-
CKyI0 paboTy, Tymaia 0 TOM, KaK IPUBJICYb CTYIECHTOB K MPEIoiaBa-
HUIO — KaK U3BECTHO, JIy4llIeMy ClI0cO0y OCBOUTH ITpeaMeT. Motoble
JIIOITY OOBIYHO 6E30MINO0YHO OI[CHUBAIOT IIPEAaHHOCTh MPEIoIaBaTels
CBOEMY Jlelly U €ro HHTepeC K CTy[eHTaM, Tak 4To 3ajauu, Ipejiara-
emble Enenoit KupnninoBHoO#, HaX0AHIN 10OPOCOBECTHHIX, 3HAIOMINX
Y YBJICUEHHBIX HCIIOTHUTENCH. UeM nambline, TeM O0oblie e Y4eHUKOB
CTAHOBWJIMChH COABTOpaMU. B uucie mionoB coTpyaHuYecTBa yUuTes
¢ ydeHuKaMu y4deOHoe mocobue «benranbckuii si3pik. HauanpHbIH
kypc» (Bpocanuna, Kproukosa, Crnankos 2004, 2006),! crasmiee
CYLIECTBEHHBIM MOJICIIOPLEM U1l CTYAEHTOB, J1a U JJ1s IIperojaBaresiei-
OCHTaNNCTOB; MEPEBO HAa PYCCKUH Ba)KHOTO CIIPABOYHOTO H3JAHUS
o uHaAnickor Muoorun «Jluma 6orosy Ulyaxupaonapo Hlopkapa
(pu yyactun KpsutoBoit u Cnagkosa, 2013 r.);? Beimmeqmue mox eé
penakuuel KOJJICKTHBHBIC TPYABI Ka(enpsl: AHTOIOTHS HHAUKHCKOTO
pacckasza BTopoii mojoBuHbl XX B.: «[Tocmorpure Ha meHs» (2013 1.),3
nocBaménHas namsata H. B. I'ypoBa; Ouepku nctopun nureparyp
WNugun X—XX BB. (2014 1.; 2018 1. 2-¢ pyc. u annt. usa.).*

OTHOLIEHUS YUUTENb-yUCHUK, ONPENeIIIOIIMecs nepeaadeii 3HaHui
1 YMEHHUH OT OTHOTO K APYTOMY, OBUTH 1T He€ 1 € CTYICHTOB HEOTIETIMMBI
OT TEIUIBIX JPY’KECKUX OTHOLIEHUI, OTYACTH OKpPAIIEHHbIX MaTEPUHCKUM
YyBCTBOM U BCTPEYHBIM UyBCTBOM JIeTel-yueHUKOB. E€ ydeHHKH ITpernoaatoT
B IIIKOJIaX ¥ YHUBEPCUTETAX, padOTAIOT B M3/IATEIILCKOM JIENIe U TUILIOMa-

! BeHranbckuit 136K, Yae6HOe mocooue. Y. 1. 2004. Y. 11. 2006. CII16.: U3n. mom
C.-TTeTepOyprckoro roc. yHUBepCcUTeTA.

2 Ilopkap, llyaxupuonapo. Jluma 60ros: CioBapb-CIPaBOYHNK MHIUMCKOM
mudonoruu. [1ep. ¢ 6enr. E. K. Bpocanunoii ; npenuci., coct. ykas.: O. H. Kpbsuiosa,
A. JI. Cnankos. CI16.: Uznatenbckuii mom C.-IleTepOyprckoro roc. yHuBepCHUTETa,
2013.

3 TNocmotpute Ha MeHst! AHTOJIOTHSI MHOAMNHCKOTO paccka3a BTOPOW MOJOBUHbI
XX Beka // Coct. A.B. YenHokosa. ITon pen. E. K. bpocanunoii. CI16.: M3naTenbckuit
nom C.-TletepOyprckoro roc. yH-Ta, 2013.

4 E. K. Bpocanuna u ap. Ots. pexn. C. O. LiBetkoBa. O4epKu UCTOPUHM JIUTEPATYD
Huoun X—XX 8B. C.-Iletepoypr: U3narensckuii nom C.-IletepOyprekoro roc. yu-ta, 2014;
E. K. Brosalina, V. G. Erman, Yu. G. Kokova et al.; ed. by S. O. Tcvetkova. Studies in the
History of Indian Literatures: X—XX centuries. St. Petersburg: St. Petersburg univ. press,
2018.
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THYECKHX ITPEICTaBUTENBCTBAX, 3aHIMAIOTCSI ICCIIEA0BATENHCKON paboToi
U Xy[O0’KECTBEHHBIM I1€PEBOIOM.

Xyn0KeCTBEHHBIN MEPEBOJ] — 3TO 00J1aCTh, B KOTOpoit Enena Kupwi-
JOBHA OBLITa BEIMKUM MaCTEPOM MHPOBOTO YPOBHSI, MACTEPOM B CMEICIIC,
B KOTOPOM 3TO CJIOBO ymoTpedineHo M. A. BynrakoseiMm. besympeunoe
qyBCTBO SI3bIKa, 3HAHUE BHES3BIKOBBIX PEaJHil, 0COOCHHO Ba)XKHOE NP
II€PEBOJIE TEKCTOB € A3BIKOB MaJIO 3HAKOMBIX HaM KYJIBTYp — B JJaHHOM
cilydae ¢ OEHTaIbCKOTO, M CIIOCOOHOCTH YAOBUTH CMBICIIOBBIE OTTCHKH
CJIOBA M BBICKA3bIBAHUS B KOHKPETHOM KOHTEKCTE II03BOJIMIIN €l BOCIIPO-
H3BECTH IO-PYCCKA MHOXKECTBO TEKCTOB, CO3IAHHBIX Ha OCHTaJIbCKOM
Y aHDIMHCKOM. B nepByto ouepenp cienyer Ha3BaTh, pa3yMeeTcs, IPous3-
BezeHus Pabunnpanara Taropa. bomsmmHeTBO ero HanboIree H3BECTHBIX
POMaHOB IepeBesia Ha pycckuit ¢ Oenransckoro Enena KupuiioBHa, kak
TIPaBUIIO, B COTPYIHUYECTBE CO CBOEH monpyroit iHeccor AnexcanipoB-
HOH TOBCTBIX, peke — C IPYTUMU KOJUIETaMU. YIUBUTEIBHO, YTO HEPBBIN
HX 3TUX 11epeBosoB (BMecTe ¢ ToBcThIx) — pomana «Kpy1ieHue» — Boliien
B 1955 rony, To ecTh B roji, Korzna oHa OKOHYMIIa yHUBepcuTeT. Y oHa xe
Hanucaja [MocIeclioBUe K IepeBeIEHHOMY poMaHy. Takoil Tpya roBOPUT
0 BBICOKOM YpPOBHE 3HAHUSA fA3bIKa M JINTEPATypOBEIUECKON MOATOTOBKU
CoBceM IoHOro crienuanucta. E€ paboTsl TOro BpeMeHH IyOIHKOBaIuCh
oy ieBuubed pamunuer Enenst KupnoBasl: CmupHOBa. B ux Gonee
TTO3THUX, TOBTOPHBIX U3IAHMUX, KOTIa OHA OBLIA YK H3BECTHA IO (haMH-
mueit bpocannHa, xak mpaBuio, coxpaneHa (amuamus CMupHOBa (HaTp.,
poman «Kpymenune» 1955/1956/2012, poman «llecunnka» 1959/2012).
[ToMuMO pomMaHOB B €€ epeBO/Ie BEIXOIMIIN U ITbECHL, U pacckasbl Taropa.
HezaBucumo ot xaHpa, ero npoussenenus B CoBerckom Coroze OblIM
JIOJITHE TOJIbl B OIlaJle, HO HauuHas ¢ cepeanHbl 1950-x oka3aiuch ocTpo
BOCTpeOOBaHbI Ha BOJIHE KPETIKOM APY>KObI Halllel CTpaHbl ¢ HE3aBUCUMOM
WNHunueii. 3amedy, 4To B 3TH e OBl Ha Kadeape HHANNCKOW (PHUITOIOTHN
OBUT TIOCTABJIEH Ha OEHTaIECKOM SI3BIKE TFOOUTEIHCKHH CITEKTAKIIh IT0 €T0
neece «KaprouHoe napctBo», B kotopoMm Enena Kupuinosna urpana,
pa3ymeercs, INaBHYIO poiib — HapeBuya (cM. crareio H. I Kpacnonemo6-
CKOH B 3TOM cOOpHHUKe) 1 KOTOpbIii oHa B XXI Beke cTaBuiia co CBOMMHU
cTygeHTaMu. s myOnaukauuii CTUXOTBOPHBIX nepeBonoB Taropa oHa
TOTOBMJIA ITOJICTPOYHUKH.

W3-non nepa Enensl KupuiioBHBI BRIIUIM TaKkKe MEPEBOABI IPO-
W3BEJEHUI aBTOPOB, IOCTUTIIMX JINTEPAaTYypHOH M3BECTHOCTU B cepe-
nuHe XX B., Kak, Hanpumep, Tapamonkop bonnonannxaii, [lpemenapo
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Mutpo, [llomopenrt borry. Ona Obi1a coctaButeneM coopauka «bermnensr:
HoBemsl OeHrabCKHUX IUcaTelieiy, BeImeamero B 1969 r. B mooumoii
BOCTOKOBEIaMH U MNOMYJIsipHON y uurtarenei cepun Cogepemennas 6oc-
mounas Hogeina. OmyOnukoBaHHas Omaromapsi €if Ha pyCCKOM SI3BIKE
KHMra 0aHINIaJelICKOro MucaTels U JInTeparyposena Xasta Mamyna
o T'epacume JleGeneBe® 0ObEAMHACT TPH Hay4HBIC 3aJa4d: [EPEBO/I,
TEKCTOJIOTUSL U UCTOPHUS PYCCKO-UHIMMCKUX KyJIbTYpHBIX cBs3eil. Han
npoektoM o ['epacume JlebeneBe, cunraromemcst IIEPBEIM POCCHICKAM
HHJ0JI0TOM, NOpa3uTenbHON nuyHocTy anoxu [Ipocsemenus, Enena
Kupunosna yBneu€HHo paboTasa BMECTe ¢ KojuleraMy MHOTO JjeT. OHa
MIOJTOTOBMIIA Psil MyOJIMKALMIA U BBICTYyIIajla C IOKJIaaMy Ha ATy TEMY.
ITomMumoO nepeBofoB ¢ GEHIaIbCKOTO OMYOIMKOBAHO TAaKKe MHOXECTBO
€€ nepeBOJI0B C aHINIMICKOTO.

[a, oHa ocTaBuiIa 3HAUUTEJIbHbIE HAy4HbIE PA0OTHI, IPEBOCXOAHbIE
nepeBosl. Y Bcé sxe BoclIOMHHAHU ObIBIIKX CTyAeHTOB Enensl Kupui-
JIOBHBI OSCCIIOPHO TOBOPSAT O TOM, YTO TJIABHBIM €€ JIEJIOM U TJIaBHBIM
yCcHexoM OblLTa He HCCIeIOoBaTeNbCKas padoTa, He XyJ0KEeCTBEHHBIN
MepeBos, a 00ydYeHHe MOJIONBIX JIfofel mpodeccuu OeHTaIucTa-uHI0-
jora-rymanuTapus. 1, uro emé BaxkHee, IOIMYTHO OHU YUMIIMCH OT Heé
BBICOKUM Y€JIOBEUYECKHUM JJOCTOMHCTBaM. BOT mouemy MblI Bce Tak 110 Het
ToCKyeM. Beunas eii cBetsas maMsTh!

T. Y. Opancrasn

5 Xaat Mawmyn. I'epacum CremanoBud JleGeneB: yIuBUTENbHAsI CYab0a PyCCKOTO
My3bIKaHTa, IyTeIIeCTBEHHUKA, TeATPATLHOTO NIESITEISI, TIEPBOTO POCCHIICKOTO MHIOJIOTA.
Tep. ¢ 6enransekoro E. K. bpocanunoii, E. A. KoctuHoii u A. JI. CnankoBa. Slpocnabib:
Axanemusg 76, 2012.



BocmomvuaHMT:
YYEHMUKN 00 yuurese

Students’ recollections
about the teacher

HOnua Bnaoumuposna Bewjyx (Boiryckunna 1993 roma, yuurtens si3bIKa
XUHAU cpenHeil obmeobpa3oBarenbHO mKOIEI Ne 653 ¢ yrmyOnéHHBIM
U3y4eHHEM MHOCTPAHHBIX A3BIKOB (XMHAU M aHMMickoro) KamuHuHCKOro
paiiona Cankr-IletepOypra um. Pabunnpanara Taropa)

Korza B 1988 rony st noctynmia Ha BocTounslit hakymsreT Torna eme
JleHuHrpazcKkoro rocyaapcTBEHHOro yHuBepcureTa uMeHu A. A. Xna-
HOBA, Ha3BaHUE CeLUalbHOCTU «beHranbckas GUIONOrus» HE TOJBKO
3aBOpa)KMBajI0, HO U HEMHOrO Iyrano. OJHAKo, Ha NEPBOM XK€ 3aHITUH
Enena KupuinoBHa yauBuia U 3aBopoxkuia ewé Oosplie, OyKBaJIbHO
c nmopora 161 aynutopun Ha4yaB unTarh Ham cTixu Pabunanpanara Taropa
(Pobunrnponarx Txakyp, kak roBopuiia Enena KupriiosHa). v HECKOIBKO
YETBEPOCTHULLIHH TOMHSTCSA JI0 CUX NOpP. beHranbCKuii s3bIK U IMTEparypa,
KOHEYHO K€, He TOJBKO Tarop, HO MBI OBUIH YBEPEHEI, UTO 00 TOM BBLIAIO-
memcst uenoBeke Enena Kupriosna bpocanuna 3naet Bcé! Bripodyem, kak
U 0 IPyTUX aBTOpax — OT CPEAHEBEKOBbIX OxakToB I bsannaca, Yonaunaca
u Bugpanaru 10 coBpemMeHHbIX po3ankoB. Enena KupusuioBHa yunina He
TOJIBKO OEHTalIbCKOMY SI3BIKY W JIUTEparype, HO M JaBajia YPOKH CaMou
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Bocnomunanus: YVUYEeHUKU 06 yuumeine

*u3HU. OHa pacckas3biBajia O CBOEM BOSHHOM JIETCTBE U IIOCJIEBOCHHOM
IOHOCTH, 0 Noe3ikax B iuauto u banrazemnt. I1o psy npyyuH Halm CTaxu-
POBKH B 3TH CTpaHbl He cocTosuiuch (B 1991 romy mepectait cymecTBoBarh
CCCP, nomeHs10ch Bc€ NPUBBIYHOE, a U B CAMUX CTpaHax M3y4aeMoro
s13pIKa He Bc€ ObU10 TaKo). Ho Enena KupumnoBHa Beerna Haxomuna st
Hac CJIOBa yTEeLIEH!s, MOJI, PAHO MJIH [TO3/IHO KTO 3aX04eT — BCera onajier
B BOKJEJIEHHBII Kpail. BiocinencTBUM Tak U CIIy4uIoCh.

ITo oxoHyaHuu oOy4eHHUs 1 MEPUOIUUYECKU BCTpedanach ¢ Enenoit
KupuuioBHOI Ha pa3sHOro poaa MHAOJOTHYECKUX MEPONPHATUAX, MHE
M0CYaCTIMBUIIOCH TOOBIBaTh Ha mpa3gHoBaHuu e€ §0-yietus. XoTb
U HE CIIOKMJIOCH CBSI3aTh CBOIO KM3HH UMEHHO C OCHTAILCKAM SI3BIKOM,
HO yxe 10 ner mkoma Ne 653, e s mpenoAaro sI3bIK XUH/U, HOCUT UM
Pabunnpanara Taropa. Enena KupunnoBHa npu odepeiHoit Hateil Betpeue
03/IpaBUIIa MEHs C TaKUM coObITHEM. Jlen0 Beslb HE B TOM, CKa3aJla OHa, YTo
Tarop He nycaj Ha XUHH, a B TOM, YTO €r0 UMsI YBEKOBEUEHO B Ha3BaHUU
LIKOJIBI, € AETSAM MPErnojaroT XUHAN U 3HAKOMAT C MHIUMCKON KyJbTY-
poii. U ceiiuac, pacckasbiBasi CBOMM y4ueHUKaM 00 VHIuH, 0 TBOpUECTBE
Taropa wm o0BIYasX pa3HBIX IITATOB (B TOM uncie benrammm), s Bcerna
BcromuHaro Eneny KupuiioBHy, yuuTesns MyapoCTH U 10OPOTHL.

Kpucmuna /lonuka

Kadenpa mnnuiickoii ¢guronorun Bcerna OyneT acCOIMHPOBATHCS
y MeHs ¢ Enenoit KuprnisioBHOM, ¢ YIOTHBIMH 3aHATHSMHU OCHTaIbCKUM
SI3BIKOM B MaJICHBKOM KPYTY, C €€ Pa3MAaIlUCThIM U 3JIETaHTHBIM TOYEPKOM
Ha JIOCKE U YBJIEKaTeIbHBIMU pacckazamu 00 uanu.

Enuzasema Hnveec | Elizaveta Ilves

Not only she was a profound thinker, a researcher in the best and noblest
sense of the word, she was also a craftswoman of her students’ wings. Some-
thing I’ll ever be grateful for to Elena Kirillovna — a truly magical person.

Onvea Kpvinosa (BeinyckHuUIa Kadeapbl HHAMKICKOH (rtonoruu 1998 rona)

A Bcnomunaro Eneny KupuiinosHy He TOIBKO Kak OJIECTSIIETO 3HATOKA
SI3bIKa, OCHTANbCKOI MO33MU U KYJIBTYpPBI, KaK MPEKPACHOTO Iearora,
HO, B [IEPBYIO OuY€pellb, KaK 3aMEUaTe/IbHOIO 4el0BEKa, HACTaBHUKA
u apyra. OHa Obuta XpaHHUTENIeM yIIu Kadeapsl, caenana ee IS Hac
nomoM. Mckpennee yuactue Enensr KupmioBHbl B Haliei Ku3HH,
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ee 3a00Ta, OCTPOYMHUE U JIETKHI, BCEra YMECTHBIH capka3M — BCE 3TO
He3a0bIBaeMO, 33 ITO MBI, CTYIEHTHI, TaK ee JIIOOWIN U yBaxanu. EneHa
KupwinoBna Obuia JUIS MEHS MPUMEPOM TOTO, KaK HAJl0 OTHOCHTHCS
K JKU3HH, K JIIONISAM, KaK HaJlo JIOOHUTh, CIYXKHUTh, HECTH Ce0s «B 3TOM
COJTHEYHOM MHpe». Jlo mocieaHero AHs OHa y4Yuia Hac EHUTh KHU3Hb,
HE TIpe/aBaTh €€, HE PacXol0BaTh 3psl JAHHOE CBBIIIE, SICHO MBICIUTh
U B TIOJIHOM Mepe HMCIOb30BaTh BeCh CBOW MOTEHLIHMAN, He Jenas cede
cHucxoxaeHus. [loMHIo Bcerga, yrpara HEBOCIOIHUMA. ..

Kcenus Bauecnasosna Jlemewkuna (My3eit aHTPOIIONOTHA U STHOTpadun
uM. [lerpa Benmxoro PAH; okonumna xadenpy nanoapuiickoit ¢pumonorum,
OeHraabCKuil Kak OCHOBHOH SI3bIK)

Enena KupuninoBHa co3naBana opeos CaMbIX CKa304YHBIX HUCTOPHM.
Hampumep, Mbl Bepuiu, uTo oHa BcTpedanachk ¢ camuM P. Taropom. Kax
KpacoyHO 3TO BOOOPpakaJoch HaM, CTyA€HTaM MEPBOTO Kypca, O aKKOM-
TTAaHEMEHT CTUXOB B €€ UCIOJHEHUH !

Hnza Cepzeesna Jlyykan

Enena KupunnoBHa — 3To He MPOCTO MPENOAaBaTeNb, HACTABHUK
1 (hUTypa MEPOBOTO 3HAYEHHS JUT HHIOJIOTHH. DTO OT3bIBIMBBIH, CIIPaBEITH-
BBIH, IPEAIPUUMYHBBI 4elI0BEK ¢ 6e3yCIIOBHOM BEpOIl B CBOE JI€710, KOTOPbIi
JUTSI MHOTHX CTaJI IIPOBOIHUKOM B ITPO(ecCHIo. A HEKOTOpEIe, HapuMep S,
Ha BCIO JKU3Hb NOMFOOMIN OCHTaNbCKHUH s13b1K, KanpkyTTy 1 1llanTiHuke-
TaH MMeHHO Onaronaps Enene KupnoBHe. D10 €IMHCTBEHHBII YEIOBEK,
C KOTOPBIM JIaXe MPOCTOE TIO3PABICHHE C JHEM POXACHUS 1O Tele(OoHy
BCEI/[a EpepacTao B CEPhE3HBIHA PAa3rOBOpP O MEPCHEKTUBAX OCHT ATICTUKH.
Bonbmioe cyactbe ObITh yueHnkoM Enensl KupuiioBHbL.

Examepuna IOpvesna Ilonosa

Enena KupmmutoBHa bpocannna Ob11a caMbIM OITBITHBEIM COTPYIHHKOM
kadenpsl naauiickoit gunonorun CII6I'Y. OHa Obla cTpOruM U Tpedo-
BaTeNBHBIM IpenonaBareneM. Enena KupnmioBHa cMoria mpuBUTE CTy-
JCHTaM JIF000BB K OCHTaIIbCKOMY SI3BIKY U KYNBType, TPoOyIUTh HHTEpEC
K U3y4YCHHUIO OCHTaIbCKOH JIUTEPaTyphl, poMaHOB Pabunnpanara Taropa.
Omna BHECIa HEOIIEHIMBIH BKIJIAJ B HCCIIEAOBAHNE OEHTAIECKON KyIIBTyPEI
B Poccun, Bo MHOTOM Onarozapsi e IpogoipKaeTest TpaIunns H3ydeHUs
6eHraisckoro s3p1ka B CIIOIY.
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Examepuna Baoumoena Camoxeanosa

Ipowén 31 roxg ¢ Toro AHsA, KaK MbI, BBIIYCKHUKH-OEHIAJIMCTEI
Kageapsl HHAXHCKON (PHITONIOTHH, C IIBETAMH | TIOXO OJETHIE, (POTOTpa-
¢upoBanuch rpynnoi nepex BxogoM B 31aHue Boctdaka. o cux mop
Enena KupuinoBra octaérest it Hac 00pa3oM TpyRoIoous, TpedoBa-
TEIBHOCTU U MEJAarorn4eckoil 00beKTUBHOCTH, CIyXHUT HaAM NPUMEPOM
B CTPEMIJICHUH ITIOJAEPKHUBATh TPAAUIHMIO N3YHYECHUS W MPENofaBaHUsg
OeHraJIbCKOTO SI3BIKa U JIUTEpaTypsl B Poccun.

Anopeii Cnaokoe

[TounTaro 3a yecTb U HEBEPOATHOE BE3EHHME TO, YTO MHE JOBEJIOCH
YUMTBCS, a IOTOM U paboTars nox HayasioM Enensl KupuinoBHel. Yuu-
TeNb. 32 5TUM €MKHM CIIOBOM CKPBIBAJIOCH HE TOIBKO 00yUeHHE COTTIACHO
IIporpamme, NPOUCXOIUBILEE B CTEHAX YHUBEPCUTETA U 3a €I0 ITpeAeIaMH.
3neck ke ObLJI0 TAMHCTBO 3HAKOMCTBA M HACTABHHYECTBA B HEH3BEIAH-
HOM MHUpE HEMOHATHOU M MaHsIIeH 4ylnecHONH OEHTallbCKOM KYIbTYpHI,
a TaK)Ke MHUCTEpHS TOCTHXKEHUs ceOs ¥ paboThl HaJ COOCTBEHHBIMU
HejocTaTkaMu, (JOpMHUPOBaHUS LeNbHOCTH. brarogaps eit Mos XU3Hb
HaBCerJa CKpeIuleHa JIF000BBI0 K OCHTaIbCKOMY SI3BIKY, C KOTOPBIM S
paboTaro u ceroaHs.

Examepuna Bnaoumuposna Cmonapoea (Iocynapcrsennsiii Myseit ucro-

¥ peTUrHn)

Enena Kupunnosna bpocannna — mpekpacHbIi IpenojaBaTeb,
y4eHbIi, nepeBoquuk. OHa ObUIa MOUM TYpY B M3yY€HHH OIHOIO U3
KpacHBEUIIHX SA3bIKOB MHIMKM — OeHram — M UCTOpHH pernoHa ben-
ranuu. BeciomuHaio He3aObIBaeMble, XOTh U PEIKHE, HAIlU BCTPEUHU:
B CankT-IleTepOyprckoM rocy1apcTBEHHOM YHUBEPCUTETE, Ha Pa3IMIHBIX
KOH(EepeHIUIX, B TUXOW M YIOTHOM JOMalIHed o0CTaHOBKe. DTO ObLIO
(antactuueckoe Bpems. Enena KupuuioBHa Obuta 00pa3ioM BO BCEM.
Ei1 g 00s13aHa He TONBKO 3HAaHUEM OEHTaJILCKOTO SI3bIKa (UECTHO CKa3aTh,
MOPSAAKOM 3a0BITOTO celdac M3-3a OTCYTCTBHS NPAKTHKH), HO U CBOEH
KypCOBOH U BBINTYCKHOW paboTamu 1o uctopun benramuu. Mel BMecTe
MIEePEBOMIIN TEKCTHI U 00CYKJaJIi OCHOBHBIE MOMeHTHI. HaBcerna Enena
KupunmoBHa ocTaHeTcst B maMsTy OZHUM M3 JTYUIINX MPETOAaBaTeNeH,
CTapIIUM KOJJIETOH, K KOTOPOH BCETIa MOXKHO OBLIIO OOpaTHTHCS 3a COBE-
TOM, ¥ 3aMEUYaTEIbHBIM YEIOBEKOM.
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Maporcanux Apymionoena @azpaoan (Illununocan) (ObIBIIAs CTYICHTKA

PXTA umenun @. M. JlocToeBCKOro, HCKYCCTBOBE])

Enena Kupunnosna bpocanuHa — yueHbIl, NepeBOIYUK, MPEIO-
naBarenb. Ha e€ 3aHATHSAX 10 OCHTabCKOMY SI3BIKY MBI MOTPYXKAJIHUCh
B KynbTypy beHramnuu, e€ komopuT U caMOOBITHOCTh. DTO ObLTO MOE
3a04HOE MmyTemecTBue B Huo0. MHe ObLII0 O4eHb MPUSITHO 3HAKOMCTBO
¢ OeHrambckuM si3bikoM uepe3 Eneny KupuiioBHy, koTopasi nmpuBuia
m000Bb Kk camod Muaum, k mrary 3anaaHas beHranus v K UCKYyCCTBY
nucbMa. beHranbckast TMCbMEHHOCTh HATIOMHUHAET MOYEPK AWBa30BCKOTO
Ha xosicre. OKpyrocTh OyKB, Kak IIEHHbIC Oapalliki Ha MOPCKUX BOJTHAX.
XoTs M0 abHENIIIas )XKU3HB U He cBsi3aHa ¢ Mnaueit, Enena Kupumiosua
OCTaBWJIa HEM3IIIaIUMbIC BIICYATICHUS U BHECIA KOJOCCATBHBIN BKJIAT
B Mo nHTepec Kk benranuu u k e€ KynsType.

Maiia Egzenvesna Llnaxmep (apdunuanus B Hacrosimee Bpems — EBpeii-

ckuil yauBepcutet B Mepycannme)

Korma s B mepsbiii pa3 yBunena Eneny Kupunnosny Ha xadenpe,
OHa JOBOJIBHO CHJIBHO MEHs Hallyraja, MONPOCHB IOKa3aTh Ha KapTe
Banrnanem (s 3Hana, 4To MOCTyNMIA HA Kadeapy MHAMICKON (uiono-
THH, a BOT IIpo ABe beHranuu noustus He umena). Koneuno, banrnazaern
TOrJja HUKTO He moka3an. IlepBeiii ron s ee mobGauBaiach, HOTOMY YTO
OHa Ka3aJlaCh OYeHb CTPOroi, U HUKOTAa Obl HE MOBEpUIIA, YTO YK€ Ha
TPEThEM Kypce MBI BCEH TPYIIION TMOWIEM K HEeil B TOCTH, U OHa OyneT
Hac y4uTh 3aMaThIBaThCs B capu. ITocine aToro kaxkaas noesnka B Uuauo
ObuTa TOBOJIOM 1O3BOHUTH Enene KupuiioBHe 110 1 3aifTu K Hel nocie,
MBI 00CyXJalli Bce KOH(EpEeHLUHH, MyTeeCTBUI U NPOYHe HOBOCTH.
MOoXHO cKazaTb, YTO O KOHIA KU3HU OHAa OOBEIUHSAJIA HAIly TPYIILY,
BeJIb BCTPEYAJIMCh MBI INIABHBIM 00pa3oM y Hee B TOCTSX.

Enena KupunnosHa Obuia MO€l Hay4YHOW PYKOBOJIHMTEIbHUIIEH
Y OTKpbLIA JUI MEeHs OEHranbCKuil (POIBKIOP U CPEIHEBEKOBYIO IUTEpa-
Typy. OHa OblIa O4eHb TpeboBaTelIbHa K KaueCTBY IEepPEBOJIa, TOCKOIBKY
cama ObUIa YCIIEUIHOH MepeBoqUnLIeH, U BCerna noapoOdHO0 KOMMEHTHPO-
BaJja To, YTO €l HpaBUJIOCHh WJIM HE HPABUIIOCh. FIHOTIAa 3TH KOMMEHTapUU
MPEBPALIATHCH ITOYTH YTO B CAMOCTOSTENBHBIE JIEKIIMH WIH TUCKYCCHH,
U OYEHb XKallb, YTO K ITUM 00CYKACHUSAM Telephb He BEPHYThCA. S oueHb
paza, 4To MHE BCTpeTUiICA TaKoil yuuTens, u OnarogapHa Enene Kupun-
JIOBHE 3a BCE, UTO OHA JUIsI MEHSA CAeana.



Huoice cnenmyroT BBIIEPKKH U3 BOCIIOMAHAHUHN OBIBIINX CTYIECHTOB EneHBI
KupuinoBHBI 0 cCBOEM yuuTenNe, ONyOIMKOBaHHBIX B )KypHaie [lnuceMeHHbIe
namatHUkH Boctoka 2020 (1. 17, Ne 4, Beim. 43, c. 137-142) u cnenyrommx
3a Hekposorom, HamucanHbiM E. A. KocTHHOM, ToXe OBIIIEH CTyIeHTKOM
Enenst Kupunnosssl.

ITomMmHEUM

We will always remember you!

E. II. Ilanuna

Enena KupumnoBna Bpocanuna B o0mactu OCHraaucTHKU Oblia
npodeccCHOHaIOM BBHICOYANIIIEro YPOBHS U IIEAPO Aapriia CBOW 3HAHUS
yueHnkaMm. C Hell Hama rpynma CTYISHTOB OCHTaJbCKOH (HIONOTUU
no3HakoMunack 1 centsiops 1976 . Hac ObuIo mectepo co CBOMMH 0CO-
OCHHOCTSIMH XapaKTepa M Pa3HOH CTEIEHBIO MOATOTOBKH U BOCHPHUSITHUS
BOCTOYHBIX SI3BIKOB. HO, HECMOTpsI Ha MHOTHE TPYIHOCTH, €d yIaJoCh
K K&KJIOMY HalUTH ITOJXOJ U TOBECTH HAC B IIOJTHOM COCTaBE JI0 BHIITYCKa
13 YHHBEPCUTETA C HA[UIC)KAINMHI 3HAHHSIMHA ¥ OTIIMYHBIMH IOKa3aTeNsIMA
IO €€ IpenIMeTaM.

Mexny coOoii Halla IpyImna Ha3blBaja cBoero Kyparopa «IlIpumaray
(OT MHIMICKOTO YBaXKUTEIBHOTO OOpAICHHS K JKCHIIUHE «IIPHMATH)
W3-3a CICNaHHON MHOH OmMOKHM Ha 1-M Kypce NMpH M3yYeHHU HOBBIX
cioB. Y mpensiayiero Beimycka Enena KupninioBaa accormumpoaiachk
¢ 00pa3oM «KIACCHOM IaMbl». YIMOMSHYTBHIC SIMUTETHI IIOPAa3HTEIBHO
OTpasKaJii Ka4eCTBa 3TOH KEHIIHHBI: BCera COOPaHHOM!, BHEIITHE CTPOTOH,
HUKOTJAa He ONa3JbIBafoNIel Ha 3aHATHS K cTyneHTaM. [...] Co cTopoHBI
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Kazanocsk, yto Enena KupuroBHa fnepskanach CO CTyACHTaMU Yy Th-4yTh
CBBICOKa, HO 3TO TOJIbKO Ha IMepBbIA B3NIsLA. Korma Tema yBiekana ee,
OHa BKJIIOYAJIaCh B OOCYXJICHUE, M BHELIHSS XOJIOJAHOCTh €€ Tasja Kak
nén. [...] Hamero kyparopa MHTEPECOBAN HE TOJIBKO YXU3HEHHBIC TIO3H-
[IMY | yCTIeXH B ydeOe CTyJIeHTOB, HO M HAIIIM OBITOBEIE YCIIOBUS: IIATEPO
W3 TPYIIIBI IPOKUBAIH B 00MIeKUTHU. OHA JOBOJILHO YacTO BMECTE
C APYTHMH TIPETofaBaTeNIIMi HHIMHCKON Kadephl 3arisIpiBaia K HaM
B rocTH. [...] 51 oueHp OmarogapHa 3TOW KEHINUHE, BIOKHBIICH CBOM
TPYJ ¥ TEIUIO CBOETO CEepALa JJIsi CAMOCTOSITEIILHOTO TI0JIeTa TEHIIOB U3
YIOTHOTO THe3/1a anbMa-marep. CBeTias ei mamsTh!

A. B. YUennokosa

[...] popmanbHO 5 He yuwnach y Hee HU JIHS, JICKIUH U 3aHATUN
B Halllel rpymme oHa He npoBoauia. Ho oHa yunia, BOCIMTHIBajA, BIOX-
HOBJISUIAa KaX bl pa3, Korjaa oka3biBanach psnoM. [loacmynHo, cama Toro
HC 3aMcyasa — IIPUMCPOM, Honnepxqcoﬁ, TOTOBHOCTBIO ICAPO ACITUTHCA
nacsaMu U 3HAaHUSIMU.

SIpkasi, camoObITHAsA, HM Ha KOTO He roxoxkast, Enena KupumnosHa —
ropast KpacaBuua ¢ 0e3ynpedHbIM YyBCTBOM CTHJIS,, aBTOPUTETHEHILINA,
M3BECTHBIN BO BCEM MHpPE OSHTAINCT, YHUKAIBLHBIH ITepeBOIIHK, TPeOO-
BaTEeJIbHBIM M YMEJIBIM IPENoAaBaTellb — B MEPBYIO OYEPENb OCTAETCS
JUI MEHSI OY€Hb JOOPBIM YEeNIOBEKOM. [...] 3aHUMAsACh CO CTY[JCHTaMH,
OHa TIOCTOSIHHO MPHUIYMbIBaJIa HOBBIE KYPChI, COBEPILIEHCTBOBAJIA CTaphIe,
HaXo/WJIa UHTEPECHbIE MaTepHualbl, COYMHANA 3a1anus. [...] JloBonbHO
MHOTO s pabotana ¢ Enenoit KupusnoBHO# Kak ¢ pelakTopoM. ITO OYCHb
HETPOCTOH, HO, IOXKAIyi, caMblii IIEHHBIA OMBIT B Moel mpodeccno-
HAJBHOW XM3HH. [...] A eme s obs3aHa Enene KupunnosHe necstkom
KyJIMHApHBIX PELeNTOB, ABYMS XUTPBIMH CIIOCOOaMHU 3aBA3bIBaHMUS apQa,
MapOYKOM EJIBHBIX COBETOB IO OOLIEHUIO C MY>KUMHAMU U BOCTIUTAHUIO
netei [...]. [...] Mos noporast Enena KupuioBHa, Bl Bcerja co MHOM,
U s1 OCCKOHEYHO OJIaroJiapio Bac u 3a 3To.

0. B. Masicuoosa

B nameii rpynme (1976—1981) 65110 npunsiTo oOpammarscst Ha 3aHs-
tusax k Enene Kupnmiosue «llIpumorn» (Oenr. «[ocmoxa») JieHa.
JetictBurensao — rocmoxa! [Ipn 3Tom 6e3 BCSKOi 3aHOCUMBOCTH — HA0-
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TlomHum

00pOT, CO BCEM yJacTHEM B HAIINX JJMIHBIX IIPOOIEMax U OTPOMHOM Tpe-
OoBarebHOCTHIO K yuebe. Kakast mpekpacHas y E. K. nodka Oneuka! Mbl
Bce ee 3HaeM. [Ipo BHyka Enensr Kupummosusr Tumodes 51, Hanpumep,
3HAIO0 U3 TeJe(OHHBIX ¢ Hell pa3roBOpoB. |[...]

KoneuHo xe, Mbl Bceil rpynnoit 6s1Banu B roctax y Enenst Kupui-
JIOBHBL. [...] Mou OJHOIPYNITHUKY ITOMHSAT, YTO HAC YIOIUAJIH JOCATH-
Holt — Bamgum Anekcanmgposud, cynpyr E. K., 66101 oxoTHHKOM. A BOT
s TOCATUHY He MOMHI0. HaBepHoe, ObUT0 BKyCHO. 3aT0 MTOMHIO (2 MO
OJJHOKAIIHUKH — KaK pa3 He IOMHSAT 3Toro!), ¢ kakoi ropaocteto Enena
KupusnnoBHa nokasana HaMm yeTbIpe OpOH30BBIX KOJIOKOJIFIMKA, BUCEBIINX
PAIOM C IBEPHIO B COCEIHIOI0 KOMHATY. DTH KOJIOKOJIBUUKHU (Ha KymoJe
KaX/10T0 — BBI'PaBUPOBAHHOE HAa METaJJIe M) €l IPEenoAHECIH MOJIO-
IIBIE JTIONH (NIEBYIIEK B TOW TPyMIIe HE OBLIO) U3 BEITyCKa IEpe HaMH,
€e IepBOro BhINycKa, co cioBamu «Enena Kupusnosna! IlozBonure,
xorga Bam morpebyercs Hama moMomnts». Bpsix i oHa Mo3BOHMIIA XOTS
051 pa3. Ho 1 6e3 curaana o HeoOX0MMOCTH TOMOYb — CKOJIBKO JIFO/IEH
TOTOBBI OBUIM KMHYThCA K HEH, 4TOOBI OKa3aTbCs XOTh HEMHOI'O II0JIE3-
HBIMH, 4YTOOBI B Hamie pogHod benramnu wnn banrmanem momods ed
Jake B CAaMBIX HE3HAYUTEIBHBIX MellodaxX. A KTO M3 HaC He oOparmaiics
K Helf — 3a COBETOM, MOIEPIKKOI, TPOCTO MOrOBOPUTE. .. 1 oTKa3a He
OBLIO HUKOMY !

A. A. Huxugpopos

[...] C xem ObI U3 moneld, 3HaBmux Eneny KupwinoBHy, HU 0BO-
JWIOCh MHE Ha CBOEM IIyTH IIepeceKaTbcs U pa3roBapuBaTh, Ie Obl
HU Tipoxoauna O6ecena — B Mockge, Jlenu wnu Jlakke, Ha KakoMm Okl
SI3BIKE HU TOBOPIJI MOH COOCCETHIK, 51 HY pa3y He CIbIIIAN O Hel He TO
YTO JypPHOTO — JlaXKe IPOCTO PaBHOAYIIHOTO CJIOBA. A Belb 3TO UM
YIOMHHAJIOCh B MOUX Pa3roBOpax ¢ CaMbIMHU Pa3HBIMU JIFOIbMU — IIpe-
nogaatensmMu UCAA nu MI'IMO, Jlakkckoro u 000MX IEIHHCKHAX
YHUBEPCUTETOB, IUIUIOMaTaMu, B ToM gucie nociamu, CCCP, Unauu
u banrnmaneum, nuteparopamMu 3TUX CTpaH, COTPYIHUKAMHU COBET-
ckux KyiapTypHBIX neHTpoB, TACC, AIIH, m3narensctB «IIporpeccy
u «Pamyra». A xorga coGecemHUKHN y3HABAIM, YTO MHE B CBOE BPEMS
JIOBEJIOCH OBITh €€ CTYIEHTOM, CUMIIATUs, KOTOpasi COXpaHWJIach y HUX
oT 3HakoMcTBa ¢ EneHoit KuprmimoBHON, KakoH-TO CBETIIONH BOJHOMN
oTpakajach ¥ Ha MHe. [...]
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MHoroe 71 W3 TOTO, YTO IpemnojiaBana HaM Ha ¢axynsrere Emena
KupusmioBHa, cTajgo MOUM OCHOBHBIM MHCTPYMEHTOM HJIHM OPYKHEM
B JIopore, ONpeeNIeHHON MHE CyIB00i?

Her. Bexp B Tex cepax, B KOTOPHIX MHE I0BEJIOCEH pab0TaTh, Jaxe OcH-
TaJbCKUH SI3BIK OBUT HE 0YeHb BOCTPEOOBaH. YiKe He TOBOPSI O ApaMaTypruuf
Taropa uim KOpoTKHX pacckazax Manuka bononaaixas. A BOT BbI3BaHHAs
CBETION JIMYHOCThIO Enensl KupuinoBHbI BOJIHA, KOTOpask AOKAaThIBajach
JI0 MEHS BCE 3TH IOJIbl OT Pa3HbIX JIroAel, 3HaKOMBIX ¢ «MagaM bpocanu-
HOW», — 3T0 ObLI JAeHCTBUTENBHO YpoK. YPOK Benmukol yunuTeabHUIIBI,
KOTOPOMY OHa y4YMJIa HaC 9TH IISTh JIET. YPOK YeJIOBEUECKOro JOCTOMHCTBA,
OIPOMHOI0 TEPIIEHUs, yMa, BOCIIUTAHHOCTH, 3HAHUH, TOPSII0OYHOCTH, BHU-
MaHUsI 0e3 HaBsI3YMBOCTH, CTPOTOCTH 0€3 3aHyICTBa, CONEPEKUBAHIS O3
CIOCIOKaHBsI, TIPSIMOTEI Oe3 Oe3aIe IIIIHOHHOCTH, CAMOUPOHHH Oe3 caMoy-
HUYWKEHHUS, YMEHUS YUUTb U YUUTHCS, HHTEPECOBATLCS U 3aMHTEPECOBbI-
BaTh, LICHUTH IIPABO JIPYTHX HA CBO€ MHEHHUE U UCKIIFOUUTEIBHO TAKTHYHO
OTCTaMBaTh CBOIO MO3UIMIO — M CIIOCOOHOCTH BOIUIOTHTH CYMMY BCETO
3TOrO B BOCIIUTAHUE Y OKPYXKAIOLIHUX YBaXKUTEJIHLHOIO OTHOLLIEHUS K cele,
cBoel mpodeccun, kKadenpe, hakyIbTeTy, YHIBEPCUTETY, BOCTOPKEHHOTO
OTHOLLEHUSI K TOPOLY, KOTOPBI OHa ITPEe/ICTaBIISET, U CTPaHe, B KOTOPOi eCTh
TaKue JIIOIU U TaKue yYeHble. YPOK YeJIOBEUHOCTH, KOTOPBIH HU B KaKoe
pacrcaHue 3aHsTHIA He BXOIUT. |...]

I'me-To B cepenuHe NEBSHOCTBIX TOJIOB, Haxolsich B JIeHHHIpaze,
sI peILIII TI0Ka3aTh CHIHY-IIEPBOKIACCHHUKY POnHOI (hakymsreT. Ha kade-
Ipe uHauiickoit ¢rtomornn Mel 3actanu Eneny KupmioBHy, koTopas
KOHCYJIBTHPOBAJIa KOTO-TO M3 IMUTOMIIEB ouepenHoro Hadopa. «Ilo3na-
KOMbcst, — ckazadn s mapHio. — Jta 'OCITIOXA — Enena KupumiosHa.
Most camast Tr0OMMas YIUTENEHHIIAY. 3a TIOCIETHIOI YeTBEPTh BeKa 3TO
MHEHHE HE U3MEHMIIOCh.

JKanp Tonbko, 4To cyap0a yxe He MOJApUT MHE NPHUSATHOM BO3MOXK-
HOCTH ITOXBacTaTbcs 3HakoMcTBOM ¢ EneHolt KupuiuioBHo# nepes Moum
BHYKOM.

[Tonuble M:00BU ¥ OYTEHUS cJI0Ba yueHUKOB Enensl KupminoBHel
3aBeplLIaloT BBOAHYIO, MEMOPHUAJIBHYIO 4acTh COOPHHKA, HOCBSIIEH-
HYIO €H.

Bonpmioe crraci6o BceM, KTO OTKIMKHYJICS Ha TIPH3BIB IPHCIATh CBOH
BocmoMuHaHus 00 yuurene! boxpmoe cmacubo Exarepune Anexcan-
npoBHe KoctrHoit 1 AnHe ButanpeBae YeTHOKOBOM, KOTOPBIE TTIOMOTIIN
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TlomHum

Pa3BICKaTh ANIEKTPOHHEBIC aJpeca HEKOTOPHIX OCHTalMCTOB — BBITYCK-
HHUKOB Kagenpsl, 1 Buxropun Jlsmenko, moMorasmie BECTH NEPETTUCKY
T0 3JIEKTPOHHOH TT0UTe.

Orpomuas 6maromapHocTs nouepu Enenst Kuprutosasr Onere Bamu-
MoBHe KazaHHWKOBOI 3a paccka3 0 MaTepH M O ceMbe! DTH CBEICHUS
o B pazznen «O Enene KupnmtoBae bpocamnoii», B KOTOpOM HCTIOIb-
30BaHBI TAK)KE HEKOTOPHIE CBEACHHS ¢ O(UIMANBEHOTO caiita BocTounoro
¢axymnerera CIIOLY.

Emmzasera NnbBec (Elizaveta I[lves)momorna B oopMIIeHUN 00I0KKH
u TUTYyIsHOTO Jucta. Criacu6o 6ompioe!

C 11y00KOH TPYCTHIO IIPUXOAUTCS MPOIOIKUTE MEMOPHATIBHYIO YacTh.
Tpoe 13 aBTOPOB HE YBUIAT COOPHUKA!

Huna I'eoprueBsna Kpacnonemo6ckasi ckornuanace 16 nexadps 2024 .
Ha 86-M rofy >KU3HH. 3a MSTh MECSIIIEB JI0 STOW NeYaIbHOM AaThl, 15 utors,
e€, MHIONOTa U JJAHKOBEIa C MHPOBBIM HMEHEM, JOKTOpa HCT. Hayk,
BeIyIIETo HAyYHOTO COTpyOHMKA oTaena stHorpaduu HOxuoit u HOro-
3anagHoi Aznn KyHCTKaMepsl, IT031paBisiId ¢ I00nIeeM, K KOTOpOMY ObLT
BHITyIIeH (QecTmpudT B € 4ecTh, KTl e HOBBIX YCIIEXOB W HHTE-
PECHBIX OTKpEITHI. OHA JONTHE TOBI IIPETIOAaBaNa B HECKOIBKHX By3aX
Jleannrpana/Cankrt-IletepOypra, B Tom urcie B CIIOI'Y, Bena pasHbie
KypCBHI, ITIaBHBIM 00pa3oM 3THOTpaduIeckne M HCTOPUIECKHUE, a TaKKe
SI3BIKOBEIC 3aHATHS. E€ 3aHATHS NPOXOIUIN B HAa PEIKOCTh HETIPHUHYX-
IEHHOM 00CTaHOBKE.

B aTOoM cOopHUKE omyOnmKoBaHE BocioMuHaHUs HuHB! ['eoprueBHEI
0 Kadenpe WHANWCKOH (IIIONOTHH, B YACTHOCTH, O CHEKTAKIAX Ha
s3pIKaxX MHIUH, TOCTaBICHHBIX B Te Tofbl, korna Enena KupnmiosHa
paborana Ha Kadeape B JOIDKHOCTH Ja0OpPaHTKHA M TONBKO HaYMHAIA
BECTH 3aHATHS. Pa3symeercs, oHa urpana B cnekTtakisix. K Texery mpu-
JIOXKEHBI (poTorpadum.

Beunas cBetnas mamsate Hune ['eoprueBHe, moOpokenaTeabHOMY,

MY>KECTBEHHOMY ¥ KU3HEPAIOCTHOMY YEJIOBEKY !
(Ccpinka Ha Hekpodor: https://www.kunstkamera.ru/news_list/museum/ne-stalo-niny-

georgievny-krasnodembskoy/?sphrase _id=13349.)
Oubra I[TaBnoBHa Beyepuna (30 mas 1960 —2 mas 2023) Gbia ynu-

BUTEIbHBIM 4elloBeKoM. Eé O6paSOBaHI/Ie, Hay4YHO-IIpErogaBaTeibCKas
1 TBOpUYECKaAs ACATCIBbHOCTH OXBaTbIBaJll HEBEPOSITHO pa3Hoo6pa3HBIe
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Tomnum

ceprl, B K&KI0H U3 KOTOPHIX OHA OBIIa BEITAFOIIMMCS CIICIIHATHCTOM.
Eif ymaBamoch COBMEIIATh C MHAOJOTHEN — CTEpXKHEM BCEX €€ 3aHs-
THI — UCKYCCTBOBEIICHNE ¥ IICUXOJIOTHIO, HICTOPHIO, pabOTy B N3AaTEIb-
CTBE U aHAJIM3 MUPOBOT'O aJIMa3HOro peiHka. Osbra [1aBaoBHA OKOHUMIIA
XyIO)KECTBEHHOE YUMJIMIIE, TOTOM Bbly4MJIa TAMWJIBCKUN U CaHCKPHUT,
3alUTHIA JUCCEPTALMIO Ha CTENIEHb KaH/. UCT. HayK U IOJIyYusia Maru-
CTEPCKYIO CTEIEHb M0 ncuxojaorun. CBou aBTOPCKUE KypChl OHA YHTaa
B UCAA MI'Y, PY/IH u npyrux MOcKOBCKHX By3ax. OHa 3aHWMaach,
B YaCTHOCTH, MEIMATHBHBIMH NPAKTUKAMHU, HO TJIABHBEIM OOBEKTOM €&
uccliieloBaHuil ObUT TaMMIbCKUI muBau3M. C HUM CBSi3aHa U TeMa e
CTaThbM B 3TOM COOpHHKE, KOTOPYIO OHa IMHcaia, OyaydH yKe TSKeIo
6osbHa. O cBOel OONE3HHM OHA YIIOMUHAET B JIEKTPOHHOM ITUCbME OT
Hagaya Mapra 2023 1.: «MHe 0CTaloch 4yTh-4yTh, OYKBAIBHO JIHS (B,
HO s OYCHB CHIIBHO 00JICI0, a ceyac MEHS CPOYHO KIIAAYT B OONBHHUITY.
Hapnerocs, HeHaponro». M mMecdueM mosxe mnpuciana BcE jKe TEKCT,
COIIPOBOJIMB €T0 OTYAsIHHBIMU CJIOBaMHU: «bor0ck, 4TO 3TO BCE, UTO S HA
ceronus mory. Barma OIT».

TanaHTauBas, My)XeCTBEHHas, o0asTeNnbHas U 10 IIENETHIBHOCTH

nopsaaoYHast Oumera ITaBnoBHa. Beunas el cBeTiIas maMsTh!
(Ccpuika Ha Hekpoor: https:/ras.jes.su/vostokoriens/s086919080025943-4-1).

Huxura Bragumuposuyu I'ypos (15 urons 1935-4 nexabps 2009),
KaH. GUII0N. HayK, 3aB. Kadeapoii nHAnCKo (hunonoruu, ONMu3Kui ApyT
Enenst KupumnoBasl. OH cTajl OZHUM U3 aBTOPOB COOPHUKA, TTOTOMY 4TO
S1. B. Bacunbkos u [1. B. Co0omneBa o iroTOBMIIN K IIEYaTH €r0 PYKOIIHCh
mepeBojia SMUYECKOT0 CKa3aHUs TENyry Ha PYCCKUil, CHAOIUB MepeBos
KOMMEHTApUEM M CONPOBOAMB JIByMSl CTaTbIMH, HMOSCHSIOIIUMHU MU,
Ha KOTOPOM OCHOBAaHO CKa3aHHUE, ero KOPHU U KOHTEKCT CYIIeCTBOBAHMUS.
Onoc Tenyry ObUT OHOM M3 IMIABHBIX UCCIIEOBATENIBCKUX TeM HUKUTHI
Bnagumuposuua. Ero nepBoHauanbHasi Hay4Hasi Kapbepa CKJIaAbIBajiach
B 00JacTH APaBUACKOW U CPABHUTEIBHO-UCTOPUYECKON JTMHTBUCTHKH.
OH cotpyannyan ¢ rpynmnoi FO. B. Kaopo3zosa B pabote no aemmdpoke
MPOTOUHUICKON MMCHbMEHHOCTH.

H. B. T'ypoB 0b11 Ha peakocTs 10OpbIM, 00pa30BaHHBIM, ITTyOOKO
Y IIUPOKO MBICISAIINM YeIOBeKOM. BeuHas eMy cBeTsas mamsTh!



Ot peapakTopa

B nazBanum cOopHmKa oTpak€H MeTadopudeckuid oopa3 300Ton
Naibu, IPUCYTCTBYIOLINI B TBOopuecTBe Pabunapanara Taropa, B yact-
HOCTH, B OZTHOM U3 CaMbIX U3BECTHBIX €r0 MUCTUYECKUX CTUXOTBOPEHHIA
«3onotas nanesa». [lepeBoabl u nccienoBanus padot Taropa cocTaBisIOT
3HAYUTENBHYIO YacTh TpyaoB Enensl KupninioBusl. Bomenmme B cOopHUK
CTaThH OTPAXaIOT KPyT e€ NMpodeccuoHanbHbIX HHTEPECOB U paclpese-
JIEHBI 110 YETHIPEM TEMaTUYEeCKUM paszesiam:

* Bocnomunanus. Uctopus

 JlurepatypoBeneHue. [ epMmeHeBTHKA

* S3pIKO3HaHUE

* DOtHorpadus. Penurnosenenue. dunocodus

[onaBnsromemy OOJIBUIMHCTBY CTaTeil mpenmecTByeT KpaTkas
AQHHOTALIUA U CIHCOK KIIIOUEBBIX CJIOB. ECNHU A3bIK CTaThu PyCCKHUNA WM
OeHrajJbCKUi, TO aHHOTALUS U KJIIOYEBbIE CIOBA MPUBOIATCA TaKXKe
B [IEPEBOJIEC HA aHININNCKUH.

Crarbu CmuTtbl Cenrynrsl u [Iparutu ['xom, HanvcanHble Ha OeHrany,
o GopMaIbHBIM XapaKTEpUCTUKaM OTHOCATCA K jKaHpy dcce. S oT Beeit
Iy onaroaapro Exarepuny AsnexcannpoBHy KocTuHy 3a pegakTupoBanue
000MX ITUX TEKCTOB U BBIYUTKY BCEX OEHraJIbCKHUX NaccaXkeil B COOpHUKE.

Kpome Toro s my6oko npusHarensHa el 1 AnHe ButanseBHe Yen-
HOKOBOH 32 HEM3MEHHYIO TOTOBHOCTb 00CY>KAaTh BOSHUKAIOIINE B XOZI€
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Om pedaxmopa

paboTsl Hax COOPHUKOM BOIIPOCH], AHHE BuTanseBHE K TOMY XKe 3a TO,
9TO OHA B3sIa HA ce0sl OpraHM3alMOHHEBIC BOTIPOCH, a Kadenpe WHIIi-
CKoif ¢umororun BoctogHoro dakynpreTa — 3a 94eCTh, OKa3aHHYIO MHE
MpHUTTIAIIEHHEM OBITH PEIaKTOPOM-COCTABHTEIEM COOPHHKA ITaMATH
E. K. BpocanuHot#.

OrpoMHoe cniacu00 Koijieram, IpHCJIaBIIMM CTaThH, 32 UX BKJIaj
B COOpHUK, NOOpOKenaTeNbHOe U 3PPEKTHBHOE COTPYIHIIECTBO B IIPO-
LIECCE €r0 PeaKTUPOBAHUS U TEPIEIUBOE OXKUIAHUE €0 BBIXO/A.

Kagenpa n yqacTHHKH cOOpHHMKa BBIpAKalOT IIyOOKYyIO Oiaromap-
HOCTh amMuHHCTpanuu Boctounoro dakynsrera CII6IY 3a monnepxky,
CZEJaBIIYIO MyOIUKALUI0 KHUTH BO3MOYKHOH.

Bonbimoe ciacn6o u3narenbeTBy Pycckoit X pHCTHAHCKOH T'yMaHUTap-
HOM akaZieMuu, IPUHABLIEMY 3TOT [IPOEKT, B IEPBYIO OUepeb AU3aliHEPY
Enene BnagumupoBHe BrnaguMupoBoit 3a OBICTPO MOATOTOBICHHBIN
aKKypaTHBIH MakeT ¥ TBOPUECKOE OTHOILIEHUE K CBOEMY JEITy.
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H. I Kpacrodembexasn (1939-2024)

O HeKOTOpPHIX BHETPOrPaAMMHBIX
MeponpuATUAX KadpeApbl MHAUICKON
¢narosormn B 60-70 rr. XX Bexa.
ITamsatu Eaensl Kupnasosus! bpocaanuon

About Some Noncurricular Events
at the Department of Indian Philology
in the 1960s and 1970s

fOnas Enena Kupunnosua
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Yacmo 1. Bocnomunanus. Hemopus

skkok

VXOIAT, CKONB3ST, YIUIBIBAIOT
B 6e3BecTHYO TyCKIIyIO 1aiib
Ponnsie, npy3bsi, omieTasch
B HeBuanyto a3y Byais.

HenaBHo Tak 4eTKO M OJHM3KO
3ByJanu MHE UX ToJoca,
TemoM onapsity ynslOku

U nackoii cBeTWJINCH II1a3a.

Ja s u ceronHs ux BUKY:

3aja4a cIUsHbA IpOCTa.

Ho naBAr Ha rpy/b HEOIBIXKHOCTh
U cxopOHas ux HemoTa.

skkok

Jlopora Gesxaiia mojsiMu, XoJIMaMHu,

Bosoramu BiaXHBIMU, CYIIBIO ITyCTHIHHOH,
I'pemena, Openyana, MoJana MECTaMH,

Prigana v nena, ¢ HajeK 101 HAUBHOM.

Brnons Mopst nekana, 1o ropky — KaTHiach,
Jlpa3zHuia, MaHWIIa, MEYTOH 3aKIMHAIIA.

U BoT y 00pbIBa MPUTHXJIA, CMUPUIIACH,

Kaxk Oynro ycHyna, HeABUKHOIO CTasa.

IIpocTu, mytb-nopora! Uro x1et 3a 0OpbIBOM —
IIpocTpaHcTBO JIb TITyXO0€, TIOJIET JIM CBOOOTHBII?
Wnp pyky 3axBatuT pyKa KOHBOMpa?

Wb npocto HUYTO, UM MOPOK xonoz[HLIﬁ?
IIpomwmaii, myts-gopora! Yro Tam, 3a 0OpbIBOM
TauTcs HeBenOMO, THMOIO ITyrast?

JlHEeBHOE CBETHIIO TIIa3HHUIIBI 3aKPBLIO.

A Oyner nu moce peabHOCTh Apyras?

W cHOBa HafEIOCh. ..
H. I Kpacnooembckasn
Canxm-Ilemepbype, 2024 2.
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H. I Kpacnooemockas (1939-2024). O nexomopbix 6HenpopamMmMHbIX MEPONPUATNUSAX. ..

B utone 1956 1., BEIOMpasi — My4YHUTENEHO — PH MocTyieHun B JII'Y
Mexay prdakoM 1 BOCT(akoM, 5 OTIaa MPEAITOYTCHAE TTOCICTHEMY U3
TeX COO0paxKeHuil, 4To K PyCCKOH KYJIbType U, B YaCTHOCTH, JIUTEPaType
s TaK WM MHauye NpUoOILeHa, a HHAUNHCKYIO 03 CIIelIHaIbHOIO H3yUeHHs
y3HaTh He cMoTy. CBoeoOpasne 3ToH KyJIBTYpBI MEHS YCIIENIO 3aHHTPUTO-
BaTh, TaK KaK IOSBWINCH YK€ Ha SKpaHaX HalIMX KHHOTEaTpOB MEpBbIE
nHnuiickue GpuiasMel ¢ Hapruce u Pamkem Kamypowm, orerr cBoaui MeHs
Ha BbICTaBKY MHAMMNCKuX pemecen B JIK numenu JleHcoBera, yxe crana
g ¢ UHTEPECOM IOJBICKUBATh JJIs uTeHust KHUru 00 uanu. Jloma y Hac
KT IIBITAHCKO-PYCCKUI CJI0Baph, cocTaBieHHbIH A. I1. bapaHHUKOBBIM,
Ila eme MajeHbKas (oTorpadus prCyHKa ¢ H300pakeHHEM ceMelcTBa
[IuBs! u [TapBaty Ha PoHE BRICOKUX TOp (BIOCIEACTBHH, CTaB pabOTHH-
koM Jlenunrpanckoit uactu Muctutyta sTHOrpadun AH CCCP, s cmoria
BBIICHHUTB, UTO ATO OBLIA, TI0O-BUANMOMY, padodast poTorpadus omHOI 13
MuHHaTIop U3 GoHI0B KyHCTKaMepsl/MAD). ITH HHIUICKUE «PAPUTETHD)
MPIKUWINCh B MOEH CeMbe KaK Hacle[CTBO, HAIIOMHHAIOIIEE O MOEM
nsine — unponore Banepun EprenbeBnde KpacHomemOckoM (crapiiem
Opare Moero oTIia), KOTOPEIH He BEIHEC OJOKaTHBIX UCIBITAHUI U CKOH-
gajics B MOJIO0M Bo3pacrte. [locTymas Ha Kadenpy HHANHCKON (GHI0mo-
T'MH, 110 CBOEH IOHOLIECKOW HAUBHOCTH, 5 U HE NIpeIoiaraia, 4YTo naMsTh
0 MOEM JI51/1€ XPaHUTCS HE TOJIbKO B HAllleH CEMbE, UTO €r0 IIOMHSAT U 1aXe
9TyT B Cpele BOCTOKOBeNoB. OKOHUMB HIKOTY C CepeOpsHON Menaibio,
q cllaBajla — M HE B aBrycTe, a B HI0JIE — BCETO JIBa BCTYNUTENIbHBIX
9K3aMeHa: 00a [0 pyccKoil IuTeparype, yCTHBIA U nucbMeHHbIH. Crana
JIeTKO U Ha nsTepku. Torna eie 3aMeTHsIa, YTO COBEPILIEHHO HE3HAKOMBbIE
MHE JIIOAW TIPH BCTpede Ha BOCTOYHOM (paKyIbTETe MHTEPECOBAINCH
MOMMH YCIIEXaMH M CEPIAEYHO PaJoBAINCh MOJIOKUTEIbHBIM Pe3ysbTa-
taM. CBOMX OTHOKYPCHHKOB U IperoiaBaresei s BIepBble YBUAETA yxKe
IIEPBOTO CEHTAOPA.

B maneHbKOM «MHIMICKOM KaOWHETEe» MO0 IpyIy — Hac ObLIO
[ATEPO: TPU HEAABHUX IIKOJBHMIBI U J1Ba MApHS YK€ I1OCIIE apMUU —
BCTpeTHIIa JTabopaHT WHAUNCKOW Kadenpel Huna BnagucnaBoBHa
Jlo6anoBa. [la, 661y enie aBe aeBYKH U3 ['JIP, HO OHM YYHITHCH C HAMH
HenoJro: 06e yepes roJy — IOJITOPA BHIIUIH 3aMYK, YeM HapyIIIH JOro-
BOp CO CBOMM TOCYAAapCTBOM, M X OTO3BAIH C YUEObI.

Hamr ocHoBHol npenionasarens TarbsiHa EBrenseBHa Karenuna B 310
BpeMsI CO CTapLIeKypcHUKaMH Kadeapbl Haxoqwiach rae-to B CpemHeit
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Yacmo 1. Bocnomunanus. Hemopus

A3uu: TOrnma HAMIMX CTYACHTOB, HE MMES BO3MOXKHOCTH TMOCIATh HX
B Unanro, oTmpaBisiiy, 9To0bI OHM TIOYYBCTBOBAIM 0yx Bocmoka, Ha
npakTuky B Tajpkukuctad u Y3oekuctan. CooOmuB Ham 00 3tom, Huna
BnagncmaBoBHa Bapyr obparmnack ko MHe: «HuHouka, Bl uiemsiHEMIIA
Banepus EBrenseBuua»? [lepe:xuB HEKOTOPHIIA MIOK, ST 3TO MOATBEPIIIIA
7 3aT€M BMECTE C OITHOKYPCHUKaMH C HHTEPECOM CITyIIIalia ee pacckas O TOM,
YTO MBI OyZIeM H3y4aTh S3bIK Maparx, 4to TaresiHa EBreHneBHa ocBanBasa
€ro B TEUCHHE HECKOJIBKHX JIET, M TeTIePh BOT BIEPBHIE OTKPHUTH TPYIIILY,
JUTSL KOTOPOW MMEHHO STOT SI3BIK OyAeT OCHOBHBIM; UTO eIie 10 Bemmkon
OTEUECTBEHHOW BOMHBI ero Hadaiy u3ydars akajgemMuk A. [1. bapanHukoB
u ero yuenuk B. E. KpacHonemOckuii, 1 4T0O Ha IMEpBOM Kypce MbI CTaHEM
3HAKOMHUTBHCS C Maparxu 0 COCTAaBIEHHOMY MMM y4eOHHKY. Bcé Tak
Y CIyYUIIOCH B JAJIbHEHINIEM, TIPOIIIOE TIOTOM ITOYTH HE BCIIOMUHAIN, HO
re-To B ITyOuHe aymu Oecena ¢ HuHoit BnaancnaBoBHOIM, BUINMO, KaK-TO
M0-0c000MY MpHBs3aJia MEHS K (pakyiIbTeTy H Kadenpe, ObicTpee CpoTHHIIa
¢ HUMU. B 3TOM OlyIieH!# CII0BHO IPOYHEE CIHITMCH MOS CBOOO/IA U OTTpe-
JICIIEHHOCTH LIEJIeH, C OTHOM CTOPOHBI, U OTBETCTBEHHOCTH — C JIPYTOH.

Ha kadenpe Torna B 1ejaoM Iapui 1yX Kakoi-To 0coOOW TyNIeBHOM
CEMEWHOCTH, CIMHCTBA, B3aMMHOTO WHTEpeca U JOOpOXKeIaTeIbHOCTH
(. 1).

[ToHATHO, YTO OOIIUM COCTABOM KOJUICKTHB Kadeapbl coOupacs He
4acTo, HO TIOBCETHEBHO MBI TaK WJIM WHAYe MEPECEKANCh C TEMH, KTO
YUHIICS Ha CTapUINX Kypcax, ¢ IPYyTUMH, KpOME COOCTBEHHBIX, MPEMOoAa-
BaressiMy. CBsI3pIBalIa BCEX B T€ MOW HavaJIbHBIC TOJIBI Ha Kadepe Kak pa3
H. B. JIo6anoBa, koTOpast o4TH BCeT/Ia MPUCYTCTBOBaJA B kKabuHeTe. Cama
IyOOKO 00pa30BaHHBIM UHIOOT (OHA 3aHUMAJIach IWIbIA-IIACTPAMH),
OHa ONeKala BCEX MIIAIIINX M BCET/Aa CTapalach MOMOYb, BXOIS HaXKe
B ITOJIPOOHOCTH UX OBITA M JKU3HEHHBIX 00CTOSTEIHCTB.

Y4uThCS OBUIO OYEHB HHTEPECHO, MHOTO Pa3HOOOPA3HBIX MTPEIMETOB
OTKpBIBJIM HAM OTPOMHBIE HOBBIE MHpHI. «BBeneHne B WHAOBEICHHUE)»
Mbl ciymanu y B. M. beckpoBHoro. Torna s y3Hana, 4To O BOWHBI
OH JPYXWJ U COTPYOHHYAT C MOUM [ISI7IeH, TIoclie BOWHBI OH YK€ OUH
3aBepIan MOJATOTOBKY M M3JaHWE YPAY-PYCCKOTO CIIOBapsi, KOTOPHIH
4yepe3 HEKOTOpoe BpeMs BhIlien u3 redatu. Emy u Taresine EBrenneBHe
s 00s13aHa MpoOyXIeHUEM HHTepeca K cBoeoOpa3Hou Kynbsrype lleii-
nona/lllpn JlaHKH, K CHHTAIECKOMY SI3BIKY, KOTOPBIHA SI CAMOCTOSITEILHO
HayaJia OCBauBaTh y»e Ha BTOPOM Kypce o0yuenus. [lomoOpats ist 3Toro
TTOJIXOSIIYIO JINTEpaTypy B OMOIMOTEKe BocT(haka MHE TOTIa [IOMOTaa
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Unn. 1. Mpenodasamenu u cmydeHmel kagedpsi 8 1957 uau 1958 2.

oubnmuorpad Huna [1aBnoBHa BocTpukosa (SIpociapuesa), BloBa UHIIO-
nora, Tubetonora, Monronucta A. U. BoctpukoBa — uMeHHO OHa Oblia
MOHM TIEPBBIM THJIOM 110 OMOIHOTEYHBIM KaTasoram. ClaakuMu ObLIH
Yackl pab0Thl ¢ YHUKAIBHBIMA KHUTaMU H CIIOBapsSIMH B HEOOJIBIIOM, HO
TaKOM YIOTHOM, JIOMAllTHEM YHUTAILHOM 3aJIe «BOCTOUKNY!

Hawm, mepBokypCHUKaM, YUTAITU IPEBHEHHUHCKYIO TUTEPATypy, MU(O-
noruto, caHckpuT (B. I. Opman, B. 1. KanesHOB), reorpaduro 1 HCTOPHIO
Nummm (FO. B. Tleryenko n mo3xe taxke E. S. JlroctepHuk), aTHOTpa-
¢uro Maguu (C. A. BonapipeBa, B 3amyxxectBe MapetnHa). 13 ®HUBBIX
WHIUHCKUX S3bIKOB — KPOME MapaTXy — Mbl U3y4alld XHHITYCTaHH, a CO
BpEeMEHEM TIOYYUIIM BO3MOXKHOCTh ITO3HAKOMHUTBCS TaKXKe C MEHIHKA0H
u tenyry. Psag npemomaBareneil Tpynuiauch Ha Kadeape BHEIITATHO,
SBJISISICH COTPYJHHKaMH POJICTBEHHBIX yupekneHnii — MHcTuTyTa BOC-
tokoBezieHus (B. M. beckporHsriii, B. I. Opman), MHCcTHTYTa 3STHOrpadum
(C. A. Maperuna); H. 1. Toxncras (mpernomaBana neHpkadbu) padborana
B JICHHHTPAJICKOM OTIIEJICHUH H3aTelIbCTBa «XY/I0)KECTBCHHAS JTUTEPa-
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Yacmo 1. Bocnomunanus. Hemopus

Typa». Eie yepe3 HekoTopoe Bpemsl Ha kadenpy nepenuia u3 MHcTuTyTa
BoctokoBenenus JI. B. CaBenbeBa (B ieBudecTBe THXOMHPOBA), KOTOpAst
OrecTsIe 3HANA A3BIKK XUHIU U Tymkapatd. Ha Gonee mo3aHUX Kypcax
Buxrop Nocudosny banuh, crienmanyct mo nurepatype XUHIU, YATAI
HaM KypC MCTOPHH 3TOHM JUTeparyphl. B Tomer Moeii yueObl 3aBemoBasia
kadenpoi n3BecTHas OeHramuncTka Bepa AnexcanmposHa HoBuxosa.
B 1972 1., mocne ee Tparnueckoii rubdenwn, 3tot noct 3ausut B. Y. banun.

Koneuno, ObIJI0 MHOTO MHTEPECHBIX OOMIMX JIEKIHH IJISI BCETO
Kypca — TI0 JITHTBUCTHKE, TUTEPATYPOBEICHHIO, UCTOPUH, HUITOCODUH.
A Ha TpeTheM Kypce HaM T0CYACTIMBUIOCH TPOCITYIIATH MK JIEKITUH 110
KYJIBTYpE U UCKYCCTBY CTpaH BocToka, KOTOPBIi UNTaIIN CaMble H3BECTHBIC
y4eHble — COTpyIHUKHU MHCTHTYTa BOCTOKOBEIeHHs, IHCTHTYTa STHOTpa-
¢un, IpmuTaxa u camoro Boctdaka (B. B. Crpyse, H. B. [lurynesckas,
M. D. Marse, JI. A. Onpaeporre, M. H. Boromo60oB u nip.).

OnHaKo OOJBIIE BCEro Hally IPYIITy MapaTXUCTOB, KOHEYHO, 3aXBa-
ThIBaJIX 3aHATHUA ¢ TaTean0i EBreupeBHoil KareHMHOMN: 0HU Beeraa ObLIN
VBIICKATEIILHBI ¥ pa3HOOOPa3HbI, TAaK KaK OHA CTHHCTBCHHAS MOTJIA YUTATh
¥ YWTaja HaM JIKIMHM TT0 MHOTHM acleKTaM MapaTXOBEICHUs, a TaKkKe
¥ HEKOTOPHIE IPYTHE HHIOJIOTUIECKUE JUCIUTIINHBI, B YaCTHOCTH, HCTO-
pHIO ¥ CPaBHHUTENBHYIO TPAMMATHKY WHIOAPUNUCKHUX S3bIKOB. Ciymmiarh
e€ He Bceraa ObLJIO JIETKO, €€ pedb He JIHIIACh OOWKHAM ITOTOKOM, HEPEIIKO
OHa 3aMeIISIIach Paiv MMOMCKa CAMOTO TOYHOTO CJIOBA, HO B TO YK€ BPEMsI
B pEUYU HAIISTHO OTpakalics mporecc camoi Mbiciu. Takum obGpazom
Tarbsina EBreHbeBHA BCAKUHN pa3 He MPOCTO MepeaaBaia HaM uHpopma-
U0, a yYHIIa HAC TyMaTh. JTO 1 ObUIO OSCIICHHO.

Co MHOTHMHU WieHaMH KadeIpbl — KakK CTYICHTAMH U aCIIUPAHTaMH,
TaK M MPETIo1aBaTeIsIMI — MHE YJAJIOCh TO3HAKOMUTHCS YKe Ha MTOCIIe/I-
HUX Kypcax oOydeHHs, KOoTJja BOSHUKIIA HJIes TIOCTABUTh KaKyIO-HUOYIb
WHIUHCKYIO MTheCy B OpUTHHANIE. B 3TOM NpHHSIIN y4acTHE MHOTHE
ydaIiecs, a TAak)Ke | MperogaBaTesid. MHe ke BhITalla PoJib «PexkKIcce-
pa-mocraHoBIIMKaY. JlyX 3aXBaThIBaIIO OT pPa3HOOOPa3HBIX MEPEKUBAHUN
¥ HOBOTO OIIBITa!

Cuavaya Obuta BeIOpaHa mbeca Ha A3bike XUHIU «KpecThsHe»
(«Kwucan») aBropa Illns'. Peus B Hell 11 0 TPYAHOM KU3HA MHAXHCKUX
3eMJIC/ICIBIICB, HEMATHO KCIUTyaTUPYEMbIX U IPUTECHACMBIX OOTaThIMU
KpOBOMUIIIaAMH, 0 Oe3rpaHUYHOMN JIFOOBH KPECThSH K CBOCH 3eMIie-Kop-

! IHuap — TCEBIOHMM I103Ta, MKUCATENS U ApamMaTypra XUHAM, HACTOSIIEE UMS
kotoporo Manny Jlan [llapma (1914—1994).
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Wnn. 2. T. E. KameHuHa (8 yeHmpe) 8 poau 3aMuHOapa

MUJIUIIE, HA KOTOPYIO MOKYIIAKOTCS NPUILLIble OM3HECMEHBI, O CEMEMHBIX
3a00Tax U npobieMax 3eMIIe/IeNIbIIEeB, O HETPOCTOM IOJIOKEHHH KEHILUH
B JIOMAIITHEM KpyTY U B o01iecTe. TaM ObLTH POy IOMENIHKa (3aMUHIIapa),
CTapbIX U MOJIOJBIX KPECThSH, U CYI'y00 IepeBEHCKUX JIOAEH, U TPOHYTHIX
TOPOJZICKOM «KyJBTYpOil», a TAKKE 3THX CaMbIX Pa3HOIO POA «KPOBOIMMI.

Ponb 3amunapa B3sia Ha cedst TathsiHa EBrenbeBHa (v 2). Crapo-
cTy nepeBHu urpai B. . banun, mycynsMaHuHa-pocToBirika — Hukura
Brnagumuposuu ['ypoB, Torna acnupanT xadenapsl. Ponp moxunoi
KpPeCThSHKH, IPOTUBHULIBI IPOAAXKHU 3€MIIM, HCIIOIHIIIA Tpodeccop U3
WNunnu (Manpaca) A nuinakmvu Mymrymynu (vt 3). OHa Obiia nepBoi
WHAWKACKON NpenojaBaTelbHUILIEH, KOTOPYI0O MBIl YBHJAEIU Ha CBOEH
kadenpe. E€ ponHbIM s3bIKOM ObUI TEIYry, HO OHa IPEKPacHO 3Hasa
1€ TaMWIBCKUN U XUH]IU, ¥ Cpasy 1o Ipuesne B JIeHuHrpaz crana mpe-
rojaBarh Bce TpH si3bika. OHa Obuia aBHbIM yuuteneMm H. B. I'yposa,
KOTOPBIM Hayaj TOTAA CHELHAIN3UPOBATHCS B SA3BIKE TEIYTY, a TaKkKe
BeJa (haKyIbTaTUBHBIM Kypc 3TOro s3bIKa JUIs kenatouux. Koneuno, ee
y4acTHe B IOCTAHOBKE (@ Urpajia OHA JKUBO U OT AYLIH) cpa3y 100aBUIIO
CHEKTAKJII0 MHIAUNHCKOTO KOJIOPUTA.
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Bo3MmoxxHO, s 3alIOMHMIIA HE BCEX
HCTIONIHUTENIEN NENCTBA, HO BCIIOMH-
Hato 1 bopuca MBanosuua Kysne-
1HoBa (OH TOrna MOJA PyKOBOACTBOM
Karenwnnoit u3y4an crapblii Maparxu
W JTUTepaTypy Ha HEM) B momoOuu
OXOTHU: 3Ty MYXKCKYIO OJEKIy HaM
MIPUXOIMWIOCH CO3/aBaTh AJIS HALIMX
MYXYHH-apTUCTOB U3 O€NbIX Mpo-
cThiHel. YOenutesneH Obul BukTop
MUuHHMH U3 TaMUJIBCKOW TPYMIIB,
B ycax U JJIMHHOBOJOCOM IapHKe.
Bane Hnunmny (M3ydan XUHIIHN), TOXO0-
JKEMY Ha IIbITaHa, HaKJaJHbIE yCBHI
J00aBIIsIN SK30TUUHOCTH. bbl Toraa
Ha kadenpe craxep u3z OPI, AnpOpext
Beruiep?. OH TOXe NPHHSIT y4acThe
B IIb€CE, UCIOJIHUB POJb MOJOJOTO
kpecthsiarHa 110 nMeHn Cyaaap (Kpa-
caBuMK). /Iy JKEHIIMH XBaTajlo capu
73 OOIIMX 3aI1acoB, MPEkKIe BCEro u3 rapiuepoba Aaunakmmu (Wt 4).

YepHOBOIOCHIE MAPUKK MBI HAIIUIU B KAKOH-TO KOCTIOMEPHOI! B LIEHTpe
ropona. ITomHro, 5 e3auia 3a HUMHU BABoeM ¢ TarbsaHON EBreHpeBHOM.
Kornma Mbl Ha yHMBEPCHUTETCKOM OCTAHOBKE >KJaJIM TPAHCIIOPTa, KTO-TO
U3 IPOXOXKUX CIPOCHII HAC O MapLIpyTax aBTOOycOB, OOpPAaTHBILUCH CO
cioBaMu «CKaykuTe, IEBOYKHU. . .». TaTbgHa EBreHbeBHAa HEMHOMXKO CMYTH-
7ack. A MHE OBIJIO OYCHB TPUATHO: TIPABa, B CBOU TPHILATE C HEOOIBITHM
OHa ObllIa TAKOW MOJIOJICHBKOH 1 XOPOIICHBKO#!

[puesn Annmakuvu OsIT oueHb BakeH 11t Cemena ['epmanoBuya
Pynuna, KoTOpEIi OB TOTIA ITIABHBIM IPaBUI0TIOTOM KaeIphl: OH 3aHH-

Wnn. 3. Ha nepedHem naaHe
Adunakwmu u B. W. banuH

2 TIpodeccop Albrecht Wezler (1938—2023) cTymeHTOM M3ydYasl CIaBUCTUKY
u uHponoruo. OH cTal MHIOJIOTOM C MUPOBBIM UMEHEM B 00JIaCTH IPeBHEUHIUNCKOM
dunonornu u Gurocodun, NOATHE TOOBI 3aBeqoBa Kadenpoil KyIbTypbl U UCTOPUU
WMuauu n Tubera B lamOyprckom YHuepcutete (IepmaHusi), 6bu1 aupekTopoMm LleHTpa
Hemnayibckux uccienoBanuit B Karmanny, a B 2002 r. Hauan padoTy OpraHM30BaHHBII UM
Henanbcko-HeMeLKUIA TPOEKT MO KaTaJIOrM3aluK PYKONUCE, KOTOPBIi OH BO3IJIABJISLI.
OH ¢ TeIUIOTOI BCIIOMUHAN BpeMsi, IpoBenéHHOe B JICHUHTpaae, B YaCTHOCTH, CBOIO
CTaXXMPOBKY, O KOTOPOI COXPaHWJI MHOTO BOCIIOMUHAHUI1, B TOM 4Kcyie 3a0aBHBIX, U 10
KOHIIa THEI XOpOoIlIo 1 TToUTH 6e3 akiieHTa roBopu o-pyccku. (ITpum. pexn.)
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Wnn. 4. MoknoH nocne osayull. MysxcduHel, cneea Hanpaso: C. . PyouH,
A. Beynep, H. B. lypos, b. U1. Ky3Heyos, cnpasa sudeH npopuns B. U. banuHa,
Ha nepedHeM naaHe cnpasa AOUAGKWMU

MaJjicsl TAMHJIBCKUM, NIPEINOAABall €ro U Nucajl KaHAUIATCKYyl0 Auccep-
TalUIO O €T0 IPaMMaTUYECKOM CTPOE, a TAKXKE U3ydall 3bIK MaJlasiaaMm.
[To3xe on BEN Kypc aToro si3p1ka. Y C. I. Pynuna 66umH heHOMEHATBHBIE
JIUHTBUCTHYECKHE CIIOCOOHOCTH: OH OYCHB OBICTPO OCBaMBaJl HOBBIC
S3BIKH, & TAMHJIBCKHUI, OY€Hb HETPOCTON SI3BIK, IOCTUT BCECTOPOHHE.
Eme o Toro xak on cMor mo6siBatsk B MHIMK, PynuH yxe ymen mucarb
CTHXH Ha JTUTEPATYPHOM TaMIJILCKOM M YUCTSHITUM 00pa3oM rOBOPHUTh
Ha Pa3srOBOPHOM, KOTOPBIM OH M3ydall ¢ MOMOINBIO paguoliepenaud U3
TamunmHana (MX 1 CIABINIHO-TO OBLTO Yepe3 MPUEMHUK e/iBa-eBa). Uepes
HECKOJIBKO JIET OH IIOJYYMJI Harpaay 3a CBOU TPYyAbl OT TaMUJICKOTO
JTUTEpaTypHOTO coobmiecTBa. B Hamied rpyrme oH HAYETO HE IIPero-
JlaBajl, HO BCE MBI 3HAJIM, YTO PynnH BBIJAIOMUNACS WHIOJOT, BEICOKO
neHnMbIH crienuanuct. Ero sxena 3unanga @EnopoBHa, TOXKE MHAOIOT
Y BBINIYCKHHIIA Halled kadenpsl, K TOMy BpEMEHH yXe MpernojaBaia
B LIKosie-uHTepHaTe Ne 65, riae JeHUHIpaJCKUe AETU Hadalld U3ydyaTb
xuHU. OHa OJecTsIIe 3Haja 3TOT A3bIK M O4eHb O0IKO Ha HEM TOBOpHIIA.
ITosTomMy u e€ mpurnacuiau yyacTBOBaTh B HAIlleM CIIEKTaKJe B POJIH
MOJIOJIOW HEBECTKHU (XMHIHU Oaxy). Tak Mbl ¢ HEH W MO3HAKOMUIIKCH.
A naxe crana ObIBaTh B MIX JIOME, TO3HAKOMHUIIACH C UX YETHIPEXICTHIM
cerHoM Uropew, yBuzena Ceména ['epmanoBrya B ceMeitHoM 00CTaHOBKE
U JlaXke pellajach MHOIA 3aJaBaTh €My BOIIPOCHI [10 HHAOJIOIHH, ClIpa-
IIUBATh COBETA.
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Unn. 5. MNoeca KucaH

CTyneHThl pa3HBIX KypCOB TOXKE C BOOLYIIEBIEHHWEM y4YacTBOBAJIH
B NPEACTABICHUH, JaXe MeIH M TaHLEBaJIM — 3TUMH MOCTaHOBKaMH
3aHnMaach A mnakmmu (Wi 5). Benomunaro Mpy Tropuny, Tanto ['peu-
KHHY (TOTrza Ha OJHOM Kypce 00pa3oBajloch Aaxe JBE IPYIIbl — XHHIH
" Tamuibckast), Tanto Boiitosru. Mosionbie, KpacuBble, Kak CBOOOIHO OHU
yyBCTBOBaIM ce0st B capu! (viut. 6) [maBHas Hatia ciieHa Oblia B aKTOBOM
3ajie Ha BTOPOM 3Taxke 37aHus BocTouHoro u @uionoruueckoro Gpaxyib-

Ynn. 6. Yumarom cyeHapuli
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vnn. 7 Tpynna Ha noknoHe

TETOB: TaM MBI Yallle BCEr0 PENETUPOBAIIM U TaM K€ JaBajd IPEMbEpY.
3aHNMaThCS PEXKUCCYPOil MHE OBUIO HECIOXKHO — Hapox OBLT TpaMoT-
HBIH U TaJIAHTJIMBBIN, KOKIbII caM BBICTpauBal cBOrO poib. Hago Obu10
TOJIBKO BCEX COOpaTh, CICTUTH 3a MOPSIKOM BBICTYIDICHHN W NEHCTBUIA,
Jla MHOT/Ia TI0/ICKa3bIBaTh TeKCT. KoHeuHo, He Beerna yaaBanoch 30exarhb
CYeTbI ¥ IIyTaHUIIbI, HO IOCTENIEHHO BCE KAaK-TO YTPACIOCH U OpraHU30Ba-
nock. [IpeMbepa coOpasa OJIHBIHN 3aJ1, IPUILIH HE TOJIBKO BOCTOKOBEIHI,
HO W HAIll COCEAH MO 34aHui0 — (rronoru (Wt 7). AIMUHHCTpaIns
(akyIsTeTa He IPOITY CTHJIA HAIIIETO «TIOIBUTaY: BBIIIIET ITPUKa3 IeKaHa, T
OblIa BEIpaskeHa O1aroapHOCTh BCEM YIACTHHUKAM MEPOIPHATHS 1 OBLTI
NIEPEYUCIICHbI BCE HaIllM MMEHa.

s Broporo crekrakiisi Ml BeIOpain mbecy P. Taropa «Kaprounoe
HapctBo» (Tawep oeur), pazymeercs, Ha OCHTaIbCKOM SI3bIKE. B aTOM
npezacrasinenun onucrana Enena Kupunnosna bpocanuna (B neBuuecTse
CMupHOBa), TOrJa aclMpaHTKa KadeIpbl: OHA UCIIOJIHANA LIEHTPAJIbHYIO
poib — 1napeBuya. K aToMy BpeMeHH y Hac MOSIBUIIMCH HOBBIE CTYI€HTBHI:
Ha Kadeape IPOXOIrIIa MPaKTUKY TPYIIIa CTYIEHTOB-HHIOIOr0B n3 Kuras.

B mpece Hamo ObUTO N300pa3UTh TOMILY JIFONEH-KapT, MEXaHIMICCKHX,
0eCUyBCTBCHHBIX, KaK CKa3aJu OBl TeIeph — 3alporpaMMUpPOBAHHBIX.
OHu OBUIM OJIETHI B KapTOUHBIE «pyOamIkm», a Ha JINNAX y HUX OBLIN
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Ynn. 8. Xumenu kapmoyHo20 yapcmea, neeca Tazopa «Tawep dew»

macku (mt. 8). Beé ato Mbl nenanu camu. Y Enensl KupuianoBHBI KOCTIOM
ObUI, KaK y HACTOSIIEr0 MHAMMCKOTO [apeBUya: pa330J0ueHHbIe Ty (i,
kadTaH, ITaHBI U — TIopOaH Ha rosose. [Ipapaa, kK HameMy YIUBICHHIO,
9TOT HapsI[ IJI0XO0 CKPBIBAJI JKEHCTBEHHOCTH €€ (purypbl. Ho MbI Hazesmics,
YTO 3pUTEIH, YBIECUEHHBIE AEHCTBUEM Ha CLIEHE, 3TOT0 HE 3aMeTAT. Bropoit
3Be310i cnekrakiis Obuia Mpouka TiopuHa: oHa H300paXkanaa MOJIOAEHB-
KYI0 KpacoTKy, OJarogapst KOTOpoii KapTOUHBIE IO BHOBb OXKHJIU U Bep-
HYJIMCh K YeJIOBEYECKUM YyBCTBaM. B KOHIle KOHIIOB Jtoau-TpadapeTsl
CMOIVIM BEpHYTH cele KuBoe cepaue (Wl 9).

Takum oOpa3oM mpoxoamia cBoeoOpa3Has A3bIKOBas MPAaKTUKA,
a3a0/1HO U cOMKeHHe KadeapanbHOro KOJIeKTHBa. Bee yuacTHUKH 3THX
MEpOTIPUATHIA 1 Orkaiiiue HaOMIOATEeN! eIle I0JTO U C YIOBOJILCTBUEM
BCIIOMUHAJU 3TH HEOOBIYHbIE COOBITHS Y4eOHOTO Ipoliecca.

B nauaie 1960-x rofoB Ha (pakysbTeTe BO3HUK €1Ie OJMH HEOOBITHBII
TIPOEKT, YK€ MHOT'0 PO/ia: 110 JOTOBOPEHHOCTH C M3AareinbcTBoM «Haykay
3aTesTi ceputo myonukanuii « CoBpeMeHHas BOCTOYHasl HOBeMJIa». B pen-
KoJuteryto Bouuu upanuctku 3. H. Bopoxelikuna u A. 3. Pozendens,
ssmoHucTtka E. M. TIuHyc, HECKOJIBKO MO3X€E MPUCOEIUHUICSA TauCT
1O. M. Ocurnos. [Tox HOBes10# TOHUMAJICSI KOPOTKHUIL pacckas, Ipeumy-
IIECTBEHHO Ha COBPEMEHHYIO )KUTEHCKYIO TEMY. YK€E B IIEPBbIE TPH roia
BBILUIA COOPHUKHU MPOU3BENEHUN MOHTOJILCKUX, UPAHCKHUX, araHCKHX,
HWPaKCKHUX, ETUIETCKUX, BLETHAMCKHX, CUPUICKUX, TUBAHCKUX, HOPAAH-
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CKHUX U H3PaujIbCKUX IUcCaTeNeH.
Kadenpa unaniickoit punonoruu
NpUHSAJIA B 3TOM MEpPONPUATUH
camoe akTuBHOE ydyacTre. Eme Obr!
3nech U3ydald CTOJIBKO Pa3HBIX
a3bpIk0B! UTO KacaeTcs BlaleHUA
PYCCKHMM, K 3TOMYy Ha BOcCTdake
OBUTH BBHICOKHE TpeOOBaHUA. Y HAC
MIPAKTUYECKHU BO BCEX IpyMmIax Io
MEHbIIEH Mepe KaXIbld BTOPOU
ObL1 To3TOM. IlepBas mHaMiiCKas
KHHXKKa B 3TOH cepuu, [oj Ha3Ba-
HueMm «Tamx-Maxan», BeIIIIA
B Mockse (I'maBHas pemakuus
BOCTOYHOH JIUTEpaTypsl) B 1964 1:
B Hell ObUIM IEPEeBOABI C SI3BIKOB
TICHPKAa0N, MapaTXy U TyIKapaTH.
CocraBurens — H. U. Toncras,
nepeBoaunky — oHa xe, H. Kopca-
roBa, H. KpacHogem6ckas, B. Jlam-
mykoB, b. Ky3nernos, JI. CaBenbesa.
BerynuTensHyio cTaThio Hamucall
®. boraanos. Tupaxx — 30000 3K3eMILTSAPOB — paCKyTAJICA OUYSHBb OOHKO.
3areM BBIXOIIIIM COOPHHKH ITEPEBOIOB U C APYTHX MHINHCKHUX, 4 TAKKE
C CHHTAJIbCKOTO, SI3BIKOB: 1967 — «3aMopcKast Kypuiiay, HOBEJUTBI IHCca-
tenerd MaxapamTpsr, 1968 — «Comay, HoBemtsl nucareneit Lleiinona;
1969 — «Mckpbl He yraciny, HOBEIIIB HHANHCKUX NHcarenel; « bermens,
HOBEJUIBI OeHransckux nucarenei; 1970 — «CHbI 1 IeHCTBUTEIBHOCTEY,
HOBeJUThI ucareneid AHaxpsr; 1971 — «CBet B Xpame», HOBEIUTHI TAMUIb-
ckux nucareneit; 1973 — «BockpecHoe yTpo», HOBEIUTBI MTEHIKAOCKUX
nucarened Munnn; 1974 — «JlecHOM kacMHHY, HOBEJILI MUCATEICH
Oxn0#t Unaum; 1975 — «Mup Bennk», HOBEIUIBI THcaTeNel XUH/IH.
[lepeBoms! ¢ TaMITLCKOTO M MajlasylaM BBIIUIN OJlaronapsi yCHIHsIM
C. I. Pynuna. OH npeyioxuil MHE Y4acTBOBaTh B 3TOM IIPOEKTE, CKa3as,
YTO U3-32 CBOEH 3aHATOCTH MOXKET ITOJTOTOBUTH TOJIBKO HOACTPOUHHKH,
a yX f, €ClIi CONIallyCh, JopaboTana Obl pyccKuil TekcT. S, KoHeuHo,
corviacuiack, TeM 0oJee 4yTo K TOMy BpeMEeHH Hadajla IOHEMHOTI'Y 3HaKO-
MHUTBCS C APABUICKAMHU sI3BIKaMU. Tak MbI 11 padortamm. CemEn [epmanoBIg

Ynn. 9. CyeHa u3 neecwl «Tawep
Oew», 8 poasix Jlu u UpuHa TropuHa
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e mepeBoIIII MHE MecTa OTPyIHEe Ha XUHAN, YTOOBI JTydIIIe TOHsIIA.
K coxanenuro, HEKOTOPEIX COOPHUKOB OH HE YBHIET BBIIICIIINMA U3
TeYaTH: eMy 3JI0U POK MpeIpeK Tparmdeckyto rudens B 1973 1

Ho paccmotpum mogpoGHee XOTs ObI OMHY U3 YIIOMSHYTHIX KHIDKEK:
cOopHUK pacckazoB OeHrambckux aBTopoB (bpocammna E. K. cocT.
bernensr. Horemnbl 6enr. ucareneii. [lep. ¢ 6enran. CoBpeMeHHas BOC-
tounasi HoBeJuta/ AH CCCP. Un-T HaponoB A3uu. JICHUHTD. TOC. YH-T UM.
A. A.’KnanoBa). M.: Hayka, ['maB. pen. BocT. muteparypsl, 1969), kotopsrit
OompIne npyrux HanomuHaeT HaMm o Enene KupmmroBre BpocammHoi.
OH OBLT COCTaBIICH €10, a K €r0 IMOATOTOBKE OHA MPHUBIIECKIIA TIOYTH BCEX
TorgamHux 6enranmuctoB. COOpHUK BhINIeN U3 iedatd B 1969 r. mon Ha3Ba-
HueM «bernensl», 10 Ha3BaHUIO BOIIEALIEH B HETO HOBEJUIBI ALTyTOIIa
bxorrouapmxo B nepesone K. UmxuxoBoit. ConuaHas BBOIHAs CTaTbs
«benranbckas HOBeJUIay, NMOCBSIIEHHAs 3apPOXKACHUIO U CTAHOBJICHUIO
JKaHpa pacckasa B OCHTalIbCKOM TUTepaType, Hamucana B. A. HoBukoBoii.
OTKpEIBaeT cOOpHHK IepeBooB pacckas P. Taropa «bomait» (mepeBoqamk
. ToBcThIX, K TOMY BpeMeHH niepeexaBias u3 JIennarpaga B MoCkBy).
OTo mnpousBeleHNE CBUAETENBCTBYET, YTO B XKaHPE, 3aMMCTBOBAaHHOM
13 eBPOIEHCKOM JUTepaTyphl, elle COXpaHATCsS oOblYau MpexHel
HaIlMOHAIBHOM, MOATHIECKON TpaguIuu: mepen HaMu H ¢Qumocodcekoe
pa3ayMbe O IIPUPOJIE YEIOBEKA U €r0 OTHOLIEHUAX C IPUPOIOH, U onuca-
HUE XPYNKOH AyIIN peOeHKa, INIEHAIOENHCs KayKAbIM HEXXHBIM POCTKOM
KyCTa, IIBETKa WIN AepeBLa, 1 HPaBCTBEHHBIH MOCHUI K JIFOISIM 5KE€CTOKOTO
Beka. B HoBeme «3aknunanue» [IpomorxoHarxa HoyaxypH (B nepeBoze
10. ®ponora) Toke BeNMKO 3HAYCHHE (IITOCOPCKOTO ACTIEKTa: aBTOP
TOBOPHT O TOM, YTO OJlaroe AesHue 4eaoBeka — Oyzb OHO Jaxe B (hopme
3aKJIMHAHUA, MOJIUTBBI WJIM MEUTHl — OCYILECTBUMO JIUIIb TOT/A, KOIAa
paay Hero HampsDKEHB Bce BHYTpPEHHHUE deoBeueckue cuibl. Hoenna
«lymouanay» buoxytubxymana bonmonaanxas (B nepesone 0. borma-
HoBa 1 O. llIMuaprHa) siBisieT co00# )KUTEHCKYIO0 HCTOPHIO O MTPEKPaCHON
1 TAJIAaHTIINBOI OCHTaJIbCKOH AEBYIIKE M O IEPHUITCTHAX €€ CYAbOBI U ME-
TaHUH B HOBOM, U3MEHAIOLIEMcs Mupe. Pacckas HachILeH 4yBCTBOM IUTy-
OOKOM CHUMITaTHH, COTyBCTBISI M yBaYKCHHUS K )KEHCKOU HAType, HaTeKI0H
1 Bepoii B ee xxU3HeHHbIe cuilbl. Ilepy carupuka Ilopomypama (nepeson
9. Yauaga), u3BecTHOMY B beHranuu cBoeil HEeIpUMHUPUMOCTBIO K HEZI0-
cTaTKkaM OCHTaJbCKOTO OOIIEeCTBA, IPHHAMICKHT paccka3 «Kro yxomut
U KTO OCTaeTCs», TIIe aBTOP JOBOJIBLHO OCTPO BHICMEUBAET HEKOTOPHIX U3
TOBapHUILEil 110 LIeXy B JIULIE Feposi NPOU3BEIEHNUS — JINTEPATOPa, KOTOPBIH

46



H. I Kpacrnooembckas (1939—-2024). O nekomopuix 6HERpocPAMMHbBIX MEPONPUSIMUSX. ..

Ynn. 10. EneHa KupunnosHa 3a pabomoti

paau TUYHOTO yclexa roTOB Ha JI0ObIe CHENIKH C COBECThio. J. YauaBa
npejjiaraeT HaMm 1 nepeBos pacckasa [Ipemenapo Muttpo «Bephycs».
TporarenbHasi U TpyCcTHAs KUTEHCKash UCTOPHUS MTOBECTBYET O MOJIOAOM
YenoBeKe, KOTOPBIH MOIydnI Xopoliee 00pa3oBaHHe 3a TpaHuIel Onaro-
Jiapsi MOMOIIY HEBECTHI (OHA OTAaJa eMy CeMeiHbIe AParoleHHOCTH), HO
HE BEpHYJICS K HEH, XOTA U MydaeTcsi HEMHOTO, 0CO3HaBasi CBOIO BHHY.
Manuk bonpomnangaxai npeacTaBieH B KHUTe HOBeUION «CenbCKuid
Jnoktop» (B mepeBoae B. bannna). DTOT TanaHTIMBBIN NUCATENb-TPUOYH
CaM IMPOLIES CIIOKHBIN U TPYIHbIH )KU3HEHHBIN ITyTh U B CBOUX ITPOU3BE/IE-
HUsIX o0paliajg BHUMaHHE Ha caMble OCTPBIE, 3T000IHEBHBIE COIIHATbHBIC
Y 3TUYECKHUE MTPOOJIEMBI B OEHTaIbCKOM OO0IIIeCTBE, ObLT OOPIIOM 3a CIipa-
BEJTUBOCTH M 32 OCBOOOXKICHUE CBOEH POIMHBI OT KOJIOHHAIbHOW 3aBU-
cuMocTH. ['epoli pacckasa nepexuBaeT BHYTPEHHIOO JUJIEMMY: C OTHOMN
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CTOPOHBI, €My HaJioeJa KpaiHss OCTHOCTh, B KOTOPOH OH JKUBET, U eMy
XOYETCS IOCTUYb MaTepHaIbHOTO OJIaromoaynsi; HO, C IPYTOH CTOPOHEL,
OH ITIOHHMMAET, YTO IOUIMHHYIO PafloCTh eMy NIPUHOCHUT TOJBKO €ro Bpa-
YeOHBIH yCIeX, KOIjia yaaeTcsl IoMOYb OONBHBIM JIIONIM. TOH HOBEJIIBI
ONTUMUCTUYHBINA: aBTOp BEPUT B MOOELYy HPAaBCTBEHHOCTH U 3paBOro
CMBICIIA.

Pacckaz lly6onxa ['xomra «CoBceM kak genoBek» nepeBena cama E.
Bbpocanuna. B cBoe BpeMs OH, O€3yCIIOBHO, BIIEYATIISUI OPUTMHAIBHON
(opMoii: B HeM Kak repor OBUTH ypaBHEHEI YeTIOBEK U MaIlliHa. B HoBermre
OITMCEHIBaeTCS ITyOOKast 3aBUCHMOCTH Imogepa bumorna ot cpencraa ero
TpyZAa — aBTOMOOWIIS, KOTOPEIHA OH Ha3eiBaeT Jxorommon («Bennkamy).
[l yesoBeka 3TOT aBTOMOOMIIb U CIIyra, U TOBapHlll, a INIaBHOE — KOp-
muitell. M cBsi3p Mex a1y IByMs IEpCOHaKaMH B3aUMHAa U HEpa3pbIBHA.

I'epou HOBembl «berensny — OeHranbckue MycyibMaHe, UX UCTO-
pust — o OyIHSX KHM3HH, HO Takke 1 o TI00BU. ABTOp ee Anryrom bxart-
TOYApIPKO OBUT M3BECTEH KaK THOTpad M (ONBKIOPHUCT, CIOXKETHI IS
CBOUX JINTEPATypHBIX COUMHEHHI OH YepIiaji n3 HaOMIOICHUH HapOoTHOH
JKM3HH, HAPOIHBIX XapakTepoB. [IpencraBnenHoe B cOOpHIKE IPOU3BEC-
HUE — MUWJIOE, TEIUIOE, CJIETKa HPOHUYHOE IOBECTBOBAHUE, COJlEpKALIIEee
K TOMY e JTIOOOTBITHEIE STHOTpaHIeCKIE TN O CEMEHHOM yCTpOii-
CTBE y MECTHBIX MYCYJIbMaH, O TUIIMYHBIX XapaKTepax UX Cpeipl.

IeHTpanbHBIN IEpCOHAX HOBEILTBI « ABTOOYC» (TIepeBo HO. dpoiosa)
accamckoro nucarens PanxukamoxoHa ['ocBaMu — CEIbCKUM yUUTENb,
MOTPSICEHHBIH CIIOMOM CTaphIX, TPAJAUIIHOHHBIX OBITOBBIX B3aMMOOTHOIIIE-
HUH, STUKETHBIX MPABUJI KU3HHU (IIPH KOTOPBIX OH KaK Y YU T €J1b 3aHUMAJ
OTHOCHUTENIBHO CKPOMHOE, HO BCE-TaKH ITI0YETHOE MECTO B OOILECTBEHHON
HepapXuM) U TSDKEJIO IEepeKUBAIOILUI IIepeMeHbl, BEI3BaHHbBIE HAIIOPOM
COLIMAJIBHBIX CIBUIOB U OBEIEHYECKUX HOBaIMi. OH He IoJTyyaeT yBaKe-
HUSL U OTIPEZIETIEHHBIX JIBIOT TaM, IJ€ IPUBBIYHO UX OKuAal. EMy Heyl0THO
U OIMHOKO B HOBOM, CyE€THOM, 3THYECKH HEMOHATHOM Mupe. [lo-uyxomy
BeAyT ceOs HEeKorJa 3HaKOMble €My JIIOIU; OH e, CTapasch coONI0naTh
MIPUBBIYHBIEC €MY IIPaBUIIA, TEPSAETCS B HOBBIX 00CTOATENILCTBAX. TanaHT-
JIMBO U 3aHUMATENIbHO BBICTPOEHO [TIOBECTBOBAHNE, B KOTOPOM OIIHCHIBA-
JOTCSL BCETO [1Ba JHSI XKU3HM ILIKOJIBHOIO YUYHUTENs, TOUHEE, €TO MOE3AKH
B aBTOOYCE B CBSI3H C IPHUITIALICHIEM Ha CBa 50y OMM3KOI pOICTBEHHAIIHI
U pa3iIMyHble CLIEHKU U BCTPEUH 110 JOpOTe.

Kak Buzium, aBTOpHI IPOU3BENEHUN HOBOTO JUIs OEHIaJIbCKOH JInTepa-
TYpBI )KaHpa YBJICUEHbI OIIICAHHEM XKUTEHCKUX CUTYallii B COBPEMEHHOM
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MM 001IEeCTBE U OOJIBIIIOE 3HAYCHHUE IPUAAIOT HX HPABCTBEHHBIM OLICHKAM.
MHorue u3 nucaresei yaessoT 3HaYUTeIbHOe BHUMAHUE ICHXOJIOTHYe-
CKHM TIOPTpPETaM CBOUX I'epOEB, TOHKHM JABHXXCHUSIM UX AYyIl. 3aHUMAIOT
MX M BOIPOCHI COLHANBHON CIPaBeNIMBOCTH/HECIIPABEAIUBOCTH, MIPO-
OJIeMBI JTFOfIeH yTHETaeMBbIX, 00€30JICHHBIX, & TAK)KE BOIPOCHI TPAANIINIL
n ux nepemeH. Hajio npu3Hars, moxoxee BrieYaTieHUE CKIIAIBIBACTCS IPU
3HAKOMCTBE U C IPOYMMH YIIOMSHY TBIMH BbIIIIe COOPHHKAMHU HOBEJLT [THCa-
tenedt FOxHO# A3uu. 3aMeTHa TakKe CKIOHHOCTH ITHcaTeliell pernoHa
K IIyTKe, UPOHHUH, OTKPOBEHHOMY FOMODY, HHOTIa — K catupe. Bcee aro,
MO-BUANMOMY, COCTABIISICT 0COOCHHOCTH ITUX POJCTBEHHBIX JINTEPATYD,
CBHETEJIBCTBYET 00 OOLIHOCTH B MX MyTH Pa3BUTHSL.

Kak u Tearp, pabora Hag npoektoM «CoBpeMeHHAss BOCTOYHAs
HOBeJIJIa» TOXe Oblja MPa3IHUYHBIM 3IH30J0M B HCTOPHH Hallel
kadenpsl. [ToueMy e KOJUICKTHB TaK yBJIEKCS 3TUMH BHEPOIPAMMHBIMH
MmepornpusiTusmu? KoHeYHO, B [IeJIOM BCe YIaCTHHKHU OMHCAHHBIX JICHCTB
OBLIH TOTJAa MOJIOJbI, HHUIIMATHBHBI M XKaxIalud HOBH3HBL. Ho rias-
HOE, MMO-BUIUMOMY, 3aKJIFOYAIOCh B TOM, YTO MBI OBUTH OTIEJICHBI OT
MECT M HapoJ0B, KOTOPbIC M3ydaid. Pelko KOMy yaaBaioch MoObIBaTh
B MHaMu, 1a ¥ TO Yalle BCero MeNbKoM. A MOTPeOHOCTh TPUKOCHYTHCS
K PealbHOMY TOTOKY KH3HM HA Il M X HApOJOB, pPasisAETh €ro AeTalH,
MOMBITATHCS MOHSATh, YTO U Kak JyMAlOT M YyBCTBYIOT T€ JIFOIH, ObLIa,
KOHEYHO ke, Bedrnka. Ham, 6e3yciioBHO, HE XBaTajI0 ATHOrpaduIeCcKUX
3HAHWUN M HAOMIOICHMUI, HEMOCPEICTBEHHOTO BOCIIPHATHS U3y4aeMOi
CTpaHbI ¥ OOLICHHS C )KUBYLIUMH TaM JIFOAbMH, YTOOBI CYMETb MOHSTh HX
BOCIPHATHE MHUpPa M UX YyBCTBa. J[yMar0, Bce MOM KOJUIETH COTNIACSTCS,
4TO (UITOTOTY-BOCTOKOBEY HEBO3MOXHO OOOHTHCH O3 XOPOILel 3THO-
rpadudeckor 6a3bl.

A 1u1st MeHsI BRIOpaHHAsI TeMa OKa3ajiach MTOBOJOM BCIIOMHHTH HPO-
IJI0e, MHOTHX IOPOTHX MHe Jrozieit. CBeTsas UM namsTh!



Gautam Chakrabarti

“Refugee from Nazi Germany” :
Alex Aronson, his “Western Eyes”
and Rabindranath Tagore?

2

Abstract. A somewhat less studied aspect of a well-known phenomenon
like the Nazi dismissal and consequent expulsion and emigration of German
scientists, scholars, literary and cultural personalities et al. of Jewish origin
was the migration of some of them to pre-Independence India to take up
anumber of positions in Indian universities and other institutions. One of these
individuals, Alex Aronson (1912-1995), reached India in 1937, via London,
to teach English at Rabindranath Tagore’s quite unique ‘global’ (vi§va) uni-
versity at Santiniketan, the Visvabharati. This essay seeks to locate Aronson’s
European sensibilities and his need for privacy — while in India — against
the background of an intercultural educational experiment that was, despite
the presence and active roles of numerous Eurasian and American guests,
situated in Indic universalism, which can be said to have been the core of
Tagore’s rooted cosmopolitanism. Further, Aronson’s own displacement from
his European linguistic-cultural roots will be analysed, while considering

! This phrase is taken from informative essay Alex Aronson: Refugee from Nazi Germany
in Santiniketan on Aronson's life in Tagore’s “World University” (Vi$va Bharati, http://www.
visvabharati.ac.in) at Shantiniketan (Bhatti & Voigt 1999: 127).

2

3

Aronson 1943.
The article is based on my paper read at the 24th European Conference on South

Asian Studies, Warsaw, 27—30 July 2016.
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the traces of his Jewish roots and cultural sensibility and linking them to his
feelings about Tagore's multidimensional personality.

Keywords: Rabindranath Tagore, German Jewish exile, WW2, British Raj,
rooted cosmopolitanism

Recollecting his stay at Shantiniketan Aronson wrote: “The coincidence
of spiritual and material expansion is far too striking to be merely acciden-
tal... Historically speaking, the re-awakened interest in Indian civilization
coincided with the economic and colonial expansions of those countries
in Europe which required new materials for the products of their factories
and workshops... The country, therefore, in which the Industrial Revolution
first originated, accelerating thereby the rise of the middle classes, was
also the first to investigate the civilization of India... The middle classes
stood for expansion of empire as well as for the expansion of their mind...
India was to the rising middle classes of Europe, apart from being one of
the main sources of their economic prosperity, an escape from their own
spiritual narrowness, a protest against the limitation of a purely classical
culture, the romantic dream of a timeless and conflictless existence come
true” (Aronson 1946: 7-9).

In his letter of 9" February 1995 to Martin Kémpchen Aronson states:
“I have been an alien and an exile wherever [ went. [...] Opposed as I am
to any form of nationalism and being a pacifist by conviction and tem-
perament I hardly ever found a suitable place in this country [Israel]. On
the other hand I couldn’t possibly live anywhere else. Unwilling to adapt
myself to the political life of this or any other country, I am by definition
an outsider” (Kdmpchen 2012, November).

One of the less emphasised facets of a widely-studied phenomenon like
the Nazi dismissal and consequent expulsion and emigration of German
scientists, literary and cultural professionals and other intellectuals of
Jewish origin was the arrival of some of them in pre-Independence India,
through Britain or directly from Germany and Austria, to take up vari-
ous positions in Indian universities and other institutions. One of these
unwilling émigrés, Alex Aronson (1912-1995), came to India in 1937,
from London, to teach English at Rabindranath Tagore’s path-breaking
world-university at Santiniketan, the Visvabharati , and left behind a tren-
chant and perceptive study of the Nobel Laureate, Rabindranath through
Western Eyes (Aronson 1943), as a mark of his respect for and gratitude to
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the latter, before moving to Israel, teaching English at the universities of
Jerusalem, Tel Aviv and Haifa, settling in the latter city, and writing three
memoirs. Aronson's book on Tagore and another work, Brief Chronicles
of the Time (Aronson 1990), were composed of interesting vignettes and
observations on Tagore's Weltanschauung from a rationalist, but not drily
analytical, perspective, which, however, remained somewhat unimpressed
by the “East”. However, Aronson seems to have responded positively,
even sentimentally, to the emotional depth of Tagore's creative personality,
which was palpably rooted in a spiritual-metaphysical, if not even mystical,
understanding of Indic religio-philosophical traditions. This makes one
feel that the former's Jewish sensibility — exemplifying early-20th-century
secular European Jewish engagement with Indic spirituality — was keyed
to respond to Indic mysticism and ontology, despite his rejection of the
ritual-cosmogonic aspects of Eastern religiosity, as mediated through his
Indian experience.

The present essay will attempt to locate Aronson's European sensi-
bilities and his self-perception as “a very private person” (quoted from
his letter of 30" April, 1990 to Martin Kémpchen (2012, December)),
while in Tagore's rural idyll, against the backdrop of an emerging inter-
cultural educational paradigm that was, despite the presence and active
contributions of numerous Euro-American visitors, quite anchored in
Indic universalism, which can be said to have been the core of Tagore's
rooted cosmopolitanism. In the process, Aronson's own forced detach-
ment from his European linguistic-cultural roots will be considered,
while exploring the traces of his Jewish roots and cultural sensibility and
linking them to his understanding of Tagore's complex personality. As
expressed in his celebrated lecture “World Literature” (1907), Tagore's
wide-ranging cosmopolitanism of literary-cultural taste was based on
what he saw as the individual subject's three-fold “link to the reality
of the world... : the connection made by the intellect, the connection
arising out of need, and the connection found in joy” (Tagore 1989/2015:
277). 1t would be no exaggeration to state that his understanding of
intercultural exchanges was predicated upon what he understood to be
“the world republic of letters” (Casanova 2007), a solidarity of taste and
aesthetic pleasure that need not exist in rejection of ethical imperatives.
As seen in the quotation from Aronson's book on Europe's gaze towards
India, Tagore's somewhat self-willed interpretation of Upanishadic
formulations of the relationship between self-love and “[t]he need to
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know oneself among others” (Tagore 1989/2015: 280), was looked at
somewhat askance by the former. Though the two appear to agree on
the functional and inspirational relationship between literary-cultural
production and philosophical self-orientation and the metaphysics of
need, Aronson's view of Europe's cultural-ontological approach towards
Indian civilisational paradigms seems to have tilted towards a more
analytical and need-oriented framework than Tagore would have found
useful. This paper hopes to contribute towards a nuanced theoretical
exploration of the transactional algorithm of Euro-Indian literary-cul-
tural relations in the early twentieth century, with the Tagore-Aronson
relationship in the foreground.

It will attempt this through, primarily, the first of the four critical histo-
riographical trajectories mentioned below, though Aronson’s life and work
in colonial Bengal should yield rich dividends when viewed through the
prisms of entangled histories and transcultural subalternity:

1) that of the historical exploration of the relatively less studied phe-
nomenon of German and other Central European Jewish exile in India
during the Second World War;

2) that of transnational creative solidarity as a platform for the explo-
ration and deepening of literary-cultural exchange between Europe and
India, through the Sanskrit poetic-aesthetic category of sahydaya (lit.
‘of the same heart’, meaning “refined, equipped to appreciate aesthetic
refinement through a deep ‘dialogue or communication’ with ‘a common
heart or sensibility’) (Ghosh 2015);

3) that of the deployment of a figure this author terms tentatively as the
“transcultural subaltern”, one whose subalternity stems not so much from
socio-economic and politico-ideological exclusion and/or deprivation but
the interstitial and “self-critical” location in the multivalent and entangled
“Third Space” (Bhabha 1998 & 2009), and

4) that of the possibility of this transcultural subaltern, then, speaking,
without ruffling the feathers of the claims of historical and cultural authen-
ticity, and expressing the latent intellectual charges in “multiple moder-
nities” (Eisenstadt 2000) and the “connected histories” (Subrahmanyam
1997) of world literature (Eckermann 1984; Tagore 1989/2015; Auerbach
1992; Moretti 2000; Damrosch 2003; Casanova 2007; Mufti 2010; Apter
2013; Almog & Sauter 2015; Cheah 2016; During 2016).

One of the most important works dealing with the relatively unex-
plored history of Jewish exile in India during World War II, especially
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those from Nazi Germany, is the volume Jewish Exile in India 1933—1945
edited by Anil Bhatti and Johannes H. Voigt (1999), which is “[1]argely
the fruit of scholars in the Centre for German Studies at Jawaharlal Nehru
University in Delhi” (Lubin 2000: 193). Despite the rather unflattering
numbers, the very presence of different Jewish communities in India is
quite noticeable, both openly and on a closer look, especially in liter-
ary-cultural activities. Over the last few decades, there has been historical,
sociological and cultural anthropological research about the primary
Indian Jewish entities: the Bene Israel — also referred to as the “Black
Jews” — of Mumbai and Pune, the Baghdadis — also referred to as the
“White Jews” — of, chiefly, Mumbai and Kolkata, and the Cochin Jews
of Kerala. The Bene Israel constitute, arguably, the first expression of
the Indian Jewish presence, having kept the shabbat since their arrival in
India, even if they might have been the most assimilated — for want of
a better term — Jewish community in India. Interestingly and, perhaps,
tellingly, they were referred to as Shanwar Telis ‘Saturday Oil-Pressers’,
as, unlike fellow extractors of mustard oil, they refrained from working on
Saturdays. The Baghdadi-s, as the name suggests, were mainly migrants
from West Asia who had begun arriving in 1798 with trade-related and
commercial motives. They were among the beneficiaries of and contrib-
utors — along with the Parsis — to the colonial deployment of market
forces in, primarily, western India. The Sassoon family of Bombay and
the Ezras of Calcutta were the foremost representatives of this commu-
nity, with various landmarks, streets, heritage buildings and institutions
named after them in these two colonial cities. Shalva Weil (Bhatti & Voigt
1999: 65-71), while discussing the relationships and interactions between
Indian Jewish communities and the World War II exiles, opines that the
Baghdadi-s, due to their higher acceptability with the British and financial
clout, were the chief Indian Jewish interlocutors with and benefactors
of the latter. The Cochini-s included both “Black Jews”, whose arrival
in India can be dated back — given the existence of a charter from a
local ruler — to, at the very least, 1000 CE, and “White Jews”, whose
arrival begins in the sixteenth century.* They do interest social historians
and sociologists quite a bit due to their uniquely entangled patterns and
strategies of partial and conditional assimilation into their broader Indian

4 The relations between these two groups, in Cochin, are as vexed today as they have

been in the past, with both sections refusing to accept each other as being truly Jewish. Cf.
(Harman 2016).
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milieu. One very interesting aspect of their integration into Indian soci-
ety is their adoption of caste-like structures. This, in a nutshell, was the
Indian Jewish environment in which the German-Jewish refugees found
themselves in the time of WWII; Alex Aronson's experience, too, was a
part of this broader tableau.

As in Mandate-era Palestine, the British authorities had quite strictly
restricted the immigration of German Jewish refugees to India. More-
over, there seems to have been a lot of pressure on them to keep a low
profile, in deference to the volatile and inflammable nature of British
India's complicated religion-based politics. Despite this, given that “the
country was so big that in the end the entrance of a thousand refugees
was hardly noticed. Physicians, dentists, a few scientists, technicians,
and some others found a temporary shelter in India. They had come
with their families and they stayed for the war years. [...] Max Born, a
future Nobel Prize winner, was told by a British resident (whose name
has unfortunately not been preserved for posterity) that a second-rate
scientist who had been chased from his own country was not worthy of
employment at the Indian science institute at Bangalore” (Laqueur 2001:
232). Moreover, in India, given that a number of German and Austrian
nationals were Nazis, the British policy of compulsory detention of all
such people in internment camps, irrespective of their political-ideological
and ethno-religious backgrounds, created rather uncomfortable — to say
the least — situations for these refugees of Jewish origin. There were,
indeed, numerous attempts by Jewish and non-Jewish organisations and
individuals to get some German-Jewish individuals released — Tago-
re's intervention in the case of Aronson being just one example — the
argument that these individuals “pos[ed] no threat to national security
or social harmony” (Lubin 2000) did not always pass muster with the
colonial administration. One of the most important determinants of the
societal-political crucible in which these refugees found themselves is,
thus, not only the composition of the indigenous Jewish population, but
the level of financial clout and political agency that the collective and
individual backers and sponsors of the refugees had. Zionist formations in
India had difficulties in acquiring political clout and traction with regard
to their wider cause due to the diversion of the lion's share of Jewish
funds to the urgent requirements of the refugees. This is not, of course,
to suggest that the Zionist project lacked support in India, given that the
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overwhelming majority of the Baghdadi-s and Cochini-s and many Bene
Israeli-s made the aliyah® when that option was available.

In what is a significant contribution to the study of Alex Aronson's
intellectual and cultural engagement with India, mainly through the
prism of his stay in Shantiniketan and interactions with Rabindranath
Tagore, Martin Kédmpchen's essay in the second section of Bhatti and
Voigt's volume argues for the need to look at Aronson as an intellectual
bridge between Europe and India. In this, the latter could draw upon the
“insights into the cultural developments of Europe normally associated
with a person several decades his senior” (Bhatti & Voigt 1999: 139).
It was his “enormously wide range of reading” (ibid.) that, apparently,
persuaded Tagore to offer him a teaching position at the Visva-Bharati
in Shantiniketan. He taught there in 1937-1944 and at the University of
Dhaka (1944—-1946), apart from a short period of internment at a camp at
Ahmadnagar, near Pune, before moving to Israel and joining the English
Department at Tel Aviv University, where he was a Professor (later an
Emeritus one) till his death in 1995. It does seem from his own genteel
and rather lyrical, if occasionally exasperated and sharp-edged, reflections
on his life in India and the chain of events that had occasioned his eastern
sojourn, that he tended to take a contemplative view of his experiences
in Europe and India during the 1930s and '40s. As he writes, while com-
paring the intellectual milieux of Cambridge and Shantiniketan, “[t]heir
educational aim, in spite of differences in tradition, was not altogether
dissimilar: the fostering of an intelligent understanding of the past com-
bined with the need for intellectual and social adaptation to the present.
Both seemed to me then, in my own vulnerable state, shelters for those,
always in a minority, who took part willingly and unwillingly in the truly
desperate battle against the forces of unreasoning malignity in a world
grown monstrous and vile” (Lago & Warwick 1989: 83). He does come
across as someone in need of an academic safe haven.

Before looking more closely into Aronson's engagement with the
emotional geography of Shantiniketan and Tagore's charismatic and cos-
mopolitan personality, it would be useful to acquaint oneself briefly with
his biography. Martin Kdmpchen's personal engagement, even friendship,
with Aronson gives his essays and lectures on Aronson's life and work,
which are balanced and objective without losing the empathy and gentle

5 Fordetailed academic discussions of Indian-Jewish migration (referred to as “making
the aliyah”) to Israel, starting from 1948, see Weil (2000, 2008, 2011, 2012) and Katz (2000).
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solidarity of a discerning fellow-traveller, a sincere ring. Given that they
are also apparently well-researched, one feels confident in basing the fol-
lowing biography largely on the works of the former (K&mpchen 2012,
Nov. & Dec.; Bhatti & Voigt 1999: 127-149).

Aronson was born in Breslau (now Wroclaw, Poland), then one of
the German Empire's thriving Silesian cities, on 30" October, 1912. As
a German-Jewish Anglist, he was educated in the south of France and,
thereafter, at the University of Cambridge, UK, before seeking refuge
in Shantiniketan from what he later called “the debris of a disintegrat-
ing civilisation” (Lago & Warwick 1989: 84). He contacted Tagore
from London, clarifying his position and seeking the latter's help, and
received an invitation from Tagore, along with the advice to connect
himself with Amiya Chakravarty and C. F. Andrews, who were based
in London at that particular time. This was how Aronson could make
his way to Shantiniketan, where he was based, primarily as a teacher of
English, from November 1937 to 1944, that is, till three years following
Tagore's death. Apart from his teaching duties, his signal contribution
to Tagore's “World University” was in founding and organising a sub-
stantial archive of foreign and Indian newspaper clippings on the Nobel
Laureate’s many European trips at the Rabindra-Bhavan in Shantiniketan.
His Rabindranath through Western Eyes (Aronson 1943) was based, to a
great extent, on his work with these journalistic sources and interactions
with foreign visitors to Shantiniketan; it remains a valuable source text
of Tagore Studies till today.

The book is not just significant because it is a professional and objec-
tive compilation of sources relevant to Tagore's reception in Europe, but
also as it looks at the poet's global footprint — the truly international
impact of his works and ideas that India justly celebrates — “in a totally
unromantic, unsentimental, critically sober manner” (K&mpchen 2012,
November). Aronson succeeded in contrasting Tagore's uplifting and glob-
ally relevant ideas with the moral-ethical bankruptcy of contemporaneous
Europe torn between Fascism and Bolshevism, Hitler and Stalin. As he
writes, “The literary critic who follows the Eastern poet across the Suez
will be confronted by a clash of civilizations which is both disconcert-
ing and fascinating. [...] On no other Eastern poet greater honour was
bestowed during his lifetime in the West than on Rabindranath” (Aronson
1943: xi-xii). One may agree with Amiya Chakravarty, who wrote the
preface to this book — not without a touch of what he described as “intro-
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ductory criticisms” (Ibid.: v) — that Aronson seems to have attempted
anew mode of literary-cultural historiography on his Tagorean interests,
though to what extent this constituted “new literary criticism, quickened
by a social conscience” remains unclear.

The author drew in social and political factors that influenced the popu-
lar reaction to Tagore. One finds Kdmpchen's statement to the effect that
“Chakravarty attacked Aronson’s book to such an extent that towards the
end he had to give a twist to his text” (Kdmpchen 2012, November) rather
misleading. Despite his implicit reservations about Aronson’s preoccupa-
tion with “the economic and political cross-currents which [...] determine
the products of a civilisation” (Aronson 1943: v), Chakravarty does not fail
to recognise the original and even unique nature of Aronson's project and
opines that the latter's book “will stimulate an international awakening,
so gravely needed at this hour, making us face cultural difficulties which
must be understood and, if possible, conquered before internationalism
can be real” (Ibid.: viii).

Chakravarty’s was, contrary to Kdmpchen's reading of his preface,
a differentiated understanding of Aronson's book and its utility for the
Tagorean vision of world peace through world literature and, perhaps,
even world religion, concepts which were/are “till — or only — today
frequently discussed [but] as good as never viewed together”® (Almog &
Sauter 2015: 67). Be that as it may, the Bengali-speaking literary-cultural
“establishment” was bound to, and did, react to Aronson's contextualising
and historicising approach with a certain amount of vitriol, both diluted
and not,’ in a lengthy and rather hard-hitting review of Aronson's book in
Visva-Bharati’s home journal, the Visva-Bharati Quarterly, in November
1943, “Amal Home rejected Rabindranath through Western Eyes outright.
[He wrote:] “Who could ever believe that the West’s appraisal of the
Poet has been affected by international political rivalries?” He adds with
downright cynicism, ‘[Aronson] has only served us with an amazing and
otherwise entertaining anthology of fatuous gossips and speculations...””
(Kédmpchen 2012, November).

¢ The author's partial translation from the original German sentence: “Zwei bis — oder
gerade — heute hiufig diskutierte Konzepte, die allerdings so gut wie nie gemeinsam betrachtet
werden, bilden sich etwa zeitgleich heraus: Weltliteratur und Weltreligion.”

7 Decades later, in 1993, the Visva-Bharati would revise its response to Aronson's work
and invest him with the Desikottama, which is its highest honour. The then Vice-Chancellor,
Professor Sabyasachi Bhattacharya, requested Martin Kdmpchen to carry the honour to the
Haifa-based Aronson, who returned only once to India, in 1980.
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Kalidas Nag, the doyen of Indo-German literary entanglements and
a close friend of Hermann Hesse, who had studied under and travelled with
Tagore, was more circumspect in his reception of Western Eyes, and even
noted the new ground broken by Aronson in “demonstrat[ing] the value
of current periodicals in Tagore criticism™ (Kdmpchen 2012, November).
Nag ended up recommending the book wholeheartedly in his balanced and
perspicacious review, which appeared in the Modern Review, May 1943,
Aronson seems to have had a different scholarly approach to Tagore's life
and work. He was, essentially, not writing about the poet “but about the
West: its reaction to a great poet who had come to them from the East, the
Western response to India at that time [...] That such a response [...] was
coloured by social, political and religious prejudices opened my eyes to
possibilities of reappraisal which shocked some Indians but was accepted
enthusiastically by the younger generation”, as he wrote in the letter of
30 April 1989 cited by Kémpchen (2012, November). This may seem
to point towards a certain lack of interest, on Aronso’s part, to Tagore’s
Weltanschauung but, in all fairness, his main concern was to look at
Tagore's literary-cultural and educational contributions from a European
subject position and reflect upon the meaning that Tagore's interventions
had for the contemporary Umbruch, or “crisis of Civilisation” — to use
an iconic Tagore’s phrase® — in WWII-era Europe.

Aronson's stay in Tagore's Waldschule® accorded him refuge “from
aworld of political violence, racial persecution and spiritual decline” (Lago
& Warwick 1989: 83), and though the Indian Subcontinent did have its own
socio-political unrest brewing below the surface of a superficial calm, it was
not comparable to what he had left behind. It provided him with an ideal
educational environment that “cultivated the meditative calm of scholarship
and learning” (ibid.). The almost surreal nature of life in Shantiniketan's
rural idyll may even have taken the edge off his pain and anguish at the
suffering of Europe's various Jewish communities, which he seems to refer
to in an unvoiced, tangential manner. He dedicated himself wholeheartedly
to teaching, mentoring and preparing his students, who liked to address him

8 See Tagore's famous last speech, prepared on the occasion on his eightieth birthday,
before his death on 7" August, 1941, which was a moving lament addressing the moral-civ-
ilisational crisis the world found itself in WWII (Tagore 1950).

®  The German Waldschule (forest-school)-movement, which was a holistic pedagogical
solution — advocating open-air and democratically-structured education — that came out
of Berlin in the early twentieth century and was open to both ill and healthy children in need
of careful nurture, seems to have found many admirers in contemporary India.
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as “Aron-da”,' for the Inter (BA Entrance) examinations of the University
of Calcutta. Nevertheless, the disparity between the tranquility and relatively
comfortable existence provided by Shantiniketan and the madness and
barbarity of WWII does seem to have rankled in his conscience till his last
days. In his letters and memoirs, he returns time and again to articulations
of gratitude to the Visva-Bharati, both as an institution and a collectivity, for
the cordial hospitality accorded to him. In a letter to Kédmpchen, “Aronson
wrote emphatically, ‘The hospitality I received there goes beyond all praise.
It is something I shall never forget and for which I shall be forever grateful””’
(Kéampchen 2012, November). However, in another one of his 73 letters to
Kéampchen (of 30 April 1990), Aronson tempers his positive reception of and
by Shantiniketan and his gratitude for the same with a subtly expressed sense
of distance from certain kinds of people and activities. He wrote further:

[...] during my stay at Santiniketan I was a very private person, not exactly
secluded but keeping to myself a great deal, and as I say in one of my poems
‘kept my fervour to the very few’. Though I easily and readily took to Indian
ways of life (dress, food, simple living etc.), [ never learnt Bengali [...] and
found those who surrounded Tagore in his old age not always fit company.
I wonder whether I can make myself clear — the asrama (as it was then called)
was administered by people who had a sort of vested interest in Tagore and
unconsciously resented anyone (especially non-Bengali) who wished to join
them. In addition I was doubly a stranger, a refugee from Nazi-Germany, one
who was neither British nor Indian and whom they found difficult to ‘place’.
All this does not mean that they were not good to me — they were, indeed,
as hospitable as could be, and I left behind many dear friends (ibid.).

Despite these reservations about the internal dynamics and politics
of Tagore's educational commune, Aronson did apply himself rigor-
ously to reading and academic writing, having contributed a number of
book-reviews and essays to the Visva-Bharati's in-house journals, the
Visva-Bharati Quarterly and the Visva-Bharati News. He also played the
piano, and befriended and listened to music with a young Satyajit Ray,
then a student of art in Shantiniketan. Being an avid reader, he attempted
to grapple with what he clearly saw as “the Eastern mind by studying

19 Da (short form of the Bengali dada ‘elder brother’) is usually appended to the first
name of the addressee, used to refer to any male friend or acquaintance older than one in
Bengali-speaking communities. It was how students addressed most of their teachers in
Shantiniketan and, later, almost universally in the Bengali-speaking academic world.
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Indian philosophy and art” (ibid.). However, apart from these professional
and personal engagements with the Indian reality that surrounded him,
Aronson seems to have maintained a level of distance from those aspects
of life in Shantiniketan that he may have considered non-European in their
essence. Instructive in this regard are his reasons for not learning Bengali,
as taken from a letter to Kdmpchen of 10 February 1990:

When I arrived at Santiniketan I was of course asked to learn Bengali.
But at that time my English still needed much improvement and I felt that as
a lecturer in the College I had much to learn which for lack of time I had not
learned at Cambridge, so instead of studying Bengali I studied English and
read the many books I hadn’t read before. By the time I was ready to learn
Bengali it was too late; I had become a fairly good teacher (so at least I was
told) and communicated with everyone in English. But of course all this is
no excuse (ibid.).

In the first volume of his memoirs, titled Brief Chronicles of the Time
(1990), Aronson emphasised his self-identification with what he clearly
saw as his Anglo-European intellectual heritage and categorical preference
for “the company of Shakespeare and Mozart, not in what appeared to me
the chaotic East with its intellectual muddle, its contradictory mythologies
of celestial good and sublunary evil, its alien and many-headed gods and
luscious goddesses” (Aronson 1990: 33).

What, however, does not, apparently, lend itself to such easy and super-
ficial categorisations of “Eastern” and “Western” and, hence, transcends
both intellectual identities and aesthetic loyalties is Aronson's reception
of Tagore's work and his personal response to Tagore, whom he seems to
have seen as a paternal benefactor and a spiritual giant. This did not lead,
though, to a positive response to Tagore's world-view on Aronson's part,
thus leading to a relational ambivalence between the two. Aronson was
in awe of Tagore as a charismatic personality and a world-famous poet,
who was also his benefactor and protector, but did not care much about
his abstract notions of life. On Tagore, Aronson wrote:

I met Tagore a number of times. We talked about the teaching of English
poetry to the students. I recall how deeply impressed I was by his voice, his
physical appearance, the utter simplicity of his arguments which were less
literary than human. I listened without interrupting him. I was, naturally, much
too intimidated to contradict or to argue. That first interview lasted half an
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hour. By the time I left his room, darkness had fallen. I was as if intoxicated
by the warmth of his voice, the shape of his hands, the sensuous perfection
of his face (Bhatti & Voigt 1999: 134).

When Rathindranath, Tagore's son, requested him organise and archive
the vast amount of press clippings that had been generated by Tagore's
foreign tours, along with the many files of the poet's correspondence,
Aronson grasped the potential for extensive research that had opened up
in front of him. What followed was many months of focused and dedicated
archival work, with the aim of putting Tagore's papers in order, on the part
Aronson, who thereby did the groundwork for the establishment of the
current Tagore-archives, situated in the Rabindra Bhavan.

Rabindranath through Western Eyes was, indeed, the fruit of all of
Aronson's labours with the above-mentioned papers. It was, arguably,
one of the first works of modern Indian literary history, even though — as
one saw above — its methodological accuracy and/or relevance was not
unchallenged by contemporary Indian reviewers. Following this, four more
books, either fully written or edited by Aronson, were to issue from his
pen, all based — to varying degrees — on his researches with Tagore’s
papers. Among these, the most notable was The Story of a Conscience
(1944), which was an exploration of Romain Rolland’s life and work;
Aronson’s knowledge of French almost singled him out for the task.
Then, he co-edited with Krishna Kripalani the volume titled Rolland and
Tagore (1945), a collection of letters and essays these literary-cultural
colossuses wrote to and about each other. Yet another fruit of Aronson’s
archival toils was a collection of letters written to Tagore by renowned
Euro-American writers, academics and celebrities. This collection seems
to have remained in the archives until 2000 when Visva-Bharati published
them as a separate book, titled Dear Mr Tagore. Last but certainly not the
least, perhaps his most ambitious study, Europe looks at India: A Study
in Cultural Relations (1946) saw him expand his intellectual Euro-Indian
horizon beyond Tagore. In many ways, this book became a precursor
of what was to develop into an entire branch of academic research, that
into the intercultural and transcultural linkages, transfers and exchanges
between Europe and (post-)colonial India. Given that this seems to have
become fashionable only in the last quarter of the twentieth century,
Aronson seems to have been thinking ahead of his times. His knowledge
of German, French and other European languages should have put him
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in a position of strength in attempting what was, effectively, comparative
literary-cultural history.

Things came to a head for Aronson with the declaration of war in
1939, as he, being of German origin, overnight became an “enemy alien”
for the British authorities and, like others in his position, was required
to submit himself to compulsory detention. As discussed above, this
was a most problematic experience for him and others of Jewish origin
as all Germans, irrespective of their ethno-religious backgrounds and
political-ideological convictions. It seems to have evaded the supposedly
humanistic sensibilities of the British war-effort, that Nazi-sympathisers
and Jewish refugees from Nazi Germany may not get along all that well in
situations of concentrated incarceration, despite their linguistic affinities.
Aronson was summarily despatched to internment camp, first at the Fort
William, Calcutta, and then one in Ahmadnagar, near Pune. It required
the urgent and repeated personal interventions of Tagore himselfto secure
Aronson's release after two months, when the latter was able to return to
Shantiniketan. It may be instructive, both regarding the depth of the per-
sonal relationship between the two and the administrative mechanisms of
the British Empire at war, to look closely into one such intervention. On
4™ September, 1940, Tagore wrote to Khwaja Nazimuddin, who was to
become the second Prime Minister (1951-1953) of Independent Pakistan,
in order to intercede for and write on behalf of Aronson. Here is an extract
of this letter by Rabindranath:

I have reasons to believe your intercession in [Aronson’s] behalf secured
his early release. He may be taken away once again to a ‘parole settlement’;
by orders of the Government he should be ready to go by September 30.
T'understand the Government is not examining the details of each individual
case. It will be a very great favour shown to Visva-Bharati if you will put in
a word in his favour. He volunteered his services for war purposes on three
occasions since the outbreak of war. His need here is very great, as he is spe-
cially in charge of examinees. I cannot easily replace him and our educational
work will considerably suffer if he is removed from our midst. If in the opinion
of the Government he can be safely allowed to remain in freedom, will you
kindly also secure his exemption from war voluntary work for which he has
offered his services. [...] With kind regards, Yours sincerely, Rabindranath
Tagore (Kdmpchen 2012, n.pag.).

This distressing turn of events, along with — though that does not
seem to be referred to in Aronson's letters or books — the worsening
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of inter-community relations, with the genocidal violence of Partition
looming ahead, could have led to Aronson’s yearning for home. The issue
was that there was no home — in the established sense of the term — to
return to, as Germany lay devastated and truncated and his birthplace
was soon (after WWII) to belong to Poland. Nothing is known about the
possibilities or his wishes regarding a possible immigration to Britain,
something which a number of South Asians had done after WWII and
Independence. Since his parents had migrated to Israel and, as it appears,
his only real choice was between that newborn state and India/Pakistan,
he, after teaching English at the University of Dhaka (now in Bangladesh)
for two years, joined his parents in Israel and lived there till his death on
10th December, 1995.

[In] time, [he] became a much-loved, admired professor of English Lit-
erature in Tel-Aviv and then in Haifa. He continued to write, now preferably
on Shakespeare. He never married. Listening to Western classical music
became his deepest love. He preferred a solitary life away from political or
social activism, but he reached out tothe world, and especially to India, with
the help of a vast and dedicated correspondence (ibid.).

His life, thus, seems to have taken what one would like to call the soli-
tary turn, and he appears to have dedicated himself to making a difference
at the micro-level, at the plane of individual agency. The experience of
having managed to escape the ravages of WWII and the Holocaust in a
noetic-cultural space that, in itself, was formed on utopian and maverick
lines — solely due to the transcultural and philanthropic ideas of Tagore, who
was not only a charismatic poet-savant but also, as some would argue, Asia's
first world public intellectual — could have made him a lifelong believer in
individual agency and the primacy of the moral-ethical habitus of the lone
struggler. As is especially testified to by his correspondence with Kémpchen,
he was capable of immense professional and personal generosity, and also
opening up spontaneously and extensively to individuals he considered
intellectual and empathetic fellow travellers. When Aronson and Kdmpchen
first met on German soil, in Stuttgart, they spoke in German with each other
for the first time. “He generously dashed off a hand-written note soon after
our meeting. In it he wrote, ‘I just want to tell you how greatly I enjoyed
our talk in Stuttgart. It’s good to find one’s expectations fulfilled — and you
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are, indeed, the kind of person I thought you were. I rarely felt so much at
home with a relative stranger as I felt with you’” (ibid.).

One may, thus, also look upon him as an itinerant and interstitial
figure, who may be looked upon as a sort of “transcultural subaltern”,
an individual who appears to have carved out a precarious creative exis-
tence on the seams of the widening civilisational gap between Europe
and Asia in WWII. His contingent encounter with Tagore's multi-faceted
and kaleidoscopic personality and the alien and, occasionally, alienating
world of an exoticised and exoticising Asian idyll — as in Shantini-
ketan — seems to have left an indelible imprint on his perceptions of
not just literature and the creative process but also life, in general, and
the role and place of the individual against the backdrop of tumultuous
historical processes. Thus, Aronson’s marginalised and in-between
“Western eyes”, which were directed towards Tagore’s interstitial — in
a number of ways — literary-cultural space in Eastern India, seem to
have discerned and internalised the subversive potential of cultural
transcendence through “non-committal involvements” (Benz 2003) of
border-crossing subalterns.

Bibliography

Almog, Yael & Caroline Sauter. Weltliteratur und Weltreligion: Philologie und
die Entdeckung fremder Kulturen um 1800 // Kritische Ausgabe — Zeitschrift fiir
Germanistik & Literatur. 2015. No. 28/29, 67-72.

Apter, Emily. Against World Literature: On the Politics of Untranslatability.
London; New York: Verso, 2013.

Aronson, Alex. Brief Chronicles of the Time: Personal Recollections of my Stay
in Bengal 1937-1946. Calcutta: Writers' Workshop, 1990.

Aronson, Alex. Europe looks at India: A Study in Cultural Relations. Bombay:
Hind Kitab, 1946.

Aronson, Alex. Rabindranath through Western Eyes. Allahabad: Kitabistan, 1943.

Auerbach, Eric. “Philologie der Weltliteratur,” Philologie der Weltliteratur. Sechs
Versuche iiber Stil und Wirklichkeitswahrnehmung. Frankfurt a.M.: S. Fischer, 1992.

Bhabha, Homi. “Foreword: Joking Aside: The Idea of a Self-Critical Community.”
Modernity, Culture and ‘the Jew’. Ed. Bryan Cheyette & Laura Marcus. Stanford,
CA: Stanford UP, 1998.

Bhabha, Homi. In the Cave of Making: Thoughts on Third Space // Communi-
cating in the Third Space. Ed. by Karin Ikas & Gerhard Wagner. London: Routledge,
2009, ix-xiv.

65



Yacmo 1. Bocnomunanus. Hemopus

Bhatti, Anil & Johannes H. Voigt (eds). Jewish Exile in India 1933—1945. New
Delhi: Manohar — Max Mueller Bhavan, 1999.

Casanova, Pascale. The World Republic of Letters. Tr. M. B. DeBevoise. Cam-
bridge, MA: Harvard UP, 2007.

Benz, Stephen Connely. Taking Sides: Graham Greene and Latin America //
Journal of Modern Literature. 2003. Vol. 26, No. 2, 113-128.

Cheah, Pheng. What is a World: on Postcolonial Literature as World Literature.
Durham, NC: Duke UP, 2016.

Damrosch, David. What is World Literature? Princeton: Princeton UP, 2003.

During, Simon. An Eighteenth-Century Origin of World Literature. Privately
circulated unpublished essay, 2016.

Eckermann, Johann Peter. Gesprédche mit Goethe in den letzten Jahren seines
Lebens. 2. Aufl. Miinchen: Beck, 1984.

Eisenstadt, Shmuel N. Multiple Modernities / Daedalus. 2000. Vol. 129, No. 1,
1-29.

Ghosh, Raghunath. Concept of Dialogue in Indian Philosophy // Dialogue and
Universalism. 2015. Vol. 1, No. 1, 1-6.

Harman, Danna. Only 26 Jews left in this Indian city — and they still can't get
along // Haaretz. 2016, March 31 (http://www.haaretz.com/jewish/features/.pre-
mium-1.711807, accessed: 31.03. 2016).

Katz, Nathan. Who Are the Jews of India? Berkeley & Los Angeles, CA: UC
Press, 2000.

Kémpchen, Martin. Alex Aronson Lives // The Statesman (Kolkata) Sunday
Supplement “8" Day”. 2012, November 4 (http://www.martin-kaempchen.de/?page
1d=228, accessed: 04.04.2016).

Kéampchen, Martin. Alex Aronson's Centenary Birthday. Lecture at Lipika,
Visva-Bharati, Shantiniketan. 2012, December 20 (http://www.martin-kaempchen.
de/?page 1d=224: accessed 09.04.2016).

Lago, Mary & Ronald Warwick (eds). Rabindranath Tagore: Perspectives in
Time. Basingstoke & London: Macmillan, 1989.

Laqueur, Walter. Generation Exodus: The Fate of Young Jewish Refugees from
Nazi Germany. Hanover, NH: Brandeis UP, 2001.

Lubin, Timothy. Review of Jewish Exile in India 1933—1945. Bhatti, Anil &
Johannes H. Voigt (eds) // International Journal of Hindu Studies. 2000. Vol. 4,
No. 2, 192-195.

Moretti, Franco. Conjectures on World Literature // New Left Review. 2000.
No. 1, 54-68.

Mufti, Aamir R. Orientalism and the Institutions of World Literatures // Critical
Inquiry. 2010. Vol. 36, No. 3, 458-93.

Subrahmanyam, Sanjay. Connected Histories: Notes towards a Reconfiguration
of Early Modern Eurasia // Modern Asian Studies. 1997. Vol. 31, No. 3 (Special

66



Gautam Chakrabarti. “Refugee from Nazi Germany”...

Issue: The Eurasian Context of the Early Modern History of Mainland South East
Asia, 1400-1800), 735-762.

Tagore, Rabindranath. Crisis in Civilization. Calcutta: Visva-Bharati, 1950.

Tagore, Rabindranath. Visva Sahitya // Rabindra Racanabali, Khand X. Pra-
bandha. Calcutta: Secretary of Education, Government of West Bengal, 1989.

Weil, Shalva. Bene Israel // Cambridge Dictionary of Judaism and Jewish Culture.
Baskin, Judith (ed.). New York: Cambridge UP, 2011.

Weil, Shalva. Jews in India // Encyclopaedia of the Jewish Diaspora: Origins, Ex-
periences, and Culture. Ehrlich, M. A. (ed.). Santa Barbara, CA: ABC CLIO, 2008.

Weil, Shalva. The Bene Israel Indian Jewish Family in Transnational Context //
Journal of Comparative Family Studies. 2012. Vol. 43, No. 1, 71-80.



T. I'l. CearuBaroba

Topoa B Kammmupe no AaHHbIM
«Papskarapanrman» Kaaxanpr

AHHoTanus. VccrnenoBanue 0CHOBAaHO Ha YHHKAJIbHOH IT03Me-XPOHHKE
XII B. «Pamxarapanrunm» Kanxansl. ABTop ncnosis3yeT 12 6onee paHHUX
UCTOYHUKOB. Beero ymomsiHyTsl 48 roponos, u3 HuXx 36 uiaeHTHGUIMPO-
BaHbl. bOIBIIMHCTBO rOPOI0OB PACION0KEHBI B0 peku BuracTsl B ipese-
Jax miogpopoaHoi Kammupckoii [onuHel Ha MpoTshkeHnd npuMepHo 100 kM.
Hecxkonbko TopozioB pactoIOKeHbI Ha ITaBHBIX KAPABAHHBIX Ty TAX, HIYIIHX
yepe3 Kammup. Cyas0b1 ropoioB IPOCIeAnTh HEBO3MOXHO. Bosbiiie Bcero
roponoB (12) ocroBansl B VIII B. DTO BpeMs MOTUTHYESCKON U SIKOHOMHYE-
cKoif crabunpHOCTH. Karxana 0co60 BOCXBaJIIeT CTPOUTENBCTBO TOPOIOB,
XpaMoB U Ioo0OHbIe OiarouecTuBble akThl. B X1 B. mpu HepocTaTKe cpeacTB
pacnpoCTpaHUIach MOAA Ha CTPOMTENILCTBO HOBBIX PE3MICHIHMIT BOIM3U
CTapbIX. YIOMUHAIOTCS apXUTEKTOPHI-CTPOUTENHN U HOBbIE TEXHOJIOTHHU.
ITocTosiHHO paccka3bIBaeTCst 0 OOTaTHIX PHIHKAX U JEHEKHOM OOpaIIeHUH.
Topon umeer cenbckoXo3sHCTBEHHBIN XapakTep. [lepeuncisiorcs pasHbie
HAaJIOTH, YIIOMHUHAIOTCSI BEKCEIIS M BKIIabl. [ 0poXaHe aKTHBHBI B OIUTHYE-
CKOI1 J)KM3HHM BILJIOTH JI0 CIIy4aeB BIOOpa Lapsi. [ pajoHavaabHIK B CTOJIHIIE
obnaian OONBIINMH IIPaBaMy, €ro0 00SI3aHHOCTH Pa3HOOOPA3HEI U 3aBUCST
OT CHTyalluHu.

KiroueBsie ciioBa: Kammup, mosma-xponuka, Kanxana, «Pampkarapanruamy,
CTPOUTENHCTBO T'OPOJOB, I'PaJOHAYAILHUK, TOPOKAHE
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Tamara P. Selivanova

The Kashmiri City in Kalhana'’s Rajatarangini

Abstract. The study is based on the unique twelfth-century chronicle poem
Rajatarangini by Kalhana. He used 12 earlier chronicles. A total of 48 towns
are mentioned, of which 36 are identified. Most of the towns are located along
the Vitasta River within the fertile Kashmir valley for about 100 km. Several
towns are located on the main caravan routes through Kashmir. It is not
possible to trace the destinies of the towns. Most of the towns (12 of them) were
founded in the 8th century. It was the time of political and economic stability.
Kalhana especially praises the construction of towns, temples and similar acts
of piety. In the 11th century, with the lack of funds, the fashion for building
new residences near the old ones spread. Architects and new technologies
are mentioned. Rich markets and money circulation are constantly recounted.
The towns had an agricultural character. Various taxes are listed and bills of
exchange and deposits are mentioned. Citizens are active in political life up
to the cases of choosing a king. The mayor of the capital had great rights; his
duties varied and depended on the situation.

Keywords: Kammup, chronicle poem, Rajatarangini by Kalhana, founding
of towns, mayor, citizens

Kammup pacnosnaraer yHUKadbHBIM ISl TOMYyCylbMaHCcKkoW MHaun
NUCcbMeHHBIM naMsITHUKOM XII B. — mosmoii-xponukoit «Pamxarapan-
ruan» Kanxansr (Kalhana 1892, Kalhana 1900). [To Tumy ata mosma
CXOIHa CO CPEIHEBEKOBHIMU €BPOMEHCKUMH U MYCYIbMaHCKHUMHU XPO-
HUKaMH U OCHOBaHa Ha 12-Tu 0oJiee paHHUX COYMHEHMSX, KACAIOLTHXCS
uctopuu Kammupa (I, 11-19)!. Dro uckimounTesbHOe SBICHHE s
Wupanu toro neprona. Cpeny MHOTOUMCIICHHBIX CBEACHHUH B [T03ME Coaep-
JKaTcs EHHbIE COOOIEHHS 0 KalIMUPCKUX ropoaax. Beero ynoMsHyThI
Ha3BaHug 48 roponoB B mnpeaenax Kammmupckoro mapcrsa u 4 ropoja
Ha COMpeJeTbHBIX TePPUTOPHAX. bonbiias 4yacTh 3TUX TOPOJOB —
36 — oroxnectsineHa [. Bromnepom (Biihler 1877), A. KaHHuHrsMoM
(Cunningham 1871: 90-103) u A. Creiinom (Kalhana 1900: Vol. 2,
347-490). Bxunag A. CreiiHa B uctopuieckyto reorpaduto Kammupa
HauOONBIINHI, 1 CBOUM yCIIEXOM B 3TOW 00IaCTH OH BO MHOTOM OO0sI3aH

' Ccpuiku Ha «PamxaTapaHriHU» TPUBOAATCS B KPYIJIBIX CKOOKAX MO M3AAHUIO:

Kalhana 1892. Pumckast indpa o60o3HayaeT KHUTY-TapaHTy, apadcKasi — IIUIOKY.
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KalIMHUpcKkoMy naHauty Kayimro, B conpykecTBe ¢ KOTOPBIM OH paborai
HaJ U3JIaHUEM TEKCTa.

BonbmmACTBO MICHTH(HUIMPOBAHHBIX KAIIMUPCKIX TOPOIOB COCPEIO-
TOYEHO B Ipeenax miogopoaHoit KammMupckoit 1oiMHbI Ha IPOTSHKEHUH
npumepHo 100 kM Bonb TeueHwust peku Buractsi [coBp. xenam]. Menee
JIeCsITKa FOPOJIOB PACIONOKEHbI Ha INIaBHBIX KApaBaHHBIX MyTAX, HAYILUX
yepe3 Kammmvmp.

JlaHHble MCTOYHMKA HE IO3BOJISAIOT MPOCIEAUTH CyAbOBI TOPOIOB.
B XIII B. Mapxko [Tomo mucan o Kammvupe: «[opomos, ropoakoB 31ech
noBobHO» ([Tomo 1955: 35).

1 0603HaYEeHUS OHATHS «TOPOI» B TIOIME Yallle BCEro ynorpeos-
IOTCSI CTIOBA pura (puri) U pattana, ropasno pexe nagara (OOBIIHO IS
OOJIBIIIOTO TOPOJIa) M B EIMHCTBEHHOM ciydae putabhedana (VIII, 2431).
Tak, mo-BUAMMOMY, 0003HAYAIOT TOPOJ], PACIIONOKEHHBIN B YCThE PEKU;
cp. putabheda ‘nzmyunHa pekn’, ‘yCThe .

Cronuiia oObIYHO HA3BIBACTCS Sri-nagara ‘TIaBHBIA TOPOM’, MPOCTO
nagara, vaoraa adhisthana ‘rmaBHOe MeCTO’, a 4acTo pura. Takum
00pa3zoM, B OTHOIIEHHUH K CTOJHIIE YETKOTO Pa3NIMIusl B yIIOTPEOICHUN
YHOOMSHYTBHIX CJI0B HeT. KaxeTcs, HEeT pa3HULBI U B yHOTpeOIeHUH
pura U pattana (Ha ceBepo-3anaje Kammupa yacto ropos Ha 00JbIIoiM
BoJI€). BoNbIIMHCTBO KalIMUPCKUX TOPOAOB CTPOMIIOCH Ha Oeperax peku
J>xemam B CXOIHBIX YCIOBHSX, TAKAM 00pa3oM, CEMAaHTUIECKOE Pa3iIH-
4yHe CJIOB pura U pattana NPakTUYECKH HE MOIJIO 3[1€Ch PEaIM30BaThCs.
T'opon [llankapamypa cran Ha3zeiBaThes mpocto [arrana (V, 213), xots
1 OBUI PACIIONOKEH B CTOPOHE OT IVIaBHBIX BOAHBIX Marucrpaieil. Llaps
Jlamuramutes (VIII B.) «ocHOBaJ TOpOAa HAa COOHYAKAX, YTOOBI KaXKABIH
CTpaNaroIni OT JKaXIbl MOT HalTH Boxy st uThsh» (IV, 244). He ocra-
€TCS COMHEHHH B TOM, YTO TaKOW TOPOJI HE OBLT TOPTOM, U Pa3MepEI €ro,
CKOpee BCero, OBUTH HEBEITUKH.

Pattana moxer 0603Ha4aTh Kak HEOONBIION TOPOIOK, YHOMSHYTHIH
JIMIIb OJHAXKABL, TAaK U KPYIIHBIN [IPOLBETAIOLINNA IEHTP — prthupattana
(1,306). K pa3zabsiM XxpoHOJIOTHYECKUM TIeproiaM KainxaHa paBHO puMe-
HS€T TEPMUHBI pura U pattana. HanpuMmep, oH Ha3bIBaeT ropoj] y Xxpama
BumxaemBapa 1o pura (VII, 524), to pattana (11, 62; VII, 409).

B otnenpHBIX ciydasx kotta ‘KpemocTh’ TOXKE MOXKET O3Ha4yaTh
«TOpoz», €CJIN OH MUMeeT MOIIHbIe YKperuteHus. [opon xasmypa Kanxana
Ha3bIBaeT monpsia kotta, nagara v pura (1V, 506-508). 3neck ncnomnn3o-
BaHME CHHOHHMOB BBI3BaHO, BUIIUMO, CTHJIICTHYCCKUMH TPSOOBAHUSIMH.
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BonpimHCTBO Ha3BaHUH TOPOIOB NPEICTABIEHO CAHCKPUTCKUMH CII0-
BaMM-KOMIIO3UTaMH, I1€PBasi 4aCTh KOTOPBIX Ha3bIBAET UMs PEAIBHOTO MIIH
JIET€HIaPHOI0 OCHOBATENS FOPOJia UM JIMIA, B 4eCTh KOTOPOI'0 OCHOBAaH
ropoxa. VlHorna — u 3T0 OBIBae€T OTHOCHTEIIFHO PEAKO — MepBast 4acTh
MOXET COJepXKaTh Ha3BaHHE MECTHOI'O 00bEKTa, Xpama UJIH CBSILEHHOTO
MecTa, BOJIM3HM KOTOPOro JaHHBIM ropoj pacroyioxkeH. Bropoit anemeHT
Ha3BaHMs TIOYTH BCerna pura. JIBe 3Tu cioBooOpa3oBaTebHbIE MOAETH
TOTIOHUMOB TPEICTABISIIOT COOOI0 ABa M3 YETHIPEX TPATHIIMOHHBIX
st UHaum ceMaHTHYeCKUX THUMOB (IpeBHEWHIUNCKaAs cdaturarthika),
JAOMNX KIaCCH(PUKAINIO «B 3aBHCHMOCTH OT TOTO, YeM CHEIU(pIIHO
JaHHOE MECTO, KeM OHO OCHOBAaHO, KTO €ro HacelsieT, BOIU3M ¢ KaKUM
M3BECTHBIM 00BekTOM OHO Haxoautcs» (Tomopor 1969: 36). B moame
TOBOPUTCS, 4TO Lapb JIamuTaguThs «0OBIYHO JaBall CBOUM IOCTpoiikam
Ha3BaHMsI, KOTOPBIE... UMEJIM OTHOLIEHHE K JEATEJBHOCTH U IPOYUM
00CTOSATENbCTBAM B CBA3U C [KaKMM-HUOYIb | mpouciiecTBreM». [lanbiie
MIEPEUUCIIAIOTCS MIATh TOPOAOB C HAPOIHON 3TUMOJIOTHEN UX Ha3BaHUM
(1V, 182-194), mpuuem ynomuHaeTcs ropon [TapHOTCa, KOTOPBI BOZHUK
3ag0iro go Jlanutanuteu: kutaiickuil manoMHuK CroaHb-113aH OTMeYall
ero nmoqunHenne Karmmvupy yxe B 630 . (Si-yu-ki 1906: Vol. 1, 163).
B Tunax Ha3BaHU KalIMUPCKUX TOPOIOB OTCYTCTBYET 0003HAYEHHUE «I10
TEM, KTO X HacenseT». MOXKHO MPEANoIOKHUTh, YTO 3THUUECKU U MPo-
(eccHoHaIBHO (TT0 CHEIHaIN3auH PEMECICHHUKOB ) TOPOJIA HE CIIMIIIKOM
OTINYAJIKCh APYT OT Apyra.

Bropoii anemMeHT Ha3BaHU TOPOJOB [TOYTH BCETNA pura, B TPEX Ha3Ba-
HUSAX — utsa ‘UCTOYHUK’: 3TU TOPOJa BBICTPOCHBI Y CBSILEHHBIX UCTOY-
HUKOB M B OJJHOM W3 Ha3BaHMI MCIIOJB30BAHO CIIOBO koffa ‘KpemnocTs’,
YTO yKa3blBaeT HA CTPaTEernyeckoe 3HaueHue ropoja.

O003HaUCHHS CTOJHIIBI S¥inagara ‘TIaBHbIA ropoa’ ¥ puranddhisthana
‘cTapas cToJIMLA’ CTalIl COOCTBEHHBIMH Ha3BaHUSAMH CTOJIMYHBIX TOPOJIOB
Illpunarapa u [lypanagxucrxana.

N3 48 ynomsaHyTEIX B mosMe ropoaoB st 40 ykazaHo BpeMsl WX
ocHoBaHwus: 10 VI Beka ocHoBaHO 12 roponos, B VIB.— 3, B VIl B. — 1,
BVIIB. —12,BIXB.—5,BXB.—4,BXIB.— 1,B XII B. — 2. [I511
OTZAENBHBIX CIIy4aeB 3TH JATUPOBKU SIBJIIOTCS CIIOPHBIMU, HO 0011131 3aK0-
HOMEPHOCTD IPOSABIISIETCS JOCTATOUHO SIpKo. [TUK cTpouTEnsCTBa HOBBIX
roponoB npuxoautcs Ha VIII Bexk — Bpems npaBiieHHs MPOCIABICHHOTO
JlanuTaguThU U CUIBHOTO NMpaBuTeNs Jxasnuasl. 9To BpeMst oJIUTHYe-
CKOHM M SKOHOMUYECKOH CTaOMIBHOCTH M HaWOOJNBIICH IICHTPAIN3AINN
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rocyaapctBa. Koner IX Bexka 03HaMEHOBAJCS POCTOM CJIOS KPYIHBIX
(heonanoB-gaMapoB, KOTOpbIE 10 BpeMEHH HamucaHus mo3Mel (1149 1)
OCTaBAINCh BaXKHEHIIIEH MOMUTHYECKOH critoil B Kamvmupe. 3T1o mepuon
(deomanpHON pa3npoOIeHHOCTH, C1aboil MEeHTpaNbHON BIAacTH, OecKo-
HEYHOH 00phOHI 3a TpoH. TakuM 00pa3oM, ¢ YCHIICHHEM CIIOS KPYITHBIX
(eonaoB MPOUCXOANIIO 3aMeIICHHE TPAJOCTPOUTEIHCTBA U JIaXKe €TO
MIpeKpalleHe B OTAEIbHbIE IEPUO/IBI. 3a NTOJICTOJIETHS, IPEALIECTBOBAB-
LIEeT0 HAIIMCAHUIO XPOHUKH, CaMU LJapy HE OCHOBAJIM HU OJHOIO ropoja.

[Mocnexuuit HOBEIM TOpOX C BHXapaMH, MaTXaMd H OOJBIIHMHU
noMamu — bxyTramypy — ocHoBan nociie 1128 r. muamnctp bxyrra (VIII,
2431). brarouecTuBasi AesATEIHLHOCTh IAPEH B TOT MEPUOJ CBOAMTCS
K BOCCTaHOBJIEHUIO Pa3pyLIEHHBIX KYJIBTOBBIX COOPY)KEHHH, NOCTpoiike
HE3aKOHUCHHBIX U CTPOUTENBCTBY HEOOIBIMX HOBBIX 3aHui. Harmpumep,
napp Jxascumxa nocne 1145 roga 3aHOBO OTCTPOMII MaTxy B CTOJIUIIE
(VIII, 3321), noctponn Buxapy, OCHOBAaHHYIO €ro Js/ei, U TPU WHIYH-
CTCKHX Xpama, He TocTpoeHHBIX ero otioM (VIII, 3320).

OcHoOBaHHe ropoja paccMaTPUBAIOCh KaK 0I1aro4eCTUBEIHN aKT U CBU-
JETETLCTBOBAJIO O CHIIE M OOTaTCTBE PABUTEIIS, CTAOMIIBHOCTH MPaBICHHS
Y TOBOPUJIO O POCTE YKCIIa PEMECIIEHHUKOB U cTpouTeneil. Kaxaplii napsb
CTPEMUJICS YBEKOBEUUTH CBOE UMS B HA3BaHUU IOCTPOSHHOTO UM I'OpoAa.
WHorna ropona BelpacTaiu O1M3 CTpaTerMuecku BaXkKHBIX MecT. Tak,
munHCTp llypa «mpeBpaTrit norpaHuIHbIN yHKT (dhakka) B TpekpacHbIi
ropox nox HazBanueMm lllypamypa, koTopsrii on cam moctponi» (V, 39).
BeposTHO, pemanmuM Ipu 3TOM OBLIM TOPTOBbIE MHTEPECHI: TOPOA
[Iypamypa HaXoAUTCA y BXOJla B OMH U3 IVIaBHBIX NpoxonoB [ mmanaeB —
[up-Ilanmxan, B AXaKkke pacrojaraiachk TaMo)KeHHas ciayx6a. Takum
obpazom, [llypamypa — mepBbIil KaIIMUPCKHIA TOPTOBBIH IIEHTP Ha Ty TH
¢ 1oro-3anaja. BepositHo, ropox LlynusH, pacronoXeHHbIH HECKOIBKO
JlaJibllie OT IPaHULIbl, K KOTOPOMY BEIYT /IBa KapaBaHHBIX IyTH — C 0Ta
U I0ro-3amaja, nozxe cmenun1 Llypanypy B kauecTBe TOProBOro LEHTpa
(Kalhana1892: 447). lllynusiH 70 CHX TOP OCTAE€TCSA BAXKHBIM TOPTOBBIM
uentpoM Kammupa.

HeonHokpaTHble OCYIIEHUS TOIUHbI, CaMble 3HAYUTENbHbIE U3 KOTO-
pBIX mpousBogwinch B IX B. mpu nape ABaHTHBapMaHe, IO3BOJUIN
OTBOEBATH Y BOJBI JOTIOJHHUTEIBHEIC 3eMITH. bupyHu coobman o 6omore
BONM3M ctonuibl: «IloceBHBIE IO [ TAMOIITHUX | JKUTETIeH [ pacTIOIOKEHHI |
110 6eperam 3TOro 00J10Ta ¥ Ha OTBOEBAHHBIX Y HETO yuacTkax» (bupyHu
1963: 203). Ha HuX BO3HHMKAIM HE TOJNBKO JEPEBHU M arpaxapsl (rmoce-
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JeHusa OpaxMaHoB), HO U ropoza. Tak, npocIaBUBLINICS XUTPOYMHBIMU
paboTamMH 1O OCYIIEHUIO JOJIMHBI HU3KOPOXKACHHBIHM, yannana Cyiis,
OCHOBaJ ropof Ha 3Tux 3emisix (V, 118).

OcHoBaHuUe Tropozia B YeCTh MOKOWHOTO YBEIMYMBAJIO €ro 0J1aro4ecTu-
BbIe 3acyru. [TosTomy napuna /luana mocrponia aBa ropona: AGxuma-
HBIOIYPY B 4eCTh yMeplero cbiHa AOxuMmanbio 1 Kankanamypy — B uecTb
cBoero Myxa Kmemaryntsl, mo npo3sumy Kankana (VI, 299-301).

He TosbK0 paBUTENN CTPOMIIN FOpOJa U yBEKOBEUMBAJIM B UX Ha3Ba-
HUSX CBOM MMEHA, HO U YICHBI LIAPCKOM CEMbU, MUHUCTPBI U JAXKE yXKe
YIIOMSIHY THIH Yanaana. [lomoOHbIe (hakThl, HECOMHEHHO, CBUICTEICTBYIOT
0 COCPEeN0TOUEHHUY OOIBIINX HAKOMICHUH B YACTHBIX pyKaX.

K XI Bexy Kanxana oTHOCHUT mosiBlieHHE CBO€OOPa3HON MOJIBI: IIapH
OCHOBBIBAIOT B CTOJIHIIE WJIM ONIM3 HEe HOBBIE PE3MIEHIUH, MOKHUIAs
JBOPLBI IpexKHUX NpaButeneil. O nape AHaHTe U €ro CyIpyre TOBOPUTCS:

Korna ux cein Pampkapaka ymep, 1apb 1 €ro CyInpyra OKHUHYIN HAPCKUi
IIBOpEIL (rdjavesman) v IEPSHECITN CBOIO PE3UICHIINIO (S5thiti) B OKPECTHOCTH
[xpama?] CagammBa. C TOro BpeMEHU LJapu OCTaBIISLIU CTapble LapCKue
nBopukl (pirvarajakulasthiti) 1 B COOTBETCTBHH C 00BIYacM IIEPEHOCHIIH CBOE
MecTonpeObIBaHKe B [Apyroit myHKT] Toif xe [MecTtHOCTH] (VII, 186-187).

C yBEpEeHHOCTBIO MOXHO yTBEP)KJaTh, YTO CIEbl 3TOr0 Ipolecca
COXPaHUIIUCh B HA3BaHUAX HBIHE CYLIECTBYIOIIMX KBapTaioB [lpunarapa,
OKaHYMBarOUMXcs Ha -pur(a): HaBamyp, ['ypanop, CagammuBamnypa u ap.

MosxHO npenmnosararb, YT0 CTPOUTENHCTBO HOBBIX FOPOJIOB, IO Kpaii-
Heill Mepe, UX EHTPOB, BEJIOCH MO M1aHy. TPHKIIbI B T09ME YIOMHHAIOTCS
ApPXUTEKTOPHI: karmakyt ‘apXUTEKTOp, MOCTPOUBIIHKA Topon’, sthapati
‘apXHUTEKTOp, KOTOPHII 3HAN BpeMs JUIsl CTPOUTENbCTBA’, sutradhdra
‘apXUTEKTOpP, KOTOPhIH HAHOCUT HAa MECTHOCTb JIMHMHU IIJIaHA 3aHUs’
(III, 351-352). /IBa mocieqHuX CJIOBa M3BECTHBI MO CPEIHEBEKOBBIM
TpaktaraM. OIHaX/IBI B IO9ME YIIOMHHAETCS PEMECIICHHUK M3 CTPaHBI
TYPYLLKOB:

Korna nape xoren [ycTaHOBUTBH] 30710TOH 30HT HaJ xpamoM Kanarmera,
PEeMeCIeHHUK (Silpin) pomoM U3 CTpaHbl TyPYLLIKOB MpHIed kK HeMy. OH cka3zall,
YTO CMOJKET C/IeJIaTh 30HT U3 THICSY 30JI0ThIX INIACTHHOK, CKPBIBAsI, YTO 3HAET
CEeKpeT HaKJIaJbIBaHMS 30JI0Ta Ha Me/lb. HECKONMBKO JIHEH OH HaclaXIaics
[apCKUM TOCTETIPUIMCTBOM, ToToM MUHHCTP HOHaka, KOTOpbIH ObLT O4eHb
coo0pasuTelieH, BBINBITAl Y PEMECIICHHHKA [CEKPET] paccrpocaMH, ¥ peMec-
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JICHHUK 6]>IJ'I HpI/IBeI(eH B 3aME€IIaTCJIbCTBO U yu.len TaK XK€, KaK U npmuen,
a 3TOT 30HT OBLIT CAcsIaH U3 COBCEM HEOOJIBIIIONO YKCIIAa 30JIOTHIX CIIMTKOB
(VII, 528-531).

OTOT NpUMEp UHTEPECEH CBEACHUSIMU O BBEICHUN HOBOM TEXHOJIOTUHI
B OTIIEJIOYHBIX paboOTax Ha CTPOUTENBCTBE, YTO B JAHHOM Cllyyae ObLIO
Pe3yJIbTaTOM AEJIOBbIX KOHTAKTOB C COCEIHUMHU O0NacTAMH WM IIPUTOKA
KBaJTU(HULHUPOBAHHBIX PEMECIIEHHUKOB U3 HUX B Kammup.

CaMu WHAMKALBI TPU3HABAIHM MPEBOCXOACTBO KAIIMUPCKUX CTPOU-
TeJIel U UCIIONIb30BAIM KaK OTHO U3 Ha3BaHWU AJIS KalIMUPLIEB TEPMUH
wacmpawunvnur ‘cTpoutels, apxutekrop’ (Cunningham 1848: 2-3).

Ceituac naxxe pa3BaJMHbl JPEBHUX OCTPOEK MPOU3BOAAT CUIBHOE
Brieyatiienue. Pazpymienus B ocHOBHOM mpou3onuiu B Havaiie X VII B.
DTO MOXHO 3aKJIIOYUTH U3 TOro, uyto eme AOyn-Daszn ymomuHaeT
0 COXpaHUBIIMXCS 10 €r0 BPEMEHH XpaMax UI0JI0MOKIOHHUKOB B Karii-
mupe (Abu’l- Fazl 1891: Vol. 2, 364-365). B Kammupe B nambax,
Ha0epex)HBIX M MOAOOHBIX COOPYKEHUSAX BUAHBI XOPOILO OTECaHHBIE
KaMHH OT JOMYCYJIbMaHCKHX IMOCTPOEK, pa300paHHbIX B MyCyJIbMaH-
CKOE BpeMsl.

KammMupckue ropoga B OCHOBHOM CTpPOMINCH U3 nepeBa. KanxaHa
YIOMUHAET OMyCTOIIUTENbHbIe ropojckue noxapsl (111, 546; 1V, 344;
VI, 415) u cooOmiaer, 4To KUTEISIM CTOJUIbI OSCIUIATHO BBIJAIU JIEC
Ha cTpouTtenbcTBO HOBBIX AomoB (VIII, 2390). KameHnHsie mocTpoiiku
0COOCHHO IEHWINCh U OTMEYAIOTCs OTAeNbHO (Hamp., I, 86; VI, 302,
307). Mup3a Xaiigap u AOyn-®Pa3n BOCXUIEHHO TOBOPUIN O MHOXKE-
cTBe BbIcOKuX A0MOB LllpuHarapa, mMOCTPOEHHBIX U3 COCHBI, YTO OBLIO
JIeIIeBO U cericMoycToiurnBo. OHU OTMEUaliy Jaxke 10Ma B MATh dTaKen
¢ ranepesimu 1 Oanrasimu (Abu’l-Fazl 1891: ¢ Vol. 2, 135). V ¢paniysa
®. bepube, nocerusuero Kammup B 1665 1., onrcanue cToiauibl Oonee
CIEpKAHHOE U COIEP)KATENIbHOE:!

BonpmmuCcTBO 1OMOB 371€Ch U3 iepeBa, HO, TEM HE MEHee, OHH XOPOIIO
TIOCTPOEHBI M HEKOTOPBIE NMEIOT JaXke ABa WM TpH dTaxa. He momymaiite,
4TO 3J€Ch HET XOPOILIEr0 OTECAaHHOTO KaMHs. 3/1eChb MHOTO CTaphIX paspy-
IICHHBIX S3bIY€CKUX XPAMOB U APYTHX 3[aHUH, CIIETIAHHbBIX M3 TAKOTO KAMHSI.
Ho obuime eca, KOTOPHIH JIETKO CIUIABIATH C TOP, II0 MAJICHEKUM PEIKaM
cOpachIBaTh OTTYAA, AeNIaeT IMOCTPOMKH U3 AepeBa Ooliee BEITOJHBIMH, €M
u3 kKaMHs. JloMma..., pacroJoKEeHHbIE y PEeKH, MOYTH BCe MMEIOT MpH cebe
CaJIVKH, BBIXOJUIIIME K peke... J[pyrue poMa, pacrojoKeHHbIe HE y PeKH,
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TOXE [OYTH BCE UMEIOT KaKOM-JIMO0 Ca/IiK, & BO MHOTHX CITy4asiX IPOBEACHBI
KaHaJbl OT 03¢pa M UMEIOTCsI HeOONbIINe JTOAKH AT MPOTrYIOK IO HeMy
(Bepube 1936: 320).

Ha mpotsxeHnn MHOTHX BEKOB XapakTep 3acTtporku Illpunarapa
W BHEIIHUH BUJ ropoza moutu He MeHanuch. B XIX B. B. JloypeHc otMe-
YaJl, 4TO IOCJIe MOXKAPOB JOMa CTPOSTCS Ha CTapbIX MecTax o beperam
peku B mpexkHeM Oecrnopsake. JBOpIbl 3HaTH — U3 000XKKEHHOTO
KUpIHYa B Tpu 3Taxka. HabepexHble BBUIOKEHB KAMEHHBIMH TUIHTaMH
OT MHAYUCTCKUX XpaMoB. [TTaBHOE CPeACTBO COOOIIEHUS — JIOAKU
(Lawrence 1895: 35-39).

Cromuna Kammupa He nMmena criequalibHBIX YKPEIUICHUi: ee 06e30-
MACHOCTh 00ECIIEYHBAaIach BBITOJHBIM TeorpaUIecKiM IMTOJIOKECHUEM.
bupynu, cam nocetuBmii Pagxanypu u Jloxapy, micait, 4To OH «HE BUBI-
BaJ Oosee MONIHBIX kpenocteii» (bupynu 1963: 203).

WnTepecHsl cBeneHus o Mocrax. Kanxana cooOuiaer, yTo nepBblid
HaIulaBHOM MocT OblT mocTpoeH ocHoBareneM lllpunarapa Ipasapa-
cenoi II. Tonbko ¢ 3THX MOp U3BECTHA Takasi HOCTPOMKA MOCTOB-JIOJJOK
(nausetu — 111, 354). A. Creli B IpUMeUaHUM K STOM IIIJIOKE COOOIIAET,
YTO JEPEBSIHHBIE MOCTHI Ha TIOCTOSIHHBIX OIOpax M3BecTHH B Kammupe
¢ XV Beka. KameHHbIE MOCTBI IPEACTaBIIIMCH KAaIIMUPLIAM BBLITYMKOM.
Kanxana BeicMenBaeT M Ha3bIBaeT LIAPJIAaTaHOM HMHO3EMIA, KOTOPBIH
rpeyiaraeT moctTpouts Takoi moct (VII, 349).

Kpome ABOPIIOB M KHUIJIBIX JIOMOB, B YHCJIE TOPOJICKHX CTPOCHHIM
Y MH)XEHEPHBIX COOPYKEHUH B MT03ME YIIOMHHAIOTCSI MHOTOYHCICHHBIC
MOHACTBIPH M XpaMbl, KaK MHIYHCTCKUE, TaK U Oyanuiickue, JTaBKH,
PBIHKH, CTPAaHHOIIPUUMHBIE JIOMa, TFOPHMBI, OOJIEHHIIBI, KYTTAJIbHA Ha PEKe
1 0aHU C Topsiueil BOIOi Ha Oepery peKH, BOIOEMBbI, KOJOIIBI, BOJSHEIC
KoJleca U T. 1.

IToureHHBIM ¥ OOTOYTOHBIM A€JI0OM CUUTATIOCH HE TOJIBKO CTPOUTENb-
CTBO HOBBIX T'OpPOJIOB, HO U COXPAaHEHHUE B MOPSAIKE CTAapbIX MOCTPOEK.
B nosme ynoMuHaeTcs «BOCCTAHOBIIEHHE NPUILEIIIEIO B BETXOCTbY:
MpHUBEJEHUE B MOPSIO0K MaTXOB, XpaMOB, CaJlOB, BOZOEMOB, KaHAJIOB,
MOCTPOMKa KaMEHHBIX Orpall XpaMoB M CT€H BMecTo cropeBmux (VI,
307; 11, 432).

Korna HenocTaBano cpencTs, TO pa3pylliaayd ropoja U Jaxke XpaMbl
TIPEIIIECTBEHHUKOB.
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[To3THI ¥ Iapu HOBBIX BPEMEH YMHOXAJIHM CBOU ACSHUA [TeM, YTO] 0TOU-
panu y Ipyrux ImosMbl M OorarcrTsa, BblgaBas MX 3a CBOM. Tak, MpaBHTENb
[[TankapaBapmaH)]... IepeHec Bee LeHHOE, 4To ObL10 B [Taprxacartype, 4To0b!
BO3BBICUTB CJIaBy CBOETO ropozaa. To, 94TO NMPOCIABMIIO TOT TOPOI, Tereph
B JlaTTaHe: TKa4ecTBO, MOKYITKa U Ipoaaxa ckota u mp. (V, 160—162).

O4eBHIHO, 37IECH PEYb UJET O IEPECETICHUN PEMECTICHHUKOB H O TIepe-
BOJIE PHIHKOB. PaccTosiHMe MeXIy cTapblM M HOBBIM TOPOJIOM IO peKe
0bLT0 0KOJIO 11 KM, M TOCTABIATh TPY3bI HA JIOAKAX HE COCTABIISUIIO TPy
(Tam xe, mpuMey. ).

Hackonbko OBUTO pacnpoCTpaHEHO HEMOCHIBHOE CTPOUTENLCTBO,
BHJIHO U3 TIoXBaJibl Iapro Yudasne (XII B.): «X0Tst OH 1 ObLT KaIMUPIIEM,
OH HE TPaHXUPWJI CBOMX OOTaTCTB MOCTOSHHO HA 3€MITIO WM Ha rpadu-
TEeJIeH, Coopy’Kas WK paspyIasi JoMa win 3akymnast konei» (VIII, 73).

WNHTepec mpeacTaBiseT HEOAHOKPATHOE YIOMHUHAHUE PHIHKOB
1 JJaBOK. Y>K€ B caMOM HauaJie [103Mbl roBopuTcs o ropone Kunnapamnypa
¢ Oorarbimu peiHKamu — rddhapana (1, 201). B ropoae IlpaBapamnype
HECKOJIBKO ITOCTOSTHHBIX PBIHKOB: «IOJDKHBIM 00pa3oM pacIuIaHHpO-
BaHHbIe PBIHKW» — vibhaktair yuktam apanaih (111, 358). 3gecp xe
YIOMHHAIOTCS PSAJBI JIABOK: TOPTOBBIN psij (Vithi), pacnioNoKEHHBIH
Broxnb Oepera (111, 360), u peraok TynremBapsl — tungesvarapana (V1,
130). Cpenu moctpoek napuisl Kamanbl Ha3BaH pHIHOK €€ UMEHH —
kamalahatta (1V, 208). O4ueBuAHO, U OCHOBAaHKE PhIHKA OBLIO ONarode-
CTHUBBIM JICJIOM.

Heckonbko pa3 B mo3Me roBOpUTCs O pa3rpabieHuu PHIHKOB (Harmp.,
V, 347), B Tom uncne u peiHka Artunuka (attilikapana, VIII, 1991). On
Obu1 Ha Tepputopun Jloxapel. [loxoxe, uto B X Beke 3TO OBUT MYHKT
MexobnacTHoro oOmena Jloxapsl u Kammupa.

B ropox, 6onpuieil 4acTpi0 B CTOJIMILY, CTEKAJINCh HaTypajbHBIE
U JICHEeXKHbIE HAJIOTH U KPYIIHBIE CYMMBI TaMOXKEHHBIX cOopoB. Ompe-
JICTICHHAS JIOJISl ATHX JIOXOJIOB IITa HA YIUIATy YKAJIOBaHbS YHHOBHUKAM
U BOMCKY, B TEKCTE MHOIA YIIOMUHAETCS pa3Mep 3Toro skajoBaHbs (VI,
678; 1V, 760 u np.). YacTh YMHOBHUKOB peaM30BbIBaJIa HaTypallbHOE
JKaJIOBaHbE 4epe3 PHIHOK. B rofofHble rofgbl MUHUCTPHI U MEXOTHHIIBI
MpoAaBalld pHC MO BRICOKMM IieHaM (V, 274), omHaKo mapcKue 3amachl
3epHOBBIX MHOI/Ia COMBAJIHM CIIEKY/ISATHBHBIC LIEHBI, TaK KaK BHIOpachIBa-
JCh Ha PBIHOK 1o HU3Ko# meHe (VIII, 61).
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Ha ropon HakmajbIBaIMCh pa3iuyHble HAJIOTH, OJATH U MOLUUIUHBI.
OOBIMHBIMHU HaJIOTaMH O0JIaramuck ropoxackue 3emun. Laps Xapmra «xe
ocTaBmI Oe3 00I0KEHHST HH KIJIOUKa 3¢MIIH B TOPOJIAaxX, NEPEBHSX U IIPOYHX
mectax» (VII, 1226). CenbCckox03HCTBEHHBIH XapakTep KalIMHPCKOTO
ropojia HeCOMHEHEH. B oame yrnmoMuHaeTcs CoxaTblil puc, OCTaBICHHbIN
Ha CYIIKY 3a orpajoii roposckoro aoma (I, 246). B ropogax MHOTO KaHa-
JI0B, 6acceiHOB, BOIOEMOB, KOJIOALIEB. YCTPOCHHE B TOPOJE BOISHBIX
KOJIEC, HECOMHEHHO, CBUJIETENILCTBYET O HYKAaX TOPOJICKOTO 3eMIIEIEIIHS
U canoBozacTBa. [opox, kotopsiil KanbxaHa Ha3bIBaeT «ropoa y xpama
Maprannay, cnaBuics Bunorpanom (1V, 192). BunorpagHuku CTOTUIE —
[punarapa — ynomunaet bepuse B XVII B. (bepuse 1936: 320).
K cenbckoxo3aiCTBEHHBIM 3aHATHSM CII€AYET OTHECTH JaBHUH IPOMBICE
HaceJIeHUsI, CYIIECTBYIOIINI | 0 ceif eHb, — N00bIYy Bomopociei 13
o3epa Jaim Ha xopm ckoty (III, 489). Ha ropomckom pwIHKE TIpomaBain
n iokynaiu ckot (V, 162). Ckot aepkaiu 1 B TOPOAE.

Baxkneiinnyio 4acTb OXOJOB € TOpPOja COCTaBJISIM TOPTOBbIE ITOLI-
nuHbL. B xoHne IX Beka ObUIO cO31aHO BEAOMCTBO atfapatibhdga ‘mons
YIPaBIIAIOLIET0 PhIHKAMU , KOTOPOE BEAJI0 HAJIOTaMU C PEMECICHHUKOB
U peIHKOB. Ero ocHoBarenp Ha3BaH «rpabUTesleM ropoioB, AOMOBIA-
nenbleB u nepeseaby (V, 167). Takoe onpeneneHme, KpoMe yKa3aHus Ha
TSDKECTB HAJIOTOB, II03BOJISICT TOBOPUTH 00 YYACTHH B PHIHOYHOM OOMEHE
KaK ropo’kaH, Tak 1 JepeBeHCKUX xuteneil. Kpome toro, mosma ynomu-
HaeT 00 YJaCTHH XpaMOB B TOPTOBJIE: Y XpaMOB OBLT OTOOPAH «IO0XOI OT
TpoIaku OJIarOBOHUM, caHIala M Jp. IO TeM HPEIIOTOM, YTO OH OBLI
(mapckoit) onei ot mpoxaxuoi eHsb» (V,168). Kak BumuM, Xpambl ObLTH
00s13aHBbI IUTATUTh HAJIOT ¢ TOPIOBBIX CIEJIOK. B kauecTBe napeHus Xxpamam
yrnoMuHatoT perHouHbIe mocTpoiku (VIII, 3319).

Paznmanbre TOOOPEI CO BpeMEHEM POCIIH, «IIPUIYMBIBATNCH HOBEIE)
(VI, 264-266). Llapp Cyccana «u3 kaJHOCTH HAKJIaJbIBAI Ha TIOAIaH-
HeIx mtpadey (VII, 636). Cpean MHOTMX HOBBIX YAHOBHUKOB, Ha3HA-
YEHHBIX paJy MONOJHEHUs Ka3Hbl, LJaph Xaplla BBl Aaxe J0KHOCTb
HasKka, BEAABIIEro, MO-BUIUMOMY, YOOpKoil HeunuctoT (OyKB. ‘cCiemuB-
mero 3a Heurcroramu’ (VII, 1107)). besycnoBHO, HAJOTH 1O pa3HBIM
OnaronpusATHBIM ciy4yasm — mangalyadanda (VI11, 1428) u npoune
mobopsl, «pasopsromme crpany» (VII, 43), kacaroTcs Bcero HacelCHHs
CTpaHBbI.

B cBsi31 ¢ BBIIIIATOM XKallOBaHbsl NEXOTHUHLAM-MAHMPUHAM B TIOOME
yrnoMuHaroTcs Bekcenss — hundika. Ocyxnas cinaObIx MpaBHUTENCH
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Kammupa B Hayane X Beka, KanxaHa rOBOPHT, 4TO 3TH Lapy «IeprKaTcs
BBIZaYell TaHTpUHAM Bekcenei» (V, 266), a Te napu, KOTOpbIe HE MOTYT
«IJIAaTUTh TAaHTPUHAM TOTO, YTO IMOJOXKEHO 110 BEKCENSM», JIUIIAI0TCS
napctsa (V, 302). Eme Baxkusiii npumep: «Llapp Ha3Ha9am MHHHCTPOM
TOTO YeJIOBEeKa, KOTOPBIN coOMpal JEHbIM Ha BEKCEJs TaHTPUHAM IIpo-
naxer nogmanHbex» (V, 275). Tloxoxe, 4To 3/1eCh pedb HAET O 3aKiaie
JIepeBEeHb 1 O CUCTEME OTKYIIOB. Kakne-To HOCTOSHHbIE [IAPCKUE JOXO/bI
nepeaaBaIich Ha OTKYI, IPUYEM 3TO MOIVIO KacaThCsl HE TOJIBKO OCHOB-
HOTO II03€MEJILHOTO HaJIora, HO M JPYTUX JOXOMO0B.

Kammupckuit Bekceslb ObUI TOJTOBBIM 0053aT€IBCTBOM B CTPOTO
YCTaHOBJIEHHON MMCbMEHHO opMe, 110 CYLIECTBY, ITO 3a€MHOE ITUCHMO.
B «Jlokamnpakaiiiey npuBoasATCs 00pa3Lbl BEKCENeH, KacaroIuXCsl 1eHeX-
HBIX U HaTypaJbHbIX 3aiMOB (pHC, MILIEHULIA, SYMEHb, BUHO), ONAJDKMBA-
Hus Jlowaei u T. 1. I1pu Bo3BpalieHnu 1o5ra npetycMOTPEH OIpeieeH-
HBIHA IIPOLIEHT; B HEKOTOPBIX CIIydasix, KpOME CBUAETENS, YKa3aHo JIHUILIO,
rapanTupytoiiee Bo3ppar jgonra (Bloch 1914: IX-XXI).

Bce 3TO roBopuT 0 CyIIECTBOBAHMM POCTOBIIMYECKOIO KpeIauTa.
Kpenurtops! ynomuHaorcs HeoqHokpaTHo. KanxaHna cpaBHUBaeT nonas-
LIETr0 B 3aTPYIHUTENIBHOE MOJIOKEHUE Lapsi C YMHUPAIOLIUM, KOTOPOTO
okpyxui rrika ‘kpemutopsr’ (VIII, 810), ymomuHaeT ruiaTy Kpeauropam
napckoro poncreenanka (VIII, 1855). OcoOrrit mHTEpEC MpencTaBiIseT
ucropus ¢ kpeautopoMm naps Auantsl (XI B.). Hexuii mHO3eMen pa3do-
raren Gnaroznaps nocraBkaM Oetess B KamMup 1 BbIBO3y U3 HETO BOJIBI
CBSIIICHHBIX NCTOYHUKOB. CHabkas OeTeneM ABOpEI, 3TOT TOPTOBeEI]
ctaa (aBOpPUTOM Iaps, Ha KOTOPOTO OKa3bIBaJ OONBIIOE BIMSHUE,
U «BBIMAaHWI y L1aps IOYTH Bech rofloBoil noxox crpaHbl». Kak kpeau-
TOp LIapsl OH 3a0paj y HEro KOpoHY, YKpPAIIEHHYIO MAThIO CUSIOLUIUMHU
TIOJTYMECSIIaMH, U TPOH B BO3MEIIICHNE T€X OOJBIINX AEHET, KOTOPEIE eMy
npuuutanucs (VII, 190-196). Pa3 B Mmecs KopoHY ¥ TPOH IPHHOCHIIN
BO JIBOpeL AJis Lapckoro npueMa. TakuM oOpa3oM, LIapCKHUe peraiuu
cranu 3axyagoM. Koner HecuacTbsM, B KOTOpbIE 0Ka3aja0Ch BBEPIHYTO
BC€ LIapCTBO, MOJOKUJIIA LIAPHLIA, YILIATUB JOJIT U3 CBOMX COOCTBEHHBIX
c6epexennti (VII, 197).

B nosme MHOro ynoMHHaHUH O J€Hbrax: Ha3bIBalOTCA LI€HBI Ha
pas3IuYHBIE TOBAaphl, B OCHOBHOM Ha pHC, YKa3bIBAaeTCs IUIara 3a padboTy
peMeciIeHHUKaM, JKaJlOBaHbe T'OCYIapCTBEHHBIM CIyXalluM. TepMuH
dinndra 0603Ha4aeT KaK ACHEXHYI0 €IUHMILY, TaK U IE€HbI'U BOOOLIE
(cm. Cunningham 1871; 1874.)
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30I10TO OTIPEAEIICHHO CYUTACTCS JTyUIel (opMOit XxpaHeHHNs OOTaTCTB.
ape Cyccana (XII B.) BEIBO3UT 30JI0THIC CITUTKH B Oe30macHyo Jloxapy
(VIII, 639). Ha onexne Amrackaps! HammThl Kycouku 3omota (VII, 102).
WuTepecHo, uyTo npemMbep-MuHUCTp Haps AHanTsl (XI B.) «Myapo oTMme-
HWI HAPCKY0 IPUBUJIETHIO KIEHMHUTbH 30JI0TO B COOTBETCTBUH C LIBETOM
(xauecTBOM), LIEHOH U T. 1I., KOTOpasi CILy>KWJIa 17151 BISICHEHUS HAKOTUIEHUI
HaceJeHUs, 3Hasl YTO CIEHYIOIINe Haph OyayT CTPEMHTHCS KOH(PHCKO-
BaTh HaKOIDIEHHOE TaKUM 00pa3oM OOrarcTBoO, MpHOeras K HaKa3aHHsIM
u ipounM [cpeactBam]» (VII, 211-212). TOT OTPBIBOK TOCTATOYHO Kpac-
HOPEYHMBO TOBOPUT O COCPENOTOUMBIIMXCS B YACTHBIX PyKaxX HAaKOIIEHUAX
U CTPEMJICHUH BJIACTEH UX KOHTPOJIMPOBATh.

Bo mitaBe ropona crosut nagaradhikyta. Otot TepMuH Hanbosee yro-
TpeduTeNneH i1 0003HauCHNS IPpaJOHAYaIbHIKA CTOIHIIEL. Hapsity ¢ Hum
BCTpevaloTcs nagardadhipa n nagaradhipati, Bce TpU yHOTPEOISIOTCS
B «Pamxarapanruam».

VYipasieHue croiauleid ObUIO LIEHTPAIU30BaHO, I'PAJlOHAYaIbHUK
Ha3HaJaJCs IapeM, ero IpaBa M OOS3aHHOCTH OBLIM IOBOJNBHO 3HAYH-
TenbHbl. Hacapaoxukpuma® ciequn 3a TOPSAKOM B ropoje, boposcs
¢ Bopamu 1 rpadutensamu (VII, 580), B cirydae HEOOXOAMMOCTH TOAABIISIT
BOJIHEHHS B CTOJMIIE, MpUYeM He Tonbko cpenu ropoxad (VIII, 257),
HO ¥ B apMHUU: TaK, KOI1a BOICKa OTKa3aJIMCh NOBUHOBAThCA LIapio, TOT
Oexa, TopyYHB HarapaIXUKpUTe BOCcCTaHOBHUTH mopsiok (VIII, 814). [Tpu
BO3HMKHOBEHHUH BOEHHOH YIpO3bl HarapaJIxuKpHTa pyKoBOANI 00OPOHOM
CTOJIMILIBI U pacliojiarajl B 3TOM cllyyae MHOTOYMCIEHHBIM BoiickoM (VII,
1006, 1542).

BaxxHolt 0053aHHOCTBI0 IpaloHaYaIbHIKA ObUT COOP HAJIOTOB, HAJIOXKeE-
HHE 1 oTMeHa mTpadoB. Kamxana ymoMuHaeT OTMEHY IITpada «Ha JOMO-
X0351€B 32 0€3HPAaBCTBEHHOE MOBEIeHIE 3aMy>KHUX >keHIInH (VIII, 3336)
W HAJIOKCHHE mTpada Ha TeX, KTo B3suT B skeHbI TaHmoBmi (VIII, 3338),
OCYIIECTBIICHHBIC B 000MX CIIyJasX HarapaIxXUKpUTOH. Takum oOpazom,
HarapaJxukpuTa UMeJl YaCTU4HBIA cyneOHbIi unMMyHuTeT. Kpome Toro,
OH BMEILINBAJICS B BEJECHUE TOPIOBBIX CHEIIOK, O YEM €CTh JIFOOOIBITHOE
cBuzeTenbeTBo: B X1 B. HarapaaxuKpuTa BOCCTaHOBIII OOpallleHUe AEHET
(dinnaravyavahara) B TOProBBIX CIENKaX, KOTOPOE OBLIO TpeX/Ie Hapy-
meHo B pe3ynbrare 3noynorpednenuii (VIII, 3334-3335).

2 3aHEeMMEHHUEM PYCCKOTrO COOTBETCTBUS TEPMUH B OOJIBLIMHCTBE Cy4aeB OCTaBJICH

6e3 epeBona; B iepesoze CreitHa “the city prefect” (VIII, 632).
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BeposTHO, HarapaixuKpuTa OCYIIECTBISUI KOHTPOJIb HE TOJBKO 3a
TOPTOBO-PEMECICHHOM e TeIBHOCTHIO, HO B OCOOBIX CITydasiX M 32 MHHH-
CTpaMH BO BpeMs oTcyTcTBuUS Laps. Koraa napp 3amono3pui IaBHOTO
MUHUCTpPa B IPUCBOECHUHU T'OCYHAPCTBEHHBIX JOXOIOB, OH «YIPEKHYI
B 9TOM Harapaaxukpury [[xanaxy» (VIII, 632).

Brnactb 1 aBTOpUTET HarapaaxUKpUTHI ObUIM MHOTA TaK BEJIUKH, YTO
CTOJIMIIA HaXOAMJIach Mmox MmoiHbIM ero kontponem (VIII, 907), u emy
yAaBaoCck, 00bEANHIB BOKPYT ce0s1 MUHUCTPOB, BOCHHEIE IPYIIIIAPOBKH,
(eomanoB-caMaHTOB U TOPOKaH, TOOMTHCS CMEHBI IpaBUTENA. Takum
myTeM Harapaaxukputa [[>xanakacumxa B 1120 1. cHavgana mocaaui Ha
tpoH npeternenTa (VIII, 837 u cn.), a 3arem, pa3o4apoBaBIINCH B HEM,
BepHyN TpoH npexkaemy mapio (VII, 932-946). O6nagas mocrarodHon
CWIION, Hazapaoxukpuma Mot «caenath napem» (VIIIL, 258) cBoero cras-
JIEHHUKA, B MHBIX XK€ CIydasx IIHUpoKas HOANEepKKa CTOPOHHHUKOB J1aBaja
€My BO3MOXKHOCTh camoMy 3aHATh nipectolt (VIIL, 259). B cuiny muaHbIx
CBsI3€ll OH MOI UIMETh BIIMSIHUE Ha Llaps U Liapckoe cemeicTBo. Tak, onuH
W3 HUX NOOYXIaeT Lapuily K OJaroTBOpUTENbHON aearenbHOCTH (VI,
296), npyroii 0COOCHHO BIHMATENICH Onaromaps CBOeH IpyxOe ¢ mapem
¢ nerckux set (VIII, 1569).

JOIKHOCTh HarapaAXUKpHUTHl IPUHOCUIIA 3HAYUTENbHbIE TOXOABI.
Mory1ecTBeHHbIH Harapaaxukpura Januraka Ha CBOU CPeIICTBAa OCHOBAJI
xpam YanmuracBamuH (IV, 81); xorga Harapagxukputa Kypapamka «Obit
y BJIaCTH, €My HE€ NPHIUIOCH JeJ1aTh OONBLINX 3aTpar, TEM HE MEHee
HUMYILIECTBA, OCTABIIETOCS MOCIIE €r0 CMEPTH, OBUIO HEIOCTATOUHO IS
nmoj00aronIMX eMy mocMepTHbIX putyanoBy (VIII, 3341).

Ha 3Ty 10/KHOCTS MoNaganu IMLa U3 pa3HbIX COLMAIIBHBIX CIIOEB,
BILIOTH /IO CHIHA MPOCTOTO coJjiata U mapckoro coxonpHUuero (VIII,
183, 256). [TocnenHero maph 3a BEpHYIO clyK0y BHa4ajie BO3BBICHIT 110
rpanonadanbauka (VII, 580), omHako, HeCMOTps Ha ero ycrexu B 60pnoe
¢ TpabuTeIIMH BCKOpPE OTOOpaJl y HEro TOJDKHOCTD U Iepenat ee Apy-
romy, 6olee nocToitHoMy — chiHy IaBHoro muauCcTpa (VII, 583-584).
Bnpouem, ObIBIIMIT COKOJIBHMYMM MOMOT NPETEHAEHTY Ha MPEeCcTOol
Xaprre 3aHATh TPOH M TEM BHOBBH BEpPHYJ ceOe BBHICOKYIO JOKHOCTH
(VII, 887).

ITocT HarapaxXMKpUTHI MOT HACIEA0BAThCS €70 CBIHOM. Tak, B XII Bexe
Hekui [xaHakacumxa OB CBIHOM TpafoHayanbHHKa. OH ¢ AeTcTBa
npyxun ¢ Oynymmm mapem Yuaganoii (VIII, 1569). Co cmeno#t mpaBurens
CeMbs YHHOBHHKA 0Ka3aj1ach B ornajie. TeM He MEHee ChbIHOBbsI JOOUIHNChH
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BBICOKHX ITOCTOB, U J[XaHaKacMMXa KaKoe-TO BpeMs JIep Kajl B CBOUX pyKax
JIBE BaXKHBIE AODKHOCTH: TiaBHOTO cyanH (VIIL, 573, 1046) u Harapagxu-
kputhl (VIII, 632) — OBIBIIYIO TOMHKHOCTH CBOETO OTIIA.

K X Bexy oTHOcUTCA Ha3HaueHHe LapeM Smackapoil yeTblpex rpa-
JIOHAYaJbHUKOB Cpa3y: OHU «XOAWJIM APYT 3a OPYTOM», «I10 O4epeau
cOOMpaIy ICHBI'H» M TAKUM 00pa30oM MOMOTHSIIY apckyto kazny (VI, 70).
BeposiTHO, Taps nMeI B BUAY paszielieHue 00sI3aHHOCTEH ATHX YHHOBHUKOB
pamy B3MMaHMs HOBBIX HAJIOTOB M MmTpadoB. Hy)KHO 3aMeTHTH, 9TO ISt
KammMupa xapakTepHo paszesieHne 006s3aHHOCTel MeX 1y YHHOBHUKAMH,
HaXOASIMMUCA HAa OJHOM JODKHOCTH. BemoMHuM npeanucanue «Aprt-
XalacTpb» U1 BOGHAYaJIbHUKOB: «KOTZa Ha4aJbHUKOB HECKOJBKO, TO
n3-3a OOS3HU OJHOTO NEepel] APYIHM OHM HE MOAJAAYTCs Ha MOJTOBOPHI
BparoB» (Aprtxamactpa 1959: 11. 22).

TakuM 00pa3oM, HarapaJxukpura o6aanan OOJbIIUMHI OTHOMOYH-
SMH, COCPEJOTOUYMBAsl B CBOMX pyKaX aJMHUHHCTPAaTUBHYIO, BOCHHYIO
W 0TYacTH cyfaeOHyto Biacts. COOp HaIOTroB, B3UMaHUE MTPadoB, KOH-
TPOJIb 332 TOPTOBO-PEMECICHHOM AEATEIHHOCTRI0 — Hamboee BakKHBIC
ero (yHKIMH B MHPHOE BPEMs, B BOCHHOE — PYKOBOJICTBO 0OOpOHO¥
CTOJINLIBL.

B xpoHuke He conep>KUTCS HUKaKUX YIIOMUHAaHUHM 00 opraHax camo-
YIpaBJIeHUS B TOPONAX, OJHAKO ITOCTOSHHO OTMedaeTcs 0codas ponb
TOPOJICKOTO HACEJIEHUs, IIPEXKE BCETO KUTEIEH CTOIMLIBI, B TOJIUTHYE-
CKOH JKM3HH CTOJIMLBI U CTPAHBI B LIEJIOM, B PEILIEHUH BaXKHBIX JIEJI.

T'opoxxane cTpaziaiiy OT BCSKOTro posia npurecHenuit. bopr0a co 31moymo-
TpeOIEHISIMI OTMEeIaeTcs Kak penkoe omaro. Llaps Yuuana npecienosain
0eCUYeCTHBIX KasCTXOB — YHHOBHHUKOB, KoTopble ooupanu Hapox (VIII,
86—109); on He Opait mTpadoB ACHBI'AMH, & OTIIPABIISIT MPOBUHUBIIUXCS
Ha 60TOyTO/IHBIE PaOOTEHI.

Heckonbko CBUAETENBCTB AlOT BO3MOKHOCTb CUUTATh, YTO TOPOLY
MIPUHAAIEKUT OIM3NIexKalias OKkpyra: «ooraTelii ropos BMecTe ¢ JepeB-
HsMu ntogapeH xpamy» (IV, 193). Toponckomy xpamy AapyroTcs IEpPEBHU.
[To-BuanMoOMy, 4acTh CEILCKOM OKPYTH cuMTajIach TEPPUTOpUE ropoaa
nny OBUIa TOTYMHEHA eMy.

Japenue xpamy ropozia ¢ A€peBHAMU 03Ha4aeT epeaady Xxpamy npasa
Ha cO0p pa3IYHBIX HAJIOTOB U MONILTHH. Takoe mpaBo mapb MOT JapoBaTh
W 9aCTHOMY JIHILY, KaK 3TO ObII0 ¢ MUXHMpPaKya0i, KOTOPHIH IMOTY9HI OT
KammMupcekoro mapst ropoxn B ynpasnenue (11, 176). Takoe vacTHOe 110
CTaHOBMJIOCH CEHROPOM TOPOJIa, IPOHUCXONMIIA (peomgaan3aliis roposa.
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HcTOuHMK HEOAHOKPATHO COO0IIAaeT O BBIOOPHOCTH 11apsl U IIpUIJIallie-
HUM NOAXOIIIUX JIUI] Ha TPOH. MIHOIja MUHUCTPBI MEHAIOT IPaBUTE
Borpeku Bosie ropoxa (1, 367; 11, 5). MHorna noxnanHeie, HOOy)1acMble
MUHHMCTPaMH, 00paliagich K TOMY WIM HHOMY JIMILY ¢ IPOCHOOH 3aHAThH
tpoH (IIL, 2; V, 243), B apyrux ciaydasx 3T0 JAeJIald MHUHUCTPBI H TOPO-
xane. Haripumep, ropoxxane (nagaraukas; 31ech, CKOpee BCETO, )KUTEIH
CTOJIUIIBI) IPUIVIACKIIN Ha TPOH Lapsg CaHIXUMaTH U IPUBETCTBOBAJIN €T0
B crommune (I, 111-119). Dot xe maps oTpekaeTcsi OT MpecToiia mepe
TIOJTaHHBIMU (prakytih sarval), KOTOPBIM OH «TIepe/Iall BIACTh, KaK XOPOIIOo
coxpanensbiii Bknaay (I, 159). Ilox monmanHbIME 3/1€Ch SIBHO UMEIOTCS
B BUJTy TOpOJKaHe, MPEIOKUBIIHNE IapIo TPoH. TakiuM 00pa3om, B JaHHOM
cllydae Lapb [IOCTYIIAeT TaK, KaK €Iy Obl TOCYIapCTBEHHBII CyBEPEHUTET
MIpUHaIeXkKall ropoxaHaM. BosMoxHO, peub HIET HE O BCEX ropoxaHax
¥ OTpeUYeHHE MTPOUCXOANT B IoMereHnn — sabhantare (11, 159). O nape
Bake Taxoke coobmaeTcs, 9To OH ObLT «KOpOHOBaH ropoxkanamm» (1, 325).
Bonee no3nHue npuMepsl CBUAETEILCTBYIOT O ToM, 4TO K XII Bexy mpak-
THKa BEIOOPHOCTH IIaps OKa3anach 3a0BITOM.

K 939 1. oTHOCHTCS paccka3 O TIIaBHOKOMAHIYIOIIEM, KOTOPBIH BO
BpeMst 00pBOBI 3a TPOH pa30mT 00BEIMHEHHBIE CHITBI IPOTUBHUKOB U 3aHSUT
nBopet. [locie aToro Tpuymda OH He B30IIEN Ha TPOH, & OOpaTHIICS
K cOOpaHHIo OpaxMaHOB C MPOCHO0i N30paTh Ha ITAPCTBO JOCTOHHEHIIIETO,
YBEPEHHEIH, 9TO M30epyT IMEHHO €T0, HO OBUT OTBEPTHYT. JIF0OOIBITHO,
Kak KoMMeHTHpYyeT Karxana 91o coObiTre: « OOpeueHHBIH Ha 30Ty KIeHe
BCJIEICTBHE CBOUX IPOLUIBIX ASSHUHN, a MOJKET, HAIIPaBIII€MBbIH IIIOXUMU
coBeTYHKaMH, Heanekuit KamanaBapixaHna He B30I1I€N Ha IPECTOJ camy,
a 3anpocui BeI0opoB (V, 456). Jlanee aBTop ele pa3 Ha3bIBaeT €ro NIYIbIM
u BockiHaet: «Kro 3aciyxuBaeT GONBIIEro coxxaIeHus, YeM OH — e/IBa
yCIEB CHJIO0 00pecTH Bennyue, oH ymyctui ero» (V, 459-460). Beibop-
HOCTB, CTaJI0 OBITh, IpencTaBisieTcs Kanxane HeHyxHOU momexoit. OHa
BOBCE He ObljIa yCTaHOBJIEHHOM IPaKTUKOI B €ro OypHOE BpeMs. 3aMeTuM,
YTO y)xe U B BblOopax KamarnaBapixaHbl yyacTBYIOT HE BCE TOpOXKaHe,
a TOJIBKO OpaxMaHbl — YICHBI napuuiadoB (XpaMoBbIX coBeToB). U Bee ke
BILJIOTH 10 BPEMEHU HAIIMCAHUS [I09MBI FTOPOYKaHE YIIOMHHAIOTCS B YHCIIE
BIIMSITENBHBIX IPYIIHPOBOK, YUaCTBYIOIUX B CMEHE LapeH.

YrtoOb! u3rHath HeyromHoro emy 1aps Cyccany (XII B.), «rpagoHadais-
HUK /[)kaHakacuMxa JOCTUT JJOTOBOPEHHOCTH C MUHUCTPaMH, (eoraraMn
(samanta), nexotuHnamu (tantrin), Topoxkanamu (paura) n ap.» (VIII,
838). PemmB BHOCIEACTBAN BEPHYTH H3THAHHOTO LA, OH JKe «co0pai
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BCEX TOPOKaH, KOHHUITY ¥ ITEXOTY» U BRICTYITHII IIPOTHB UM K€ BO3BEIICH-
Horo Ha mipecton uaps bxukmry (VIII, 932). B monnepxky n3rHaHHOTO
Cyccaist Opaxmans! yerporu ronogoBky B cronutie (VIII, 900). «Kaknx
TOJBKO OOCTOSATENBCTB HE 00CYKAAIM €KETHEBHO MHOTOYHCIICHHBIE
TIAPHITIAIBI (XPaMOBBIE COBETHI) BMECTE C TOpOKaHAMHU (paura), TIPUXOIIHB-
[IMMU TTornas3eTh Ha roogoBky» (VIII, 905). Onnako codpanue ropoxkan
u OpaXMaHOB HE OTPAaHWIHBAIIOCH ITyCTOCTOBHEM. Onacasch HanaeHus
CO CTOPOHBI Lapsl, WICHBI MAPHUINAIOB U TOPOXKAHE (paura) peuIuTeIEHO
rotoBuiuch kK outBey (VIII, 906). BeposaTHo, 3a 3THMU COOBITHSIMHU MOTJIA
CKpBIBATHCS HE TOJIBKO TOIEPKKa TOpoKaHAMU ITApHIITaI0B B MX O0pr0e
Ha CTOPOHE OTHOTO M3 IIPETEHICHTOB Ha TPOH, HO U CBOCOOPa3HEIH COI03
MAPHIIAI0B — BEPXYIIKH TyXOBEHCTBA — C TOPOACKOHM BEPXYIIKOH
B ITOJIMTHYECKOH OOphoe.

K 3TUM COOBITHSM OTHOCHTCS BaKHBIH HPHUMEp CO3BIBA TOPOACKOTO
cobpanns — sabha. IeITasce mpecedb CMyTy, aph bXuKIIy ycTpomt
coOpanue 0e3 MpUYMHBI HEJOBOJBHBIX TOPOXKaH (paura), «BCTYIUB
B ropoJ, co3sail Becb Hapoa» (VIII, 912). «3nonamepeHHbIe ropoxaHe»
HE MPUHUTH pa3yMHBIX cJIoB maps. Kanxana pestomupyet: «Het Ha OyH-
ToBIKKOB yrpasen» (VIII, 913).

Hpyroii cirydaif co3pIBa cOOpaHUsI TOpOXKaH OTHOCUTCS K Ooiee
mo3nHeMy BpeMeHH. CaM aBTOp yKe OBUI OUeBHALIEM ITHX COOBITHI
B 1128 romy, xorma Bo BpeMsi OECIOPSIKOB B Havaje MpaBlICHHUS Laps
JIKasiCHMX¥ TIOCIEAHNN MOSBUIICS IIEped TOpokaHaMH, «4TOOBI pac-
cesats ux comHeHus» (VIII, 1375). He yauBuTensHO, 9TO TOpOKaHe HE
OBLTH eIMHEBI B CBOMX AEHCTBUSX; YaCTh MX IPOIOJIKAIA MOIICPKUBATh
npeTeHAeHTa bXukity u HaxoAmnach y HeTo B BOICKE 0 TeX Mop, MOKa
JlxasicnMxa IOIKYIIOM He TPHBJIEK HX BMECTE ¢ (heomanaMu-1aMapaMu
Ha cBoro cropony (VIII, 1384, 1517). Bce 310, HECOMHEHHO, CBHUIETENb-
CTBYET O Ba)KHOH POJIM TOPOKaH B MOJUTHYECKOW OOpnbe. DTH mpH-
MEpHI TTO3BOJITIOT TAKXKE TPEIIIOIOKUTD, YTO COOpaHIE TOPOXKaH, ECIIN
W HE CO3BIBANOCH PETYISIPHO, TO, IO KpaifHeil Mepe, B HEM BO3HHKAIIA
HEOOXOIUMOCTh B KPUTHIECKOH cHUTyaruu. Takne coOpaHMs SBILIOTCS
CBHJIETEIIECTBOM YUaCTHs TOPOXKAH B PEIICHUH aIMAHUCTPATHBHBIX JEIT.
Buanmo, cTonma mogIuHsIIACh BIACTH Iapst ¥ TPagoHadaIbHIKA TOYTH
MIOJTHOCTBIO, & B IOMOOHBIX IPUMEPaX MOXKHO BUICTH OCTATKU MPEKHETO
TOPOZACKOTO CaMOYTIPaBICHHSI.

[ox ropoxxanamu (paura) Kanxana moHUMaeT He BCEX KHUTeNeH
ropoza, a TONBKO ITOJTHOIIPABHYTO WX 4acTh. VIHOTIa OH yIIOMUHAET MPOCTO
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XUTENeH ropona (vastavya, jana), HapuMep, B pacckase 0 Oecropsiakax
B CTOJIHIIC ¥ BOOPY’KCHHBIX CTOIKHOBECHISIX JKUTEINEH (vastavya) u peona-
nos-gamapoB (VII, 1572) unu o BonmHeHnu xxurenei (janaksobha) nocie
youticra Cymxu (VIIL, 2153). PonctBerankn Cymku «6ecpernsTCTBEHHO
MIPUTECHSUTN TOPOXKaH (paura), oTOMpas y HAX I0Ma U NPHYHHSIL UM
U ApyTHe HENPHATHOCTH, YeM BBI3BAJIHM BPaXACOHOCTh Hapona (jana)
[k Hemy]» (VIII, 2041). 13 3Toro npumepa BUIHO, UTO TOPOXKAHE SIBIISTFOTCS
JOMOBIIaIeNbIIaMu. UTo xkKe KacaeTcs CIIoBa jana «Hapomy», TO OHO 371€Ch
yIOTpeOJICHO HEe TEPMHUHOJIOIHIECKH, a 0003HAaYaeT HaceJIeHue, JIonei
BOOOIIIE, TOYHO TaK )K€, KaK W B BBIIICYIIOMSIHYTOM IPHMEpPE C IapeM
bxukury, KoTopslii «co3BaB Bech HapoJ (jana), ycTpoun coOpanue Oec-
TIPUYUHHO HEJOBOJIBHBIX TopokaH (paura)» (VIII, 912).

C GonbIIIel orpeeneHHOCTRI0 OOPUCOBEIBACT IPAHHUITHI COIIHMATBHON
TPYIIIBI paura pacckas 0 COOBITHAX, CBSI3aHHBIX C paBieHueM maps Cyc-
caisl. BocmecTBuio ero Ha pecTon CiocoOCTBOBAIIH FOpoKaHe U peoa-
TBI-1aMapsl, mpucoeanauBirecs Kk Hemy (VIIL, 456, 458). B tpynabie ais
cBoero npapieHus gHU Cyccaa cTall OIeJpo pa3faBaTh ISHBTH U «TaXe
pemecnennukH (Silpin) n Bo3uuku (Sakatika) B3summck 3a opyxue» (VIII,
727). OTH c10Ba BRIIEISIIOTCS HA JOHE OOBIYHOTO, YACTOTO YIOMUHAHUS
TOpOKaH B APCKOM BOWCKE M CPEAH BIHMATEIBHBIX TPYIITUPOBOK. DTOT
IpuMep — SIBHOE CBUJICTEIBCTBO TOTO, uTo Kaixana He BKIIIOYAET peMec-
JICHHUKOB M BO3YHKOB B YHCIIO paura — TOPOXaH, WM, TI0 MEHBIIIEH Mepe,
HE CYUTAET UX HOJHOMPABHEIMA TOPOYKaHAMH.

006 0cobOM CONMATEHOM CTaTyCe TOPOKaH MOKHO CYITUTB 0 YKa3aHUIO,
prokenHomy B ycra Jlammraguren (VIII B.): «KpecTbsiHe He NOIKHBI IPHOO-
peTaTh Oy, YKpaIIeHNs, IISPCTHBIC OIesUIa, IHIITY, JIOIIaaeH, JKeHIIH,
JKUITUINA, KOTOphIe moo0arot ropony» (IV, 349). Oto npeanucanue naer
KOCBEHHYIO COIMaIbHO-DKOHOMHUYECKYIO0 XapaKTepPUCTUKY, KOHEUHO, He
BCEMY HaCEJICHHIO TOPO/IA, & TOH eTO YaCTH, KOTOpast HOCUT Ha3BaHKE paurad.

Takum 00pa3zoM, pacCCMOTPEHHBIH MaTepHAN IIO3BOJSIET 3aKIIOYNTh,
9TO paurd MPEACTABILIIOT 000N 0CO0YI0 COIMATBHYIO IPYIILY TOPOACKOTO
HaCeJIeHMs, KOTopasi 00IagaeT JOCTaTOYHO BBHICOKHM MMYIICCTBCHHBIM
LCH30M, JIIEMCHTAMHU CaMOYIIPaBICHUS, UTPAET aKTHBHYIO POJIb B ITOJH-
THYECKOU )KU3HH CTPAHBI, YIaCTBYET B PEIICHUH aIMIHHUCTPATHBHBIX JIEJT
gepe3 OTHOLICHUS C BEPXOBHOM BIACTHIO M TOCTIOACTBYIOIINMH COIHATb-
HBIMH TPYIIIaMH: BEPXYIIKOH TyXOBEHCTBA, BOCHHON, TOCYAapPCTBEHHOMN
1 3eMeNbHOM apucTokpaTneil. [lo BceM 3THM npu3HAaKaM paura MOKHO
CpaBHHTH ¢ OroprepcTBoM (heomansHoN EBporbr.
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O toM, Kakoe BakHOe MecTo oTBoauT Kajixana ropojkaHam, cBHle-
TEJICTBYET IIPOCIIABIEHUE UM TEX TOCYAApPEN, «KOTOPBIE CIIAT CUACTIHBO,
BHJISl CBOUX TOpOXKaH (paura) Be3le ONaronoiy4YHbIMHU, KakK [Iapckue]
nmetm» (11, 42).

Crenyer elie pa3 NOI4epKHYTb, YTO IOYTH BCE IIPUMEPHI, KACAIOIIH-
ecsl paura, ONPENEJIEHHO OTHOCATCS K CTOJIMLE, ITOJIOKEHHE KOTOPOH,
0€3yCII0BHO, OTIAMYAETCS, OT TTOJIOKEHISI MCHBIINX, POBHHITMATHHBIX
TOPOJIOB.

PaccmoTpenHslil MaTepua NoKa3bIBaeT, YTO OO B CPEJHEBEKOBOM
KammMupe — 3T0 yKpensieHHbIH aIMUHUCTPATUBHbIHN, TOPrOBBIN, Ky/b-
TYpPHBIN U PEIUTHO3HBIN IeHTp. HeCOMHEHHO, KaIMUPCKUI TOPOI UMEET
CeJIbCKOX03MCTBEHHBINH XapakTep. HeMHOrouncinenHsle MaTepualsl,
Kacarolyecss peMecIeHHOH NesaTelnbHOCTH, He Jal0T BO3MOXKHOCTHU VIS
€€ XapaKTepUCTUKU. VICTOUHUK JIMIIb OTPAaHUYEHHO OTPAXKaeT pa3BUTHE
pemecia. CyliecTBOBaHHE JOCTaTOYHO Pa3BUTBIX TOBApHO-IACHEXKHBIX
OTHOUIIEHHI MOANEPKUBATIOCh 0)KMBICHHON TPaH3UTHOW TOPTOBIEH,
JaBaBILIed TOCYyapCTBY CyLIECTBEHHBIN noxox. Hexoropble ¢akTel —
aKTUBHOCTb FOPOXaH, BbIIEJIEHHE TOPOJIa C OKPYT'Oi — IO3BOJIAIOT YCMaT-
pUBaTh HaJIM4YMe CaMOYIPABIECHUSA B ropojax 10 BPEMEHH HaIllMCaHMS
«Pamxarapanruamuy.
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Arunim Bandyopadhyay

Translating Schwartz’s Plays from Russian
into Bengali: Challenges and Strategies

Abstract. Russian playwright Evgeny Schwartz’s plays — political satires
written during the Stalinist regime — are unique as he uses the characters and
themes of fairy tales while deftly weaving a plot. Words and phrases in his plays
have many shades of meaning and connotations. Sarcasm in Schwartz’s plays
is expressed through puns, gibberish, interjections and poses challenge for the
translator as the source language (Russian) and the target language (Bengali)
are not only lexically and grammatically different from each other, social and
cultural experiences of the speakers of these two languages are also diverse.
The witty dialogues in Schwartz’s plays demand sharpness and dynamicity in
translation and merely conveying the meaning of those humorous expressions
into the target language would fail to retain expressiveness and intensity of the
source text. Translating Schwartz’s plays is challenging as equivalent words
of the target language at times fail to bring out the additional flavour of his
expressions. Sentence structures and even ellipses in the dialogues are very
significant in his plays and demand minute attention from the translator. This
article discusses the strategies used by the translator (the author of this article)
of three famous plays of Evgeny Schwartz: The Dragon, The Shadow and The
Naked King from Russian into Bengali.

Keywords: strategies, pun, gibberish, interjection, connotations
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Introduction

Evgeny Lvovich Schwartz (1899-1958) was a Russian writer, play-
wright and poet. He wrote short stories, scripts for films and poems,
however, he is famous largely for his plays. Some of his plays are very
popular in Russia even today and are regularly staged in the theatres of
Moscow, St. Petersburg, Kazan, Novorossiysk, and a number of other
cities.

He earned fame in his native land and abroad and also the wrath of the
Soviet government for his plays. Enthralled audience watched his satiric
plays with fervour and enjoyed the witty dialogues. However, his plays
were not liked by the authorities, as most of his plays allegorically criti-
cized the Soviet regime. The Dragon, The Shadow and The Naked King
were banned, as these plays were critical towards the Stalinist rule. The
ban was lifted after Nikita Khrushchev had come into power.

Schwartz was deeply influenced by the fairy tales. He believed that
fairy tales should be read not only by children, but also by adult readers
and was of the opinion that fairy tales could reveal the innermost feelings
and emotions. Many of Schwartz’s plays borrowed ideas from fairy tales
and legends. For example, Lancelot — the knight who fought the Dragon
in The Dragon — is a knight in the legends of King Arthur. The fairy tales
written by the famous Danish author Hans Christian Andersen made a
huge impact on Schwartz. One of his plays, The Shadow, even mentions
Andersen’s name. Annunziata is the daughter of Pietro, the owner of
an inn in the country, where some fairy tale characters lived and some
ome of them are also meeting the protagonist during his stay there. She
informs the protagonist (a researcher) that Andersen stayed in the same
room of the inn where the researcher who claims himself to be a friend
of Andersen is staying.

This article highlights some of the challenges of translating the satiric
plays of Evgeny Schwartz The Dragon, The Shadow and The Naked
King from Russian into Bengali and discusses the strategies used in the
Bengali translation. These strategies helped retain the style and flavour
of the source text (in Russian) without distorting the linguistic traits of
the target language (Bengali). The plays based on fairytales have political
message and are critical towards tyranny and tyrants. These three plays
depict inherent contradictions of the despots and unethical, inhuman nature
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of the authoritarian regimes with witty dialogues and amusing physical
movements of some of the characters.

It needs to be emphasized that these three plays have not been adapted
but translated into Bengali, therefore the names of the characters in the
plays have not been changed in order to retain the flavour of the source
text, e.g., Lancelot (the knight), Elza, Henrich etc. in The Dragon; Pietro,
Annunziata, Julia Julie, Tsezar’ Borjia, etc. in The Shadow; Henrich,
Christian, Henrietta, etc. in The Naked King.

Strategies of drama translation

The challenges of translating a play are different from that of a prose
text, as a play is a literary art as well as theatrical art. Plays are not only
read but conceived in the form of stage performances, so,

...even the most superficial consideration of the question must show that
the dramatic text cannot be translated in the same way as the prose text. To
begin with, a theatre text is read differently. It is read as something incom-
plete, rather than as a fully rounded unit, since it is only in performance that
the full potential of the text is realized. And this presents the translator with
a central problem: whether to translate the text as a purely literary text, or
to try to translate it in its function as one element in another, more complex
system. As work in theatre semiotics has shown, the linguistic system is only
one optional component in a set of interrelated systems that comprise the
spectacle (Basnett 2002: 124).

Those involved in the stage production of plays are aware of the fact
that there is a difference between the translation of a play and that of a story
or anovel. “Playwrights and directors are aware of the difference between
the principles of translating a play and that of literary translation. Criticism
often comes from them for ‘literary’ or ‘philological’ translations that do
not meet the conditions for transposition of the text of a play on stage”
(Olitskaya 2012:19; translation mine — 4. B.).

What is the purpose of translating a play? The main purpose is perhaps
successful performance of the translated play.

Therefore, a translator of drama inevitably has to bear the potential spec-
tator in mind though, here again, the better written and more significant the
text, the fewer compromises he can make in favour of the reader. Further, he
works under certain constraints: unlike the translator of fiction he cannot gloss,
explain puns or ambiguities or cultural references, nor transcribe words for
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the sake of local colour; his text is dramatic, with emphasis on verbs, rather
than descriptive and explanatory (Newmark 1988: 172—173).

Translators use various strategies for translation of plays. Che points
out that the strategies for drama translation are goal-oriented within the
framework of some specified principles. He highlights two opposing trends
in the strategies of drama translation — “foreignization (characteristic
of ‘page’ translations) and domestication (characteristic of ‘stage’
translations)” (Che 2005: 60) and further elaborates views expressed by
different scholars on drama translation.

Scholars (cf. Aaltonen 2000: 53—54) think that considerations of the
compatibility and integration of translated drama in the receiving culture
play a crucial role in the choice of the text to be translated and the transla-
tion strategies used. Concerning the choice of texts, they state that foreign
plays are selected on the basis of some discursive structures which either
needs to be already in line with those in the target society or can be made
compatible with them. For instance, foreign plays which represent either
empiricist or emotional reality familiar to the target culture are admitted into
its theatrical system more easily than those that are not compatible with its
way of looking at the world. Both the choice of texts and the adjustments
are carried out in the interests of the integration of the foreign play into
the aesthetics of the receiving theatre as well as the social discourse of
the target society. With regard to the translation strategies used, Bassnett
(1998:93) cites Romy Heylen who has suggested that in drama transla-
tion there is a sliding scale of acculturation that runs from one extreme,
where no attempt is made to acculturate the source text that may result
in the text being perceived as exotic or bizarre, through a middle stage of
negotiation and compromise, and finally to the opposite pole of complete
acculturation. Brisset (1990:5) however views the situation differently and
asserts that drama texts, perhaps more than any other genre are adjusted
to their reception and the adjustment is always socially and culturally
conditioned. According to her, “drama as an art form is social and based
on communal experience. It addresses a group of people in a particular
place at a particular time. It grows directly out of a society, its collective
imagination and symbolic representations, and its system of ideas and
values.” Also taking a contrary stand to Heylen, Aaltonen (1993:27) on
her part considers “that in translation, foreign drama is transplanted into
a new environment and the receiving theatrical system sets the terms on
which this is done”. She argues that the translated play must communicate
and be intelligible at some level, even if it should deviate from the existing
norms and conventions (Che 2005: 61-63).
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The translator of a play should be equipped with linguistic skills but
should also have some knowledge of stage performances. The familiarity
of the translator with the stage performances makes the translated version
actable. Carlson highlights the importance of actability while comparing
two different versions of English translation of Swedish playwright August
Strindberg’s The Father by Elizabeth Sprigge and Arvid Paulson. Carlson
praises both as “both translations are clearly written and read well” (Carl-
son 1964: 56) but argues that Sprigge’s version is the more actable one as
“in the matter of duration of speeches they differ considerably. While the
number of words in Miss Sprigge’s versions of the first act of ‘The Father’
runs about three per cent higher than Strindberg’s original Swedish text,
Mr. Paulson’s dialogue runs nearly twenty-five per cent higher” (ibid.).

Schwartz’s plays

Schwartz’s plays, written during the Soviet era, are replete with
a number of linguistic devices that have added humour to the dialogues.
Puns, interjections, connotative words, idiomatic expressions, inverse word
order, incorrect grammatical constructions, gibberish, ellipsis etc. have
been used to create humour. Nonsense phrases also assume significance
in these plays. Schwartz borrowed ideas from fairy tales:

The fairy tales of Eugene Schwartz ... are satirical, there are elements of
farce, grotesque, parody, parable (there are elements of a lyrical utopia or
a philosophical parable in them), but nevertheless they remain fairy tales, ...
Schwartz did not immediately discover the positive content of the fairytale
genre, potentials of deep, philosophically significant dilemmas and conflicts
that he later developed in The Shadow, The Dragon, The Ordinary Miracle
... he began with the theme of fairy tales, miracle, witchcraft etc., ... all
this, including humorous interpretation of fairytale situations, heroes and
motives, lively, non-dogmatic attitude to the very “ideology” of fairy tales,
subsequently entered the mature and best works of the writer (Lipelis 1978:
132; translation mine — A. B.).

Fairytale situations add humour to the dialogues. The cat who lives in
Elza’s house and the carpet merchant’s donkey speak human language in
The Dragon and talk about their food preferences. The gardener tells the
people around him — gathered in the town square — about “tea-roses”,
“bread-roses” and “wine-roses” that he grows in his garden. He also
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informs them that one would feel “syt i p jan” (fed and drunk) simply
by looking at these roses and reveals that the Dragon had promised him
money for further experiments. A female resident of the town narrates her
shocking experience to the people in the square. She was “frozen” from
fear when she saw on her way to the square (to watch the battle between
The Dragon and Lancelot) how sugar and butter — pale like dead — were
going back to warehouses from shops and laments that these “nervous”
food products hide themselves whenever they hear “the noise of a battle”.

The magical pot in The Naked King is another example of Schwartz’s style
of using fairytale situations (in this case, from a fairytale by Andersen). The
pot with a sensitive nose can smell the food items in any kitchen from any
distance and can also name the food, which is being prepared in that kitchen.
Fairytale situation is also found in The Shadow where the female singer Julia
Julie requests the doctor to use the ‘water of life’ on the researcher after his
execution. Later the researcher gets his life back after the prime minister
and the finance minister allow the doctor to use the ‘water of life’ on him.

Schwartz’s use of ambiguous dialogues also adds humour to his plays.
When the girls accompanying the princess in The Naked King heard that
Baroness (Baronessa in Russian) would be butchered, they cursed Hen-
rich and Christian and when the girls were told that Baroness had to be
killed, as she was extremely fat, one of the girls fainted. It later turns out
that both the girl who fainted and one of the pigs (svin ja is feminine in
Russian) in the herd are called Baroness.

The physically challenged finance minister with a habit of uttering
incomplete words and ambiguous sentences in The Shadow is incapable
of expressing his emotions on his own. His servants help him express
annoyance, anger or happiness by changing his sitting positions. On one
occasion the minister orders his servants to help him stomp his feet but
the servants fail to understand his order and instead stomp their own feet.
The servants once again make a mistake when the minister expresses his
desire to hug the singer, Julia Julie. He merely says “hug” and the ser-
vants immediately hug the singer which makes the minister angry with
his “foolish” servants.

Translating names

The prevailing political situation did not allow Schwartz express his
views overtly. He chose fantasy and fairy tales to depict the cruelty of
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despotic regime. It has already been mentioned that Andersen’s fairy
tales made a significant impact on him. Some characters of the fairy tales
are present in his plays. The protagonist (a researcher) in The Shadow, a
friend of Hans Christian Andersen arrives in the country where characters
such as the sleeping beauty lived — she lived there till death, Annun-
ziata informs the researcher — and some of the characters are living
there even today, such as the man-eater (who works in a pawnshop as an
appraiser) and the dwarf — he is as short in height as a finger — and the
dwarf’s wife Grenader who is an exceptionally tall woman. The Bengali
translation does not have any footnote or endnote to give an account of
these characters, as it has been felt that no description is required since
the dialogues give the reader and the audience a fair idea about these
fairy tale characters.

Aphrodite’s (the goddess of love in Greek mythology) name in The
Shadow has not been replaced with any Bengali name or any name from
Indian mythology. It has been transliterated, but the adjective sundari
(beautiful) for Aphrodite has been added in the translation. Similarly,
Circe’s (from Greek mythology) name in The Shadow has been translit-
erated in Bengali and the adjective jadukari (female form for jadukar, i.e.
sorceress) has been used for this character.

The mythological names of Circe and Aphrodite have been used to
retain the flavour of the original but the epithets jadukari ‘sorceress’ and
sundari ‘beautiful’ have been added in order to convey the meaning of
the names characterising the figures, as the target readers and audience
are generally not familiar with these characters from Greek mythology.
However, the Russian word nimfa ‘nymph’ has been translated as Urvashi
(a character from Indian mythology), as it can easily be understood by the
target readers and audience.

Translating puns

Schwartz’s characters often use puns (wordplay in its narrow sense) in
their dialogues. Pun, or wordplay, is a powerful tool for satire and sarcasm.

“[Wordplay] can be expressed in ambiguous verbal wit, orthographic
peculiarities, sounds and forms of the words, in breaking the grammar
rules and other linguistic factors. It should be also mentioned that con-
text has a vital importance for the actualization of the wordplay (pun), as
its pragmatic role (mainly humorous, satirical, sarcastic, etc) is fulfilled
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and actualized in a specific context” (Giorgadze 2014: 271; translation
mine — A.B.).

Scholars have suggested various strategies of translating pun.

Wecksteen mentions three translation strategies, plus compensation,
and they all imply that a fully acceptable TL solution is found (i.e., even the
first strategy involves the use of TL items, despite its label): ‘wordplay —
identical wordplay’ and ‘wordplay — different wordplay’, the latter with
the subcategories ‘wordplay — wordplay using the same strategy, but
different words’ and ‘wordplay — wordplay using a different strategy as
well as different words’ (Schréter 2005: 113).

Delabastita “proposes 9 strategies for the translation of puns: (1) pun to
pun, (2) pun to non-pun, (3) pun to punoid, (4) zero translation, (5) direct
copy, (6) transference, (7) addition: non-pun to pun, (8) addition (new
textual material): zero to pun, (9) editorial technique” (Zhang, Goh, and
Muhammad 2014: 2498-2499).

Puns in the source text have hardly been ignored in the Bengali trans-
lation. No attempt has been made to create a pun in the translation if there
is no pun in the source text. No footnotes or endnotes have been used
to explain puns in the source text, as it has been felt that such editorial
techniques are not required in the drama translation. The Bengali transla-
tion of these three plays has instances of pun-to-pun translation and pun
to punoid translation “in which the translator has perceived the original
pun, and tried to recreate its effect by using some other wordplay-related
rhetorical devices, such as repetition, assonance, irony allusion, and etc.”
(Zhang, Goh, and Muhammad 2014: 2498).

In The Dragon the jailor informs the chief administrator or the mayor
of the town that unknown people are writing the letter ‘L’ on the walls of
the town, which stands for ‘Lancelot’, but the mayor argues that ‘L’ stands
for ‘love for our leader’. This English phrase retains the wordplay in the
translation (both the words ‘love’ — lyubit’ in Russian — and ‘Lancelot’
have the initial letter ‘L’).

In The Shadow the corporal reports to Pietro that he has arrested a
man as he shouted “Long live korova (cow)” instead of “Long live korol’
(king)”. The word korol” has been translated as nripati (king) and the word
korova has been replaced with the proverbial nepo (punning with nypati) in
Bengali (nepo is a cunning man who enjoys the fruits of others’ hard work).

In The Naked King Christian (disguised as an old and experienced
weaver) while talking about the colour of the roses on the silk dress he and
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his friend Henrich are weaving plays with the word by uttering sire (an
incomplete word) which nudges the courtiers of the King to guess the word
sirenevy (lilac), as nobody can see the dress but are reluctant to admit that
because a person who could not see the silk dress would be regarded as a
fool. When the courtiers express their delight for the luxurious sirenevy
roses, Christian quips that the colour of the roses is serebryany (‘silver’,
pronounced as sirébryany). Bengali text retains the pun by translating sire
as ‘ra’. While the courtiers guess it as raktim (red, crimson), Christian
clarifies that it is not raktim but rupali (silver).

However, it is true that “puns are generally part of a text and their
translatability should not be judged in isolation, but rather according to
their functions and the text type they appear in; a pun’s translatability thus
depends also on the extent to which an exact replication would be desirable,
or some other solution acceptable” (Schréter 2005: 102).

Puns like rhythmic expressions have also been used in the dialogues.
In The Dragon the mayor describes the Dragon as chudushko-yudushko,
dushechka-tsypochka, letun-khlopotun. The first segment of these word
combinations in the source text denotes ‘miraculous’, ‘sweetheart’, ‘flier’
respectively. The second segment in the first reduplicated phrase does
not denote anything, whereas tsypochka and khlopotun mean ‘chick’
and ‘bustler’ respectively. All three reduplications are used as terms of
endearment. First segments have been translated literally into Bengali and
the rhythmic second components of these word combinations have been
replaced with rhythmic but in all three cases meaningful Bengali words,
alaukik (miraculous)-oindrojalik (magician), sonamana (sweetheart) —
mishtichana (sweet child), udanta (flier) — dudanta (fast).

Translating nonsense and gibberish

Schwartz has used sentences in the plays which can be defined as
nonsense and gibberish. Nonsense and gibberish have not only added wit
in the dialogues but also added various connotations. The nonsense and
gibberish dialogues also portray different shades of the characters.

In The Naked King the governess, who is not a native speaker of
Russian, uses meaningless expressions while speaking in Russian. Her
utterances give a comic relief and at the same time effectively convey
what she wants to say. Meaningless expressions such as khurda-murda,
gogol’-mogol’ etc. have been replaced with meaningless combination
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of sounds in Bengali but the rhythm has been retained, e. g., the phrase
khurda-murda has been translated as udo-budo. It is interesting to note
that Bengali has many such combinations of meaningless reduplicative
expressions which are often used by the native speakers, e.g., gogol ’-mo-
gol’has been translated as intoo-mintoo. The governess uses a meaningless
expression gotentotenpotentatertanteatenter (written as one word in the
source text)! which has been transliterated in Bengali. The governess also
uses rhythmic phrases using German words. Such rhythmic phrases have
been translated into English in order to highlight the fact that the governess
is more comfortable in a foreign language, which is her mother tongue.

The mayor in The Dragon plays with the phrase za mnoj (lit. ‘after
me’, meaning also “Follow me!”’) and utters meaningless sentences when
Lancelot asks the mayor whether he had sent someone “after him”. The
mayor replies “after me, cried the stork and bit the snake with its sharp beak.
After me, said the king and looked at the queen ...” (Schwartz 2017: 259;
translation mine — A4. B.). When Lancelot asks the mayor why Lancelot has
been told to visit the administrative officials of the town, the mayor plays
with the word “why” and replies “why lime trees grow in the Dragon’s Paw
Street, why one dances when one likes to kiss ...” (Schwartz 2017: 259;
translation mine — A. B.). The Bengali translation retains the wordplay.

It is generally quite challenging to translate nonsense and gibberish.
However, it is more challenging to translate such expressions in Schwartz’s
plays, as “nonsense” conveys meaning. “Gibberish” in these plays assumes
a lot of significance and carries subtle political overtones.

Translating interjections

Interjections play crucial role in the dialogues. They express characters’
emotions, such as elation, irritation, anger etc. Interjections “communicate
attitudinal information, relating to the emotional or mental state of the
speaker” (Wharton 2003: 82). Interjections are expressive and add dyna-
micity in the dialogues. Appropriate interjections create diverse moods
and emotions, add flavour to the dialogues and contribute to the vivid

' The humorous effect from the sound of the unnaturally long and as such senseless word
is strengthened by the fact that the playwright ridicules here long compound words, which are
typical of German. The parts of this mock-compound reflect the Russian articulation of German
words, some of which are meaningful if written in German properly: Hottentotten , Pott-en
‘pots’, a recognisable grammatical model, but a non-existing form (-en is an affix to connect a
word in a compound word), Tante ‘Aunt’ (Editor’s note).
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portrayal of the characters. However, “partly natural, partly coded nature
of interjections, together with their heterogeneity” (ibid.) make translation
of interjections difficult.

Translating interjections is not a matter of word translation. It implies
translating discourse meanings which are language-specific and culturally
bound. The translator must interpret its semantic and pragmatic meaning
and its context of use, and then look for a form (interjection or not) which
can convey that meaning and produce an identical or similar effect [on the
audience] (Cuenca 2006: 21).

There are many primary interjections (simple vocal units) in these plays
such as uou, tyu-tyu, u-liu-liu, oho, aha etc. Primary interjections have not
been translated; they have been transliterated. However, secondary interjec-
tions in these plays pose challenge. Secondary interjections imply specific
difficulties in translation. The conflict between the source construction
and the grammaticalized form (i. e., the interjection as such) sometimes
leads to a non-identification of the interjection or to a mistranslation. The
interjection can be interpreted as the word or the phrase it derives from,
and it is then translated as if it were not an interjection but a lexical word
or phrase (Ibid: 32).

The mayor of the town in The Dragon, the prime minister and the
chamberlain in The Naked King, and the finance minister in The Shadow
often use semantically loaded interjections. Such interjections have been
translated into Bengali by using interjections “with dissimilar form but
the same meaning” (Ibid.: 27).

Translating incomplete words

Schwartz has used intentional omission of parts of words as a tool for
humour. In The Naked King Christian deliberately utters sire twice while
describing the colour of the roses on the silk dress and starts coughing.
Sire can be understood both as sirenyvy and serebryany. Choosing Ben-
gali equivalent of these Russian colour terms was not a difficult task as
Bengali language has a rich vocabulary related to colours. However, the
real challenge was to retain the humour in this omission which forced the
courtiers of the king name a colour term (sirenyvy) arbitrarily and gave
Christian an opportunity to embarrass them. Christian points out that
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the colour of the roses on the silk dress — visible only to those who are
intelligent and wise — is not sirenyvy but serebryany. Translating these
Russian colour terms into Bengali was a challenge as the first sound of
these two words (colour terms) in Bengali should be the same in order
to retain the pun. The first sound of the Bengali equivalent raktim (red,
crimson) for sirenyvy (lilac) and the Bengali equivalent rupali (silver)
for serebryany (silver) is ‘ra’. It was, therefore, felt that ‘ra” would be
the apt translation of sire.

The finance minister in The Shadow is a crooked man and at times
pronounces only one or two syllables of words, such as plo for plokho
(bad), mne dokla for mne dokladyvali (it was reported to me), ku for kupit’
(to buy), u for ubit’ (to kill) etc. These words have been translated into
Bengali but the last sound or the last syllable of the Bengali equivalent has
been omitted, such as khara for kharap (bad), ami shu for ami shunechi
(I heard), kin for kinte (to buy), khat for khatam (kill).

Ellipsis also produces humour in these plays. In The Naked King the
minister of tender feelings (ministr nezhnykh cuvstv) complains to the
head of the village about the girls of that village for their misdemeanour
and utters only two words vashi devushki (your girls) without completing
the sentence, but he is misunderstood and the head of the village glee-
fully informs the minister that the minister also has the right to enjoy the
company of these village girls. Elliptical phrases in Bengali effectively
convey the meaning and humour.

The Bengali translation of elliptical sentences has retained ellipsis, but
there are instances when one word in the source text has been expressed
by more than one word in the target text, e. g. nalitso (there is) in Bengali
has been translated as asole byaparta holo (the fact is).

Translating incorrect grammatical constructions

Schwartz has used incorrect grammatical constructions and distor-
tion of word order in the dialogues. These linguistic devices not only
generate humour, but also contribute to portrayal of the speakers who
use such expressions. The governess in The Naked King very often
speaks Russian with typical German word order, especially when she
speaks emotionally, e.g. in the state of anger, dissatisfaction, suspicion,
scorn etc., which makes her speech funny. Her lines in the dialogues
with incorrect grammatical expressions, redundant words and distorted
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word order have been translated into Bengali by placing postpositions
before nouns, whereas the source text uses prepositions after nouns,
or negative marker ‘not’ before verbs (negative marker ne (not) has
been used after verbs in the source text flouting the grammatical rules
of Russian but following German syntax). But these distortions never
make it difficult to understand what the governess wants to say. The
chamberlain in The Naked King also uses distorted word order in the
dialogues, especially when he talks to the governess. The distorted
word order in the chamberlain’s lines in the dialogues has been reflected
in the Bengali translation.

The mayor in The Dragon uses inverse word order and he uses it
rhythmically. The Bengali translation has also used inverse word order
and retained the rhythm in the dialogues.

Translating idiomatic expressions

Translating idiomatic expressions is always very challenging.
Schwartz’s deft use of idiomatic expressions in the dialogues makes the
task more difficult for the translator. Free translation technique has been
used in such cases. For example, the expression na stenu lezet (be driven
up the wall); the jailor in The Dragon uses this phrase while describing
the pathetic condition of one of the prisoners. It has been translated khepe
unmad hoye geche (he has gone mad). The mayor in The Dragon describes
his health as zdorov kak ogurchik (lit. healthy as a cucumber, i. e. fit as a
fiddle). It has been translated canmane swastho (fit and healthy). It was
difficult to translate the expression ne stoit golovu teryat’ (lit. ‘it does not
make sense to lose [one’s] head’) in The Shadow. Two verb phrases have
been used to convey the meaning of the verb feryat’(to lose) into Bengali:
khuiye fela (to lose) and guliye fela (to confuse) as the singer Julia Julie
uses the phrase ne stoit golovu teryat’ in her song to express her fear of
the administration in general and the finance minister in particular and
also her scepticism.

English words and sentences in the Bengali translation

Some word combinations and phrases have been translated into English,
as it has been felt that the Bengali equivalent cannot give the flavour of the
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original play, e.g. Bengali equivalent of ‘his majesty’, “your majesty’, ‘his
excellency’, ‘your excellency’, ‘her highness’ cannot convey the etiquette
needed to be shown in a royal court in Europe.

The governess of the princess in The Naked King does not speak Rus-
sian fluently and at times uses foreign words, as she is not a native Russian
speaker. Her foreign tongue sounds rhythmic. The weird, grammatically
incorrect Russian phrases of the governess also reveal her funny and quirky
behavior. She invariably speaks incorrect Russian interspersed with French
and German words and phrases. The chamberlain who accompanies the
princess also uses rhythmic phrases of German and Russian with incorrect
grammar while talking to the governess. These expressions have been
translated into English (and not into Bengali) with incorrect grammar to
retain the rhythm and comic effect, e.g. “they jump on my hump, one,
two, three”, “Now princess we give to king. Four hands not feet each other
meet. And — one two three” (Schwartz 2021:164), “stand there that gate
near, a little time my dear” (ibid.).

Conclusion

The Bengali translation of Schwartz’s plays is an attempt to give the
target audience a taste of the original text. No endnote or footnote has
been used in the translation as these texts are not only meant for reading,
they can also be used as the scripts for stage performances. However, the
challenge remains because “on the level of interlingual translation, there
is ordinarily no full equivalence between code-units, while messages may
serve as adequate interpretations of alien code-units or messages” (Jakob-
son 1959: 233). A translator has to walk on a tightrope. He is expected
not to make the text inscrutable by using phonetic, lexical, morphological
and syntactic means in the manner unknown to the speakers of the target
language. The translator cannot freely dilute the meanings and connotations
of the words and sentences of the source text. Translation is supposed to
be neither too literal nor too free. Translation performs a balancing act
of maintaining the semantics and connotations of the original. However,
“the discrepancies are inevitable: they erupt in the translation from the
irreducible disjunction that exists between two semiotic contexts (the
source and target languages) and between the two social contexts in which
they are situated. The translation is the unstable reconciliation of two
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different, sometimes conflicting sets of cultural determinations” (Venuti
1986: 208-209).
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Hwucxoskaenne [B 06pase] serpst!

[TepeBod ¢ meayzy H. B. IypoBa (1935-2009)

[Mpumeuarus A. B. CoboreBoii
Conpobodumervioie cmamvu . B. Bacuavxko6a u A. B. CoboreBoit

AnnHoranus. Hike BnepBrle myOnukyeTcs BoIToHeHHBIH Hukuroii Bia-
quMupoBrdeM ['ypoBBIM MepeBoj ¢ TEIyry Ha PyCCKMH OPHTHHAIBHOTO
snuyeckoro ckazanud. H. B. I'ypoB 3aHuMmaincs uccienoBaHueM 3rnoca
TEJIYTY, HO ePEeBOIBI APYTUX CKa3aHUH, eCITU U OBUIN CIeNIaHbl, He COXpa-
HIHCh. [TyOnrKyeMBlil TEKCT COBIIafaeT 10 Ha3BaHHIO C H3BECTHBIM ITypa-
HUYECKUM ITOBECTBOBAHMEM, HO 10 CIOKETY M POJIU B HEM Bemps/kabaHa
COBEPILIEHHO C HUM He cxok. B 2019 — nauane 2020 . 5. B. BacunbkoB
u A. M. [1y6stHCKHI 00Cy>K1a BO3MOXKHOCTG ITyOJIMKalliy ITEepPeBoa, HO
JaKyHBI B TEKCTE 3aTPYAHSUIN ero nHTepnperanuio. Ourymanacs HeoOxo-
JUMOCTb OOpaIleHHs K CIEHHUAHICTY 0 SI3BIKY U JuTeparype Teryry. Ha
nomors npurnuia J[. B. Co6oneBa, 3HakoMasi ¢ COBPEMEHHBIMU paboTaMu
¢donpkopuctoB n3 Aunxpa I[Ipagem. Ona Hanuia HHGOPMAIHIO 00 HCIIOJ-
HUTENAX CKa3aHUs, a TAKXKE IUTATHI U3 CAMOT'0 TEKCTa, KOTOPHIE ITO3BOJIMIIN
BOCCTaHOBHTS cIokeT. MccinenoBarensHuIia CMOTIIAa TPUNHTH K BEIBOLY, YTO
«Hucxoxnenue Benps» — 3TO 3THOJIOTMYECKOE CKa3aHHE, HCIIOIHIEMOe
KacToll acTyXxOB-ToJula, OCHOBHOE Ha3HAuU€HUE KOTOPOTO 3aKIII04aeTcs
B TOM, 9YTOOBI 00OCHOBATh HU3KHH COLMANBHBIA CTATyC INIEMEHH epyKa.
5. B. BacunbkoBa HHTEpecOBala CBA3b MEX/y CKa3aHUEM ToJijia U Beui-
CKO-MHIYHUCTCKOM Tpaauient. OH paccMOTpelT KOPPEISILIUIO 3TOTO CIOXKEeTa

' 111 IpOCTOTHI YTOUHSIIOIAS BCTaBKa [B 00pase| B GOJBIIMHCTBE CTy4aeB BBITYIIEHA

M3 Ha3BaHWA CKa3aHMs.

104



H. B. I'ypos (1935-2009), A. B. Bacunvkos, . B. Cobonesa. Hucxoocoenue [6 obpase] eenps

1 MU3BECTHOTO 3MM30/1a U3 PamasiHbl, MPeAIoKul 0OBbsICHEHHE CIOKETHOMY
XOJly, B KOTOpoM BuiHy sxenaeT mpuHATH Bo3fasHue 3a youiictso Bamu,
a TaKoKe BBLABHHYI MPEIOI0KEHUE O CBA3M MEX]Y JIeKAIUM B OCHOBE
CKa3aHUs PacIpOCTPAHEHHBIM B JPAaBUIUHCKON KyIbType MH(OM O paHEeH-
HOM 0OKeCTBe, YKPBIBAIOMIEMCSI B TEPMUTHUKE, 1 MHPOM U3 Pursenst 006
Wnnpe, youatoniem Benps DMyry.

KunioueBble cjioBa: TeIyry, rojuia, 310C, STHOJIOTUS, €pyKa, BENPb, TEPMUT-
HUK, PamasiHa, Pursena

The Descent of the Boar

Transl. by Nikita V. Gurov
Commentaries by Daria V. Soboleva. Accompanying articles
by Yaroslav V. Vassilkov and Daria V. Soboleva

Abstract. This is the first publication of a peculiar epic tale translated by
Dr. Nikita V. Gurov from Telugu into Russian. Nikita V. Gurov studied Telugu
epics, but we do not know whether he also translated other Telugu epic texts.
The title of the text we are presently publishing is the same as that of a well-
known Puranic narrative, but the plots and the character of the boar in these
two texts are not similar. In 2019 and early 2020, Yaroslav V. Vassilkov and
Aleksandr M. Dubyansky considered a possibility of the tale's publication
in Russian, but the gaps in the text hampered its interpretation. The text
requited expertise of a specialist in the Telugu language and literature.
The task was taken on by Daria V. Soboleva, who studied recent works by
folklorists from Andhra Pradesh. She has found information on the tale’s
performers as well as quotations from its other records that made it possible
to reconstruct the plot. Soboleva came to the conclusion that “The Descent
of the Boar” is an actiological tale traditionally performed by the caste of
golla herders. Its purpose is to substantiate the low social status of the eruka
tribe. Vassilkov was particularly interested in the link between the golla tale
and the Vedic-Hindu tradition. He analysed the correlation between this tale
and a well-known episode from the Ramayana, giving an explanation to the
twist of the plot in which Visnu accepts a retribution for Vali’s murder. He
offered also a hypothesis that the underlying myth about a wounded deity
hiding in a termitary, widespread in the Dravidian culture, is linked with the
Rgveda’s myth about Indra who slayed Emusa boar.

Keywords: Telugu, golla, epic, actiology, eruka, boar, termitary, Ramayana,
Rgveda
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Hwucxoskaenne [B oOpase] Benpst

Varahavataramu — (BPP?, c. 103—116; HKK?, c. 163-66, 427)
I

Topona ocBoGoaMB,*! mpouuTan [s] CBIATYI0 MOJHMTBY . Bbl Belb,
TOBOPST, JIFOM UMEHUTHIE, Onu3 Topona [aitst [kuBymme]? Tak BOT, 3a
[aii-ropogom Giaropoanas JIapaka [Haxoaurcs |, a 3a Heid, — BEpUTE JIH,
HeT In —XuMaBaHT-Topa. Bam npo [Ty] XumaBaHT-ropy 4TO H3BECTHO?
PaccnipocuTte-ka MeHs XOpoieHbKo, padbl [ boxkuu]. Eciu Oynete cirymars,
BCE B TOYHOCTH BaM ITOBEMAI0.

II

1-12. Ha rope XuMmaBaHT — KYCT [KPACHOJHCTBEHHOM| XEHHBI,
B 3apOCIISIX XEHHBI MypaBeHHUK — 4YTO OamHs [Morydas|; Ha IBaaLaTh
OJIHY HOIKaHy MypaBeHHHUK 3TOT BITyOb yxonut. [Ha ryOune] apenan-
LaTH Ho/KaH — OPOH30BBIN XpaM;’ B XpaMe OpPOH30BOM — C 3aCOBAMHU
neepb. [Kpenku te] 3acoBbl, [cioBHO| kortu kopuyHa. Ha aBepsix
C KOTTSIMH-3aCOBaMH — KOJIOKOJIbIIBI JIbBUHOTOJIOBBIE. [3anepra] 1Bephb
C KOJIOKOJIbIIAMU MaJIbIM KPIOUKOM; Y IBEPH C MaJIbIM KPIOYKOM, [B camMOi |
MIPUTOJIOKE [?] — C ajMa3aMHu SIIMYEK; ABepla y [Toro] siuuyka ¢ Kopa-
JaMH, KaK JUMOH [enBa] co3peBmMi, [3omoTHcTast]. JBepuy sAmudka
aJIMa3HOTO [OH | pacnaxHyJ1, aJIMa3HYI0 IBEpb HACTEXKE [ 7] [0H] pacTBOpHII.

2 BPP — Biruduraju & Krishnakumari 1974.

3 HKK — Krishnakumari 1977.

4 Topoma ocBo6omuB — puramulu tolagirici. KoMMeHTaTOpOM TPaKTyeTCs KaK Hripura-
sura odifici — ‘io6enus acypoB Tpumnypsl’ (?) (mpumedyanue ['ypoa).

5 CesiTast MOJIUTBA — tirumantramu pactipocTpaHéHHOe Ha fore MHIUY TaMHIIbCKOE
Ha3BaHWE BUITHYMTCKON MOJIMTBBI, U3BECTHOI Ha ceBepe Kak astaksaramantra (om namo
narayanaya).

¢ Kycr [KpacHOIMCTBEHHOM | XeHHBI — gorata podagada. gorata vinu goranta — 1aBcod-
HM (J1aT. Lawsonia) unu xeHHoe nepeBo. Bo MHorux Mudax u ckazaHusX Hapona aHaxpa
0COBEHHO MOAYEPKUBAETCS, YTO PACTEHUE, MPOKU3pACTalolllee U3 MypaBeiiHIKa, UMeeT
KpacHBIE LIBETHI JTU JIUCThSI. DTO MOXKET OOBSICHATBCSI TEM, UTO KYJIBT MypaBeiiHUKa CBSI3aH
C MIOKJIOHEHUEM COTHILLY (roapobHee cM.: Irwin 1982).

7 bpoH30BbIii XxpaM — karicu devalamu. CiioBoM kaficu 0603Ha4aeTCst 0COOBI METAIIT:
TakK HasbiBaeMasl «Oenast 6poH3a», ¢ GombinM (10 25%) conepxkanuem onosa. Obnanast
PSIZIOM YHUKAQJIBHBIX CBOMCTB, 3TOT METAT B IPEBHOCTH BBICOKO IeHMJICSI. CloXHasT
B IIPOU3BOJCTBE, «Oenast 6poH3a» Obuta B CpeiHue BeKa B OCHOBHOM BbITECHEHA JIATYHbIO,
OITHAKO TEXHOJIOTUSI ¥ TIPOU3BOACTBO M3 3TOTO0 METaJUIa 3epKajl, My3bIKAIbHBIX WHCTPY-
MEHTOB U MPOYMX M3AEIMI 10 CUX TIOp CoXpaHsieTcsl Koe-rae Ha tore MHauu (Srinivasan
1998; Srinivasan 2013) (mpumeuanue BacuibkoBa).
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13-20. Bpychst [ oka] [AymmMcTeiM] KOPHEM JepeBa JHKHLICTy®
[ymacTuB], J0ke [cBO€] M CETh MOCKUTHYIO MHOTUMH JParoreHHOCTIMHA
[on ykpacwi]. IloHagary MOKpBUT [OH JIOXKE]| TOJIOTHOM, [OeNbIM] Kak
[BETOK TaHJIaHa, 110 CTOPOHAM pacCTeHsl OeCCUeTHO KaMKH y30p4ya-
ThIC, IOCPEAMHE PA30CTIIAN IMapyy 30JI0TOIBETHYIO, M0 OOKaM — TKaHH,
[pymo->KenThIMHE| IIBETAMH, [IBETAMH MAIIEPH’ [pacIIuThie]. 3akpenus [Ha
TKaIkoM cranke?], [cam] coTkai [ st ioxka cBoero] mokpseisana'®. 1 moke,
¥ CeTh MOCKHTHYIO MHOTHMH JIParoleHHOCTSIMH [yKpacuiI|.

21-26. [Pa3noxuB] MOATOTOBHUKHN OKPYTIBIE, MOJOJBIM XJIOTM-
KoM [HaOuThIie], BRICHIAN [OH| HA JIOKE AECATH MEP KACMHHOBOTO
nBera. [loBepx — [0CTOPOXKHO], YTOOBI IIBET HE MOMSITHh, — CaMBbIC
TOHKHE TIOKpPBIBAJIa MOCTIIAN, [OepPEeKHO] — YTOOBI HE U3MSATh MOKPHI-
Bajia, — Pa3JIoKHII CBEPXY IICIKOBbIC TKaHU. Ellle AecsaTh Mep 1BETOB
»KacMHHa pa3dpocalt [BOKpyYT] JI0a, TPyAaMH JISTIECTKH PO3 IT0 CTOPOHAM
pacchIma.

27-28. Horu ckpecTuB, [Ha MOAYIIKY | OTKHHYBIINCH, B ONIMHOYECTBE
omouwn [6or] ITepymamy!'!.

III

1-4. Anrana, ceiH basm, cBeTIIOMyApBIi KyIECHHK, [peIui mpo ceosi|:
«Bot mycTouib, B cemb nonpuul yuHo0. HyxHo [3Ty mycTorib] 3ace-
atey. [Ipunexno Bcmaxas [mone] Ha CpenunHOM TOpe [?], oTIpaBUiICs
[oH] B Mup OOTOB.

8 JlepeBo mxwieny — jilledu. Kanorponuc Beicokuit (Calotropis procera) ussecteH
B CeBepHoiit MHIMM 1o caHCKPUTCKUM Ha3BaHUEM alarka. Sl1OBUTbIE KOPHU U TLIOABI
9TOTO JiepeBa CYUTAIOTCS CBSIIIIEHHBIMM.

°  1IBeTnl naynepu — palleri puvvula. Tlon3ydee pacTeHUe ¢ KOMTIOYKAMU, U3BECTHOE
B aI0PBEAMYECKOI TPAAUIIUY MO/l CAHCKPUTCKUM Ha3BaHUEM goksura, TaTUHCKOE Ha3BaHMe
Pedalium murex.

1 TlokpsiBana — patti maficalu. B 1OoCTymHBIX ceiiac cIoBapsix 3TO CJIOBO OObsiC-
HSIETCS KakK ‘KylleTKa WM ‘KpoBaTh' C IJIETEHBIM OCHOBaHUEM. To €CTb, 31€Ch MOXET
MMEThCSI B BUIY, YTO BUIITHY cIuien ocHOBaHUE TOMMYaHa-yapIiau.

' Tlepymany — perumalu, TpaguimoHHoe Uit BUIIHYUTOB FOxHOU WHIMM nMs
Buiiny. I[Mogpo6Ho onucaHHoe npebbiBaHue [lepymany B MypaBeiiHMKEe MHTEPECHO
coyeTaHWEM YepT OOIIENHIYUCTKOTO KyJIbTa BUIITHY ¢ uepTamMu Gojiee apXauyHOTO KYJIbTa
MypaBeiiHMKa. 31ech CHOBa YMECTHO BCTIOMHUTH cTathio k. UpBUHa, rme oH 0co60 noj-
YEPKUBAET, YTO B ITPENCTABICHUH CETbCKOTO HACETIEHUST MypaBeTHUK He OOUTENb 60XeCTBa,
acaMo OOXKeCTBO, TO €CTh OHU MICHTUYHBI M HEPA3AEIUMBI, IPY 9TOM MypaBeHHUK — MECTO
nosiByieHust 6oxxectBa (Irwin 1982: 340).
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5-10. OTGopHBIE ceMeHa BBICOKOTO Ipoca U [ceMeHa] Koouero [?]
mpoca — BCe, CKOJIBKO [HU OBLTO X TaM| — coOpas ¥ B CyMy [CBOIO]
cnoxmn Kynecnuk. Ilpexae Bcex [mpoumx] co3peBaroinue, OBICTPO
rocrnieBaroniye [cemena] konrodero [?] mpoca, — Bce, CKOIBKO [HH OBLIO
ux TaMm| — cobpan u B cymy [cBoro] cinoxun Kynecnuk. [ImorHo mpo-
pacraromue [ceMeHa] KpymHOH THIKBBHI — BCE, CKOJBKO [HH OBIIO WX
TaM| — coOpan u B cyMy [cBoro] croxun KynecHuk.

11-14. Besixoro pa3bopa mpoco — W BBICOKOE, W KOIFOUYEe MPUHEC
[Ha 3emutr0] M3 Mupa 6oroB Kynecank. Cemenamu, n3 Mupa 60roB mpu-
HECCHHBIMH, ITyCTOIIb B CEMb MONPHII JUTMHOH [OH] 3aces.

1Y

1-4. B cpok, 6e3 omo3naHus MPOITHITUCH TOXKIH, U TPH JHS CITYCTS MOs-
BUJIKCH [Ha 1MOJie] TIEpBBIC POCTKH, Yepe3 CeMb JHEH Be3/e [3aBUICITHCH |
MOJIOZIbIC TTOOETH; NECATh THEH MUHYJIO — 3a3elieHesa HUBA.

5-10. CnoBHO (huHUKOBas poIa, pa3pociaoCh MoJe; CIOBHO JieC
TIYXOW, [B JaJTb | IPOCTEPIOCH MOJIe; YPOIUIO TO MOJie ypOoyKail HeBU1aH-
se1ii. [[ToBcromy] pocnu nepeBbs, [yBelannele| crensiMu muronamu. [ox
TIOKPOBOM [CBEKe¥ | 3e7IeHr CKpbLTach Benukas ropa Mepy. Conporaynack
[ron TsbKecThIO| TUIONOB [Ha AepeBbsx | ropa Kymarupu.

\%

1-6. [Haza] co3peBmmM mosieM mposieTesn BOCTOUHEIHN BeTep. [IbsHsmumi
Jyx [cnenoro 3epHa] moHeccst 10 Mopsi. [IpuHsBLImii 061Uk PeIObI movyB-
ctBoBai [ero]. Ot [Toro] wyBcTBa npoOyauinck y Buiny [00oHsHUE 1]
ciyX. [OcToporkHO], YTOOBI HE TIOTPEBOKUTE Haxosiierocs psaom [lerry,
CIycTujcs [OH] ¢ )KaCMHUHOBOTO JIOXKA.

7—13. Haxopstmuiicst psaom Hlema mpochyncs: «Kyna unems [Thi],
o BocemunecsaTi MOUTB [AOCTOMHBII]|?» PackpbIB CBOH KyKOJIb, OOBUII
3meii crombl [Bumny]. «O BOMH cpelib BOWHOB, C CEPEeOPSHBIMU HUTSIMU
[Bkpyr meu]! Kyna maems Tel, 0 BoceMuaecsT MOIUTB JTOCTONHBINA?
T, yeii mymoK — JI0TOC, [4bs miesi| 3010TbIMu HUTsIMH [00BUTa]! Kyna
uaeus [To1], 0 BocbMuaecsaTu MOIUTB [JOCTOMHBIHN | 7»

VI

1-3. [OTtBeuan emy Bumny|: «O6nuk Pambl npunss, youn [s] Bamu.
HenaBucts 1 Bpaxkaa, [HOpOXKAEHHBIE] 3TUM YOUICTBOM, [/10 cHX TOp]
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npecienyot MeHs. [Heiae] sBmiock [s1] Ha 3eMitro, 4To0bI [3Ty] Bpaxmy
YCMHPHTB-YIOBOJINTH, YTOOBI 3a [yOuiicTBO| Banu [cnipaBeminBoe] npu-
HSTH BO3IASTHHE.»

VII

1-6. «Tort, xoro KynecHUKOM MMEHYIOT, Ha IISITh BEIUKUX T'PEXOB
[cocoben]'2. Beiaepokumns u [Thi] yaap [Moryueii] pyku Yapones? He
X0 [Ty[a, JIydlle]| CXOPOHUCH, CIIPAYBCS, — [/1a XpaHAT Te0s1| BOCEMb-
JecsIT MOJIUTB TBoux poxautesneit! Benp xorna Hanocut ynap Kynec-
HUK, — KaMEHHBIE TIIBIOBI pacKalbIBaloTCsl HajBoe. KpoBbio oMoeTcs
OXKepernbe Ha rpynu TBoei"? [0t ero yaapal».

VIII

1-4. IpoxbMst 3a7p0KaB, COAPOTHYBIIIMCH BCEM TeJOM, [cka3an]| Hapa-
cumxa: «He myraiics, benorensiii, uero Tet 6ounibes?». Ctpax [3mesn?]
mepes TeM, UYTO OXKEpesibe Ha €ro IPyIUu MOXKET OKPAaCHUThCS KPOBBIO,
yruxomupun Beenencknii Morum.

5-9.TloBecuB [cBOE] OKepeIbe Ha 00e3IaBICHHBIN CTBOI [1epeBa)', [oH]
Hasien [cebe Ha IIer0 | OXKeperTbe [M3 KOCTOUYeK IUION0B | pyapakim. Oxepenbe

12 Ha nsiTh BEJIMKUX TPEXOB [criocob6eH | — paricamadrohudu, GyKB. ‘TOT, KTO AT pa3

npenact’. BeposiTHO, MEIOTCST BBULY TSATh BETUKUX 3JOAESTHUIM WU TPEXOB, U3BECTHBIX
B MHAYU3Me Kak mahapataka.

13 KpoBbI0 OMOETCSI OXXepelibe Ha TPYau TBOei — fana onti tavalamu raktam’autadi.
OmnpeneneHue K cJIOBY ‘oxepenbe’ (tavalamu) onti MOXHO MHTEPIIPETUPOBATD KaK Mpuia-
rateJabHOe ‘€AMHCTBEHHBII WK Kak (GopMy aTpuOyTUBHO-KOCBEHHOTO MajieXa OT CJIOBa
teno (odalu). KpoMe TOro, OCKOJIBKY U CYOBEKT, U JOTIOJIHEHUE 3IeCh CTOSIT B IIPSIMOM
magexe, 3aTPyIHUTEbHO OOHO3HAYHO OMPeNeuTbh CyOBbeKT MpeanKaTa, BEIPaXkeHHOTO
IJIaroJIoM CTAaHOBUTHCS (avu), UM B PABHOI CTEIEHU MOTYT OBbITh U KPOBb, U OXepelibe.
Taxum 06pa3oM 3Ty CTPOUKY MOXKHO UHTEPIPETUPOBATD U TaK: Kpogs cmanem eOuHcmeeH-
HbIM MEOUM 0JICepenvem.

14 O6e3miaBiaeHHbBIN CTBOI [aepeBa] — talaleni stambhanni. CioBo stambhamu Kpome
3HAYEHUS ‘CTOJIO’ MMeeT 3HaUeHue ‘CTBOJ HepeBa’. IHTepeCHO OTMETUTD, YTO STHM Xe
CJIOBOM Ha3bIBaIOTCs CTONOBI, onuueTBopsitomre Hapacumxy. 3necs u ganee B IX ctpode,
KOTOpasi OIUCHIBAET KaK BUIITHY rOTOBUTCS MEPEBOIIOTUTHCST B KabaHa, BCTYSCKU TIOJI-
y€pkuBaercs, yto BuiliHy — umMmeHHo Hapacumxa, KoTopslii, o MHeHuUI0 M. JI. K. MypTti
M psijia IPYTUX MHIOJIOTOB, SIBJISIETCS] BUIITHYMTCKUM aHAIoToM Bupabxamphl, T.e. THEBHOM
1 HeoOy3MaHHOM MIOCTAChio 3TOro 6ora. DToMy Xe 00pa3y O1M3Ka — WJIU Iaxe CXO-
IIATCSI C HUM — unoctach BuuiHy B obnuke Benps (varaha). Cgarunuiue 310l hopMbl
Buminy — xak npaBuiio, neiepa ¢ aHMKOHUYECKUM OOXEeCTBOM B Buze cronba (kamba,
stambha). OcoOeHHO MOAYEPKUBAETCS €TI0 CBSA3b C TOPAMU, CO 3MESIMU U MypaBeiHUKaMU.
CuuraeTcs pa300iHMKOM U IUTyTOM-00MaHIIMKOM. KpoMe TOro, oH OXOTHMK 1 IOeaaTelb
wmsica (ronpobHee cM. Murty 1997).
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u3 [cemsiH] Oa3mmka'® OH CHSUT, Ha 00E3IVIABICHHOE IPEBO OH OXKEPEsIbe
MIOBECUIT; Ha JPEBO, KOPHEH JIMIIEHHOE, OH OBECUJI CBOU 0XKEPEIbSL.

10-13. Kax Ha3pIBaeTCs TO APEBO, KOPHEH IMIIIEHHOE, CKAYKUTE-Ka MHE,
pabsr boxxun? Hacropoxus ciryx, BHEMato BaM. Her, srydrie BEI, paOsI
Xapwu, paccripocute MeHs XopomeHbKo. S xe ckazan Bam: «Cuymaiite
MeHs:!», BOT Terepb Bce B TOUHOCTH BaM IOBEAIO.

IX

1-4. Ha [nepeBsiHHBIH | cTOJIO BOAPY3MII [cBoe] oxepenbe KpunHa, Ha
MypaBeHHUK BO3JIOXKHJI [OH | OKepelibe U3 IJI0A0B 3eMHBIX[ 7], B HEOpexe-
HUU OCTaBWJI [0H| okepesibe 3 [ceMstH | 6azmmika. Oxkepenbe U3 pyapaKiinm
Hajen [cebe Ha 1mIero].

5-10. IlepectynuB uepe3 [cBepHYBIIETOCS| 3Mes, OCTOPOIKHO CITy-
CTHJICS [OH] C ’KacMHHOBOTO JIoxKa. JIbBUHOU ropsl [ Bragsika] cHU30MIET
k xonMaM Tupynaru. B cany [k BeTBsiM| OaHbsiHA TPUBSI3ai [OH| KayelH.
Ienplii yac Ha Kavensx kagaiucs Orer Hamt'®, JIbBUHOM ropbl MOBEIUTEb,
[a 3aTtem] Bricokuit Bnagpika ¢ kauesnei Ha 3eMJIIO CITYCTHIICS.

11-15. Ha ropsl, KyCTapHUKOM KOJIIOUMM [mopociuue], [oH] B3oOpajics;
HA rOpBI, [[Ipa3AHNYHOMY MO0 | Orpazoii cinyxariue,'” B3omen [ Bumny].
Monauu Haj [TOpHOM| orpaIoi CBEPKHYIIN; MOTHUU-ITHAHBI 03aPUITH MUP
HeOecHbli. [M BoT —] nmoxmusiicst Ha npasnauynoe none'® na CpequHHOR
rope Moii Brnagpika.

16-20. [Tam], Ha CpenuHHOI rope, Ha Ipa3THUIHOM TI0JIe, YTOOKI 3pe-
nuie [cBoe] yCTpOUTh, o0JIeKaeTcs B [JHIeAeHCKIE | HAapsIbl ¥ JTINIHHBI
Tor, kTO BOCEMUIECATH MOJHTB [HocTonH]. O6muk Kabana npruHUMaeT
[oH] Ha 3T0if TOpe! B HOBOpOoknenHoro Kabana obnekcst [karanHarxa,
u craji YepHoyxuil BO MHOTO pa3 MEHbIIE [POCTOM].

15 Oxepenbe U3 [ceMstH| Gasunvka — fulasi tavalalu. CKkopee Bcero, MeeTcsl B BULY
OoXepelnbe U3 iepeBa 0a3miInKa.

16 Oren Hall — app’anna. dnuteT BuiHy 13 xpama Cumxadajiam.

7" Topsl, ... orpamoii ciayxamue — adivara parvatal’. BykB. ‘eopvr ocHoeéanus’ ot
adivaramu ‘“HUXHSISL 4aCTh TOpbl WK XosMa’, ‘ocHoBaHue ropel’. [1o-Buaumomy, I'ypos
TOJIb30BAJICS] KOMMEHTapUeM K TEKCTY, OOHAPYXUTh KOTODPBIH, K COXAIEHUIO, TIOKa He
yAAJI0Ch.

18 T[IpasmHu4HOE Mmoiie — sadunu. B coBapsix 3T0 CIIOBO UMEET 3HaYEHHE ‘DaBHUHHAS
MECTHOCTb , ‘pOBHas IJIoIaaKa .
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X

1-5. Ha rope [oH] 00k Kabana npunsut. Yetsipe Horu [Kabana] —
Kak yeTbIpe Beapl, Horu [ocnoaiuaa — 4T0 KUHMKAIIBI ¢ IBYMsI KIIMHKaMH;
[ocTppIM] KMHXaTaM MOMOOHBI [€r0] MOJIO/BIE KOTBITIIA; pAaCKaJICHHBIM
KuHXkanam [?] Horu Berpst mogo0HEL.

6—10. Ectp Ha Tene [IpenBedHoro MATH MATEH — HE Tak JU? 3HaeTe
1M Bbl, TAe 31U natHa? [Konu 3Haere,]| ckaxure [MHe], padbl [boxun],
CIIyX HacTOpoXka, BHUMaio [BaM]. [Her, myure] camu MeHs! XOpOIIEHbBKO,
pabb1 [boxuu], paccipocure. Eciau Oynmere cinymarsk, Bce B TOYHOCTH
BaM I1OBEJAI0.

11-14. Ha npaBom GOKy [y HEro], craio ObITh, OJTHO MSTHO, HA JIEBOM
00Ky — el MATHBIIIKO; OJTHO ISITHO, HA 3aBUTOK [BOJIOC]| MOXOXKee, Ha
1Ie€e CHSIET, eIIle OTHO — BO3JI€ [caMOoro | MyIiKa UTPAET, a eIlle OJHO — Ha
cnuHe [[ocronuHa] kpacyercsi.

XI

1-3. IToncTynus K %KUBOM N3rOPOAU [BOKPYT HOJIA], HACTOPOXKUBILUCH,
npucymancs BocbkMuaecsTH MOTUTB [AOCTOWHEII |, [HET U TAe] mryma,
[met mu]| mopoxa? [IToTom Bokpyr] omisaencs — Hurae, Bpoae, Kymec-
HUKa HE BUAATh.

4-12. Pwino y Cunensetrnoro [Kabana] — cmaboe, Heokperiiee:
HEIb3sl [TakuM| PBUIOM [KONIOUYIO| U3rOpOAb Pa3IBHHYTh. XUTPOC-
IJIETEHHYIO 3Ty U3ropojb [OH| [OMHUM TIPBDKKOM TIEpeMaxHyl|, [IyTh|
MperpaxJaBUIyl0 M3ropojAb NPeoJoieN U Ha TOH CTOPOHE OUYTHIICS.
Tam, e KOCHYIHUCH [3eMJTH |[€T0 ] UeThIpe KOIBITa, COTPSICIINCH PaBHUHBI,
B3JIPOTHYJIU B cTpaxe ropsl. [lomarHynace 1 cABUHYIACk [¢ MecTa] ropa
Kynarupu, noxone6anach [B OCHOBaHUM CBOEM| BesuKas ropa Mepy.

13—-15. [Ckazan Bumny]: «He myraiica, ropa, yero Tol outbcs? Tol,
ropa, He J0JKHA MeHs nmyrarhesi». CTpax [BENMKOW Topbl] YyTUXOMUPHI
Bcenencknit HoruH.

XII

1-3. IIpoBopHO pasrynuBan [no nomnwo] Moi Brageixa. CinoBHO
WTpaodd, XBarajl [3y0aMu| crenbie KOJOChs, TONTAJ [KOIBITAMH]| e1Ba
co3peBiue [cTednu] mpoca.

4-9. Monycnensie [cTpyuku]| 6000B U [KOJIOCHS| BEICOKOTO Ipoca
noenan 6e3 pazoopy Brymaromuii HacnaxaeHbe. 3penoCcTH TOCTUTIIHNE
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KPYIHEIC THIKBEI IToenal 6e3 pazoopy Bxymratommii Hacnmaxnense. [1smrHo
paspocirecs [KoJIochs| KOJMIOYEero Ipoca W MHBIX 3JaKOB Imoenai 0e3
pasoopy.

10—11. ToxpaBmiwii 10110 [CBOIO]| B MypaBEeHHUKE [IApCTBA MPEUCTION-
Hero [BHOBB| onouwi [ToT, yeii]| mymnok joTocy [mono0eH].

XIII

1-3. ITpokpryanu nepeBeHCKHE ETYXH, 3aCBETUIIAch 3aps, U [Ipekpac-
Hblil [aps [Bo Bce yrosnku| Mupa [Haimiero| NpoHUK [JIy4aMH CBOMMHM].
B 3T0T Hac pansle onenel necHbIx npoOynuics [ot cHa] KynecHuk.

4-8. BoIien u3 1omy, y BOPOT MOCTOSI U OTIPABUIICS [OIVISIIETh | Ha
[cBoe] momne. OTTOHSIST KPUKOM HTHIL, TTOIOIIEN OH K CTOPOXKEBOM BBIIIIKE.
BsrsHyn Ha mosie [¢ Boiuky | KynecHUK — U CTalio eMy TOpbKO ¥ OOUIHO.
Ckazan [KynecHuk]: «¥YBol mue! IToru6io mone. HelHe cykIeHO MHE
B yOOXKECTBO BIACTh!».

X1V

1-5. «I1lecTumecsyHOe NPONUTAHKE A1 )KEHBI [MOEH | M A€TULLIEK MUJIBIX
B OJIH TOJIBKO JicHb KaGaH 3ary0w, [B 0fMH JeHb | K3HUUTOXWI [ero | Kaban
XwurpokoszHennsiii'’. ITpexxae cambix rop Tot Kaban Ha cBeT nosisricst. Jlowia
pasopun mens XuTpoko3HeHHbIH KabaH, n1a u ymen BocBosicn». Hax Kaba-
HoM npousHec KynecHuk 3axisatee: «/la mopaxy s sroro Kabana crpenoro
meTroro!». K momy [cBoemy| HarpaBumiicst Benyn-KynecHuk.

XV

1-5. IlocTaBuB O3 MOJOABIX TAMAapUHJOB TOPH HEBEIHMKUIL, IPH-
3BaJ [OH] K ceOe Ky3HEIOB U BeJlel [MM| INIaBUIIBHYIO I1€Yb COOPYAUTb.
[UepHble, Kak]| MI0AbI TBO3AUYHOTO JIEPEBA, YIOJbs [B IMe€Yb| 3aChINasB,
CBEpXY HACHINAB [JIETKOH, KaK] MIKypKa JIyKOBast, pPUCOBOH HIETyXH, Pa30-
K[V [OHHM| B TOH II€YH OTOHb, [30JI0TUCTHIN, CIIOBHO| CIHENbIM JTMMOH.

6—11. C nmymoM 1 rpoXOTOM IIPUJIAJAMIIN [K TIEYH | ABOE IAPHBIX MEXOB.
[Ipunanus, NonHyo Mepy *kelae3HoU pyasl [B neub] 3aceimanyd. Cranu
Mexa pas3lyBaTb — TOYHO I'poM [B Hebecax mporpemen]. 3aMenbKaln
[B Bo3myxe] CKpPHI, [TOUHO| IEHEKKH [30JI0THIE | TOCKHIanich. Kak BeHKn

1 KabaH XUTpOKO3HEHHBI — mayadari pandi. Onpenenenue mayadari — OyKB.
‘leapMa, 0OMaHIIMK, TUTYT’ 4YacTO UCTOIb3YeTCsl B pAa3rOBOPHOM peUr B 3HAUEHUU CXOXKEM
C PYCCKUM PYTaTeJIbCTBOM ‘UEpPTOB’, ‘TIPOKJISITBIN .
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OpauHbIe [Ha TOJOBBI OPaUyIOIIMXCS| BO3JIATalOTCs, TAK CHOIBI HCKD,
[BBepx] B37ETEB, [OITyCKATUCH HA 3eMJTIO |. 3aKUTIEITO JKee30, 3a0yITbKao;
3aIIHITENI0 JKEeJIe30, 3a]IBUTATOCH.

12—18. Ymemunu [CIIUTOK] JKENE3HBIM TOT [KPENKUMU]| KIeIamH,
TSOKKOW KyBaJIol [1I0 HEMY| MPOIUINCE; B3METHYIH [CIIMTOK] Ha HAKO-
BaJIBHIO, CBEPXY MPUIABHIIH [ TSDKKUM, KaK | 3eMitst, Tpy3oM. CTperbl Kasie-
HBIC [IT0 MPHUKA3y €0 | CKOPO-HACKOPO BHIKOBAB, HAKOHCUHUKH JIPOTHKOB
0e3 MPOMEIJICHUS U3TOTOBUB, OCTPBIC KHHKATBI — IO OJJHOMY [B KOXKIYIO
PyKy] — mepenainu [eMy Ky3Helbl].

XVI

1-7. K nomy [cBoemy| Hanpasuiicst Benyn-Kynecnuk. Betouky reos-
JIMYHOTO JIEPEBA COPBAB, KOHUYMK BETOUKM HOT'TSIMH 3aILEIHB, TPUIOKII €€
Kk 3y0am [cBouM]. [1epBbiii [pa3 BeTKOH TO¥ | 3yOBI MOYMCTHI — U [ 3aCHSIIH
3yOBbI|, CIIOBHO P/ )KEMIY>KUH; XOPOIIEHBKO MOYHCTHII 3yObl — U [CTaH
OHU TIOOOHBI | psi/Ty KOPAJJIOB; TOYHUCTHII 3yObI KaK clielyeT — U [3acBep-
KaJIi OHH |, CJIOBHO aJIMa3bl.

8-9. [3arem], B30OpaBIIUCh HA KaMEHb, [OH| OYHUCTHI S3bIK [CBOA|
U ropio. Bomoit u3 cocyna roHYapHOro OMBLI JIMK [CBOM| MpeKpacHbIN
[KynecHuk].

10—13. C roJioBBI 10 HOT' OMBIBIIIKCH, pea Boxkaem conmuiiia [Hebo-
JKUTeNeH | IPEeKJIOHUBILKCH, MAJIbI KOMOUEK INIMHBI ITO/IHAB, HA JIaJ0OHb
cebe MoNoKU yapydeHHbIH [myxoMm]| KynecHuk. bepexHO KOHYMKaMu
TAJIBIEB IIIMHY CO CBATHIM TIOPOIIIKOM CMEIIaB, [J100 cBOH | 3HakoM MIMeHH
CBSITOTO, TIOXOOHBIM Tope [?], [0H] yKpacwiI.

14-16. Puca ¢ madpaHoM BIOBOIb BKYCHUB, B3I KyaecHHUK B pyku
MaJTbIil KHHKaJ, B3sUT KyZiecCHUK B pyku [MeTKHeE]| APOTUKH, B3suT KynecHuk
B PYKH CTpeily KaJIeHYIO.

17-19. Ha ropsl, KyCTapHUKOM IOI3y4YHM [IIOpocIIue], [oH] B3oOpacs.
MonHuu-nuansl Haj [TOpHOI| orpanoil ceepkHyau. Ha npasnauyunoe nosne,
[uto] Ha CpenunHoii rope, ctynui KynecHuxk.

XVII

1-6. Ha cBoe nmone nanpasuncs Llape-Kynecnuk. «I'ne, B kakoit
cropone [KabaH] ckpsiBaetcs? Cnenpl kabaHbU Ha 3armaj] BeayT. BuaHo,
TaM u ckpbuicst KabaH, Tam u 3aner. He nHade kak B meckax pemru [OH]|
CHPSITAThCS: MOJI, €CITU B KYyCTaX YKPOIOCh, — MOJCTPEIAT [MEHS |».
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7—-10. Cran Lapp-KynecHnk kaMmeHb Ha KaMeHb TPOMO3AHUTD, COOPY-
*aTh [M3 Tex kamHel cebe] ykpoitre. CydbeB aepeBa mana? Hamomal,
HaBec ycrpoui. [Iputamncs Kynecnuk B [HamexHoM] 3acaze.

XVIII

1-2. Bedep HacTynui, HacTall ypouHblil yac. «OT4ero He UAET TOT
Kaban XUTpoKo3HEHHBIN?

3-9. BoT y>x 9ac HacTyIuII, KOTAA AEPEBbs OpadaTcs, — OTUETO JKE He
uzet 5tot Kaban Xurpoko3HeHHbIH? BOT 1 BpeMsi IIpHCIIeNio, KOTIa MaTepr
MITJICHIIEB TPYABIO KOPMSIT, — OTYEr0 ke He uzeT 3ToT Kaban XutTpokos-
HeHHbII? BOT 1 HOYB MOOIILTA, KOT/Ia [BCE JIFOIH | CIIAT, — OTYErO JKe He
uzaet stotr Kaban Xurpokoszuennsiii? Her Kabana, e npumen Kaban. ..
Oii To1, Kaban, uau ckopei, mocrneriai cronal

XIX

1-3. C mokpacHeBIIMMU [OT THEBA] T1a3amH, [B SIPOCTH | MIPaBBIA yC
[cebe] BeIpBaB, Hanoxun Kynecuuk Ha Kabana 3aknsatse. [[{uBHBIM 3pe-
HUEM| 3TO BeIOBCTBO yBUe) CHHEIIBETHABIMH.

4-8. Hax co3peBIInM moJIeM MpoJieTesl BOCTOYHBIN BeTep. K uepHbIM
masam [KynecHuka] COH MOACTYIMI, K )KECTOKHUM I1a3am>! CHOBUACHHUS
nonkpanuck. V3 rmyOuns! Beiien [punssmmii [06pa3] Bemnps; u3 [moa-
3eMHOT0| MypaBeiiHuKa BeiOpacs [Hapyxy| [IpunsBmuii [006pa3] bymibl.

9-10. K 3acane [Kynecuuka] npubnusmics CuneuBeTHbid. [lepen
[camoii] 3acamoii pa3rynuBai [0H], moenas [Ha mosie] mpoco.

XX

1-2. «2#, BcraBait, Kyzecuuk! Jla pacceimiercs B mpax COH
TBOM!, — crsimero Kynecnrka pa30yyusi [oH], [ciierka ] XJIOMHYB 110 JISDKKE.

3—4. Berpenenyics [KyaecHuk], no cTopoHaM OIAAENCS, BUIUT —
niepes camou 3acanoii Opoaut Kaban [mo monmo].

5-10. Cnpasa npunenmics KymnecHuk — u B jeBblii 0ok [KabaHa]
cTpenbl [uroipdateie] BoH3WIHCH. [OnHA] cTpena mpoMexay pedep

2 Nepeso naia — pala. lepeBo cemeiictBa MaHwiKapa (Manilkara), obnagaer oueHb
TIPOYHO APEBECUHOIA.

2l K XeCTOKMM TinasaM — valari kannulaku. CortacHO TOCTYITHBIM B Hallle BpeMsI
TOJIKOBBIM CJIOBapsIM, MpUJiaraTeJbHOe valaru o3HavaeT «oCTpblii». Takum o6pa3oM, 310
CJIOBOCOYETaHME MOXHO TTEPEeBECTH KaK ‘K 30pKUM TJIa3am’.
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cepeOpsHbIX [, MPOOUB MIKYpY, NyOoko| Bonwia [B Teno]. Y3 mpoburtoi
CTpPEJIOI0 [paHbl BEITEKJIO| BETUKOE 03epo [KpoBH|. 3acBepKanu [TyT],
3abnmuctainy [B HeOe| MOJHHM, OKPYTIIbIe, OTPOMHBIE, IIBETOM H 00pa3oM
[rope] Kynmarupu [momo0HBbIE].

11-13. U tBepmoe, u msrkoe uzBepr TyT Kaban [u3 yTpoOsI cBoeii];
W3pBITHYN [0H]| ¥ TIPOCO, U MOJIOKO, n30ieBan [KabaH] Bce 3epHa u [Bee]
KOJIOCBSL.

XXI

1-2. He cmor BeiHecTH KoBapHOro ynapa Kynecunka CeMHU1IBETHBIN.

3-8. Ilotoku [kpoBu| uctodanu cieasl [cTpen] Ha Tene [ero]. [[Togyman
oH|: «He MoxeT 31ech Jtymia [ 10KHUTh] 10 OTMEYEHHOTO CPOKa, HET [3/1eCh |
JUISL TEMHBIX TJ1a3 [CTIOKOMHOTO] cHay. Ha mmockoit ckase pacapocrepcst
[on, BuanT]: «He MoxeT 31ech Ayma [JJOXKHUTH| 10 OTMEUEHHOTO CpOKa,
HET [371ech| At TEMHBIX IV1a3 [CIIOKOWHOTO| CHay.

9-10. Berom nobpancs 1o [cBoero] mypaBeliHnka Mol Braabika.
B MypaBeiiHIKe TPEUCIONHETO HAPCTBA [OH] CHOM MO3a0BLICS.

XXII

1-4. 3a0pe3xu paccBeT; rojoca OpaxMaHOB[-KpPELOB] 3a3BEHEIHN
[B xpamax]. OTKkpruanu AepeBEeHCKUE METYXH; 3acBeTHIach 3apst. OT3By-
YaJl KPHK JIECHBIX TIETyXOB; COBCEM paccBeno. Berano B Hebe OarpoBoe
comnHile. bputo yxe ceMpb 4acoB.

5-7. K mecty nanenus [crpensl]| nopomren [Kynecuuk]. Ormismencs
[mo croponam]: «Ecnu [B 1ens] momnana [cTpena), 3/ech JOMKEH [ObLT
Kaban] cBanmuThCst; eciim MUMO TIpOJIeTeNa, 37eCh [cTpena] JoinKHa [Obuia
B 3eMJTIO | BOTKHYThCS. HeT, ogHako, Hurne Kabana Xutpoko3HeHHOTO He
sugarb! Uto 310 3HAYUT?»

8—17. Ilpunsuics cienpl paccMarpuBarh bpar-KymecHnk??. 3ameTwin
OH Ha 3eMJIe KpOBaBbIe MOJOCHL. «A, BOT 171e 3T0T Kaban! Bort, 3HauwT,
Kyna [Tei] HampaBuics!y. [loxoxe, kunyncs [KabaH] k [Tomy] mpyny
B 3apoclisix xkacMuHA. «BOT, BOT OH r1e, 3ToT kaban! Bot, 3HauuT, [THI]
kyna Harpasuiics!» K 3aBomsim peunsiM nogomien Kynecauk. Orsigencs

22 bpar-KynecHuk — anna erukodu; anna ‘crapimuii Opar’ — yBaXuTeIbHOE 00pa-
IeHne K MyXKIMHEe, KOTOPBI HE3HAYUTENLHO CTaplile TOBOPSIIEeTo. B TeKcTe 3T0 BaXKHBIM
MapKep COLMATBbHOTO CTaTyca: peyb UAET O MOJOAOM MYXYMHE, KOTOPOTO PacCKa3dMK
TPU3HACT TMOJTHOIIPABHBIM M CAMOCTOSITEITHHBIM WIEHOM OOIIIEeCTBA.
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IO CTOPOHAM: TTOXOXKE, K TOH TUTOCKO# ckae npucionsuics Kaban. «Bor,
3Ha4uT, e 31oT Kaban! Bot 1 kyna Hampasuics!» [[Toqyman KynecHuk: ]
«Y6exan[, HaBepHOe, | 3ToT KabaH [B cBOii| MypaBeWHUK, B MypaBeHHHKE
MTOJI3¢MHOTO [IAPCTBA CHOM 3a0BLICS».

XXIII

1-5. K [cBoemy] nomy Hampaswicsa Kynecuuk. B3sin [on Tam] 3acTy,
[3axBaruin] nomaty. K Mmypaselinuky, rae 3aner KabaH, momoren, 3acTy-
MIOM TOT MypaBeHHHUK OKOMaJI, JIONAToi TOT MypaBeHHUK — HOJPKaHy 3a
HomKaHON — PBITH [B MIyOHHY | Havall.

6-25. Packonain [oH] MypaBeiHUK Ha HO/pKaHY [BIITyOb| — Ha JBeE
Homkansl [mox 3emutio] ymen Brnansika. Packonan [oH] MypaBeiiHUK Ha
JIBE HO/KaHBI [BIITyOb| — Ha TP HOJPKAHBI IO 3eMITIO yiien Bragpika.
Packonan oH MypaBelHUK Ha TpU WO/PKaHBI BIITIYOb — Ha YEThIpe HOM-
JKaHbI o] 3eMuTro yien Bragpika. Packonan [oH] MypaBeiHUK Ha YEThIpe
HomkaHbl [BrTyOb] — Ha MATH HomkaH [mof 3emitto] ymen Bnansika.
Ha it fiomxkaH [BriTyOb | OH MypaBelHHK pacKoIai — Ha IECTh HOMKaH
[mox 3emmo] ymen Bnaasika. Packoman [oH] MypaBeHHUK Ha LIECTh
HomkaH [BrTyOb| — Ha ceMb Ho/kaH [1oa 3emitto | ymen Brnaapika. 1 Ha
ceMb HOJKaH [BIIIyOb OH| MypaBeHHUK pacKomal — Ha BOCEMb HOIKaH
[mox 3emuro] ymren Braneika. Ha Bocems Homkan packonan [0H] Mypa-
BelHUK — Buaspika yien [mon 3emitio] Ha AeBsATh HomxkaH. Packonain [oH]
MypaBeHHUK Ha JeBSITh HOMKaH — Ha JeCATh HOMKaH [0/ 3eMITI0 | yIIes
Brnanpika. U Ha necsaTh omkaH [0OH] MypaBeHHHK pacKoman [Brryob] —
Ha OJMHHAIATh HomkaH Brianeika ymen [mox 3emumo]. BoT packoman
[oH] MypaBeliHUK Ha OIMHHAIIATE HOMKaH [BIiTyOb| — 1 yiuen Brnagpika
[rmon 3emuTro | Ha ABEHAIIATh HOMKAaH.

XXIV

1-3. [Ha rimyOune ] aBeHauaru omkan — OpOH30BEIHM XpaM. [Mypa-
BCHHHK PacKaIbIBas, | 3acTyHoM TpoHyl [ KynecHUK ] HanBpaTHyo OaniHio.
3BOHOM 3BOHYATHIM BECh XpaM 3a3BeHen.”

2 3BOHOM 3BOHYATHIM BECh XpaM 3a3BeHel— kargukanguna moge karicu dévalamu.

OIHUM 13 YHUKAJIBHBIX CBOMCTB BHICOKOOJIOBSTHUCTOM «Oeioii» OpoH3bI (kaficu) SIBISIETCS
TO, YTO TIPU yAape OHA U3dAeT TPOMKMII M YMCThIi 3BOH. B EBporne momoGHbIil MeTain
Ha3bIBAIM KOJIOKOJIBHOI OpOH30# (MpruMevyaHue BacuiibkoBa).
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<..>
(Jlaxyna 6 mexcme)

4-8. «5l — Bnanpika iforu, a TeI KTO, yenoBek? Xpam [Moit], [crienomy]|
TUTOY TIOMOOHBIH, [THI OHUM yIapoM ]| MPUBEN B 3aIlyCTEHBE». IpokMs
sanpoxkan KynecHuk, [Bcem Tenom] 3arpsicest: «[He npusnan s1] Teos,
CunenBeTHBIN, HE yraaan, kto Tel! 3a Kabana [Te0s1| mpuHSsB, Topaznui
[cTpenoro] Ha Tope!».

9-11. «He myraiicst, Otpok-Kynecunuk, gero el 6oumbcs? 3a 3110,
OTILy IPUYMHEHHOE, BO3JasiHAE IPUHSLI [1] OT [pykK] cbhiHa. Thl He Ooiics,
Otpok-Kynecnuk, [dero Te1 Ooumbes?]»

12—13. Kaxk sipkoe mnamsi, [#okeT| HaHeceHHas: KynecHukoM paHa; He
B cuJjax [Toi Oonu] BeiTeprieTs CHHEIBETHBIN. . .

XXV

1-6. «['me xe cpencTBo OT HaHeceHHOH KynecHuKoM paHBI?» —
«MycCKaTHBIH OpeX — BOT CHa/I00be, KOTOPOE YTOJIHT [TBOIO OOJIB];
JKENTHIN 1radpaH, CMENIaHHbI ¢ UMOUPHBIM (?) KOpHEM, — BOT eIlle
nekapcTBo. OT XOpoIIIei caHIaIOBOH NAacThl 3aKPOETCS TBOS SI3BA.

<..>

[IycTs OOMIBHO MpONBETCS KPOBb. BO BCe BpeMeHa JIIOMU TOJDKHEI
omacarscs...»(?)

XXVI

1-5. He cmor BeiHecTH [3T0M O0nu] CunenBetHbiid. B Kamm otnpa-
Buiicst CunenBeTHbIi. B OnaronmenuTom Kamu [oH] ombuics. B Gnarocma-
cureiabHOM Kamm oMoBeHre [0H| cBEepIIII ¥ OT 3TOTO [ero] 601b yTHXIIA.

<..>
6-8. BeicTymmiin HapyxKy morpebennsie [B 3emie?]** cron6el. Ecnu
Ha HUX B3IJISIHEIIb TONIPHUCTANIbHEE, — [yBUAMIIB, YTO| OXKEPEbs [TaM]|

2 B3emsie?] — Ternepb, uMest TeKCT «CKa3aHUs O CTPOMTEIBLCTBE XpamMa CrMXadaaam»

MOXHO Pa3peLInTh 3TOT BOIIPOC: pedb MIET O CTOJI0AX, HAXOMUBIINXCS Ha AHE peku [aHr
(IxaitneB 1999: 20, 44).
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MTOBEIIICHBI; €CJIA MOPa3MBICIHUIIG J1a MOIyMaellb, — [[OWMENIb, 4TO
HACTAaBJICHHUS | IUT BEPHBIX [TaM] 0003HAYCHBI.

9-11. FOHomy, [OneckoM cBouM] 30J0TOM [?] MOHETEe TTOXOOHOTO,
B ITyTh OTIIPABUB, [Ty/a] mpuBeny; B Karm ske31 6aMOyKOBBI BO3IBUTHYB,
obOparuiuch K [cTpysmeiics| motokamu ['anre[, m BOT] — ncye3 ¢ a3
nocaxeHHbIi B Kamm 6aMOyk.

12—13. Hy-xa, [BbI], pads! [boxkun |, Combl ciryru! Omisininteck, Toay-
maiite! Torna y3HaeTe Bbl, KTO U3 paboB [TOT xe3i [ocnomy]| Bpydnil.

XXVII

1-6. [bpu10] BO BpemMeHa nepBoHavalbHbIe msaTepo pados [[ocmoaaux].
Kak ke ux 30ByT, Kak X 110 UMEHaM BeJIM4atoT, padbl [ boxxuu|? Hambana
30BOMBIN — HaJIeXKHBIN pad, [laByHap/ka MMEHYeMbIii — BEpHBIN pao,
HdpoHa Ha3eiBaeMblii — Benukuii pad. Bmecre co Crapeifmum, 3tr
msITepo?’ [BOUCTHHY, 3BaHHs CBOCTO | OBUTH TOCTOMHEIL. . .

7-13. Ucues ¢ ma3 nocaxxenHslit B Kamm 6amOyk. Orsiiurecs, moxy-
Maiite, padsl [boxxun|! Ha aBeHannar mpoTokax [OH] 3ampysl IOCTABUIL,
B Kamm, rae ncues 6amOyk, HanpaBuiics pad [boxuii]. [CBonmu| pykamu
[ToT] 6amOyk pa3moObL1 [0H|, 0OpyOHB OCHOBaHHE [, 0OpyOHB]| U Bep-
XYIIKY, COXpaHUB OT CTBOJIA TOJIBKO OJUH Y3€JI, BPyUMJ [OH| TOT Ke3J
[lepBoBnagpike Bumny. Kak e ero mo uMeHu 3Barh, padbl [boxun]?
T'oBopwu, pad moutennsiii! Ciryx [HacTopoxuB], BHEMAaIO [Tebe]!

XXVIII

1-2. Cnyra nomaniauii, umeHyembiii nanapmka, — BoT kto [lepBoB-
naipike BuniHy Bpy4nn [ToT] jxe3i.

3-5. «[Ter mymaemrs,] momobaeT MHE OkepenbeM [cebsi] yKpacuTh?
[OtToro] u mpumen [oH] ko MHe. [ToBenaii ke MHe, TJ€, B KAKOM MeCTe
oxepenbe [mogooHoe] oopectr MoxHO? ['0BOpH, pab MOYTEHHBIH, CITYX
[HacTopoxuB], BHUMaIO [TeOe].»

6—11. «EcTb, roBOpSAIT, TaM, 32 CEMbIO MOPSIMU, JepeBo-0anbsH. [log
TeM 0aHbSIHOM — oXkepenbe Buiny. bensiMu OyHuykamu oceHeH, [1uia-
BaeT| BuiiHy B JIOTOCOBOM MpYyHy; JIOTOCAMH U I[BETaMu Oa3uiIMKa 10

2 MOXHO IIPEAIONIOXHITD, YTO MATHII — 3TO TOT, O KOM HIET pedb B CTpoKax 7—13,

TIe CKa3MUTeNb CIpallvBaeT, Kak ero 30ByT, U najee B XXVIII, 1—2 Ha3biBaeT ero umsi:
Wnanapmaxa, ‘ciryra JOMalIHU’, KOTOPBI BPYYMIT XKe3J1 ATUBUIIIHY.
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KpaeB IpyA MEPETOHEH; 30JI0THIMH JIOTOCAMH TOPOC TPYI TOTO, dei
MYTIOK — JIOTOC. B TOM Ipyay JT0TOCOBOM U SIBHJIOCH [TO] OJKEpeITbe.»

12—-14. «Jlotoc Kpumns»y — [Tak] oxepenbe Bumay nMenyertcs.
OskepenbsiMA U3 ceMsIH] JToToca B 0a3WiInKa YKpalleHHBIH, B MypaBeii-
Huke npebbiBaeT [IpuHsaBmmii [00pa3] Byausl.

15-20. B y3en [Tyroii] 3aBs3anock oxepenbe ['yourens Mypsbl. Y3en
[ToT] pa3peruB, Ha 1Ieto cede BO3IIoKII oxeperbe Mypbl ['youtens. Kak
ke UX [OyzeM] 1o UMeHH 3BaTh, padsl [boxun|? T'oBopu, pabd moYTeHHBIN,
CITyX HACTOpO’kKa, BHUMAIO Tebe.

«Apukananerpamy — pop, [c] Hebec [cHu3OmEemmMiA]*®» — Tak
TIOMBICJIMB, y3€ll [TOT| pa3pelinB, BO3IOKHI OKepesbe Ha Tieto [cebe]
Mypsb! ['youTens.

4. B. BacuavxkoG

Cra3aHue TeAyTy O «<HUCXOSKACHUU BEIps»
" BEAMMCKO-UHAYUCTCKAA TPAAULIUSI

MBI COUTM YMECTHBIM HMPEATIOKUTE TSl OIyOJIMKOBaHUS B COOpHUKE
namsata E. K. BpocanuHoll eNIMHCTBEHHBIM COXpPaHUBLIMKCS MEPEBOJ
SIHUYECKOT0 CKa3aHus Tenyry, caenanuslidi H. B. I'ypoBsiM, 1o Toil mpo-
cToil npuuuHe, uro Eneny Kupunnosny ¢ Hukuroi BnagumupoBudem Ha
MIPOTSYKEHUU MHOTHX JIET CBA3BIBAJIM OTHOILEHUS APYKOBI, COTpYIHHYE-
CTBa U NIyOOKOrO B3aUMHOro yBaskeHUs. 3Hana 0b1 Enena KupusuioBna,
YTO B COOpHUKE €€ MaMITH YBUIUT CBET paHee HeU3BECTHas, 1a K TOMY
K€ CTOJIb 3HaUuTeNIbHasd pabora Hukutel Bnagumuposuya, He cOMHeEBa-
eMCs1 — eii OBIJIO OBl IPUSATHO.

% Apuxananempamy — pon, [c] HebGec [cHM3omenuunit| — arikalanétrambu
akasakulam’ani. Byks.: ‘[Ha3bIBaeMblii]| HeOeCHbBIN ApuKanaHeTpaMmy’. HazBaHue Apuka-
JIaHEeTpaMy MOXHO TepeBeCTH Kak ‘Iia3, [Haxonsgiuuiics] Ha cromne’. CylecTByeT YCTHOE
npefaHue Teayry o puiiv bxpury, y Kotroporo ObLI I1a3 Ha cTore, U BuliHy aToT a3
BBIpBaJl. BO3MOXHO, peub 0 TeX, KTO CUMTaeT BXpUry CBOMM MpeIKoM.
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Hukura Brnagnmuposud ['ypos (1935-2009) u3 cBoeit equHCTBEH-
HOW Hay4HOU KoMaHIupoBku B Muauio (1977 r.) mpuBe3 KHHUTH IO
(OTBKITOPY TENMYTY M U3aHUs SITNIECKUX cKazaHuil. OTCIoma BEIPOCIO
ocoboe HampaBieHue ero ucciaenoBaHui. CornocTasisist AMOCH AeKaH-
CKMX CKOTOBOJYECKHX IuieMeH u kacT, H. B. I'ypoB BbIsABMI y HHX
00ITyI0 CIOXKETOOOPa3yOIIyl0 MOACIb M OOIINH KOMIUIEKC CIIEIH-
(pUIeCKUX MOTHBOB. DTH 3IIMYECKHE CKa3aHHs OH paccMaTpHBaj Kak
IPOJOJDKEHUS HEKOETO ITAaCTYIIeCKOTO MPasoca, ChOPMHUPOBABIIETOCS
npumMepHo Bo II Teic. 10 H. 3. OH yKa3bIBaJI TaKkKe CIyyau IPOHUKHO-
BEHUS MOTHBOB 3TOI0 Kpyra B TEKCTbl CAHCKPUTCKOH JIUTEpaTyphl, OT
AtrxapBaBelpl 10 IIypaH. Pe3ynbraTaMu CBOUX HCCIIEOBaHUH B 3TOH
obmactu H. B. I'ypoB nmenmuiicst ¢ kosuteraMu Ha €KeTOAHBIX 30rpadekux
greHusx B Cankt-IletepOypre.

B 2006 1. s npounTan Ha 30rpad)CKUX YTCHHUSIX JOKIaZ 00 OIXHOM
CHenu(pUIeCKOM MOTHBE, BeTpedaromeMmcs: B «Ckazanuu o Bempe»
(Varaha-katha) caHCKpHTCKOTO 3110Ca U MypaH, a TAK)Ke B MH(OIOTHH
HEKOTOPBIX IpaBUIOA3bIUHBIX IUIeMeH LlenTpansHoit Unauu. B noxiazne
paccMaTpuBaicss HHIAUHCKIH MA( O BETpe, KOTOPBIH HEIPHYI B MHPO-
BOIl OKeaH M BbIHEC Ha MOBEPXHOCTH 3€MJIIO, COBEPIIMB TEM CaMbIM
KOCMOTOoHHYecKui akT. Bekope nocne storo H. B. I'ypoB Bpyunn mHe
CBOI1 mepeBoy ¢ Tenyry ckasanus «Hucxoxnenue Bemnps», npemympe-
JUB, OIHAKO, YTO pe4b B HEM HJET COBCEM O Ipyrom Bempe, oTnuuHoM
ot Benps-aeipsnbimuka. Huknra BraguvmupoBnd codupaics 3aHIATHCS
NIE€PEBOJOM 3MUYECKUX TEKCTOB TEIYyTry, NPeXKae BCEro — MOHY-
MeHTalnbHOro «Cka3aHus o SlmaBax» (uHaue: «Cka3zanue o Karama
Panzy» — Katama Raju kathalu), Ho ”HTEHCHUBHAsI TTPETIOAaBaTEIIbCKAs
JeSTeNbHOCTb, 10-BUAMMOMY, HE OCTaBJIsl1a BpeMeHH 11 3Toro. [Tocie
cmeptu H. B. I'ypoBa cpenu ero Gymar He HanmwIoch MepeBooB (ob-
KJIOPHBIX TEKCTOB TEIyTy. TeM OombIiee 3HaYCHUE IPHOOPETaeT IepPeBO
ckazaHusa «HucxoxxeHue Benps», COXpaHUBIIHUNCS, 10 CHACThIO, CPEAU
Oymar Moero JOMalllHero apxusa.

HackosbKo MHE H3BECTHO, 3TO [10Ka €IMHCTBEHHBIN NTepeBO AHYe-
CKOT'O TEKCTa TEJYTy Ha PyCCKUH sI3bIK. BBINONHEH OH B OpUTMHAJIBHOM
CKa30BOM CTHJIC; 3TO IKCIIEPUMEHT, KOTOPHIH, HECOMHEHHO, Oy/IeT yITeH
TEMH, KTO PEIINTCS MPOAOIIKUTE ocHOBaHHYI0 H. B. I'ypoBbIM Tpaau-
mro. Croxket «Hucxoxnenust Berps» abcomoTHo yHuKaneH. Heooxo-
JOUMOCTH ITyOJIMKAaIlMH IepeBOAa HE BBI3bIBaJa COMHEHHUH, OBIIIO SCHO,
9TO HY)KHO 00paTUTHCS 3a COAEHCTBHEM K npaBumonoraM. CymiecTBo-
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Bajia IpelBapuTeIbHasl JOTOBOPEHHOCTh O COTpyAHUYECTBE ¢ Jlapbeil
BanepreBnoit CoboneBoii, koTopas, npoxokas neno H. B. T'yposa,
MperoaaeT ceivac sA3bIK U JIUTepaTypy TeIyry Ha Kadeape WHANNCKOH
¢unonorun B CII6I'Y. B koHue nexabpst 2019 roma s mocian u3rotTos-
JICHHBIH MHOIO 3JIeKTPOHHBIN TekeT « Hucxoxnenus Benps» Anexcanapy
Muxaitnosuuy Jlyosinckomy (1941-1920), cipamuBasi y Hero orBeTa Ha
BOTIPOC: TII¢, B KAKUX HAMIPABJICHUSX CIIEyeT UCKATh MapaJlIeIH CIOXKETY
¥ MOTHBAaM 3TOTO CKa3aHHS B IPABUINNACKUX (POIBKIOPHBIX TPAIUIIUSX ?
B staBape 2020 r. mpuien oTBeT, B KOTopoM Asekcaunap MuxaitnoBud,
B YaCTHOCTH, MUCAI: «...Koe-kakne peMUHHUCLIEHLIUH B TOJIOBY ITPUXOJIAT,
Y HEKOTOPBIE MOTHBBI KQXKyTCs 3HAKOMBIMU. Bo-11epBbIX, (hurypa kadbaHa,
MIPON3BOJSIIETO TTOTPABY MOCEBOB. DTOT MOTHB BCTpEYaeTCs Aa’ke
B MI0OA3UHU CAHTH, BIIpodeM, 6e3 MU(OIOrHIecKux o0epToHOB. MOTHUB
MOJ3MHOTO CBATHIIMIIA €CTh B JIETEHIE O KAHAPE3CKOM MOATE-THHTasITe
Annama [Ipabxy, KOTOpBIH 00OHAPYXHI M pacKomai MOA3EMHBIH Xpam
[Mussl... Kaban (mo umenu Kom6aH, 1. e. «Kibik») BeIcTynaeT repoem
OJIHOTO TaMHJIBCKOTO SIIMYECKOTO CKa3aHUsl, 0 KOTOPOM HalKCaa CTaThlo
Bpenna bek. Mectom neiicTBUS TaMm sIBIIETCS M300MIIbHAS CTpaHa
Bananany, u BoneOHO pomnBeTarolee moJie B CKa3aHu! eif, Kak OyaTo,
BTOPHT, TeM OoJiee uTo U B Hell kabaH MpoBOIMPYET BpaxaeOHoe K cebe
OTHOILIEHHUE, Ty0s moceBbl.... J[Ba Opara-repost BCTYNalT ¢ KabaHOM
B CXBaTKy, 00€3IJIaBIMBAIOT €T0, a TOTOM KOHYAIOT ¢ CO00ii, Opocasich Ha
MeuH. B memom croxeT TaMHIBCKOTO CPEAHEBEKOBOTO AIIOCA HE MTOXO0XK
Ha TEJIY)KaHCKUH, BULITHYUTCKOW MHU(OJOTUU B HEM HET, OH, pa3yMme-
eTcsl, cKopee, IIMBAaUTCKUi, U CBsi3aH, Kak monaraeT bek, ¢ putyasom
JKEPTBOMPUHOILICHHS KabaHa U PUTYaJIbHBIM CaMOyOUHCTBOM — KepT-
BonpuHoieHuem Kamny.

Crnenys B HanpaBlIeHUH, YKa3aHHOM A. M. JlyGsiHCKHM, s yCTaHOBUII
koHTakT ¢ bpennoii bek, 1 oHa 1r00€3HO MpHciana TEKCT CBOei paboTh
0 TaMIJTBLCKOM BII0CE, a TaKOke Ooliee Mo3IHI0I cTaThio 0 HeM (Beck 1982;
Beck 2016). Bersicaumnocs, uto nepeckasz A. M. JIyOssHCKIM comepskaHus
CTaTby OBUI OYEHb TOYHBIM M YTO €AMHCTBEHHBIM OOILUM 3JIEMEHTOM
B TAMUJIBCKOM U TEITYKaHCKOM CKa3aHMSIX SBIISIETCS MOTUB IPOU3BEACHHOM
KabanoMm moTpaBs! «BONIIEOHO MPONBETAIOIIET0Y» MO,

Anexcanap MuxaimoBud 00eman MpoaOKATE OUCK CXOTHBIX
MOTHBOB, HO OoJjiee HMYEro Mpuciarb MHe He ycnein. IlepeBeneHHblIH
H. B. I'ypoBBeIM TE€KCT ocTaBalics JJisl MEHS BIIOJHE 3araJOYHbIM:
HESICHO OBIIO, M3 KaKOTO M3IaHUsS OH B3ST, KEM CO3JIaH, TAe 3alHcaH,
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B Y€M COCTOHUT €ro 3ambicel1,’ u4To JOJDKHA OblLIa Pa3bsiCHUTH HIIN
000CHOBATh 3Ta cTpaHHas ucTopus. CIOKeTHAs ITOCIEAOBATEIHLHOCTh
TakoBa: 00T BUITHY HCIIBITRIBACT YYBCTBO PACKASIHUS 32 TO, YTO TPEKIC,
MIPUHSB 36MHOE BOIUTOIICHHE B 00pa3e PaMbl, oH coBepmmir qypHOi
MOCTYNOK. [IpHCyTCTBYSI IpH MOenuHKE CBOETO coro3HMKa CyTpHBBHI
¢ OpaToM — 11apeM sarapos (TI0Iy00KeCTBEHHBIX 00e3bsH) Bau, Pama
BMEIIIAJICSI 1 HACMEPTh ITOPa3HiI MOCIEIHEr0 CBOCH cTpenoil. Bumray
MIPUHAMACT peIIeHUE IPUHATH BO3IAsSHIE 32 COACSHHOE, IIOCTPAIaB OT
PyK AHramsl, cCbiHA youTOro uM Banm. AHrana, B TeKCTe Ha3bIBaEMBIH
HMEHEeM-3THTeTOM «KymecHUK» (CMBICI ATOTO CIIOBA PACKPHIT B CTaThe
. B. Cobonesoii), mpuHec u3 Mupa O0TOB CEMEHA 3JIaKOB W OBOIIEH
U 3aCesUT MU TI0JIe Ha IUTaTo B ropax. Yepes Kakoe-To BpeMs Ha IoJie
BEI3pEBacT HEOBIBAIBIN yporKkai. BuIIHy, MOKHHYB CBOE OOUTAIHUIIE —
OPOH30BBI XpaM B OJI3€MHOM MHUPE, YepPe3 MyPaBEHHHUK” BBIXOJAHT Ha
ITOBEPXHOCTH 3¢MJIM U HAINpPaBIseTCS Ha IOJie AHTAIBI, IPEOI0IICBAs
OTpakJaromniue ero ropsl. Tam oH mpuHUMaeT o0k Kabana n Haun-
HaeT TMOeAaTh BCE, UTO BBIPOCIO Ha moje. KymecHuk oOHapykHuBaeT
IIOTpaBy M ycTpauBaeT Ha moue 3acany. [lossuBmmics Ha mone, Kadban
OyauT 3acHyBIIETO B cBoeit 3acane Kynecnuka (Anrany). Tor mopaxaet
Kabana cTpernoit u mpecieayer ero, IBUTasCh MO KPOBABEIM CIICHAM.
Bumny-KabaH ckppiBaeTcsl B BEHTHJSIIHOHHOM IIaxTe «MypaBei-
HUKa» W 110 XOAaM MOA3EMHOTO MHpa JOCTUTAET CBOETO OPOH30BOTO
xpama. KyaecHUK NMPUHOCHUT JONAaTy W HAaYWHACT PBHITH 3€MIIIO TOJ
MypaBeiHUKOM, MO-BUANMOMY, paciiupss cede mpoxon. Ha rryOune
IBEHAIIAaTH HOPKaH OH OOHApyKMBaeT OpPOH3OBBIH XpaM M ymapseT
II0 HEMY JIONATOH, OTYEr0o paszfgaeTcs TPOMKHH 3BOH... TyT B TEKCTe,

' B IpoOITITOBCKOM CMBICIIE; TEPMUH, OJIM3KUIA K IIUPOKO YIIOTPEOIsieMOMY HbIHE
B MUPOBOi1 (DOIBKIOPUCTUKE aHIJI. message.

2 Cnenya H. B. I'ypoBy U CIOXMBIIEICS MHIOTOTMIECKONA TPAIULIMKA, MBI OyIeM
HCIOIb30BaTh 3/IECh CIIOBO «MYPaBEHUK», XOTS B IeHICTBUTEILHOCTU PeYb UIET O Tep-
MHTHUKE. DTO COOPYKEHHE, BO3BOMMMOE TEPMUTAMYU — HACEKOMBIMU, HE POICTBEHHBIMU
MYPaBbsIM (XOTSI UX Y Ha3bIBaIu B UHIMM «OebIMU MypaBbsIMU»). TEPMUTHUK CTPOUIICS
W3 IMHBI, OTBEpEBAIOIIEH MHOTIA 10 OKaMeHeHUsT. OTIIMYUTETBHOM eT0 0COOEHHOCTBIO
SIBJISIETCSl HAJIMYKME B HEM OTBEPCTUSI — BXOIA B «BEHTWISILMOHHYIO 11axty» (Irwin 1982:
339—340). Dro oTBEpCTHE MOPOXKIAIO LLIMPOKO pacnpocTpaHuBLieecs: B UHIuu (BeposiTHO,
ellle 10 MUTPALIMK B Hee apueB) MUGOTOTHYeCKOe MPEACTABIEHUE O TEPMUTHUKE («Mypa-
BEHMKe») KaK 0OUTATUIIE 3MeeB (HATOB) M KaK BXOJIE B TIOA3EMHBII MUP TOTO WJIM MHOTO
6oxxectBa (Mau peakoB). O puTyanax, coBeplaeMbIX ITpU MypaBeiiHuke, cM.: (Whitehead
1921: 82; Irwin 1982: 339—343). Mudosnoruyeckas cBsi3b TEPMUTHUKA CO 3MESIMU TIPENO-
TpefiesieHa TeM 00CTOSITEBCTBOM, YTO B «BEHTUIISILIMOHHOI LIIAXTe» CTAPbIX, OMYCTEBIINX
TEPMUTHUKOB HEPEIKO NEHCTBUTEIBHO KUBYT 3MEH.
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koTopsii nepeoaun H. B. I'ypoB, cieayroT Tpu naKkyHbI, B pe3yjibTaTe
Yero KOHIIOBKa BBIIVIsAENa CKOMKAaHHOW M M HEAOCTAaTOYHO SCHOM.
MosxHO OBIIO TOJBKO MOHSTH, YTO, YBHUJAEB Iepe] COOOH paHEHHOTO
ero crpenoii 0ora, KynecHuk ucnyrasucs. BulliHy ero ycrokauBaeT: OH
HE BUHOBAT, IPOU30LLIO TO, YTO JOJIKHO OBUIO CIYUYUTHCS — ChIH OTO-
McTuI 3a otua. [locie BTopoit JakyHbl cka3aHo, 4To Buminy usbasumics
0T 6011, IPUYUHEHHON PaHOH, TOJBKO OTIPABUBIIUCH B CBALICHHBIN
ropoa Kamu (Bapanacu, benapec) u coBepiun Tam omoBeHue B ['anre.
Hanee, 3a TpeTbell 1aKkyHOM, HAUMHAIOCH, [10-BUIAUMOMY, KaKoe-TO
JIpyroe cKkazaHue.

Ha ocHoBanmu HenomHoro Tekcra, nepeseneHHoro H. B. I'ypoBsiM,
Y MEH$I CKJIa/IbIBAJIOCH BIIEYATIIEHUE, YTO 3aMBICE] TEKCTa COCTOSUI B IIPO-
TIOBE/IM TTaJJOMHUYECTBA B Kamm ayst ncreneHus ot paHbl WM OOJIC3HH.
Ho, xak BBISICHUIIOCH, 3TO pa3Be UTO BTOPOCTENECHHAs (DYHKIIHS TaHHOTO
CIOXKETA.

Bce Bompocsl, BozHuKaBIINE K TeKCTy «Hucxoxnenne Benps», ObutH
CHATHI BCKOpE MOCJIE TOTO, Kak 3a nxeno B3suiachk /. B. Cobonesa. Ona
cpasy Hanuia B Oubiauoreke Boctounoro dakynsrera CIIOI'Y nBa nzna-
HUSI TEKCTA, Ha KOTOPBIX OCHOBBIBAJ cBOH mepesox H. B. T'ypos.® Kpome
toro, /1. B. CoGosieBa obpatunack k kaure M. J[xkaiinera o ¢oibkiope
xpama Cumxavanam (Jaydev 1999) u oOHapy»xiiia B Hell iepeMeKaeMbli
LUTaTaMy [epeckas Apyroi nojaeBoi 3anucu Toro e ckazanus. I1o cuac-
TBIO, LUTATHI, IpuBoaUMble M. J[kaii1IeBOM, 3alI0OHAIOT JJAKYHBI TEKCTa,
nepeseneHHoro H. B. I'ypoBeiM.

Pacmionarast remeps motHEIM TekcToM «Hucxoxxnenus Benpsi», Co6o-
JeBa yOCIUTENBHO J0Ka3aja, 9YTo 9TO CKa3aHHe, CO3MaHHOE IIPEICTAaBH-
TEJIIMU ATHOKACTOBOM I'PYINIIbI eoinid, SIBISETCS 110 CBOEMY XapaKTepy
STHOJIOTUYECKUM, U eT0 (yHKIHUS (TOT CaMBIH 3aMBICEN, WIIM Message)
COCTOHT B TOM, YTOOBI 000CHOBATH HU3KHUI COIMABHEBIHN CTaTyc APyroi
9THOKACTOBOW IpyNIbl — eruku, NEPBONPEAKOM KOTOPBIX B CKa3aHUU
npencrasieH AHraga-«KynecHux».

JJ1 HoCTpOeHNUs 3THOIOTNYECKOT0 CIOXKETa CII0Ib30BaH XapaKTepHO
FOKHOMHIUWCKUH (IpaBUIUNCKAN) MOTHB paHEHUS W TIPECIeIOBAHUS
MEpPCOHAXa, Yepe3 MypaBeHHHUK YXOIIIEro B MoA3eMHbIN Mup. 3Bua
[lynbMaH rOBOPUT O CYLIECTBOBAHMHU B IPAaBUAMNCKON Tpaguiuu
«obmupHOi cepun MH(OB, B KOTOPHIX MypaBeHHUK, MECTOOOUTaHHE

3 Kuuru mo si3biky, GOJBKIOPY M JIMTEPATYpe TEAYTy M3 TOMAlIHei OMOIMOTEKH

H. B. I'ypoBa 0bU1H niepenanbl B 0MbanoTeKy BocTouHoro dhakynbrera.
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Oo’KecTBa, IPOH3CH WJIM MHAYE aTaKoBaH, a 00kecTBO (Oor mim GornHs),
oburaromiee B HeM, paHeHo. KpoBb IbeTcss M3 MypaBeiiHHKa, 0OHapy-
JKUBasi TEM CaMbIM O0XKeCTBeHHOEe mpucyTcTBHE» (Shulman 1978: 120).
[Ipumep croxera, IOCTPOEHHOI'O Ha 3TOM MOTHBE, MOXKHO HAWTH B KHUTE
V. T. Dmmopa (Elmore 1925: 100).

Mens B «Hucxoxnenuun Benps» 3anHTepecoBaiio, pexJie BCEro,
OTHOILEHHE ITOT0 CHOKETa K JuTepaType U (OJbKIOpPY CAHCKPUT-
CKOH, BeIMICKO-0paXxMaHUCTCKO-HHAYUCTCKOH TpaauIiuy. 31ech HalT0
YIOMSHYTh, YTO JIEXKAIIUHA B OCHOBE CIO’KETa MOTHB (IIpeciiel0BaHHE
CKPBIBILIETOCS B TEPMUTHUKE [IEPCOHAXKA) OTPA3UIICS U B CAHCKPUTCKOM
snoce. B ueTbipHaauaToil knure Maxa0xaparsl («AlIBaMeaXHKaapBa)
3Meii, He Ha3BaHHBII 10 UMEHH, MOXUIAeT Y OpaxmaHa YTTaHKH Jpa-
TOLIEHHBIE CEPbI'M U CKPBIBAE€TCA B MypaBeHHUKe. YTTaHKa HaYMHAET
[1I0COXOM pa3pbIBaTh MypaBeitHuk. EMy Ha nmomours npuxogut Munpa,
HaJEJISIOIIHUN €ro M0COX MOLIBbIO BaKphl. Y TTaHKA pacKanblBaeT TOH-
Heb 1urHoi B 1000 #iorkad ¥ monagaeT B BEJIMKOIETHBIN MOA3E€MHBIN
mup HaroB (MOx 14, 57.16-29; cm.: Maxabxapara 2003: 117-118).
BEuto GBI OIIMOKOM TyMaTh, YTO ATOT MOTHB M3 CAHCKPHUTCKOTO 3I10Ca
«OIIyCTHJICSA» B CpPely TEeNYTYsA3bIYHBIX CKOTOBOAOB 2oina. lllupokoe
pacnpocTpaHeHHe M BapuUaTUBHOCTb MOTHBA B JpaBUIUNCKHUX Tpa-
quiusax OxxkHol MHINMK CBUIETENBCTBYIOT CKOpPEE O 3aUMCTBOBaHHUU
€ro CAHCKPUTCKHUM 3II0COM M3 JOApPHUICKON KyJIbTypbl BMECTE CO BCEH
MudoIoTHEeH «MypaBeHHHUKA.

OO0pscHenus TpeOyeT TOT (paKT, YTO ONUH U3 BEPXOBHBIX OOTOB HHTY-
u3Ma, Builiny, 3a COBEpIIEHHBIH UM B «HUCXOKJIEHUU PaMbl» IpOCTYIOK
B CKa3aHMU 20/1a OCYXKIAETCs, OCYXKIAeT caM ceOs U pelaeT NpUHSATH
Haka3aHue. BeposTHO, HaM ClIeyeT yYUTHIBaTh CHCIU(PHUKY BOCIPUATHS
Pamasiab B apaBuaniickux kynerypax FOxuoit Manun. Heocropum ToT
(daxT, 9TO IOKHOMHIWKUCKHE TPaIUIHOHHBIE KYIBTYPhl YCBOWIH IIPH-
HECEHHOE C ceBepa ckazaHue o Pame, nmpusHaHHOM aBarapoil Buny,
U CO BPEMEHEM CO3/1ajIM €r0 BEPCUU Ha MECTHBIX f3blkax. Ho He Mora
HE CKa3aTbesl M CHenn(UKa CioKeTa PaMasHbl, TOCTPOSHHOTO Ha KOH-
(ITIKTE — MEXPETHOHATBHOM H, B HEKOTOPOM CMEICIIE, MEKITHUIECKOM.
BoxecTBeHHBIN Tepoil, HapeBUY U3 CEBEPHOM, apuiickoil uauu, coep-
1IaeT MoXoJl Ha KpalfHUM 10T, I7le CpaXkaeTcsl ¢ paKilacaMy — JeMOHHYe-

4 Ta xe MCTOpMS KPaTKO paccKasbIBaeTcs M B MepBOil KHure amoca (M6x 1, 3.
136—138), rme 3Meii-060pOTeHb Ha3BaH IO MMEHM: 3TO Laph 3MeeB-HAroB Takiaka
(Maxabxapara 2006: 52).
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CKUMH, pa3yMeeTcs, CyllecTBaMu, KOTOpbIe, OJHAKO, BOCIPUHUMAIINCD,
[I0-BUAMMOMY, €LI€ B APEBHOCTH KaK «aBTOXTOHBI» tora u lpu Jlanku.
ITomouiankamu Pambl BBICTYNAIOT ApYyTue, OpYKECTBEHHBIE «aBTOX-
TOHBI» — IOTYOO0XKECTBEHHBIE 6anapwi. Kak repou snoca, Pama u ero
Oparthbsi, po’kIeHBI OT BumiHy, Tak 1 BaHapBl HOPOXICHEI OOTaMu, HO HE
OT JKEHILUH, a OT «MOTyYuX caMmoKk o0e3bsiH». Kcratu, yourtsiii Pamoit
naps Banapos Bammn (B «Hucxoxaennn Benpsi»: Banm) — cera MaIps!
(Pam. 1, 17%; Pamasina 2006: 67-70).

Hacenenue HOxHuoit Unanu, Bocnpunss PamasiHy, Tak wim nHade
COOTHOCHJIO ce0s C ITUMH APEBHUMH «aBTOXTOHAMU». Bepcun ckaza-
Hud 0 PaMe Ha MECTHBIX SI3bIKaX 3HAYUTEJIBHO CMAT4aloT OTHOIICHHE
Kk PaBaHe U ero okpy>eHHIO [0 CpaBHEHHUIO ¢ MMO3MOH BanbMmuku.
HexoToprie I0)KHOMHAMMCKHE IJIEMEHa CUMTAIOT ce0sd MOTOMKaMHU
PaBansl u ero pakmacos, IOYUTalOT Kak OoxecTB PaBaHy U ero chlHa
Merxanany (Singh 1993: 39). B XX Beke, ¢ pa3BUTHEM JIUTEPATYPHI
Ha OCHOBHBIX IOXKHOMHIUICKHX S3bIKaX, B HEH MOSABISIOTCS TaM(IIeTsl,
oOnunyaromue repoeB PaMasiHbl, a TakKe XyIOXKECTBEHHbIE TPOU3BE-
J€HUA, B KOTOPBIX CHOKET 3I10ca IepeBopadynBaeTcs: 0J1aropoJHbIM,
CTpaJalolllUM repoeM okasbiBaeTcs PaBaHa, mapp pakumacos, a Pama
BBITJISIUT KOBapHBIM 3axBaTunkoM (berumxuua, JlyOsHckuit 1987:
174-175; Richman 1994). Hago oTMeTHTbh, 4YTO B KpUTHKEe PamasHbl
C MO3UIUH I0KHOMHIUNHCKOTO (IpaBUAUMCKOI0) KyIbTypPHOI'O cenapa-
THU3Ma BaKHOE MECTO yIesseTcsi 0ObIYHO OCYXAEHUI0 youiicTBa Pamoii
Banuna (Banm).

IIpencrasieHue o ToM, 4TO OOT, BOIUIOIEHHBIH B «CEBEPHOM» I'epoe,
JOJDKEH ITOHECTH HaKa3aHUe 3a BEPOJIOMHOE YOMICTBO «aBTOXTOHHOTOY
napsa Banu, BronHe 00bACHUMO, Kak MHE KaXX€TCs, B KOHTEKCTE JBOM-
CTBEHHOTO OTHOIIEHUs apaBunoB KOxuoit Mannu k Pamasine Banbmuku.

CaMmu eonna, HOCUTENN TPaAMLIUMU, OTUETIMBO CO3HABAJU, YTO UX
cka3zanue o Kynecuuke n Kabane npoTMBOpeYHT OPTOIOKCAIBHO-UHIAYHUCT-
CKOM TpakTOBKe cka3zaHus o Pame. ITo-BuaumMomy, He CIIydaliHO «CBOEMY»
CKa3aHHUIO OHU il Ha3BaHUE, COBIIAAAIONICE C HA3BAaHUEM CKa3aHUs 00
aBarape Benps-uelpsuibiuuka: Varahdavataramu, 0py TOM 4TO B CKa3aHUU
o KynmecHuke canckpuTcKoe CIIOBO varaha ‘Benps’ HH pa3y Ooliee He BCTpe-
yaercs. KpoMe Toro, Bo BpeMs Ipa3qHUYHbIX [IPEACTABIECHUH, B KOTOPBIX
HCIIONHSIIOTCS CKa3aHMs O Pa3JIMUHbIX «HUCXOXKICHUAX» BulHy, cka3aHue

5 Tlo mzmanmio: Ramayana 1902.
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o Kynecnuke n Kabane Huxornga He ncmonmHsiercs. Bo BceM 3ToM MOXKHO
YCMOTPETH CBOETO POJia KOHCIIUPALIUION.

EcTb U ele oHa JMHUSA, 10 KOTOPOM MOXKHO COIIOCTaBHUThH paccMa-
TPUBAEMOE CKa3aHHUE C TEKCTAMU CAaHCKPUTCKOM TpaauLiny.

B rumuax Pursensr Heckonpko pa3 (RV 1, 61.7; 8, 69.14-15; 8, 77.6,
10; 8, 96.2) BCKONBb3b YyIIOMUHAETCS MU}, KOTOPBIH MOXKHO, CBE/IS BCE
JaHHBIE, PEKOHCTPYUPOBATE CleayronmM oopazoM. bor-sontens Munapa,
€/1Ba POAUBLINMCH, BHICIPALIMBAET Yy MaTepu, I1e eMy HalTH TOCTOM-
HOTO TPOTHBHUKA, OEpeT B pyku «iyk byHnma» (bundad-, PB 8, 45.4-5;
77. 6), BOCXOIUT Ha KOJICCHUILY M ITOpaXkaeT Berpst Omymry (varaham ...
emusam, PB 8, 77.10), npoH3UB cTpenoil ckaimy (WM TPYKIBI CEMb
TOPHBIX BEpILUH). B pe3ynprare oH oBiaseBaeT (caM WM yepe3 nocpe-
CTBO COOOITHHMKAa — BuImHy) TeMu Oiaramu, KOTOpble oXpaHsu1 Bemnps:
BapHBIICHCS Ha TOpe PUCOBOM Karlieil Ha Mosoke (odand-) n GyiBoIOM
(v cotHeit OyiiBosor).* YKapenbim Msicom OyiiBosia VIHapa yroCTHII CBOMX
ponuteneii (PB 8, 69.15).

3T0T MU BEI3BIBAET HHOTIA ACCOIMAIINHN C HHIOAPUICKAM MUAPOM 00
0CBOOOKICHNH TTOXHIIIEHHBIX KOPOB M3 ITemieps! Bana, B kotopom UHIpa
paccekaet ckay wiu ropy (Witzel 1999: 28) MHe ke kaxeTcs, 4To 371eCh
B BEIUICKYTO MU(OIOTHIO BTOPTaeTCst SHMICCKUI MOTHB «T'€POMYECKOTO
JIETCTBa», TO €CTh Iepell HaMU MU(OIOrHYeCKU 31oc: repoi, easa
POAMBLINCE, pacCIpallluBaeT MaTh, YTOOBI HAWTH ceOe IPOTUBHUKA, 3aTEM
Oeper B pyku OoraTblpcKuil dynecHbI Jyk byHzaa (B smocax Hepenko
HOCSIIIAA OpeIe/IeHHOe UMs’) W BBICTyNaeT Ha 6o ¢ Bparom. Takoit
MU}, BCTpEUArOIINICS JaIeKo He TONBKO Y HHAOEBPOIIEHIIEB, MOKET OBITh
0000IIIEHHBIM OTPaKEHHEM ITHHUYECKOTO KoHpuKTa. CoOCTBEHHO, MU
MOYKHO IIPOYHTATH KaK PaccKa3 o Habere 0ora HHI0APUICKUX CKOTOBOIIOB
Ha 3eMJIelleNbLIEB, BO3/ENBIBAONMX U YHOTPEONAIONNX B MMUILY pHC.
Kpome cnoBa odand- B Muge 06 Dmyie, B Pursene 6ombiie HET CBHIE-
TEIBCTB 3HAKOMCTBA MHI0APUEB ¢ prcoM. He UCKITIoYeHO, 9TO 3TOT MU
OBLT HEKOT1a STHOJIOTMUECKHM, T. €. OOBSICHSUIT, OTKY/a y JIONCH BEUHCKON
KYJBTYPBI TIOSIBUJICS PUC.

OOmmenpr3HaHo, YTO KITFOYEBHIC IEKCEMBI B BeZuiicKoM Mu(e o Berpe
(emusa- nms Benipst, bunda- nms myka UaAps1, odana- ‘prcoBast Kamuna,
Kala’) sIBJISIOTCS B BEAUMCKOM s3bIKE 3aMMCTBOBAaHUSMH HEU3BECTHOTO

¢ B «Taiirtupus 6paxmaHe», CChblIaloIIeiicst Ha 3ToT MUd, 106bda MHIps! u BuiiHy
HasBaHa «borarctBoM acypos» (Thp 6, 2.4.3).
7 Kak, Hanipumep, JIyK ApikyHbl — [aHauBa B Maxabxapare.
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npoucxoxkaeHus (Mayrhofer 1992 / Vol. 1, 269, 280; 1996 / Vol. 11, 229).
COOTBETCTBCHHO W MH( CUHTAIOT 3aMMCTBOBaHHBIM. B paHHel crarbe
®. B. 1. Kéiirep mokaspiBan ero aycrpoasuarckoe (MyHICKOE) IIpOwC-
xoxaenue (Kuiper 1950), Ho mo3Hee 0TKa3aJICs OT CBOETO YTBEPIKIACHMUSL.
[poucxoxaeane muda u ero KroueBbIX caoB Kéinep cunran He-apuii-
CKHM, HO KOHKPETHO HE yCTaHOBICHHBIM. [1o ero Maennto, Mud 06 Omytre
B PurBeny BHenpmnm KanBbl, kKoTOpHIE HEKOT[a OBUTH He-apUHCKAM
KJIaHOM TPO()eCCHOHANBHBIX KOIIYHOB, HO CO BPEMEHEM HEKOTOpHIE U3
HUX NPUOOLIMINCE K WHIOAPUHCKOH TPaJuINN M CTAH CO3/IATEIIMHU
psna Beamiickux rMMHOB. Kéiinep moxaran Mug o6 Dmyme rudpumzoM
He-apuicKoro Muga o Oore-IIyJHHKe, CTPEISIONEM CKBO3b TOPY HITH
ckairy, ¢ Mupom Uunpe-Bputper (Kuiper 1999: 16—18). M. Burnens,
10 MHEHHIO KOTOPOTO emusd- U odand- SBIAIOTCS 3aUMCTBOBAHUSAMH U3
«Tapa-MyHJICKOIo» A3bIKa IMBUIIN3ALMU JOMUHbI MIHa, yBUAE B JTaHHOM
Mude, IMATHPYIOIIEM, IT0 €r0 MHEHHUIO, MH( 0 Bana, «cMech mHI0apHii-
CKOTO, ayCTPOa3HaTCKOTo M, BO3MOXHO, IpaBuamiickoro muga» (Witzel
1999: 26).

Beie Mb1 ynnomuHany, cesiiadck Ha [l. LllynsMaHa, 9To y ApaBUIOB
OTIpe/IeTIEHHO CYIISCTBOBAJIA MOIEIb MH(]a 0 00KeCTBE, paHEHOM, Ipecie-
IyeMOM 1 CKPEIBAIOIIEMCS B «MypaBeiHIKe» (TEpMUTHUKE). Mud aToro
THUTIA BIIOJTHE MOT OBITh YCBOEH BEAMUCKOW TPAAHIINEH C OTpeaeeHHON
WHBEPCHEH: Terneph «CcBoi» Oor MHapa mopaxan cTpeiaoi 60KeCcTBO
Yy»KOro 3THOCA, COXpaHsBIlIee He-apuiickoe uMs (OMy1a).

Mexny ckazanueM routa o Bummy-Kabane n Bemuiickum Mudom
00 DMy1e ecTh elle oUH MOMEHT cxoicTea. I «borarcTso», KoTopoe
CTepexeT OMyIla, U YyJleCHOe IoIe, KoTopoe oxpanseT KynecHuk, pac-
IIOJIOXKEHBI B OKpYyXeHuu rop. Kpome toro, B 060ux ciydasx Jy4HUK
nopaxaet Benpsi/Kabana 3a ropoi, B ropax win Ha rope.® [Tosnusin in
37ech BEAUHCKNI MU} Ha MU} TPAaBHIOB, €CTh JIM 3TO CXOICTBO PE3YILTAT
JPEBHETO CHUHTE3a, WIKM B CKA3aHUM IoJIjla Mbl MMEEM YUCTO MECTHYIO
Jetanb (eciu g npaBuiabHO MoHAN u3 crateu /. B. CoGoneBoii, uro
STHOHUM ITOTOMKOB AHrajbl-KynecHuka MOKET O3HadaTh U «ropery)?
OTBeTHI Ha ATH BOTIPOCHI, MOXKET OBITh, U OYAYT KOTna-HUOYIh HaWICHHI,
€CJIM HaM yJacTcs IIPUBJIEYb K PACCMOTPEHHBIM MapaulesiM BHUIMaHHUE
KaK CAaHCKPUTOJIOTOB, TaK U APaBUI0JIOTOB.

8 B ¢unane ckazanus KymecHUK npocuT y BulliHy mpoiieHust 3a To, 9TO, IPUHSB
ero 3a Kabana, «rmopasuit cTpesioio Ha rope».
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A. B. CoboreBa

«Hwncxosrkpaenne [B oopase] serrpsi».
Cka3aHne pOABKAOPHOW TPAAMIIUU TOAAQ
B nepesoAe H. B. Iyposa

Korga fpocnaB Bmanumuposuu BacunpkoB oOparuiics Ko MHe
¢ Mpock00il TOMOYB MOATOTOBHUTH K MyOIHKauu nepeBox «Hucxoxe-
Hus [B 00pase] Bemps», BOSHUKIIM BOIIPOCHL: KAKOW TEKCT JIET B OCHOBY
mepeBosia U K Kakod (HONBKIOPHOW TPaIWIUU ITOT TEKCT OTHOCHUTCH.
HazBaHue ero cBHIETEIHCTBOBAJIO O MPUHAICKHOCTH K TPATUIIMOHHBIM
mypaHndeckuM Mudam 00 aBarapax BuinHy, cofepikaHue aenano 3Ty
MIPUHAJIEKHOCTH COMHUTEIILHOM.

[lepeBon ObLT HamedaTaH HA MAIIMHKE W COXPAHUIICA B JOMAITHEM
apxuse f1. B. BacunbkoBa. Ha HCTOYHMK TEKCTa yKa3bIBaIU JUIIb a00pe-
BUATYpBI, IPEIBApPSBIINE IEPEBO.

Ilepsoncrounnx

[Ipexnae Bcero HEOOXOAUMO OBUIO YCTAaHOBUTH MEPBOMCTOYHUK.
[To cyacTinBOMY cTE€UEHHIO 0OCTOSATENBCTB, BIIEPBBIE 32 MHOTO JIET B TOM
JKE€ TONly Sl YUTalla CIELKYypc «OMUUYecKasi MO33Usl TENyTy» CTyJIEeHTaM
4-ro xypca xadenpsl nHAMKCKOK (unonorun Bocrounoro akynbrera
CTIIoI'Y. Tak uro, korna f1. B. BacuiibkoB nokasai MHE TEKCT, ONIPECIIUTh
MEPBOMCTOYHHUK — ONlarofapsi HOATOTOBIEHHBIM JAJIS 3aHATUH Marepua-
J1laM — HE€ COCTaBHJIO Tpy/a.

W3 ycnoBHbIX 0003HaueHuid, kotopeiMu H. B. T'ypoB mpenBapun
TEKCT NepeBoia, BUAHO, YTO HCTOYHUKOB ObLIO ABa. OCHOBHOM HCTOY-
HUK, 0003HaueHHbII OykBamu BPP mo uMeHnu ogHoro U3 coctaButTenei,
Bupynypanzy Pamapan3y, — aHToIOrus CKa3aHU, COCTaBICHHAs BbIJIa-
rommmucs ponsrinopuctamu Auaxpa [panem, bupynypansy Pamapan3zy
(1925-2010) u Hastnu Kpumnakymapu (1930-2016), Janapadageyalu:
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sanghika charitra [@onbKIIOpHBIE CKa3aHWs: CONHMANBbHAS HUCTOPHUA].
AHronorus onnyonukoBaHa JluteparypHoii akagemueit Auaxpa [Ipagem
B 1977 rogy. K coxanenuio, crarbsi, IpeaBapsAmonias caMud TEKCThI
AHTOJIOTHH, XOTSI ¥ COCTABISIET 0K0JI0 60 CTpaHMIl M OCIENOBATEIEHO
OIIMCBHIBAET XapaKkTep U CTPYKTYPY (DONBKIOpa TENyTy, 3a4acTyio He
COIepXUT HHPOPMALUU O COOpaHHBIX B Hel TekcTax. Tak, Hampumep,
B 9TY aHTOJIOTHIO BXOJST HECKOJIBKO TEKCTOB, OTHOCSIIIUXCS K CKA3aHUSIM
0 BoruromeHusx Bumny: «Hucxoxnenue B oopase peIob», «Hucxox-
neHue B oopase Benpsa» U «Hucxoxaenue B ob6paze Bumny». Ho Bo
BCTYNUTEIBHON CTAaThe, a TAKXKe B KPaTKUX KOMMEHTapHsIX, COMPOBO-
KITAFOIIUX CAMH TEKCTHI, HET YIIOMHUHAHUN HU 00 WX TPOUCXOXKICHHUH,
HU 00 X UCTIOJTHUTEISAX.

Bropotii ucrounuk, ooo3nauenHsrii HKK no nmenn aBropa, — MoHO-
rpadusa Hasau Kpumnakymapu Telugu janapada geyagathalu [Dnuye-
CKHE CKa3aHUsl TeNyTy|, onyOinkoBaHHas JInTepaTypHbIM 00LIECTBOM
Annxpsl B 1977 rony. Y H. Kpuniaakymapu Mbl unTaem, 4To CKa3zaHue
«Hucxoxnenue B o0pase Bemps» HCIONHIIOT NPEICTaBUTENH KacThl
roJjijia, mpoxxuBaromue Bonu3u Bumakxanataama (Krishnakumari 1977:
163).

IIpu onucanuu cka3aHus O BENPE aBTOP NPUBOAUT OOLIMPHBIE IIUTATHI
U3 TekcTa. DTUMHU utatamMu Hukura BraauMupoBuy nmosiab30Baics JUIs
BOCTIOJIHEHHSI JIAKYH B OCHOBHOM HCTOYHHUKE, HAa YTO YKa3bIBAIOT IIOMETHI
Ha rossix BPP, cienannsle ero pykoit. YOeIuTsCs B 7TOM MOKHO, BOCTIONb-
30BaBINUCH OMONIHOTEKON Kadenpbl nHAMKCKON ¢rmonorun CIIOTY, rae
U XpaHATCS Ternepb 00a U3JaHus.

WNudopmarus 0 caMoM TEKCTe, MPEACTaBICHHAs B 000UX M3JaHUIX,
JIOBOJIBHO CKyna. B mouckax JONMONHHUTENbHOW WH(MOPMAIUH, MPO-
cMaTpuBasi pabOTHI O (ONBKIOPUCTUKE TEIYTY, 1 OOHAPYKIIIA KHUTY
M. JlxaiineBa «Ckazanue “CtpoutenbcTBo Xxpama Cumxadanam™ (Jaydev
1999). Dra kHUTA BKIIOYAeT B ceOsd CKa3zaHWeE, 3allMCaHHOE aBTOPOM
HETIOCPEJICTBEHHO OT MCITOJHHTEIIEH, a TaKkKe MOAPOOHbBIE CBEICHHS 00
HCIONHUTENAX U POpMe HCIIOTHEHUS.

M. [xaiigeB coobmaeT, yTo cka3zaHUO «CTPOUTENHCTBO Xpama
Cumxauanam» IpeAlIecTByeT Ipyroe ckaszanue: «Hucxoxaenue Benps»
(Varahavataramu). ABTOp NOAPOOHO MEepeCcKa3bIBaET €T CIKET, IepeMe-
Kasl epeckas UuTaTaMu, KOTOpble YaCTUYHO COBMAalo0T ¢ TeKcToM BPP.
s HaIATHOCTH IPUBELY HECKOJBKO CTPOK TekcTa u3 bPP u Bblmey-
MOMSIHYTOM KHUTU:
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BPP (c.114)

MJTxk (c. 19)

1 eruka ésina potuk’ ém ’emi mandu

2 jakikaya japatri callani mandu

3 kustkumbu kudi vélla kitrcina mandu
4 maiici gandhamutonu manu ni pundu
5 kuitkuma rattalu kummarillali

6 ellakalamu janulu kiniki ravala

1 kuikumbu kuriyelu kirisina
mandu

2 jakikaya japatri sallana
mandu

3 marici gandhamutoni manu
mi pundu

[Tepeson H. B. I'ypoga:

1 I'me ke cpemcTBO OT HaHEeceHHOH KynecHn-
KOM paHbI? —

2 MyckaTHbIH Opex — BOT CHa/100be, KOTO-
poe YTOIHUT TBOO OOITB;

3 sxenThlil madpaH, CMEIaHHbIH ¢ UMOHp-
HBIM (?7) KOpHEM, — BOT eIle JICKapCTBO.

4 Ot xopo1iei cCaHIaTO0BOH MaCTHI 3aKPOETCS
TBOA A3Ba.

[TepeBon moit — /J. C.

1 XKénTerit madpan, cme-
IIAHHBII ¢ UMOUPEM — BOT
JIEKapCTBO,

2 MyckaTHblii opex, pacTép-
TBIH C MYCKaTHBIM LIBETOM-Ma-
LIUCOM —[TOXe] IeKapCTBO,

3 Ot xopomureii madpaHoBoOit
HacThl 3aKPOETCs Ballla paHa.

5 IlycTh OOMIBHO IIPONBETCS] KPOBB.
6 Bo Bce BpeMeHa JIIOIN TOIDKHBI OMa-
carbes...(?)

HecMoTps Ha pacXoxAE€HUS B 3alIUCU HEKOTOPBIX CJIOB, OUEBUJIHO,
4YTO nepBas cTpoka u3 M/ COOTBETCTBYET TpeThel cTpoke u3 BPP,
BTOpasi — BTOPOM, a TpeThbsi — 4eTBEPTON. HebonbIme pacxoxaeHus
B HUX MOXXHO OOBSCHUTH TE€M, UTO, BO-TICPBHIX, 3allUCh BEJach Ha
CIIyX, TO €CTh pa3HMILIEH B BOCHPUITHUHM HEKOTOPBIX 3BYKOB TE€M, KTO
OCYIICCTBIISIT 3aIHCh, a BO-BTOPHIX, OCOOCHHOCTSAMH IEPEBEHCKOTO
MIPOU3HOLICHHS, B KOTOPOM (DOHETHUECKHE M3MEHEHNUS, XapaKTepHBIE
JUIsl TIOTOKA pe4M, TaKue KaKk aCCUMUWIALMS U AMCCUMUIIALUs (perpec-
CUBHBIE U IIPOIPECCUBHBIE), JUEPE3a, METaTe3a U IIp., MOI'YT IPUBECTH
K 3HAYUTEIFHOMY OTIINYHIO (POHETHIECKOH POPMBI CITOBA OT CIIOBapHON
HOPMBI.

Takum 00pa3oM, ONUPasiCh HA MOPA3UTEITBHYIO CXOXKECTh CIOXKETHOM
JIMHUM, SBHbIE COBIAJECHUS B TEKCTE, a TAKXKE TO, YTO TEKCTHI UMEIOT
OJHO Ha3BaHHe Varahavataramu, MOXXHO yTBEpXKJIaTh, YTO B KHHTE
M. Jl>kaiineBa onuCcaH TOT K€ TEKCT, 4TO JIEr B OCHOBY IE€peBoja
H. B. I'yposa.

PaccmoTrpum noznpoOHee cBeleHHsT 0 TEKCTE, ONMUPAsCh Ha UCCIE0-
Banue M. [IxaiiieBa, 4TOOBI ICHEE ONPENIEIUTh KOHTEKCT, B KOTOPOM OH
OBITyeT Cpeiy HCTIOTHUTEIICH.
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IJI/IKA CKa3aHWUM O ACCITU HUCXOSKACHMAX

M. [IxaiineB ommcheiBaeT oba ckasaHus — «HuCXOXIEeHHE BEmps»
u «CrpoutenscTBo Xpama CuMxadanaM» — Kak BXOASIINE, II0 olpere-
JIEHUIO MCIIOHUTENEH, B IIUKI «CKa3aHUH O IECATH HUCXOKICHHUIX)).

OTOT GONBIION HUKI PacIpoCTPaHEH CPEeAN SIaBOB OKpyra Bumak-
XaraTHaM, YTO HaXOIUTCs Ha CeBEpO-BOCTOKe 1mTara AHaxpa [Ipagem Ha
nobepexxbe beHranbckoro 3anmaa.

B nuxu1 BXoAUT OMUHHAAIAT CKAa3aHUMA, IECATh U3 HUX — O HUCXOXK-
JEHUAX:

1) Hucxoxnenue B o0paze Buminy,

2) Hucxoxxaenue B 00Opase poIObI,

3) Hucxoxnenne B 00pase gepenaxu,

4) Hucxoxxzaenue B 00pase BEIps MIH KIBIKACTOTO BETIPS,

5) Hucxoxnenue B oopaze Hapacumxu,

6) Hucxoxnenue B oOpasze kapiuka Bamanbl unu Hucxoxuaenue
K banu,

7) Hucxoxnenune B oopaze [lapanrypamsr (PaMel ¢ Torropom),

8) Hucxoxnenue B oopaze Pamer,

9) Hucxoxnenue B obpase Benps,

10) Hucxoxnenne B o6paze Kpumrae

u em€ oqHO cka3aHue, «CTtpourenseTBo Xpama Cumxayaniamy».

B mukin BXOJT 1Ba CKa3aHUs ¢ OJMHAKOBBIMH Ha3BaHUSAMH. [1pu aTOoM
CKa3aHHe, KOTOpoe cilenyeT TPaJAULMOHHOMY MyPaHUYECKOMY CIOXKETY,
uHorJa Ha3biBaloT «HucxoxkeHneM B 00pa3e KIBIKaCTOrO BENps», YTO
MO3BOJISIET OTIMYHUTD €r0 OT APYroro, B KOTOPOM pedb MAET HE O BEIpe
(varahamu BcTpedaeTcs TONBKO B 3aIMIaBHH), a 0 kKabaHe (pandi, 5To Hau-
MEHOBaHME HUCIIOIb3yeTCs Aajee B TekcTe). [lepeBox BToporo ckazaHus
BIICPBBIC ITyOJIMKYETCS B 9TOM COOpHUKE.

Korga Hukura Baagumuposud paboTtan Hal IEpeBOIOM CKa3aHHUS
«HucxoxaeHnue B o0pase Bemps» — a MPOU30ILUIO0 ITO eHI€ B MOXY
MEeYaTHBIX MAallMHOK, — HaWTH JOMOJHHUTEIbHYI HH()OPMALUIO
0 TEKCTe, KOTOPHI NPUHALJIEKHUT KyJIbType mnepudepuiiHoi, He
OTpakalolled MIEONOTHI0 «LEHTPAJIbHOr0» HMHIYyHU3Ma, BOZMOXKHO
OBLIO TOJNBKO IIPH ITOJIEBOM HCCIeA0BaHUHU. [10 HEM3BECTHBIM MPHYU-
HaM, Hukuta BnagumMupoBud, K coxajeHUI0, He A0BEN paboTy Hax
TEKCTOM A0 KoHIa. EnBa HayaThlli UM KOMMEHTApUN TaK U OCTAJICA
HE3aKOHYCHHBIM.
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McnoaHuTEAU

Bepuémcs k matepuanam u3 kauru M. J[>kaiiieBa, corimacHO KOTOPOH,
HCIIOJIHUTEIH BBIIIEYTIOMSHYTOTO LUKJIAa — s/1aBbl. B coBpeMeHHOH
Wuauu s1aBbl — coluanbHas rpyimna, nIpuuucisonas cedsd K NoToM-
KaM IuHacTuM SnaBoB. Bee kacTel, cunraromue ceds NOTOMKaMy Laps
Sy, umeroT paBo BCTYNUTH BO Beenmnauniickyto accamonero si1aBos (471
India Yadav Mahasabha) — nonutuieckoe o0beIMHEHUE, OCHOBAHHOE
B 1924 rony B Anmnaxabane. B Hero BXoasT Bce KacThl, 3aHUMAIONTHECS
MacTYLIECKUM CKOTOBOJICTBOM; OCHOBHAs 3a1a4ya O0beJUHEHHS — 3allUTa
HWHTEPECOB ITHUX KACT.

B peruone Anaxpa — 371€Ch UMeETCs B BUILY KyJIbTypHO-UCTOpHYE-
cKkast 00macThb, kyna ¢ 2014 roga Bxondr 1Ba mrara, Tenenrana u AHaxpa
[Ipanem, — OHU TPAAULIMOHHO U3BECTHBI 0] Ha3BaHUEM rojuia. OHaxo
¢ 1930 rosa o ounmansHBIM TOKyMeHTaM MaipaccKoro npe3uieHCTBa
JIIO/IA TOW KAacThl HA3BIBAIOT ce0st s0asa (MOIpPOOHEE O COBPEMEHHOU
ucropuu sigaBoB cM. Rao 1979: 139-149). B tpyne unaonora-aHTporo-
nora, qupekTopa Manpacckoro my3sest capa Oarapa Tépcrona (1855-1935)
«Kactpl n uiemena FOsxHoit MHnum» o siiaBax TOBOPUTCS Kak O MOJKACTe
rojuia u kopada (Thurston & Rangachari 1909: VII, 415).

OCHOBHOE 3aHATHE T0JJ1a — NACTYLIECKOe CKOTOBOACTBO. OHU BeLyT
OCEIIBIN U ToNTyoceutblii 00pa3 xu3au (Murty 1993: 33). Hccnenosa-
TEJIM YacTO BO3BOST CIIOBO golla K CAHCKPUTCKOMY gopala ‘mactyx’, na
U caMM rojjla COINIaCHBI C 3TOW 3THUMOJIOTHEH, KOTOpasl BIIOCIEICTBUU
M03BOJIMJIa UM Ha3bIBaThCs saBaMu. boree yOeaurtenbHOH mpencrtas-
JsieTcsd TOUKa 3peHUs] OPUTAaHCKOr0 MHJIOJIOra, CHELUANNCTa MO SA3bIKY
u nureparype teayry, . @. Bpayna.! CornacHo ero aTumosoruu, golla
BOCXOJIIUT K CIIOBY TEJyTy gorrela, KoTopoe OyKBaJIbHO MOYKHO IEPEBECTH
Kak ‘OBEYHii, CBSI3aHHBIN C OBLAMU’ . A TOIlJIa B OCHOBHOM 3aHHUMAIOTCS
passenenuem oger (ibid.).

E1mé onHuM 13 pooBbIX 3aHATHH roiia sBiseTcs npodeccuoHanbHoe
HCTIOJIHEHUE (ONBKIOPHBIX TEKCTOB. TaKUMU TpaJlUIIMOHHBIMU 115 FOJLIa
TEKCTaMU U SBISAIOTCS «CKa3aHUs O A€CATH HUCXOXKICHUAX». VX ucnon-
HAIOT YYACTHUKHU YIMYHOTO NPEJICTaBIeHUs, Ha3bIBAEMOTO ‘CeBarapuiau’

' Yapnp3 @ununm bpays (Charles Phillip Brown, 1798—1884) — 6putaHcKuii MHIO-
JIOT, MUOHEP B U3YYEHUU JIMTEPATYPHOI TPAAULIUU TETYTY, COCTaBUJI TENYTY-aHIJIMACKUI
CJIOBapb, KOTOPHIi ObLT ory0aMKkoBaH B 1852—54 rr. B Manpace. ITocBSITUIT CBOIO XXKU3Hb
M3YYEHUIO M COXPAHEHUIO CIIOBECHOCTH TeJyry. Ero cioBapb ocTaérest akTyaabHBIM I10 ceit
NIEHb U PETYJISIPHO Nepen3aaéTcs.
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(sévagaridi, 6ykB. ‘cnyx06a-Bopox0a’). CeBarapuayu — 3TO TPYIIOBOE
HCIIOJTHEHHUE OIPEIeTICHHBIX TEKCTOB, CKa3aHUM, KOTOPOE TPOMCXOANT, KaK
paBuiIo, 1o Beuepam. Mcrionnenue «/lecsatu cka3zanuii 0 HUCXOKISHUSIX»
HauMHaeTcsa ¢ BocxBajeHus Buwny: hari hari narayanddinarayana,
karuniiici mammélu kamalalocanuda (Jaydev 1999: 11) ‘O Xapu, Xapwu,
Hapasina, U3navansueiii Hapasna, momunyit Hac, o, JloTocookmii’;
nepeBox moir — /[. C.). B moHorpapuu «Cka3aHue O CTPOUTEIHCTBE
xpama Cumxadanam» M. JkaiifieB Tak ONMCHIBAET CeBarapuau: IJIaBHbIHA
UCTIOJIHUTENb — dasudu ‘1ac’ B IEBOH pyKe IEPHKUT TPOCTHUKOBBIMN JKe37,
a B MpaBOM — METENKY U3 NaBIMHBUX ME€PbEB, OCTAJbHbIE YUYACTHUKU
O0TOMBAIOT PUTM, yHAapsAs B JIMTABPbl, U NOBTOPSIOT TO, YTO HOET Aac,
a MHOTTAa — BBINICNPUBECHHY O XBay Buniny (Jaydev 1999: 11).

JlxaiineB nog4epKuBaeT, YTO UCIIOTHUTENH — 3TO HErpaMOTHBbIE JIFOAH,
camble 00pa30BaHHbIE M 3KOHOMUYECKHU YCIELIHbIE U3 KOTOPBIX pabOTatoT
B BumakxanarHame npuBpaTHUKaMH M CaJOBHUKaMH. VX TpaMOTHOCTb
OTpaHUYMBAETCS YMEHUEM IIOCTaBUTh CBOIO TIOAIHUCH 1101 JOKYMEHTaMH.
B ocHoBy pabotsl M. J[>kaiiieBa Jiersiu cCka3aHusl, 3alCaHHbIe OT OXPaH-
HUKa POJIOM U3 JepeBHM UnHaraauiy, Henopai€éky ot Buinakxanarnama,
KOTOpEI padoran B YHuBepcutere Aumxpa. M. JlxaiifieB nepeduciser
npuropoas! BumnakxanarHama, e NpOXHUBAIOT CEMbH, TPAIULIMOHHO
HCIIOJIHSAIOLINE CKa3aHUs ceBarapuiM, oTMedasi, YTO CKa3UTEJIbCTBO
TaKoOro pojaa TpedyeT OT YYaCTHUKOB HE TONBKO ‘yMEJOro HCIOJHe-
HUs® Srutapanditymu, HO ¥ U3BECTHOUW ‘(PU3UUESCKON BBHIHOCIUBOCTH’
dharanasakti (Jaydev 1999: 12—15).

B Hamie BpeMs BBHICOKHX TEXHOJOTHH JTF0003HATENBHBIN YHTAaTENb
C JIErKOCTHIO MOXKET HAWTH BUAE03ANNCH ITUX NPEJICTABICHUN U BOOUUIO
yOeauTbest B CIpaBelJIMBOCTH IOCIEAHEro yTBepxkaeHus Jxaiinesa.
[IpexpacHoll HUTIOCTpaLueil MOXKET MOCIY)KUTb, HAIIPUMED, 3alKCh,
BbUIOKeHHast HekuM ['onaina [Tonamapacertu Cypucemmusapa cesazapuou
«CeBarapuy, UCIOIHIEMAas MPEACTABUTEISIMU ceMbl CypHCETTH» ).
Ora BUAE03aNMCh HAIAJHO JEMOHCTPUPYET, YTO CEBarapuiu CIOKHO
OTHECTH K (OpMe YHCTOTO CKa3uTenbcTBa. OHA, BEPOATHO, SBISAETCS
HeKoel nepexonHon (opMoii, Kora UCTIOTHEHUE TEKCTa e1lE He yTPaTUIIo
JI0 KOHLIA HETMOCPEICTBEHHO PUTYyalbHON (YHKUUHU. DTO, O€3yCIOBHO,
HHTEepecHeHIMH npeaMeT A OyIylux HcCel0BaHUM aHTPOIOJIOrOB
U (QOITBKIIOPHCTOB TEIYTY.

2 Bumeoxoctunr YouTube. URL: https://www.youtube.com/watch?v=VzPRRQ-
SOHMw ([ata ob6pamenust: 19.03.2023).
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Takum 06pa3zom, TekcT, nepeBenéHupii Huknutoit Bnagumuposuuem,
COBEPILUEHHO OUEBUIHO IPUHAMJIEKUT TPAJULIUU, OTHOCSILEICS K MECT-
HOHU «MaJIoi» KyJIbType, Topa3no Oomnee apXxandHOH, HEKETH CYTIPaKyIb-
Typa WHIYHCTCKON TpaJULUH.

CoaepsraHne TeKCTa

AHaIM3UPYSI TEKCT, HETPYJAHO 3aMETHTh, YTO 110 CTPOSHUIO CIOKETa
OH HAITOMHUHAET ITHOJIOTHYECKUE MUQBI, paclpoCTpaHEHHBIE KaK pa3
B Cpe/ic MacTyXOB-TOJIIA.

TakoBbI, HalpuMep, CKazaHue o MaiaHe, KOTOPOro Trojuia MOYH-
TaIOT B Ka4ecTBe poJoBoro ooxecTra (kuladévata), a Takxke UTIOCTACH
IuBsI (mogpobHee o KyasTe Masmansl-11IuBE y To1a U IpyTHX MacTy-
meckux mieMEéH cM.: BacumpkoB 2010: 312) mim ckazanue o Emanarn
Pemy — (oNBKIOPHOM MEPCOHAKE TEX TOJIa, YTO MPHUYHCISIOT cels
K IOCJIEIOBATENSIM BOMHCTBYIOMmEro muBan3ma (virasaiva). CloxeT
CKa3aHUM MMeeT o0Iee CTPOEHHE, Pa3InJaloTCs OHH JIUIIL Pa3MaxoM
IIMBAaUTCKOTO aHTypaka BTOPOro Muda.

CroxeTHas cxeMa 000MX MH(OB BHIIVIIIUT CICTYIOMHMM 00pa3oM:
repoy BCIIaXUBAET HOBBIM yUaCTOK U IIPH 3TOM PaCKaIlbIBA€T MypPaBEHHUK,
W3 KOTOPOT'O BBIXOAST OBLBL. 1 €poil MEPBBINA pa3 BUANT 3TUX TUKOBUHHBIX
JKUBOTHEIX. [losiBIIeHNE OBEII M3 MypaBeifHIKa, 0€3yCIIOBHO CHMBOJIMYIHO,
IIOCKOJIbKY B IPEACTaBIEHUM MHOIMX HaponoB MHauu, ocoOeHHO Ha
ypoBHE (PONBKIIOPa, MypaBEHHIK CITY>KUT CBA3YIOITNM 3BEHOM MEK/TY STHM
MHPOM U IOTYCTOPOHHNM, cM. (Maperuna 2005: 112, 124-26; 3ouTxaiimep
1999: 273; Elmore 1925: 83, 113; Shulman 1978: 107-137). B cka3zanuu
o Enanaru Pennu Ha MypaBeHUKE CTOUT LIBETYIIEE SPKO-aJIbIMU LIBETAMU
nepeBo monyra (Butea frondosa) (Krishnakumari 1977: 143).

W Mannana, u Emanaru Penau myraroTcsi HEBUIAHHBIX JOCEIE
CYILECTB, BbUIE3AIOIIMX U3 MypaBeliHuKa. MaJuiaHa fjaxe IpUHIMAET OBeLl
3avepBeil: ekkadivo birukrimulurama o rama rama (ibid.) ‘O, Pama, Pama!
Otkyna B3suuch Bonocarblie yepBu?’ (mepeson moit — /[. C.). OueBuaHoO,
YTO 00a OHM BOCIPUHHUMAIOT MOSIBIIEHHE OBELl KaK HapyLleHUE IPUBbIY-
HOTO MUPOIIOPSI/IKA U CTPEMSTCSI BEpHYTh MHP B H3HAYAJIBHOE COCTOSTHHUE,
NBITAsACh C3KEUb 3TH cylecTBa. Ho TyT reposim siBisitoTCs 00Ty ¥ 00y4arot

3 3mech S MOIB3YIOCh TEPMUHONOTHEN camoro Hukutel Biaagumuposuda, Kak 3T0
3aIMCaHO B MOMX KOHCIIEKTAX I10 CIIELKYPCY «DIUYecKast 033UsI TEIYTy», KOTOPBIA OH
yutasn HaM B 1999 rony B creHax CIIoI'Y.
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MX 0OPAILCHHIO C OBIIAMH, a TAKXKE peMEciiam, CBI3aHHBIM C pa3BelcHUEM
9THUX KHUBOTHBIX (ibid.: 144—145). B 060uX TeKCTax rOBOPUTCS, YTO IO
MOSIBJICHHS OBEIl TePOH 3aHUMAITUCh 3EMIIC/ICITHEM.

Tenepp obparumest k Tekery «HucxoxaeHne B obpase BEmps» U ero
CTPOEHHIO. 371€Ch MPOCIIEKMBALCTCS CXOZICTBO C BBILICOMHCAHHBIMEI MU(aMH.

B skcnosunuu onucaHa ropa XMMaBaHT, HA KOTOPOH CTOUT Mypa-
BEHHUK B 3apOCIISIX KPACHOIMCTBEHHON XeHHbI*. OH, OYEBHUIHO, CITYKUT
XOZIOM TIOJI 3€MJIFO, TIOCKOJIBKY YXOMUT BIIyOb Ha JBEHAUATh HOMKAH
Y 3aKaHYUBAETCSI OPOH30BBIM XPAMOM.

B 3aBsi3ke AHraja, cbiH Bany, pelraet pacnaxars MyCTOILb U 3aCesITh 8
CeMeHaMH pa3lIMYHbIX KYJIBTYPHBIX pacTenuil. Korna ypoxaii mocresaer,
Bumny, npuHsBiimii 00pa3 kabaHa, TBOPUT BEIHKYIO TIOTPABY.

Kynbpmunanust. B oT4asiHuM, 94TO CeMbsl OCTanach 0e3 MpONUTaHuUs,
AHraja npecienyer 1 paHUT cTpeliaMd KabaHa, pPAcKOIaB «MypaBeiHUK
MPEHCIIOIHETO LAPCTBa»’, TIIE TOT 3aJier.

U, HakoHel, pa3Bsi3Kka, B KOTOPOH AHrajga OCO3HAET, YTO PAHHJ He
MPOCTOro kabaHa, a caMoro BHIIIHY, IPUHSBILETO OOIUK 3TOT0 )XKHBOTHOTO.

Janee TeKCT MepeBojia CTAHOBHUTCS HE BIOJIHE MOHSATHBIM U B KOHIIE
KOHIIOB TPEPHIBAETCS, KaK U TEKCT caMoro McTo4HuKa. CyTh pa3Bsi3Ku
ocTaércs HesiCHa.

31ech Ha MOMOIIb MpUXoAUT nepeckas M. JDxaiineBa. OGparumcst
K HeMy | yxe 0oJiee moapoOHO OMHUIIIEM MOMEHT Pa3BsI3KH, KIHOUEBOTO
MOMEHTA TSl TIOHUMAaHHS CyTH CKa3aHHsI.

AHrazia B yKace OT COJACSHHOIO YMOJIsSeT BHUIIHY MPOCTUTH ero,
MOTOMY YTO COBEPIIMI BENUKHU rpex mo He3Hanuto. CHauana Buinny
YCIOKanuBaeT ero, TOBOPS:

«Huzomén st B o6mrike Pambl [Ha 3eMITI0| U yOUII TBOETO OTIIA.
3a rpex youiicTBa Bamu ChIHY 5 TO3BOIHII COBEPIINTH BO3AsSHHE.
Her Ha Te6e rpexa, KynecHuk.
He nyratics, OTpok-Kynechuk, H1 k yeMy Tebe GOsThCSL.
He mutags, KynecHuk, He Ha0 miakaTe»®.
(Jaydev 1999:19, nepeBon moii — /. C.).

4 Cp. MypaBeliHUK, U3 KOTOPOTO pacTeT LIBETYyllee KPACHBIMU LIBETAMU IE€PEBO
Mozyra, u3 ckasanus o Enanaru Pennu.
5 «HwucxoxneHue B odpase Bernps» 22, 8—17, nepeson H.B. T'yposa.

% B 3TOM OTPBIBKE TOXE ECTh TEKCTOJIOTMYECKUE COBIANEHMSI C TEKCTOM [IEPBOUCTOY-
Huka. Cp. iepeBox H.B. I'yposa, 24.9—11.
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3areM BulHy BBICHAET y IOHOILH, KAKOE CPEICTBO MOXKET YTOJIUTh
601s ot pan. U KynecHuk 3to cpenctBo HaspiBaeT. OZHAKO XOUET 3a 3TO
MOJyYUTh OT BUIIHy Kakoi-HuOymb nap. Ha 4ro pasrHeBaHHBIH OOT
OTBEYAEeT:

«O IOHBII KyIECHUK, JIECHOH JXUTENB! ofapio st Teos:
He Gyner y Tebst HU moMa, e XKHUTh, HUA 04ara, e MOXKHO TOTOBUTS,
OrtHbIHe OyZelb ThI, LIeIbMa, OPOAUTH IO 3eMIIe,
XOTh ceMb JiepeBeHb 000, XOTh TPH —
Tpu rpomra [Oynet] Tebe 3apaboTOK,» — [Takue Japhl| MOTOKHUIL.
«bynemp 1715t AepeBeHCKUX KOP3UHBI IUIECTH U TaK JOOBIBATH IPOIUTAHHE.
He no3BoneHo Tebe ToTOBUTH CIIa/IKHe JICTIEMIKI-apHCelTy Ha CIIMBOYHOM Macile,
He no3Boneno crynars Ha nopor Cumxadanama,
He no3BosieHo NOMHATHCS 110 JIecTHULE K cTonam OTiia Halero,
A no3BosIeHO Tebe JINIIE Ha MEePBOii CTyIICHbKE Pa30UTh KOKOC.
[ocne e pa3BepHUCH U YXOAHU, O MOJIOZOH KyIEeCHHK ! »
(Jaydev 1999: 19; nepeson moit — /. C.)

Takum oOpa3oMm, BMecTO kenanHoro napa KOnoma-KynecHuk nosmy-
9JaeT MPOKJIATHE, a Bummy ornpasisercst B Kamm, 4To0bI coBepuuTh
omoBeHue B ['anre. Ha atom ckazanue «HucxoxmeHue B o6pase Bemps»
3aKaHYHUBACTCA 1 HAUMHACTCA CKa3aHHUEC ((CTpOI/ITeJ'IBCTBO Xpama Cumxa-
yamam». B mepeBone H. B. I'ypoBa mocnennune gyactu 27 u 28, oueBUIHO,
OTHOCATCS YK€ K 3TOMY, BTOPOMY CKa3aHHUIO.

Beprémcs Teneps K MOCTPOSHUIO CIOKeTa. Pa3BsA3Ka ero 3aKIH04acTCs
B TOM, 4TO BHIIIHY HaKJIagbpIBAET LEJIBIN PsIT COUUATIBHBIX OIPaHUYEHUN
Ha lOnomy-KynecHuka u ero moToMKoB.

OcrTainochk paccMOTpeTh GUrypy reposi. B Tekcre ero HasbiBaroT m100
110 MMeHn AHraza — TOJIBKO B Hauaje, Jajiee Besje 00 erukuvadu,
6o erikodu, uto, o CyTH, pa3Hbie GoHEeTHIECKHEe (POPMBI OTHOM JIeK-
ceMbI. DTO CIIOBO SIBIISICTCS KIIFOYOM K IOHUMAaHUIO pa3Bs3ku. B cioBape
BpayHna ecTp n1Ba cnoBa, NOAXOAANIMX AJI TOJIKOBAHMS STOTO Ha3BAHMS.
[lepBoe — eruka ‘knowledge, understanding, fortune-telling’; Bropoe —
eruku ‘a hillman, a wildman’ u, B TOH e cJIOBapHOU crarbe, erukulavadu
‘a gypsy’.

YToObl HOHSATH, KTO JK€ TAKOU ATOT erukuvadu U3 cKazaHHs, 00paTuMcst
K Tpy#aMm 1o stHorpaduu memer Muann. Tak y Ctusena ®@yxkca B «Abo-
pUTEHHBIX TuleMeHax MHauum» HamucaHo: «Jlpyroe miems... epyxanvl
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(128 024 wen. B 1961). Mx Takxke Ha3bIBAIOT Kopasa v Kopaua. CANTaIoTCst
BOpaMu U rpadbutensiMu-p3nominukamuy (Fuchs 1977: 272). B «[lnemenax
u xactax IOxHoit Manun» TépcTtona n Panragapm MbI Takke HaxOIuM
OITCaHUE TUIEMEHH epyK)y/id WA epykand. Tak Ha3BIBAIOTCS MPEACTABH-
TEJIH IUIEMEHH KOpaed, TIPOYKUBAFOIINE B HCTOPUUECKOH 00JIaCTH, KOTOPYIO
ceifuac MO)KHO HalfTH Ha KapTe 1oz HazBaHUeM Pasuicima. OHY cauTarorcst
«OpOASYNMH IBITAHAMI» U UX OCHOBHOE 3aHSATHE — TaJaHHe U IUIeTe-
HUe kKop3uH. KpoMme Toro, camu onu ceds HasbiBaroT kurru (Thurston &
Rangachari 1909: VII, 441).

OTHOCHTENFHO 3THMOJIOTHH 3TOTO MMeHH J. TEpcToH mpuBOAHT
MHEeHHEe Hemenkoro nHaonora koHuna XIX Beka I'ycraBa Omepra,
CUHTAIOIIEr0 BECbMa BEPOSTHEIM HMPOUCXOXKIECHHUE dTOTO HA3BaHUS
(yerukalavandlu) ot Ha3BaHMS TaIaHMIA, KOTOPHIM POMBIIUISIOT MTPEJCTa-
BUTEJIH 3TOTO IUIEMEHH. DTo npeanoiaokenne O. TEpcToH moaTBep K IaeT
COOCTBEHHBIMH HAOTIOACHISIMH 3 JKCHIIMHAMHU-KYPPY, KOTAa OHH XOISIT
TI0 YJIMIIAM CEJICHUH, BRIKpUKHUBAS: ‘yeruko, amma, yeruku’ (ibid.), To ecTh
«[amanue, cynapbIHs, TaTaHuey.

Bropoe na3Banme, SHIOAITHOHUM kurra, ['ycraB Omept BO3BOIUT
K TaMHIILCKOMY KOpHIO ku ‘ropa’ (ibid.). 3To moaTBepkaaeTcs CBeACHU-
MU «J]paBUIHIICKOTO STIMOJIOTHYECKOTO cloBaps» bappoy n OMmeHo,
TJIe TOMUMO KOpHS kunram, kunru 1864 ‘hill, mountain’ (Emeneau 1984:
170), ectb cTatbs kuram 1844 ‘man of a caste of fowlers, snake-catchers,
basket-makers, and fortune-tellers’ (Ibid: 166—167).

Bcé BrieckazaHHOE MO3BOJSAET C U3BECTHOW J10JE€Hl YBEPEHHOCTH
yTBEPXKIaTh, YTO epyka’ W3 CKa3aHUS O HUCXOXKACHHH BENps M €CTh
MIPE/ICTaBUTENh TUIEMEHH Opoasuux rafgarenei u3 Pasurcumer. [Ipokis-
THE, HAIOXXeHHOe BUITHY Ha epyky, CONEPIKUT, BO-TIEPBEIX, COITHATbLHBIE
orpaHudeHus (OpOIUTH IO 3eMJIe, HUKOTIa HE IMETh OONBIIOTo 3apaboTka
U IUTECTH KOP3UHEI), BO-BTOPHIX, OTPaHIICHIS PUTYAIEHOTO Xapakrepa (uM
HEIB3s CTYIAaTh JaKe Ha MOPOT Xpama), B-TPEThUX, MUIIECBOH 3a1peT (1M
HEIT35 TOTOBUTH JICTIENIKH CO CIIMBOYHBIM MaciioM). Bee Tpu koMmoneHTa
MPOKJLTHS TOYHO OITMCHIBAIOT CTATyC U TPAIHUIIMOHHBIC 3aHATHS ITIEMEHI
epykany, Kpome raganus. Ha 3To 3aHsATHE yKa3bIBaeT caMOHa3BaHHE

7 YT0OBI NpeAyNpPennuTh BO3MOXHBII BOIIPOC O TOM, TIOYeMY OKOHYAHUS y BCEX BBILLIC-

TIepEeYMCIIEHHBIX STHOHUMOB TaKHe pa3HbIe, CIIeNyeT MOSICHUTD: erukuvadu, erikodu —bopma
€/1. 4. M. P. yIIoTpeOIsieTcs A1 0003HaUEHUSI OHOTO MPEACTABUTENS TNIEMEHU, MY>KUMHBI
yerukalavandlu v np. o6pazoBaHus Ha -/u — (popMa MHOXECTBEHHOTO YK CJIa SMULIEHOBOTO
pona, T. €. UCTIONb3YeTCs )11 0003HAUYEHMS TPYIIIbI toneid. B aHmIMiicKuii 13bIK Ha3BaHUE
TJIEMEHHU BOIIUIO B hopMe MH. Y.
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erukodu, B mepesone H. B. I'ypoBa nepenanHoe ciioBoM KydecHux, MEHHO
B TOM cMEbIcie, B KakoM ymorpeodnser ero A. C. Ilymkun B «IlecHe
o Bemewm Omere». CrnoBo erukodu mipencraBisier coOOW JIEHOMEHATHB
OT y’K€ YIIOMSIHYTOTO CYIIECTBUTEILHOTO eruku ‘TIpefcKka3aHue Cyab0bl,
rajanue’, T. €. OyKBaJIbHO €ro MOJKHO ITOHUMATh, KaK ‘TOT, Yb€ OCHOBHOE
neno raganue’. To, 4T0 3T0 STHOHUM, KOTOPBINA YIOTPEOIISTIOT MO OTHOIIIE-
HUIO K TUIEMEHU WX TEIyTYS3bIYHBIE COCEAN, BEPOIATHO, IMEET HEMAJIOe
3HAYEHUE JJIS TIOHUMAaHUs CKa3aHus B IICJIOM.

Bynem cumnTaTh MpUHAIIEKHOCTh CKa3aHUs yCcTaHOBIEHHOH. Ero
CoJIep)KaHNe U CTPYKTypa MO3BOJISIOT BHICKA3aTh HECKOJIBKO TIPEIIOI0-
JKeHui. B mepByro odepenb, BO3BpaIIasch K pa3roBOpy O COAEP KaHUN
¥ MOJIEJTH CIOXKETa, MOXKHO TIPEIIONKHUTh, YTO TIepe ] HAaMH TPaAUIIMOHHBIN
JPEBHUIA STHOJIOTHYECKUIN MU, CIISTYIONIHNA 00IIIel MOIeNn: Tepoii-iep-
BOTIPEOK M0 HE3HAHUIO pa3phIBae€T MyPaBEHHUK-XO/T B TOJJ3€MHBIN MUD,
OTTY/Ia OH MOJyYaeT HEKUH MPeIMeET, KOTOPBIN OTIpeNeNsIeT B JalbHEHIIeM
SKOHOMUKY >KU3HHU €r0 TOTOMKOB. TeM He MeHee PsiJT OTKIIOHEHHUH B KYJTb-
MUHAIIMHU ¥ pa3BA3Ke HABOAUT Ha MBICIB O TOM, YTO JIET€H/Ia CIIOKHIIIACh
Topa3/io Mo3IHee U JINIIH CIEAYeT TPAIUIIMOHHOW MaTPHUIe TUIEMEHHBIX
MH(]OB 0 ITEpBOIIPEIKE.

Brickaxky psizt IPEIONI0oKEHHA, HOCSIIIUX HCKITIOUUTENLHO MPEIBAPH-
TeIbHBIN XapakTep. B ommmune ot Mamnansr u Enanaru Pegnn, OTpok-
Kynecnuk He mpocTo cobupaeTcsi HAHECTH BpeJ, a Ha CaMOM JIEJIe PaHUT
CYIIeCTBO M3 MypaBeiHuKa. M, XoTsa GopMalbHO OH MPOKJIAT W Haka-
3aH HE 32 3TO, OCMENIOCH MPEATNOIIOKNTh, 9YTO UIMEHHO 3TOT MOCTYIOK
W CITY>)KUT IPUYUHON «ITaJICHUS.

OYHKIIMOHATHHO CKa3aHUE CIYKHUT JJISI OTPEACIICHHSI MECTa epyKd
B o0mIecTBe, MPUYEM HE B OTPHIBE OT MHAYHUCTCKON TPAJUIINH, a KaK pa3
Ha000pOT, C IENbI0 BIIUCATh UX B HEE. DTOU e IENH CIY)KUT U BKITIO-
yeHre MU(a B KOHTEKCT TPAJAUIIMOHHOTO HHIAYHU3MAa, JIs 4yero Epyka-
Kynecnuk na3zBan AHranoi, ceiHoM banwm, a kabaH, pa3opsonIuil mos
AHTaJIb1, OKa3bIBaeTCs BUIIIHY, KOTOPBI XOUET UCKYIIHTh TpeX yOHICTRA.

Emié pa3 moquepkHy, 4TO 3TO JIUIIb IPEBAPUTEIBHBIE PACCYKICHUS,
OCHOBaHHBIE Ha TIEPBOM BIIEYATIICHUH OT 3HAKOMCTBA C TEKCTOM.

Xpam Cumxagasram

Haxkowner, Heb3st 0CTaBUTH O€3 BHUMAHHS BOTIPOC O Xpame, C KOTOPBIM
paccMaTrpuBacMOe CKa3aHUE TECHO CBSI3aHO.
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Xpam Cnmxaganam (Cumxaapu, Cumxarupy unmu CUMMarupu) — ofuH
13 KPYITHEWIINX BULITHYUTCKUX XPaMOB HE TOJINBKO AHAXPHIL, HO 1 FOxHOM
WNupnn B menom. OH nocBsniéH Bumny B 00pase Hapacumxu u Bempsi.
Pacnonoxxen xpam B 16 kM k ceBepy oT Bumakxanarnama B BocTounbsix
larax Ha rope, M3BECTHOI cpely MECTHOro HaceneHus kak Kaitmaca®.
Camble paHHHE HaJIIMCH Ha KAMHE, B KOTOPBIX yIIoMHuHaeTcss CuMxadaam,
oTHOCsTCS K 3moxe Yoma (okono XI B. H. 3.)

BoxecTBO, KOTOpOMY HOCBSIIEH XpaM, Ha3bIBaeTCs simhadrivara-
hanarasimhasvami vnv Brnanpeika [xpama] Cumxanpu, Benps u Yeno-
BeK-JIeB. B MecTHOU cmxananypane ecth cienymomas jereiaa, oobsc-
HAIOIIAs TaKkoe Ha3BaHWE: IMEHHO Ha MecTe Xpama BumHy B 00pase
Yenoseka-nibBa cnac Hapesuya [Ipaxnany ot nemona Kamumny, a morom
o Tpockbe crmaceHHoro mpuHsuT oomuk Bemps. [Ipaxmama ocHoBan
XpaM B 4ecTb BumiHy, KoTopslii 1 0sU1 HazBaH CuMxadanam (Vemsani
2009: 37).

OcobeHHoCTh ITaBHOTO O0XkecTBa Xpama CHMXadajaM B TOM, 9TO OHO
HAIlOMMHAET wueaiuney, OT TOro, 4YTo B T€UEHHE BCEro roja MOKPHITO
TOJICTBIM CJI0€M caHJanoBoi nactel. [1o ogHON U3 JlereHa, 3To cienaHo
Ul TOTO, 4TOOBI yCIIOKOUTH THeB Hapacumxu.

CananoBylo MacTy CHUMAOT pa3 B roAy Ha JBEHAALATh 4acoB BO
BpeMs 0O0JBIIOTO Mpa3JHUKa, IPUXOIALIErocs Ha TPETUH NeHb CBET-
JIOW NOJIOBHUHBI MecAla galiuiakxa. B 3TOT MOMEHT MajJOMHUKH MOTYT
JUIE3PeTh nijaripa — ‘UCTHHHYIO hopMmy’ OokecTBa. Y CTaTyn MOpAa
KabaHa, TEBUHBII XBOCT U YeJIoBeuecKoe Teno. Horu u pyku mums 060-
3HA4Y€HBl, YTO YCHJIMBAET CXOACTBO C wusaiunzoi. I1o cBunETeNnbCTBY
HcCcIeaA0BaTeNs UCTOPUM ITOro xpamoBoro kommiekca II. bxackapa
Penau, 310 enuHCTBEHHOE M300paxkeHue Buiiny B oOpase Bemnpsl, 1 eAuH-
CTBEHHOE eT0 n300pakeHNe Ha TePPUTOPUH MHANH, TTOKPBITOE TOICTHIM
CJIOEM CaHIaJIOBOH MacTHI (moapooHee 00 ucropuu xpama cM.: Bhaskar
Reddy, 1995).

TpamunuoHHas HCTOPHUSA XpaMa OMKCcaHa B OPHUIHANBHON cmxana-
nypawe, COIepKaIeil HeCKONBKO JIETCH, 0OBICHIIOMNX 0COOCHHOCTH
apXUTEKTYPBbl U PUTYyaJIbHOM XU3HU XpaMa. CylLIecTByeT TakKe Tpaau-
1us, cBsizaHHas ¢ Pamanymkeit. CortacHO 3TUM TE€KCTaM, XpaM J0JIroe
BpeMs cuuTancsa catwinmeM I1IuBsl, noka He nosBuics Pamanymka
1 He yOequs MeCTHBIX JKPELOB, UTO w/UBdIUHed DTO Ha CaMOM Jele

8 SIBneHue xapakTepHOe Uik AHIXPHI, KOIIa JIio0asi ropa, MMeolas 0cob0e peu-
TMo3HOE 3HaYeHue, Ha3biBaeTcs Kaiinaca, a peka — laHra.
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n3o0pakeHre BUIIHY U 9TO mpexkze 3Iech HaXOOWICS XpaMm Bumay
(Vemsani 2009: 44).

[TommMo 3TOTO, K MECTHOMY (DOTBKIIOPY OTHOCSATCS CKa3aHUs MacTy-
xoB-roia «Hucxoxknenne B o6pase Benpsi» u «CTPOUTENBCTBO Xpama
CumMxagamam.

MHorHe JereHIbl, BXOISIIIE B COCTaB XpaMOBOTO (DOIBKIIOPa, OIHCHI-
BAIOT TE WJIM WHEIC COOBITHS, KOTOPBIE MOTYT IIPOSICHUTE BECbMa HEOOBIT-
HYIO JJIs BUIITHYUTCKOTO KyJbTa ()OpMY OCHOBHOTO XpaMOBOTO OOXKECTBA.

Hamomnro, uto u ckaszanne o «Hucxoxzaenun B oOpasze Bemps»
3aKaHUYMBAaeTCS TeM, 4TO IOoHBIH KynecHuk-Epyka mOKpeIBaeT paHb
Kabana-Bumny neneOHBIME Ma3sMH, B TOM YHCIIE M CAHIAIOBOU ITACTOMH,
9TO0BI yHATE 00ITB OT HaHeceHHBIX KynecHukoM pa. [Ipenmnonoxy, 4to 3o
U €CTh TOT 2JIEMEHT B TEKCTE, KOTOPBIHA UCTIONB3YeTCsI, YTOOBI CBSI3aTh 3TOT
MU ¢ XpaMOBBIM QOJIBKIOPOM. 3aTeM, yke B ckazaHUHN « CTPOUTEIHCTBO
xpama Cumxadanam», Buniay ormpasisiercs B Kamm, rae morpyskaercst
B ["aHry, 4T00BI 00NMerYnTh cTpananus. [locne yero u3 ['anrn moxaseiBa-
otes kambdlu ‘ctonOer’, HaxoauBIIHECS Ha qHE. VIX-TO M HCTIONB3YIOT
BITOCIIEICTBHH IJIsI CTPOUTEIBCTBA XpaMa. Bpsia im ciydaitHo coBnianeHve
B Ha3BaHHUH JTHX CTOJIOOB C Ha3BaHWEM aHMKOHHUYCCKHX H300pakeHHI
Hapacumxu, XapakTepHBIX AJIsI KyJIbTa 3TOTo 00KeCTBa Ha YPOBHE MECT-
HOW (honbKIIOpHON Tpaauuu (cM. Murty 1997: 187-188).

3akArogYeHmne

B pamkax 3Toif cTaTh yAajaoch arpuOyTHPOBATh TEKCT, MEepeBeaEH-
sl Hukuroii BiagumupoBrudeM, Kak MpHHAIISKAIUNA YCTHOH (oIb-
KJIIOPHOW TpaauIUK MAacTyXOB-20/1d U JlaXKe MPEICTaBUTh HEKOTOPYIO
JOTIOJTHUTENBbHYIO HH(POPMAIHIO 0 HEM, B YACTHOCTH, YCTaHOBUTH, YTO
CKa3aHHE — ATHOJIOTHUECKUH MH(] O MPOUCXOKIEHUH HU3KOKACTOBOU
COLMAJIbHOMU I'PYIIIB, TUIEMEHH epyka. Ho, Kak 3To 4acTo OBbIBAeT, OTBETHI
Ha OJTHU BOIIPOCHI, TOPOKIAIOT IPyTHE.

be3 orBeTa ocTaroTcs BONPOCHL: MOYEMY HCIIOIHUTENN CKa3aHMs
0 IJIEMEHH epyKa — A0aébl U KaK OHU CBA3aHBI C STUM IUIEMEHEM; TIOUYeMY
TEKCT cka3aHus o «Hucxoxxaennn Benps» U ckazaHusa o « CTpOUTENBCTBE
xpama CumMxadaigam» 0ObEJUHEHBI B OTHO CKa3aHHe.

YnoBIETBOPUTEIBHBIE OTBETHl Ha BBICKA3aHHBIE MPEAMOIOKCHHS
Y MTOCTABJICHHBIE BOMPOCHI, 0€3yCIIOBHO, TPEOYIOT 0OJIBILIOTO U TIIATENb-
HOT'O UCCJEI0OBAHMS, HE BXOJSIIETO B 337ja4y HACTOSIIENH CTaTbH.
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Pratiti Ghosh

Tagore, Ray, and the Politics of Cultural Identity:
Bengalies in Global Narratives (essay)

Abstract. This article explores the political and cultural dimensions woven
into the works of Rabindranath Tagore and Satyajit Ray, two monumental
figures in Bengali history. It analyses how their political influences
transcend personal viewpoints, affecting every level of culture in Bengal
and beyond.

Satyajit Ray’s creative vision shines through in his portrayal of the lives and
struggles of ordinary people within Bengali society. His films, literature, and
artwork profoundly commit to social awareness and self-reflection. Ray’s
narratives often emphasise the necessity for social change, highlighting the
intersection of personal and communal experiences.

In contrast, Rabindranath Tagore’s literature and philosophical outlook are
deeply imbued with political thought. He championed ideals of humanity,
social justice, and personal experience. Works such as Karna-Kunti Sangbad
and Shahaj Path reveal a nuanced analysis of politics and social policy,
demonstrating Tagore’s engagement with the sociopolitical landscape of
his time.

This discussion delves into the profound political consciousness of both Tagore
and Ray, examining their cultural oscillations and their significant impact
on the contemporary and future cultural landscape of India and Bengal. The
article aims to analyse this impact through extensive research, revealing the
intricate connections between art, politics, and society.

Keywords: Rabindranath Tagore, Satyajit Ray, political dimensions, cultural
dimensions, social awareness
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Elizaveta Ilves

Grandmother’s Bag Inside-out:
Text-image Relations in Thakur ’mar jhuli
(Grandma’s Bag, the Famous 1907
Collection of Bengali Fairy Tales)

Abstract. The time is the beginning of the twentieth century. Dakhsinaranjan Mitra
Majumdar travels from one village to another in the Mymensingh district, gather-
ing popular legends recited to him by the village elders. He listens to them over and
over again, at times recording their tales with the help of a primitive phonograph
of those days. A zealous folklorist, literary scholar and historian, Dineshchandra
Sen enthusiastically supported Dakshinarajan's project. As the young researcher
returned to Calcutta after his long travels, Sen introduced him to Bhattacharya and
Sons — well-known publishers in the contemporary book market. The manuscript
of his laborious work also ended up in the hands of Rabindranath Tagore, who
wrote an enthusiastic preface to the book. In 1907 Thakur’mar jhuli was published.
Thus, the continually metamorphic tales of the tellers were sealed on the book’s
pages in the shape of immovable printed words and pictures.

The fairytale collection remains one of the most, if not the most, popular
among the collections of Bengali fairytales up until the present, reprinted in
the same edition. It has been translated into several languages and analysed by
researchers from different countries. However, although pictures take a promi-
nent place in the book, the collection has not been analysed through text-image
relations, which is what the present article aims to do. Using semiotic tools
and W. J. T. Mitchell's picture theory, I will demonstrate that the differences

' Character ,,apostrophe®, Unicode 0027, represents the elided short [a].
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between words and pictures in the re-and presentation of the folktale world
are crucial to understanding this book and its place in the historical context.

Keywords: text-image relations, Thakur'mar jhuli, colonial Bengal, folklore,
folk art

A fairytales tale

“From the extreme West of the Indo-European world, we go this year to
the extreme East. [...] Soils and national character differ; but fairy tales are
the same in plot and incidents, if not in treatment. [...] Some — as Benfey
in Germany, M. Cosquin in France, and Mr. Clouston in England — have
declared that India is the home of the Fairy Tale, and that all European fairy
tales have been brought from thence by Crusaders, by Mongol mission-
aries, by Gypsies, by Jews, by traders, by travelers...” (Jacobs 1994: 1).
Storytelling indeed has an ancient tradition in this part of the world, so it
is challenging to talk about folklore in the land of solid oral traditions that
have existed for thousands of years. Texts merged with texts creating new
stories and taking new forms and shapes; researchers argued, disciplines
were transformed and divided, making the story of Indian folklore a very
complicated one. This article aims not to disentangle that snarl but to analyse
one particular image created in colonial Bengal and sustained till present
by the general public and researchers in one way or another.

Collection and publication of folk- and fairy tales in Central and North-
ern India? in the strict folkloric sense® has begun relatively late compared
to Europe. Many dug into the mines of folk and fairy tales, from “victorian
ladies”,* starting with Mary Frere (1868), to missionaries. However, the

2 The emphasis on the specific regions is very important in this case, as quite often, one
might get an impression that the collections published in Northern or Central India were the
first collections of fairy and folk tales in India in general. They were perhaps the first ones
of the kind, i.e. collections gathered by European persons, driven by the interest in folklore
fashionable at the time in Europe. Yet, the first collections of printed oral tales in South India
date back to 1800 and the history of these publications differs from those created in Central
and Northern India. For a detailed study of the topic, see, for instance, (Blackburn 2004).

3 Quite often, Indian fairy tales are considered to be the earliest in existence, mostly due
to Sanskrit collections of tales such as Paricatantra and Vetalaparicavimsati, yet they also can be
seen as one of the youngest. Though clearly folk in their origin, most of the “folktales” written
in Sanskrit or Pali are attributed to an author and thus not always considered as “pure” folklore.

4 The first fairytale collections gathered by the Europeans were compiled by women,
mostly the wives of administrators: Flora Anne Steel, Alice Elizabeth Dracott, Georgia
Kingstone. For further reading on these collections see (Naithani 2002).

159



Yacmo 1I. Jlumepamyposedenue. I epmenesmura

map was changed when two groups of researchers appeared in this field:
the British administrators and the native Bengalis.

An important detail (which is for an as yet unknown reason often not
emphasised or not even mentioned in the writings on the development of
folkloristic research in India) is that these two groups entered the stage
almost simultaneously. Though the theory behind their research was the
same, that is, the belief of Romantic Nationalism that the “spirit of the
nation” is hidden in its folklore, those groups’ aims and motivations seem
to have been quite different.

By the end of the 1850s, the British East India Company had much of
the Indian subcontinent under their control. Nevertheless, although they
established a firmer rule, one historic event demonstrated that they had
to change how they governed the territories to preserve this rule. That
event was the Indian Revolt of 1857,° which deeply disturbed the British
administration. “Back in England, the Parliament debated how such an
event could have occurred. No doubt the so-called mutiny was an embar-
rassment to the British Empire, and it led to a reevaluation of colonial
methods and tactics. A movement to study the ruled folk filtered through
the administration [...]” (Korom 2006: 28). Thus, “English officials were
strictly directed to come closer to the people, to learn their language, and
to honour their cultural heritage” (ibid.). However, behind the fagade of
understanding and respect for the culture of Indian people, lay very prag-
matic ideas of a “more efficient exploitation” (Ibid.: 20) of the colony.

Richard Carnac Temple and William Crooke were the most known
pioneers in the official Folkloristic Study of India at that time. Richard
Carnac Temple saw folklorists as “physiologists” and hoped folklore would
reveal how the indigenous people’s minds work. Therefore, he estab-
lished the magazine Punjab Notes and Queries, which William Crooke
took over in 1890. Since then, the magazine has come out under the title
North Indian Notes and Queries. However, this magazine was associated
with the areas outside Bengal; and there is a significant reason behind it.
Although Calcutta had been the centre of the colony for quite a while,
the British did not see “apparently passive, weak, and cowardly Bengalis”
(ibid.) as a threat, “for they could not stand up to the aggressiveness of
the new imperialists” (ibid.). It was those “untamed and less understood

5 Although it might seem risky to bring in 1857, it is a point acknowledged by various
researchers in folkloristic studies of South Asia, e.g. Frank J. Korom, Guiseppe Flora, Sad-
hana Nathani, etc.
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‘others’” (ibid.) whom they feared and who thus needed special attention
and research.®

However, there was no need for the British to dig in the mines of the
Bengali folklore, as Bengalis themselves gladly took on that task without
any delay. There were several factors behind that. On the one hand, due to
the strategic position of Calcutta, Bengalis had better access to the stream
of literature flowing from Britain and Europe than the rest of the indigenous
audience. Academic articles and folktale collections from Europe sparked
the interest in the folkloristic study of their region among the Bengali
“armchair travellers” (Mitter 1994: 230). Yet the main impetus was the
ideas of romantic nationalism,” which had once drawn Europeans to the
search for the treasures of their folklore. The person who introduced the
ideas connected to romantic nationalism in Bengal was William Carey,
a professor of Sanskrit and Bengali at Fort William College, an educational
centre and “the locus of intellectual activity in Calcutta at the beginning
of the nineteenth century” (Korom 2006: 22). Carey was among the first
to promote the study of the Bengali language. Convinced of the romantic
notion that it is through the rural folk, their language and customs that one
gets to the core of the culture, he managed to “raise the consciousness of
Bengal’s urban intellectual elite by forcing them to think more deeply about
their language and traditions” (Chakrabarty 2004: 678). And although the
first fairytale collections done by Bengalis were published in English, e. g.
Folktales of Bengal by Lal Behari Day (also De/Dey/Dei) in 1883 (Day
1912),% gradually researchers began to publish in Bengali as well.

By the beginning of the 20" century folklore studies in the vernac-
ular flourished. Bengali scholars and writers, such as Rabindranath
Tagore, Upendra Kishore Roychaudhury, Sarat Chandra Mitra, Dinesh
Chandra Sen, Indumati Devi, Abdul Karim Sahitya Bisharad, Ashutosh
Mukhopadhyay, Sarat Chandra Roy, Abanindranath Tagore, etc., were
at the forefront of the nationalistic movement, “reawakening their com-
patriots to the wonders of Bengali life and custom” (Korom 2006: 25).

¢ It does not mean that no British scholars dedicated their attention to Bengal. For
instance, George Abraham Grierson (1851—1941), while working within the project Linguistic
Survey of India, which was inaugurated in 1903 by Lord Curzon, collected a massive number
of thymes, songs and tales from the Rangpur district (present Bangladesh).

7 A detailed description of Romantic Nationalism in Bengal is found in the article of
Chakrabarty 2004.

8 It deserves mentioning that the publication came out in the same yearas R. C. Temp-
les’ first issue of Punjab Notes and Queries!
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As magazines’ and fairytale collections saw the light of the printed world,
bit by bit, folktales started their travel to the realm of children’s literature.
That was the moment when Thakur'mar jhuli ‘Grandmother’s Bag’ came
into the world; the bag of fairytales, which was to become one of the most
famous and celebrated collections of Bengali fairytales up to the present.

A bag of fairytales

At the end of the 19" and beginning of the 20" centuries, Dakshinaran-
jan Mitra Majumdar, the compiler of Thakur'mar jhuli did his fieldwork
in and around Mymensingh district for twelve years. During this time, he
gathered a large collection of oral narratives from boatmen, wanderers
and elderly village folk. He listened to those people over and over again,
at times recording their tales with the help of a primitive phonograph of
the time.

Dakshinaranjan’s project was enthusiastically supported by zealous
folklorist, literary scholar and historian Dineshchandra Sen. As young
researcher returned to Calcutta after his long travels, Sen introduced him
to Bhattacarya and Sons—well known publishers in the contemporary
book market. In 1907, Thakur'mar jhuli came out for the first time, sealing
the continually metamorphic tales of the tellers on the book’s pages in the
shape of immovable printed words and pictures. Digging out the “lost”
treasures of the past and carefully replicating them verbatim in print,
Dakshinaranjan Mitra Majumdar claimed to bring back in his Thakur'mar
Jjhuli the authentic folk tales for modern Bengali children as well as for
their parents (Majum'dar2015: 15-16).

The fairytale collection has four chapters containing 14 tales and one
lullaby. Though mainly prose narratives, the tales are interspersed with
rhymed couplets, colloquial verses and snippets of folk songs. At the
beginning of every chapter a chara (rhymed verse) sets the stage for the
magical world of the chapter: stories of enchanted princes and princesses
in far-away lands full of magic and fantastic creatures, scary tales of ter-

°  Bythe end ofthe 19th century, there was already quite a scope of literature for children
produced in the Bengali language. Quite a few texts appearing in children’s magazines were
taken from Bengali primers, such as Barna Paricay by Iswarchandra Vidyasagar. The general
interest and fashion for folklore had folk elements incorporated in the stories published in
children’s magazines, such as Mukul (first issue 1895), Chele o Chabi (1898), Balak (1885;
further on Bharati o Balak), Sakha (1883), etc.
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rifying monsters who can smell human flesh and blood from afar, fables
of wise and stupid animals, and so on. Ornaments and pictures illustrating
characters and scenes from the tales accompany the text throughout the
book. Many of the illustrations were done by the researcher himself, after
which his drawings were transferred to wood blocks by skilled engravers
like Priyagopal Das, Aurobinda Das, Kunjabehari Pal and Hemchandra
Bandyopadhyay.

There are several aspects of Thakur ‘'mar jhuli’s tremendous popular-
ity and its unique position among other fairy tale collections created in
Bengal. Not only was Dakshinaranjan among the first Indian folklorists
to use a phonograph to record the tales told by storytellers, but he also
published these stories in Bengali; previously, most of the stories, even
when gathered by native Indians, were published in English. Therefore, in
“the period of the svades$i'® agitation in Bengal and its new emphasis on
national culture and cultural roots” (Flora 2002: 14), such a book could
not have gone unnoticed.

Another factor of success lies in its promotion. Among all people who
favoured Thakur'mar jhuli, two men played a central role in helping it
gain and maintain its popularity in Bengali society down to the present
day. As mentioned above, one of them was D. C. Sen. It is no coincidence
that the person who played one of the critical roles in the publishing of
Thakur'mar jhuli was one of the founders of the scientific study of Bengal’s
folklore. Throughout his career, “D.C. Sen stressed out the importance of
folk culture in the development of Bengali language and literature” (Flora
2002: 7). Thus, when in 1906, young Dakshinaranjan came to Calcutta
with his bags of fairytales, D. C. Sen, impressed by his research, not only
helped him to find a publisher but also kept promoting Dakshinaranjan’s
collections in his lectures and publications. He praised his work highly as
a ““yeoman’s service to the cause of Bengali literature” and considered it to
be of greater importance compared with that of other Bengali folklorists:

In reading these tales, we need not attach any importance to the name, that
appears on the cover, of one who compiled them except for the purpose of

10 Svadesi (‘of one’s own country’) was the name of nationalist movement that erupted
in Bengal in 1905 in the direct aftermath of Curzon’s partition of the Bengal Presidency,
spearheading the new technique of boycotting British manufactures. The movement initially
brought together both the moderate and extremist factions of the Indian National Congress
before it gave way after 1908 to a new phase of revolutionary terrorism. For a detailed study
see Sarkar 1977.
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grateful acknowledgment of his unselfish labour. He (D. M. Majumdar — E. I.)
had simply acted as a medium in bringing down to us a treasure that lay hidden
in the rustic villages of Bengal. He did not, like Harinath Majumdar, build a
new tale out of the materials of the past, nor did he, like Lal Bihari De, give
a gist of the stories in another tongue; nor like Mahomedan writers did he
introduce into the stories foreign elements divesting them of original elegance;
neither did he like Fakir Ram Kavibhusana try to invest the old stories with
the classical dignity and adorn them with borrowed metaphors from Sanskrit
(Sen 1920: 265-266).

Another person who helped to promote the work of Dakshinaranjan
was Rabindranath Tagore. Although not yet a Nobel prize winner by 1907,
Tagore had already become a leading intellectual of the time. Thus, the
immense popularity of Tagore in Bengali society did a great deal in promot-
ing Thakur'mar jhuli beyond intellectual circles. Just like D. C. Sen, Tagore
was highly impressed by Dakshinaranjan's work. By the time Tagore had
Thakur'mar jhuli in his hands, he was already a firm believer in the need
for independence from British rule as he strove to help to reinvent Ben-
gali identity. Therefore, he could not be more appreciative of such a fairy
tale collection, which brought back into light the indigenous characters
of Bengal. In his emotional introduction, Tagore presented Thakur'mar
Jjhuli not only as an archive of national treasures which were “fast fading
into oblivion” but also as an essence of an “indigenous cultural identity
crucial for overwriting the British influence™:

What other indigenous thing like Thakur'ma’r jhuli do we have in this
country? But alas!, in these days, even this magnificent bag came to us ready-
made from the Manchester factories. Nowadays, English ‘Fairy tales’ have set
out to become the only way for our children. [...] Therefore, when the child of
a Bengali listens to the fairy tales riip’kathas, he is not just glad from hearing
the stories—the melody of everlasting love of the whole of Bengal enters
his young mind and bathes him in the sentiment [ras] of Bengal (Majum'dar
142211 [2015]: 9-11). (Translation from Bengali is mine — E. I.).

It is essential to mention that there were two editions of the book, and
it is only the second one that became popular and has been in print for
more than 100 years. The reason behind it lies in the audience. The targeted
audience of the book was middle-class Bengali families. In order for the

' The first date is according to the Bengali lunisolar calendar, the one in square brackets
is according to the Gregorian calendar.
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book to become a success, it had to meet specific requirements; the most
important of them were price and accessibility. The first edition met none
ofthose. Colourful illustrations, although beautifully done, made the book
expensive, and the language, although Bengali, was filled with words that
were either forgotten or unknown to the city dwellers. Thus, in the second
edition, the colourful pictures were changed to more affordable one- or
two-coloured woodblock prints, and the “archaic” words that reflected the
story tellers' original speech were substituted by the ones more familiar
to the audience. Of course, such changes were deeply regretted by devout
folklorists such as D. C. Sen:

What words can convey the awful stillness of the night so powerfully
as “niguma nisuti ratri”? The very word “niguma” which means “without
sound” and “nisuti” which means “merged in profound slumber” recall to
us by association the terrible calm of a midnight in a child’s dream. Put any
Sanskritic expressions in the place of these two Prakritic words, however
pompous and grand they may be, they will fail to make a similar impression.
But we, in whose ears still ring some of the powerful expression of country-
Prakrit associations of childhood, do understand and appreciate their rural
charm and significance. Our younger generations accustomed to Sanskritic
words have not learnt their meanings partly because they have lost touch with
the old country-life, and partly because present vocabularies scrupulously
avoid illuminating scholars about Prakrit expressions, confining themselves
to Sanskritic words (Sen 1920: 263-264).

Nevertheless, although Sen’s list of “not always happy” alterations
is pretty long, Thakur'mar jhuli’s texts still serve as a rich depository
for materials of great value, i.e. presenting local customs, traditions, the
position of women in society, moral values, legends, mythology, etc.!?
And Thakur'mar jhuli with its texts did indeed serve in a way as a window
into the world of the “Bengali village”. After all, there is some truth in
the ideas of romantic nationalism, as folklore does reflect in its way the
realities of the region's society to which it belongs.

Despite the cheap woodblock prints, the collection answered the highest
book production and illustration standards of the time. It had an intricately
decorated cover (quite similar to those of the fairytale collections from

2 There are plenty of works done by different scholars that one way or another focused
on the texts of this collection, for instance, Bandyopadhyay 2015, Flora 2002, Serebrianyi
1975, Sen 2004, Sen 2019 and many more.
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Europe), a great number of illustrations (overall 84), a well-thought layout,
with pictures framing the text and text framing the pictures, decorative
elements and, of course, an illuminated letter (a must for the children books
of the time'?). Each fairy tale in our collection begins with an illuminated
letter “E”, which invites the reader to the world of the tale. It unfoldes in
front of the reader not only through the text, but through the text-image
congruencies, as pictures play a significant role in forming the imagery
of the collection’s narrative. They explain and interpret the narration,'
they expand the text by serving as an overture to the following chapters
in the pictorial headliners,'’ they decorate the written text framing it with
flowery motives and twining around the initial capitals.'® On the other
hand, regardless the purpose, the task or role it is given, a picture itself is
a complex world. It is an intricate interplay between visuality, apparatus,
institutions, discourse, bodies, and figurality,"” the pictures in our collec-
tion can serve as a perfect example of that.

The illustrations of Thakur'mar jhuli, together with the text, brought
new characters to the scene of the printed world, the characters that had
their unique image. Those were raksasas and khokkas. Both are different

13 The illuminated letter travelled to children’s books from medieval European religious
manuscripts and became a hallmark of the fairytale collections to a certain extent.

4 One of the best examples of such explanation and interpretation is given by Sibaji
Bandhyopadhyay, i. e. when analysing the fairy tale “Kakanmala — Kafican'mala”, he gives
the following example: “In ‘Kakanmala — Kanchanmala’, the first crisis has its the origin
in the king himself. Before he became a ruler, Rakhal, a cowherd, was his dear friend. The
two were inseparable: the cowherd would lead the cows to graze in the meadow and the two
friends would sit below a shady tree; the cowherd would play on the flute and the prince
would listen to the melody. And in the illustration reproduced in the book we can see the
fair prince, clothed in dazzling attire, listening rapt to the music of the flute with his arms
entwined endearingly around the neck of the dark cowherd. The picture points to the dif-
ference in the social structure by highlighting the differences in colour of their skins and in
the style of their clothing. And this difference that is made manifest through the medium of
language in the story [...]” (Bandyopadhyay 2015: 58).

15 Each chapter starts with a pictorial headliner that depicts the central themes or
characters of the upcoming narration.

16 According to Bodmer, illustrations serve to “expand, explain, interpret, or decorate
a written text” (Bodmer 1992: 72—79).

7" W.J. T. Mitchell when writing about Pictorial Turn in his book Picture Theory defines
itasa “postlinguistic, postsemiotic rediscovery of the picture as a complex interplay between
visuality, apparatus, institutions, discourse, bodies, and figurality. It is the realization that
spectatorship (the look, the gaze, the glance, the practices of observation, surveillance,
and visual pleasure) may be as deep a problem as various forms of reading (decipherment,
decoding, interpretation, etc.) and that visual experience or “visual literacy” might not be
fully explicable on the model of textuality” (Mitchell 2007: 16).
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types of demons tormenting kings and queens, eating little princes and
smelling human flesh from afar. Their crooked fingers, sleazy tongues
and fluffy bodies (khokkas) revealed themselves on the book's pages for
the first time in images and texts.!® The style chosen for these characters
is unique, as it incorporates methods from different art and aesthetic tra-
ditions and creates a synthesis of its own. The firm, confident, bold lines
make these monsters lifelike, yet we would not find these demons on the
pages of the European folk tale collections.

Moreover, although the choice of technique for illustrations of
Thakur'mar jhuli was dictated by the financial opportunities of the tar-
geted audience, it also added a great deal to that “Bengali” character
which Tagore and Sen were talking about when praising the collection of
fairy tales and distinguishing it from other fairy and folk tale collections
of the time."

The flatness and stillness of figures in many illustrations, the perfectly
oval faces with big prolonged eyes and eyebrows, a highly decorative
manner of the depiction of certain elements altogether with the technique
of woodcuts reminds us of the art of Kalighat,* which further partly moved
to Bat-tala printing, the hub of early Bengali printing and cheap book
trade.?! Thus pictures in Thakur'mar jhuli also do their job in bringing
the reader to the land of rural Bengal, as the artists who became Kalighat
painters were village patuyas (traditional scroll painters), who came to
the big city in search of an income.

But here comes the tricky part, which slightly distorts the publication’s
image as a collection of treasures dug out from the rural soils of Bengal.
Though meant to portray the world described by the text and partly doing

18 There are mentions of raksas in plenty of texts before that, as this type of demon is
quite common in Hindu mythology, but most probably, it is the first mention of khokkas
demons in printed literature.

1 For example, illustrations for the collection of folk-tales by Lal Behari Day (De/
Dei) done by a British artist Walwick Goble (Day 1912), were expensive coloured illustra-
tions in Art Nouveau style and had a strong flavour of the so-called “Oriental” style in art.
Another illustrated book of fairytales from Bengal, although illustrated by Abanindranath
Tagore, one of the leading Bengali artists of the time, could not be a match to Thakur'mar
Jhuli at the market, as the text was written in English by Francis B. Bradley-Birt (1920). As
for the pictures, there are only six plates, which were too expensive to reproduce and way
too “artistic” compared to the pictures from Thakur'mar jhuli.

2 A unique painting style which evolved in the rapidly urbanizing cityscape of 19th
century Calcutta. These paintings were created as a popular urban art for the masses.

2l One finds a multifold perspective on woodcut prints and Bat-tala artists in Woodcut
Prints of Nineteenth Century Calcutta, edited by Ashit Paul (Paul 1983).
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so, the pictures also reflect the world of colonial Calcutta, with its blend
of different cultural and aesthetic realities.

For instance, if we look carefully at the images of people and back-
ground landscapes, we can recognise the influences of classical European
art school. Quite a number of figures in the pictures are devoid of the
stillness and decorative character of Kalighat paintings or patacitras
(village scroll paintings). These figures are highly active, moving, inter-
acting with each other within the boundaries of the picture’s frame and,
at times, even breaking these frames and creating ones of their own. The
faces are full of emotions. The landscapes are realistic and detailed, with
a very distinct sense of perspective (Majum’dar 142222 [2015]: 44, 106).
One characteristic plate illustrates one of the moments in the fairytale
called Kiran'mala (Ibid.:108). In its composition and style, the illustration
reminds of the paintings of European artists on religious themes. The
composition is centred around the heroine dressed up in male clothes, who
is supposed to cross the mountain ranges and different countries through
the air. The figure of the heroine is in the front, and the figures in the
background are the figures of animals and people left behind. The young
woman is moving confidently, prepared for the dangers that lie ahead. It
looks as if she is descending from the skies to punish the evil on earth.
Behind her, the lightning cuts stormy clouds in the middle, and figures
of people with trumpets announce his coming (Fig. 1). If we change the
clothes of the heroine to a robe (one similar to those of Christian saints),
take off her turban, make her hair a little bit shorter, give her a straight
sword instead of a curvy oriental blade, change the clothes of the people
in the background, the girl from Bengali fairytale might look very much
like a Christian angel or a saint, or even Jesus Christ descending from the
skies? (Ibid.: 109).

Nevertheless, it is unsurprising that the collection of national illustra-
tions had such a strong European flavour. The curricula of the Calcutta
Art school of that period were still formed according to the classical
European model. Furthermore, outside the realm of British art schools,

2 Dated according to the Bengali lunisolar calendar.

2 For examples of such artworks, consider The Transfiguration by Raphael, created
between 1516 and 1520 using tempera on wood. This piece was commissioned by Cardinal
Giulio de Medici, who later became Pope Clement VII (1523—1534), and was designed as
an altarpiece for the Narbonne Cathedral in France. Another example is The Fall of the Rebel
Angels, an oil painting by the late Baroque Italian artist Luca Giordano, completed around
1666 and currently housed in the Kunsthistorisches Museum in Vienna.
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Fig. 1. A heroine travelling through the air, like a Christian saint
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Fig. 2. Queens in “European” crowns

there were manuals® with “simplified step-by-step instructions” in drawing
and painting for average Bengali students. In these manuals, the “notions
of what was scientific and beautiful were fully determined by European
academic methods and classical canons, with ancient Greek art exempli-
fying the ideal forms of the human face and figure” (Guha-Thakurta 1992:
154, 339).% Eventually, at the end of the 19th and the beginning of the
20th century, a group of painters emerged who were busy creating a new

24 For instance, the manual Citrabidya by Charuchandra Nag published in 1874, a
simplified step-by-step instruction in outline drawing, still lifes, anatomy drawing, shading
and perspective (Guha-Thakurta 1992: 154). Another example of such manual one finds in
the first art journal of Calcutta Silpa-puspapanjalr, edited by Kalidas Pal, a former student
and teacher of wood engraving at the Government School of Art. The journal published
serialised lessons on elementary drawing and shading, object drawing, and drawing of human
anatomy and animal forms.

2 These art manuals and serialised art lessons in journals, propagating the same visual
values and “scientific” conventions of drawing and painting, would continue to thrive in
Bengal through the first decades of the twentieth century. Marginalised by Abanindranath
Tagore’s “new school of Indian style painting”, they nonetheless fed a persisting local
demand. Examples are the serialised drawing and painting lessons by Manmathanath
Chakravarti, called “Barna-citran”, that he popularised in hisjournal Shilpa o Sahitya (1312
[1905]) and (1315 [1908—1909]) and articles such as by Baradakanta Datta, “Citrabidya o
prakritijnan” in Bharatbarsa (Magh 1322 [January — February 1915—16]) (Gua-Thakurta
1992: 154, 339).
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Fig. 3. RaksasT on a Victorian sofa

school of Indian-style painting, gradually marginalising the Eurocentric
way of drawing and teaching art. Nevertheless, by the time Thakur 'mar
Jjhuli was created, these influences were still strong.

The presence of colonial Calcutta in the lands of the fairytale collection
can be seen not only in the style in which illustrations are drawn but also
in the objects depicted in the pictures. For instance, in the fairytale “Prin-
cess Kalabat1”’, which opens the fairytale collection, there is an illustration
of the scene where five queens greet the boat of princess Kalabatt at the
seashore (Fig. 2). One of the features by which we can identify these five
women as queens is the crowns they are wearing. However, the crowns'
style, shape and form are typical of those in the pictures of English or
French queens (Majum’dar 1422 [2015]: 35).
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Naturally, a large part of the action in the fairytales takes place in the
palaces. However, it is surprising that the palaces in the magic land of
rural Bengal seem to be constructed by architects brought from colonial
Calcutta. The interiors of most of the palaces are decorated with Corin-
thian pillars (best examples: Ibid.: 120, 51, 44) and beautiful, clearly
European chandeliers of the late 19th century (e. g. Ibid.: 121). When it
comes to the outside fagades, the architecture of the buildings reminds
us of the buildings from the White Town of Calcutta with the pediments
and outside architraves in the neoclassical style (Ibid.: 106). Last, but far
from being the least, is the picture of raksast (one of the most so to say
“indigenous” characters of these fairytales, Fig. 3) resting on a Victorian
sofa (Ibid.: 135).

Moreover, similar to its impact on initial texts, the urban environment
has influenced and transformed the painting style of the village patuyas,
to which these collections of images are closely related:

[...] these migrant village patuya adapted to their changed urban environ-
ment, to its new facilities and pressures, from within the enclosed space of
their traditional community and practice. The basic imperative of producing
pictures cheaply, quickly and in vast numbers to cater to the growing market
of the city caused the main changes in the form and format of their work.
It led, for instance, to the use of paper vis-a-vis cloth, to the adoption of
watercolours in the place of gouache and tempera, and to the shift from the
continuous narrative of the scroll painting to single-frame images against
backdrops. It also brought on a range of new themes and images in Kalighat
pictures, some of which were drawn from subjects typical of British and
‘Company’ painting, while most emerged from the immediate social scenario
of Calcutta’s babu society in which these patuya struggled to orient themselves
(Guha-Thakurta 1992: 19).

Spectating the created — Grandmother’s Bag inside-out

When W. J. T. Mitchell discusses the method of text-image relations’
analysis, he suggests that instead of asking, “what is the difference (or sim-
ilarity) between the words and the images?” one should ask the question:
“what difference do the differences (and similarities) make?” (Mitchell
1994: 91). In the case of Thakur 'mar jhuli, I would argue that the differ-
ences between words and pictures in the presentation and re-presentation
of the folktale world are crucial to the understanding of this book and its
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place in the historical context. The paratext of the introduction opens the
door to the world of the book. The texts of the fairytales lead the reader
through that world, narrating the action and describing the surroundings,
whereas the pictures “literally” show how this world looks like. As this
article demonstrates, for the deconstructive gaze of the researcher these
text-image relations can serve as a manifold illustration of colonial Cal-
cutta with its tastes and preferences, as well as a complicated story of
the city-village dichotomy in the context of colonial Bengal. And if we
expand our gaze to “paratexts”, D. C. Sen’s lectures included, it will also
give us the perspective about the ideology of certain circles of Bengali
intellectuals of that time.

On the other hand, for a general reader who purchases Thakur'mar
Jjhuli to read to his/her offspring, this book, with its texts and images,
constructs the realities and geographies of the rural fairytale of Bengal. It
gives a detailed verbal and visual description of palaces, princes, queens
and kings, animals and demons, and the language is the one spoken in
this land. Tale by tale and image by image, this book not only offers its
readers a picture of the fairyland but also establishes it in their minds.
Everyone remembers the thymes in which raksast expressed herself,? and
once the pictures are seen, it is impossible to completely get them out of
one’s mind.?” Thus, the text with its descriptions offers the reader a space
to create their images and pictures and to frame and seal this space. That
is, we might have our images of the heroes and places, especially if there
are no illustrations, but once the illustrations are there, one way or another,
they determine the flow of our imagination by offering a concrete visuali-
sation of the characters and spaces, and thus constructing in readers’ minds
realities of the book. Therefore, the pictures become all the more critical in
a book intended for children, especially a book of fairytales because quite
often it is one of the first books that land in the hands of a child. Also, one

% Everyone I spoke to during my fieldwork in Kolkata who grew up reading Thakur'mar
Jhuli always remembered those rhymes.

27 For instance, writer and journalist Indrajit Hazra wrote the following in his article: ,,I
don’t know how familiar book-reading Bengali children were with the stories and characters
when that book first came out, but its images of valiant princes, brave princesses, worrying
mothers, dying fathers, deceptively comic demons dreaming of chewing the bones of the
young, a life force residing in a box or inside a playing die, have been lying buried just below
my imaginative topsoil. The act of children being eaten—with words to describe the cracking
of the bones—and this dark and yet paradoxically Technicolor world would spring up in my
head from time to time; like each time I see Goya’s painting “Saturn Devouring his Son”
(Hazra 2015).
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has to remember that a fairytale book is one of the first educational books
a child reads. It teaches and explains to him/her the concepts of good and
evil; furthermore, it teaches him (in case of fairytale books from other
countries) about different countries, their customs and traditions, eating
and dressing habits, different concepts of “scary”, world views, etc., and
the last but not least it teaches him/her about his land. Thakur'mar jhuli
was created to bring children and adults of the city closer to their land and
culture. It was supposed to take them to the “timeless Bengali countryside”
(Sen 2004: 5) and, without any doubt, the texts do the job.

Nevertheless, the pictures in Thakur'mar jhuli, in their congruency
with texts, unintentionally created for the readers truly a neverland (in
the sense that it never existed) of rural Bengal due to Victorian sofas,
chandeliers, “Calcuttian” palaces, etc. framed by European drop-caps and
ornamentation typical for patuya paintings. As for the (de)constructive
gazes of researchers, the congruency of texts (paratexts included) and
pictures constructed a detailed image of different historical processes that
were simultaneously happening in colonial Bengal at that period, from
the shaping of Bengali art and the development of tastes and preferences
of the public to the development of the Bengali language to nationalistic
discourse, all of these processes can be seen through the texts, images
and their inter-relations in Thakur'mar jhuli. In other words, if the
texts were or are taken on their own, not anchored—to use the term of
R. Barthes (1990)—by the illustrations and decorative visual elements,
they would serve the purpose stated in the introduction of the book, i. e.
bring the “indigenous” characters and stories to the audience. However,
the pictures and decorative elements of the book give those texts a very
particular visual context and form, altering significantly, as we have seen,
its “indigenousness”.
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Abstract. In the 16th century, the court language of the Malla dynasty of Nepal
was Bengali. Manuscripts of Bengali songs and dramas from that period are
found in the archives of Nepal. Some of these manuscripts contain songs from
the Sr7 Krsna Kirtan by the earliest Middle Bengali poet Baru Candidas and
also Bengali songs attributed to him (mentioned in bhanitds). Besides, there
are two manuscripts of the earliest version of Vidya-Sundara story in Bengali,
composed by the poet Sridhara who served King Firdz Shah (reign during
just a short span of 1532—1533) of Gaur kingdom. Thus, the Bengali texts
found in Nepal turned out to reflect the earliest (an extremely early) layer of
Middle Bengali literature. In this article, a small manuscript containing Bengali
songs is dealt with and its relation to the above-mentioned matter is argued.
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Abbreviations
SKK = Syikpsnakirtana by Baiu Candidas
MS = manuscript NGMPP no. B287/15

Introduction: Bengali texts from Nepal of the Malla period

It has been known that manuscripts of dramas written in Bengali lan-
guage are preserved in archives in the Kathmandu Valley of Nepal. How-
ever, this fact has not drawn much attention of Bengali scholars so far. Nor
have they been much interested in the fact that Middle Bengali literature
strongly influenced the rise of Nepalese literature and contributed to the
formation of the local identity of the Nepalese® people, i. e. the Newaris
who are a Tibeto-Burmese ethnic group. The course of events is as follows:

During the Malla dynasty, which ruled the Kathmandu Valley of Nepal,
kings ardently advanced cultural activities like literature and fine arts.
Throughout this period, numerous plays were written and staged in dedi-
cation to the Malla kings. According to Brinkhaus (Brinkhaus 2003: 70),
dramas were composed in Bengali language in the second half of the 16th
century or at the very beginning of the 17th century. At that time, Bengali
was the literary court language of the Malla dynasty. Then, Bhaktapur king
Jagajjyotirmalla (1614—1637) introduced Maithili as the new literary court
language in place of Bengali, and this became the trend in the Malla courts
onwards. Jagajjyotirmalla’s grandson, king Jagatprakasamalla, composed,
besides Maithili dramas, several dramas in his mother tongue, Newari
language.* Afterwards, plays were composed in both Maithili and Newari.?

3 Inthe historical context here, the term “Nepalese” precisely denotes the Newari, the
ethnic group, native inhabitant of the Kathmandu Valley of Nepal, whose mother tongue,
Newari language, belongs to the Tibeto-Burmese linguistic group.

4 One underlying reason which, towards the end of his lifetime, brought him to compose
more and more plays in Newari language seems to be the intensity of his personal grief over
the death of his best friend, minister Candrasekhara Simha (Brinkhaus 1987; Brinkhaus 2003:
75). By adopting his mother tongue, he could best pour out his genuine emotion of sorrow
in his writings. For some of his elegies composed in Newari, see (Kitada 2020a).

However, Bhaktapur king Jagatprakasa’s Newari composition was not a single
occurrence. There are several dramatic manuscripts composed in Newari language by kings
of other cities (Kantipur and Patan) in the Kathmandu Valley around the same time. Obvi-
ously, it was then a new trend to compose plays in Newari. It would be a highly intriguing
topic of another paper to observe and analyse the correlation and mutual influence between
an individual’s expression of its true feelings in the mother tongue and the formation of the
identity of the community in which this individual lives.

5 Of course, Sanskrit plays were also composed continually throughout the Malla
period. However, I do not take Sanskrit plays in my consideration, for I am here dealing with
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That means, the literature in Bengali, which is a New Indo-Aryan
language which itself emerged on the Eastern margin of the Subconti-
nent, served as a suitable model for the Newari people to express their
local identity in their mother tongue, Newari, which is a non-Aryan
language spoken in the mountainous region on the verge of the Sub-
continent. In fact, from a wider perspective suggested by d’Hubert, this
phenomenon in Kathmandu was a link belonging to the cultural chain
of the broad area of Eastern Subcontinent, i. e. Nepal, Assam, Bengal
and Orissa. In the courts of rulers of these regions, Middle Bengali,
Maithili and Brajbuli played the role of lingua franca (d’Hubert 2018:
296).5 Nepal and Arakan constituted the Western and Eastern extrem-
ities of this broad zone.

Unanticipated, however, is that the type of Bengali literature which
served as a model for the Newaris seems to correspond to the earlier
stage of development than what we today consider as Middle Bengali
literature, or Classical Bengali literature. A fragment of a manuscript
containing songs by Baiu Candidas (i.e. SKK’) and Vidyapati was
found from the National Archives of Nepal (Tamot & Kitada 2013;
Kitada 2016). Since this finding, I have come to confirm that some
songs by Baru Candidas were circulating among Nepalese dramatic
manuscripts (Kitada 2019c¢). Other Bengali songs contained in these
manuscripts often show similar features to Baiu Candidas’ songs (i. e.
SKK).

Klaiman in the preface of her English translation of SKK mentions
some scholars’ skepticism as to whether the time of Baru Candidas’
composition of Srikrsnakirtan can really date back up to the 14th
century (Klaiman 1984: 18ff.). Unfortunately, our findings in Nepal
do not seem to offer much hints to the elucidation of this problem, for
the above-mentioned fragment of SKK does not contain any mention
of time, and the Bengali dramas containing these songs?® are all com-

the process of rising of literature in local languages and the process of formation of identity
of local communities which found their way of expression through adopting their own
mother tongues.

¢ See also the respective pages indicated in his Index under the entry word “Nepal”.

7 Klaiman’s introduction (Klaiman 1984) and Das (Das 1984) are recommendable
surveys of the controversy on time of SKK.

8 More precisely, the Bengali songs are noted in the margin of the manuscripts of these
plays.
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posed in the late 15th century or afterwards.” However, it is undeniable
that, for the Newari authors of the Malla period, Baiu Candidas and
Vidyapati were a favorite pair of poets.!?

Manuscript containing Bengali and Maithili songs

Among the Nepalese manuscripts microfilmed by NGMPP (Nepal-Ger-
man Manuscript Preservation Project), a considerable number of
manuscripts containing songs are not yet identified. One of them is the
manuscript NGMPP B287/15, which is simply given the title raga, i.e.
“[Anthology of] ragas, or melodies/tunes”. This manuscript contains
Bengali and Maithili songs.

The microfilm of this manuscript consists of 7 exposures, containing
12 pages, i.e. assumably 10 folios.!! This manuscript drew my attention,
because its style of script in a neat and clear handwriting resembled that
of the manuscript containing SKK and Vidyapati songs, which I studied
earlier (Tamot & Kitada 2013; Kitada 2016). As the result of my inves-
tigation, the first part of this manuscript is identified as a part from the
Vidyavinoda drama, i. . a Bengali version of the Vidya-Sundara story by
the author Dvija Sridhara (see my argument at the end of this article). The
second part contains Radha-Krsna songs in Bengali and Maithili. Among
these songs, two mention the Maithili poet Vidyapati in their bhanita.
Intriguingly, the Bengali songs show similarities to Baru Candidas’ (i. e.
SKK), although I was not successful in identifying any song, as I will
discuss below in this paper.

First Part: Vidya-Sundara legend

The first part (MS pp. 1-6) contains the same text as (i. e. a part of)
the Vidyavinoda manuscript (NGMPP B276/16)."> In both manuscripts,
even the numbering of songs'? (no. 47-60) is the same.

9 E.g.the play Krsnacaritra was composed under king Sivasimha (AD 1578—1620).

10 However, I have to admit that the possibility is not denied that the Bengali songs I
could not identify might include compositions by other poets than Baiu Candidas.

' There is ambiguity as to the exact number of folios, as I am going to discuss below.

121 published its Romanized text online (Kitada 2019b). An important study in this
series of my research is also (Kitada 2019a).

13 Actually, this manuscript also contains a few passages from song no. 61, but its
numbering is lacking.
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I give the Romanized text in the following. In places, letters are
effaced due to damages or stains in the manuscript.'* It often happened
that I managed to identify them after consulting the corresponding
parts in B276/16. Please note, many of my reconstructions are thus
influenced by B276/16. Readers are recommended to compare this
version of text with my Romanized text of B276/16 published as
Kitada 2019b.

(Page 1 =Fol. 1 rec," line 1)

[corriiia, ] saphala jivana mora natha dari[$a]'® ne,'” /
ja[ya]2', e vola voliy[a]® [.......... ] daoi?’c prabhu ooonama (1.2)
[coeinnn. ] [kha]ne? //

jaya2 madhu-ka ph[u]l[e]la mala naiya duyi hathya tata-[khane]® [di]ro
VI[P L ]

[jalya2 ma[dh]u-ka [ph]ucro (line 3) [..........] hathya tata-khane di[ro]*
kumara vidya-kero mathya //
jaya2 vida*o[da] [v]ideadh?[.......... loyapaya®[........... ilya [pli (1.4)

[....vivahe] //48//

4 T use o for indicating fully illegible letters which are fully effaced, or lacking due to
the damage of the folio.

15 The upper-left corner of this page is broken off.

16 An almost faded letter.

17" The scribe sets a small, slant line after a phrase or a semantic unity. I represented it
by comma [,]. Sometimes he uses it doubled, which I represent by [,,].

18 Stained.

19 There seem to be two kinds of usage of “2”. Here jaya2 seems to represent a repetition
<jayajaya>. On the other hand, 2 put at the end of a verse line marks the second strophe of
a song (consisting of several verses).

20 The right half of the letter is effaced.

2 Only the i-kara is visible.

2 Cf. B276/16 tatakhene.

2 Almost faded.

2 Perhaps vidya?

25 It seems that the scribe first wrote de, thereafter added the variation of @-kara on the
right shoulder of the letter.

2% A variation of @-kara set upon the horizontal line.

27 Cf. B276/16 vidigadha vidagadha (i.e. Skt. vidagdha).

2 Cf. B276/16 punya paya.
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// raga kvada // tala dvajamana vadha o*ca t[a]*’la //

are, pl.......... ] [v]ipaoiooi®' a[re] je samsa(line 5) [...... ] ripasi na, e
are, tora mukha dekhya laje kalamkita $asi e e are, 2 vi[c]a*’ra madana
tam([tre], e a[re], vidya [y]uvati* (line 6) de[h]o sujamtre,

are, tora duyi kuca-ke, mora kara duya amantre [n]a e [a]re [....... 1//
nal.......... i] sud* sa majhe na e vi[dy]a (line. 7) vinodint® [pr]ana hariya
nile Igje, e [n]ava //

e, ya, nadana* vinode khate [............... ] tu[lhma] o laiya a

(Page 2 =Fol. 1 ver,” line 1)

[j]i [s]ya® kamdarppa pate, ee are, 2

tora mohana mani-lalate, dekhya sudamana munioo are tora ripa dekhya
cita padya gela ta-te // (line. 2) [49]® //

// $rraga // gandala ekatala //

prane$vara, kuca-j[u]ge dite hathe oa daha naksaro ghata*, sakhi tav-
a*!'gatajani haye, (line 3)

he pranesva[ra] are, karite adhara-pana, are, dasana padero cihna, thuya
jani ra*ti maya-mobhe, ,, //

[e] p[r]ane$vara // manohara nidhuva (line 4)[...]* orioo[1]i apane*, gupata
rati keho jani jane,, pranes§vara //,

» ] cannot identify this letter.

30 The a-kara is effaced.

3t Cf. B276/16 vidya vidusi.

2 Orelse, i-kara.

3 1In contrast to B276/16 surati.

3% Cf. B276/16 surati sukha.

3 The name of the heroine of the story is Vidyavinodini. She is often referred to by the
abbreviation Vidya.

% Cf. B276/16 madana.

7 The lower-left corner of this page is broken off, and the part surrounding the damaged
part is stained.

¥ These two letters, being faded, are difficult to read.

¥ Badly blurred, but here should be the song number between 48 and 50.

4 Cf. B276/16 na deho nakhero ghata.

4 Orelse, teve?

4 The letter almost looks like ce or ve.

4 Here is a blank, but some letters seem to be effaced (see the next footnote).

4 Cf. B276/16 nidhuvana kariha keri apane.
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kapola-yugala-citra, mrga-mada-gandha-pattre*’, lopa jani jaya
cumva]...]*one, he pranes$va[ra] //,

gathite mukuta-mani, satela vichite jayi, saghane nivida alimgane he
pranesvara, //

nivida 0¥ deha (line 5) oi vaji[vo] kanaka kaci,, vajive sakala sakhi-jane,
e pranesvara, //dhru//

tuhme to vinoda bhata, aksaya amrta gha[ta]*® (line 6) [......... ]¥oha dine
dine //50//

// mallala // dvajamana //
are, mukha® kalanidhi tuhmare lo vidya, are, uthya mo
(Page 3= Fol. 2 rec, line 1)

[, ]! lo vidya 2

hrdaya kaila musara lo vidya, uthya mu haivo cakora lo vidya //, dhru//
are, §rmgara sagara jala lo vidya , (line 2) [......... ]*?0a[ralha [mada]na
anale lo vidya , //51//

// $r1 raga // dvajamana //

sakhi go, nava manobhava se raja sambhava, are, jehne [d]e (line 3)
[.........]" apa[ne] ooo moke adhika je kata ka**malini, se vika® tora
carane, sakhi go 2

aji rajani-ta se natha sahita, ouni® (line 4) [ [’tiouc®, [je] e,

jayite alimgana na diro natha-ke, se $ala lahilo mu-ke, //dhru//

45

1. e. Skt. ganda-patra.
One or two letters are lacking due to the damage of the page.
4 Effaced. Cf. B276/16 nivida na deha.
4 This letter is effaced but must rhyme with bhata.
4 Three or four letters are lacking due to the damage of the page.
0 Cf. B276/16 sukha.
S Damage of the upper-left corner of the page.
2 Damage of the page corner.
3 Damage of the page corner.
% The letter ka here almost looks like va, which seems to be the scribe’s habit. Please
note some of the letters which I have read as va might be ka.
55 Orelse, sevivo?
% Half faded. Cf. B276/16 bhujiro.
57 A blank space. It seems that three or four letters are effaced.
% Cf. B276/16 rati sukha.

46
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sakhi go, ki vudhi®® ke[ph]u apane, je, he, (line 5) e, payilo mahanidhi,
vi[dh]i-niyojita, harayilo natha apane, //dhru//

sakhi go, caturddasa sastra vadana vidite, kanthe avalamvi (line 6)ta-vani,
sarvva-guna-nidhi, keli mahodadhi bhava-vikara® parane //

sakhi go, keytira kamkana ratana mudari®, aro satha saya® hare, ka (line 7)
rnne to kundara sakhi haravati®, kadhi peraha ahmake //52//

// $r1 [raga] // ekatala //

a go mayi vada diga® suni (Page 4 = Fol.2 ver, line 1) lo daduriro kehnu
na kahaya vidya a[va]ta re more //53//

// raga [vibha]$a® // chuta® kariya //,

tile eka kahi ge(line 2)la juga sama bher3, na jane kavana diga ociya gela®,
kehu dekhalta] [le] kehu aooo pri[ye] /

vahuta, jatanooy[i]lo%, a(line 3)mala ratane hathero manika mora hari
niro kone, //54//

// raga gu[nja]li® // tala [jati]™ /

e [aro]” vidya, dehe tora (line 4) oooelo ose alo vidya, bhramara na chade
tvara pasa, ki sundari vidya, 2,

iha janya ayilu [sackan] [@]lo [v]i[dya]” o(line 5) [.....]Joitava dhava
caru-hase //dhru//

e alo vidya, tila eka tyaracha nayane, alo vidya, mukha-tulya cahalo
[apa........... ] (line 6)

¥ Orelse, du vi?

% Or else, bhevavikara, i.e. Skt. bhaivavi-kara?

ol < Skt. mudra ‘a finger ring.’

2 Perhaps *sata saya ‘seven hundred’ ?

9 Haravati seems to be the name of Princess Vidya’s female servant.

% Itseems the scribe misread *caiidiga (“the four directions). The letters ca u resembles
va da.

% Almost illegible, being badly stained. My assumption is based on the raga name
vibhasa.

% Written instead of mentioning the fala. Chuta, which occurs in some of dramatic
manuscripts from Kathmandu, seems to be a musicological term referring to a rhythm.

% The scribe amended bhela into gela.

% Orelse, /a.

% Badly stained. But the raga name gunjali (< Skt. gunjari/gurjari) also occurs in the
song no. 57.

0 Almost faded off.

' Almost faded off.

2 Almost faded off.
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[ ] sampurnna $asi[vase]™, vidya, se kehne amrta-pana-varise //
vacana hi mo-ke deho jiva da[se’] vidya, de[kho] moo [s]amd[eha] j[i]o
(line 7) [...] [//55/17

// §r1 raga // chuta //

pina, kathina, kuca, kanaka, katora, //56//

(Page 5 = Fol. 3 rec, line 1)

// [raga] gufijali // [thaka]™[t]ala, //

[...]”7 dinakara katha’ kamalini, katha vase $aSadhara, katha kumudini, 2, /
kata diira, r{o]va[ta] [gha]na, §ikhara mayiira, utima (line 2) [......] [ne]ha
kapuna[h]i diira //[dhru]//

tuhme prabhu vada™ nidaruni, tila eka na diro je hararo ce[tane]® //[57]8!//

//[ra]lmaka(line 3)[ri //]** athatala //

vidya, hema pamkaja tora vadana vidite, madhu-lobhe bhamarero vyakula
cite, //

kuhmara, na jana [a....ramga] (line 4) [...] parihare, kataksa guna ta
indra-capa® tasari, //

vidya, parama-harise deha surati sambhoge, upasama ka[ra se] kusumanoo
(line 5) [...]//

kuhmara, tuhmara surati-sukhe, padi gero bhare, kuce[ro] kalima ota
dhaki[va] nicore //

vi[dya] [tu]hmara® jauvane o(line 6)hita mora cita, garbha-samka visayana
0% riha bhaya-bhi[ta] //,

73

Almost illegible, being badly stained. Expected is a word rhyming with varise. Maybe
it is better to read sasi-rase (“the juice/sap of the moon”, i.e. amrta).

7 Orelse, ne?
It is totally effaced. But the number 55 is expected here.

This song no. 55 is quoted also in the manuscript DPN 1386 of the A$a Archives (see
my argument at the end of this article).

6 Almost effaced.

77 The corner of manuscript is damaged.

A corruption of utkamtha?

L. e. bara.

80 Almost effaced.

81 Almost effaced, but 57 is expected here.

82 This part is lacking due to the damage of the page.

Or else, indra-raya?

Or else, ahmara.

Stained. Otherwise, this letter is cancelled by the scribe.

75
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kuhmara 0002 jooouna pranes$vara, kusalekha [j]aya jani (line 7) tuhmara
Sarire, //

vidya, tu laiya je samsa[r]e Ooiro apane,, juga eka jiya 0ou jarivo ekhane, //
kuhmara e [v]ola [...]%

(Page 6 = Fol. 3 ver, line 1)

n[...Jm[...]Ja oidaya rooo® [tJuhmara a®[........... ¥
// raga ooada® // oooo® //
[...] (line 2)vati pana ph[u]la haf...... ] [rgjara jhi .............. 1//59//°*

(Song no. 60%%)

oo [//] ekatala //

$iva2 c[o]aro [...] (line 3) garbha vidyare e rahila, har[a][va]ti m[a]o[va]
ti sakhi e a kaliro [........... ]

[...]0i milite na pare, kalim[a] padire d[u](line 4)yi kuc[ero] $iare //
[......]Jkhi [d]uyi oouti kariy[a] [katha]ntare, vidy[a]o [mat]a-ke oiya
karilo gocare //

siva2 O[tri]-ke vao[i](line 5)ya ase, se raja [ma]hioi, sakrodhe [a]siya se
jhiya-ke pucheve se** //

86

The corner of manuscript is torn off.
B276/16 suniya mora hidaya rodana is here slightly recognisable.

8 It is actually @, according to B276/16 age.

8 Since the letters in this line are all very badly faded, my transcription is not free of
speculation at all. This song seems to be the same as the song no. 58 of the Vidyavinoda
manuscript (NGMPP B276/16). There, the song runs as follows:

kumara, e vola suniya mora hidaya rodana, tuhmara age-te maro e mora vasana.

In fact, when using this version, the letters, which I have assumed as navamara, might
be read as evolasuni in revision. Likewise, the letters at the end of this line, which I could not
identify at all, might be read as emoravasana.

% Tt must be something like mallada, according to B276/16 mallada.

o Badly effaced. It seems to be ekatala, according to B276/16 eka.

%2 Cf. B276/16 calila malavati pana phula hathe rajara jhi e mora pasana.

Many letters being effaced, song no. 60 here is barely legible. I have no other way
than to rely on the version of B276/16:

//mallada // eka //

$iva2 corero $rngare garbha vidyaro e lahiro, haravati malavati sakhi e a kariro, /
ara sana yana duyi milite na pare, karima padiro duyi kucero $ikhare //

$iva2 sakhi duyi juguti kariya kathantare vidyaro mata-ke giya karilo gocare //

$iva2 puttri-ke vadiya/cadiya ase se raja mahisi, sakrodha [a]siya se jhiya-ke puchira se //
$iva2 ki kaila2 vidya tuhme ku-nase, sava raja vapa-ke anathi upahase, //

$iva2 purusa-vidusi vidya jagattra vidite, atha|m|tare padiriya ghara acuvite //60//
In B276/16, the scribe first wrote puchavase, then he amended it into puchirase,
presumably on his own consideration of the context. Cf. Kitada 2019 (p. 36, fn. 458) on the
passage in question.
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siva2 ki kaila ki kaila vidya tuhme kula-nase®, [sa]o [ra]ja (1.6) [...]"°0-ke
ana[th]i opa]...]

siva2 [plurusa-vidusi vidya jano vidite, athatare padiliya ghara acuvite,
//60// (line 7)

(Song no. 61%7)

[...]Joot // oo[li] //

mava-ke volamti vidya tu[hm]e [ja][nma]sth[a]o [...]Jver seva chadya na
jano mu*ana, 2 //

gamda pamdar[e?] d[e]h[&] [...] (The page 6 ends)

Second part: Radha-Krsna songs in Bengali and Maithili

Usually, an exposure contains two pages, i.e. facing pages. However,
the exposure here (i. e. the fourth exposure of the microfilm) peculiarly con-
tains only page 6 (= Fol. 3 ver). The next exposure (i.e. the fifth exposure)
again contains two facing pages, i.e. the verso of a folio and the recto of
the following folio. That means, a page (i. e. the recto of the folio) seems
to be lacking. The NGMPP photographer seems to have omitted the recto
of the folio, probably either because it was a blank page, or by mistake.

All of the rest exposures (i. e. the fifth, sixth and seventh exposures)
contain two facing pages respectively. This poses again a riddle as to
which one is the last page, i. e. the verso of the last folio; logically think-
ing, the exposure of the last page would have to contain only a page (i. e.
the verso of'the last folio). However, peculiarly enough, this is not the case.

Thus, there is an obscurity in regard with the order of the folios.
Hereafter, [ adopt an expedient in numbering the pages. I refer the facing
pages contained in the next (i.e. fifth) exposure as Fol. 7 verso and Fol.
8 recto respectively.”

% Kula-nase “[someone who is] the destruction of the family.” The variant kunase in
B276/16 is obviously a mistake.

% The damage of the page.

97 The first two verses of Song no. 61 in B276/16 is as follows:

// raga dhanast // cali // mayya-ke volamti tuhme janma-sthane, mahadever seva
chadya na jano suana //2// gamda pandare deha candana-lepane, vayu-roge hayi uthya satya
suvadane 2 // (etc.)

% Mistake for su. The two letters look similar in form and are sometimes confounded.
% T have given a much circumstantial explanation here, for the actual order of folios
might be different: In other NGMPP microfilms, I have seen cases in which the photographer
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(Page 7 = Fol. 7 verso)

Remark

This page is divided in two strips by a horizontal borderline. The upper
strip (ca. 55%) of the page is completely blank, while the lower strip (ca.
45%) contains script: two lines, consisting of 9 letters and 7 letters (see
my transcription below); however, in the upper margin of the lower strip,
i.e. along the borderline, a few small stains of ink are seen, which are
obviously remnants of a line of letters torn off. That means, the lower strip
is a fragment of a page which once used to contain ca. seven lines like the
other pages of this manuscript. The reason why the upper strip is blank is
unknown. Perhaps, two different strips of paper were patched together. It
is also possible that in reality, it is a remnant of a folio whose upper part
was torn off, and was photographed together with its previous blank folio.

Transcription
(Page 7 =Fol. 7 verso, line 1)!°
the nahi jivana vi nari'®! ,// &' //,
(line 2) 9! 0!'% $r7 rama re 9 raga

(Page 8 = Fol. 8 recto)

(line 1) ¢ raga korava // ekatala //

vande nanda-tanaye pada-pallava ve'%lasa[pta?]o[ta?]vala-raje /
ghaghara nopura runujhu[nu] (line 2) vaje, vaje kimkine'* sane, //

// maru // jati //

mo-ko jana de man'”[pJuri'® ko kahnaya ucio'”jamac(line 3)ta lekhi
tuha leha //dhru//

reversed his course of photographing in the middle of a manuscript, and again started taking
pictures from the backside of the manuscript.

10 The three segments contained in this page are each written by different scribes.

10 Jivana vi nari would mean “I can’t even live.”

102 A fleuron, or a decorative sign indicating the end of a text.

103 The auspicious sign indicating the beginning of a song.

104 Maybe om?

195 The optional form of e-kara set at the left of a letter. Or else, vi?

106 Similar wording is found in SKK no. 308 (Bhattacarya 2011: 377): cancala nijpura

ghana kinkint baje. However, solely this instance which is rather a customary expression
would not be sufficient for saying anything about parallelism.

17 Tt must be dhu of *madhupuri.
198 *Moko jana de madhupuri would be Radha’s entreaty.
109 Maybe a?
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avudha'' gopa tuha kichu nahi jnana, athe [a]gumave [da]dhi dudha dana /
ka'''hadi(l.4)oni iha $una govali, gopa neha yao[bhu?] deva murari // © //

maruva // ekataoi'? [//]

odhivyacioa!3(line 5)[...]na jake [math]urapuri, kahnu sa [ne ?] padava
vivada,

katu mero tale mora pasara lutil[a]'%, [ja?][j?]iro oini, (line 6)
[...]""oila jada visa vidhariya matha sasuri''® dha[r]imo hatha,

aju vahure jayivo [ha]o'”,/ adha'"®nevape, (line 7) [...]'"” na suni guru vacane,
te kahnu oo[m!®]ilo vata'?' //  //

raga //'** palatala //

cancaran' chodu go'2%(Page 9 = Fol.8ver, line 1) [......]'>0ri', rati na
jano hame na vi nari'?’ //

ehi patha chadi deha nandaki, dhota, heri gopi sava kaha (line 2) [.......]'"28 // < //

simdhura // jati //

10 Similar wording in SKK no. 164 (Bhattacarya 2011: 291): @budha goalint na bujhasi
kaja. However, solely this instance which is rather a customary expression would not be
sufficient for saying anything about parallelism.

1 Or else ja?

12 ekatali?

13 Maybe va?

14 Cf. SKK no. 31 (Fol. 14/1) (Bhattacarya 2011: 217): lurid saba pasara.

15 Damage of the page.

16 E.g. SKK no. 91 (Fol. 43/1) mentions the looting of the goods for sale (pasara) and
the mother-in-law (sasuri): ghrta dudha natha mora sakala pasara / sasuri nananda mora ati
durubara //3//

7" Perhaps hatha?

8 Or else, va? Or, pa of *apane?

19" Damage of the page.

120 QOrelse, I?

U Ifit is *bata, some statement similar to SL(K no. 102 (Fol. 48/2) (Bhattacarya 2011:
258) would be expected: khanieka charia kahnani mode deha bata.

122 The name of raga is left blank.

12 tya, sva, tna etc.?

124 Perhaps the first syllable of *gopala?

125 Damage of the page.

126 Perhaps the last syllable of *murari in rhyme with nari.

127 See my argument at the end of this article.

128 Damage of the page.
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kanaka kamala'?? dala tuva mukha mandala, khanjana jugala uthi cale'*,
hama va(line 3)[...]"*'bhagiya raja pada na payila khande nahi virahero
jare'®2, /

hari2 piyase rahala heri, dare nahi oo, (line 4) [....]"**00'**ramire //
cikura camara veni jene kara sapini'*®, sundari hrdaya bhara saje

gime gaja-mati-hara'® je (line 5) jehne surasaridhane, vahaya kanayagiri
majhe // © //

raga bhupali // jati //

-adhika manthara gamana tora de(line 6)si dukha mana haya vada mola, //
sava sakhi tyaji, anala tohi jaya nikunja, sambhakhaha'>” mohi //

cala (Page 10 = Fol. 9 rec, line 1) cala sakhi turita taha tora sakhi puna
bhetana jaha //dhru/

kare [dha]raha vise gopi lera, hasiya gopi(line 2)ni uttara dela //

kavi vidyapati'*® kahaya sara, erasa vindaka [na]nda kumala //

raga korava // pala(line 3)oali'*® //

gora vadha ro'* tume vadare jhi'¥!, nitera acala diya [gv ?]api le ki //
saruva kamkali khani, ho(line 4)liche vase'#, kucera bhare jani bhagiya
jayi'® //

129 Cf. SKK no. 13 (Fol. 7/1) (Bhattacarya 2011: 207): kanaka-kamala-ruci bimala
badane.
130 SKK no. 61 (Fol. 29/1) (Bhattacarya 2011: 236): khanjana jinia tora nayana-yugala.
B Damage of the page.
132 . e. < jvare. Cf. SKK no. 22 (Fol. 10/2) (Bhattacarya 2011: 211): viraha jare tehe
Jarila.
133 Damage of the page.
3% Orelse, na?
135 Description of hairs black like black serpents (kala sapini).
< Skt. gaja-mukta-hara.
< sambhasa-.
Vidyapati is mentioned as the author in the bhanita.
L.e. palatali.
Perhaps a corruption of *radha lo. *Gora radha lo would mean: “Oh, fair-skinned
Radha!”
' Cf. barara jhi ‘a great man’s daughter’ in SKK no. 97 (Fol. 46/1) (Bhattacarya 2011:
255); no. 48, v. 6 (Fol. 23/2).
142 Perhaps *rakhe?
143 Here seems to be some simile like an object (@cala ‘a mountain’?) which is comparable
to the woman’s breast, feeling humiliated by the extreme beauty of Radha’s breasts, flees
away (bhagiya jay) from her.

136
137
138
139

140
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vamdhu kahnaya lo tuhme ancala choda, svami duruva'* (line 5)
[...]'"*vadasi mora //

sodara bhagina'* tumala nahi 13ja, riipa vinaya tumala viva kaja'’” // « //
(line 6)

[......]"8va!* // ekatala //

tumala madhura vacana sundari lo hrdaya lagiya ache mora, hara heno,
(Page 11 = Fol.9 ver, line 1)

[ ]'*%ara, hrdaya upara dhari, syama sundara tanu tora // ° /'

kahnala // jati //
citoda tohari'* nayana (line 2) [...]'* ota ooova dukha parana //

jivana, jauvana na rahe sara, viraha samudre karaha para //

sunaha ou(line 3)[...][ri?] ooo sarfipa nava tanuni madhya tohari ripa'> //
kanayaka tora karaha dhana, bhujete oiya deho adhare (line 4) oana //

dhara'>’ manoratha je kare siddhi, take sura-pure milaya nidhi // < /

kahnala // ekatali //

sajhake (line 5) [v?]eri ugalanavasasadhana dharani vidita sava kahnu //
tola kundala cakra dekhitalase lukavala hera(line 6)yite durabhara rahu'>® //
dhanivaitharire vadane to hatha cadhayi,

tu[va?] mukha candri [sa?] adhika capala bhela kata, ((Page 12 = Fol. 10
rec, line 1) cita dhara calo bhayi // © //

raga bhupali // ekatali //

144 1. e. duruvara.

145 Damage of the page.

46 Sodara bhagina ‘the son of a sister born of the same womb (i.e. mother)’.
“[You are] the son of my sister born of the same mother. Don’t you have any shame?”
Cf. SKK no. 54 (Fol. 25/2): sodara bhagina hoa hena tora kaja /1/ kahnani laja nahi tore.

147 Obviously, it is a corruption of ki va kaja.

148 Damage of the page.

149 The last syllable of a raga name, maybe of korava.

150 Damage of the page.

151 Cf. SKK 239, 1.1 (Fol. 125/1): tohmara bacana kahnani dharia mane.

152 Tohari ‘your’, occurring twice in this song, seems to be Maithili.

153 Damage of the page.

154 In rthyme with saripa.

155 Or else, vara?

156 Peculiar rhyming with kahnu.
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kara-tare [mora] sobhe mukha candra kisaraya milu (line 2) janu nava
aravindre //

anukhane nayane galaya jala-dhara, khanjana gilaya ugaya [muti]-hara /
o gya(line 3)[1]ani nipalati nihara, aruna picaya cahe amdhakara //
virala naksatra nava mandala bhasa, a(line 4)o[v?Jutea[su?koki mukha-
hasa //

kutila kaksa, phuvala aravinda, bhoksila bhamala pivaya maka(line 5)
[ra]'*'nda //

[san ?]ini mana manika dhana tola, coravaya ava lo, anucita mora 0O
aparadha maou (line 6)

[......a]na, dhani dhara hari kari [r]akha!*® parana //

bhanayi vidyapati'*®, ehu rasa jana, raya $iva'®,

(End of the manuscript)

Analysis

In the second part of the manuscript, two songs (MS p. 9, line 5ff, raga
bhupali jati; MS p. 12, line 1ff, raga bhupali ekatali) mention Vidyapati
as the author in their bhanita. Besides, at least one song (MS p. 11, line
4fY) is in Maithili.

To my disappointment, I could not find any parallel of SKK, although
my original expectation to investigate this manuscript was to find any. In
some songs, I recognise wordings reminding SKK, but these are no con-
clusive evidences. I only pointed out such wordings in footnotes.

Although being very fragmental, the following two phrases are of interest,
in association with the manuscript (DPN 1386) in the A$a Archives, Kathman-
du,'s! which contains Bengali and Maithili songs, under which one song is
identified as a SKK verse (cf. Kitada 2019c¢). The two phrases in question are:

the nahi jivana vi nari (MS p. 7)
hame na vi nari (MS p. 9, line 1)

157 This letter is lacking due to the damage of the page, but it is obviously makaranda.

158 Tt almost looks like cakha. The letter ra sometimes resembles ca.

15 Vidyapati is mentioned as the author in the bhanita.

160 Obviously, a part of the name of king Sivasimha, the patron of Vidyapati. The bhanita
verse is broken off here.

11 Digital Project Number (DPN) 1386. This manuscript contains the play in Newari
language, Padmasagarapyakha, and other songs in Bengali, Maithili and Newari (Kitada
2019¢)10
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Please compare the nahi jivana vi nari with the phrase at the end (under-
lined) of the following song contained in the A§a-Archives manuscript
DPN 1386 (from exposure 2b, line 5 to exposure 3a, line 2).'6

// varari // pra //

hathe na dharaha kahnu kapaya tanu mora, purake purala tanu na kariha
kora, //

ghamara sava tanu tuva bhaya ragi, jio nahi uvara kavana upaya //

na kara2 hatha mugudha murari, chayiraka hatha na jivaya na vi nari //

If based on comparison, our fragment the nahi jivana vi nari was,
perhaps, originally hdathe nahi jivana vi nari.

As to the second hame na vi nari, the same phrase (underlined) is con-
tained in DPN 1386 (from exposure 3a, line 2 to exposure 3b, 3).!* That
is a totally different song, but ~ame na vi nari seems to be a kind of fopos.

Our manuscript NGMPP B287/15

raga // palatala //

cancaran chodu go [......] ori, rati na jano hame na vi nari /

ehi patha chadi deha nandaki, dhota, heri gopi sava kaha [.......] //
Asa-Archives manuscript DPN 1386

// savari // e //

hame na vi nali madhayi, are, kare dhari tahni piya puchara hu vatare //
vujha ramaya tuva caturayi, arati pala-dhana kavahu na payive //
suna2 natha vinati hamara, hame marati tohe bhusara bhamara //
madhava na kara vivade, pariya bhujaha rati ketuka sara //
hamara nagara sama ture, mukurita kusuma bhamara nahi bhure //
nrpa vaidenatha kaha bhavi, vararama nikata punamatapavi //

Unfortunately, my lack of knowledge does not allow me to say anything
further about its textual background.'**

162 The Romanized text is quoted from Kitada (2019c: 4f.).
163 The Romanized text is quoted from Kitada (2019c: 4f.).

164 The index of Basantaranjan Ray’s SKK edition (Ray [1385]) registers nari in meaning
of “I can’t”. However, none of the instances indicated corresponds either of the two phrases
in question. On the other hand, Ray’s index does not seem exhaustive.
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Vidyavinoda, the Bengali version of Vidya-Sundara
by poet Dvija Sridhara

Intriguingly, this A§a-Archives manuscript (DPN 1386, exposure
1) contains song no. 55 of the Vidyavinoda which is included in the
first part of our manuscript NGMPP B287/15. I quote that version
below.'s

vase, 1o he aro vidya, bhramara na chade tora pase raki aro vidya //

are, te karane ayaro tora pa[sero] he [a]ro vidya, vinodha vadhao caru
hase, ro he, aro vidya //

are tira eka teracha nayane ro he, aro [v]i[dy]a, mu[ ]Jtu[n]i c@ho ta
amake roki aro vidya//

At the time when I published my Romanised text with a brief anal-
ysis (Kitada 2019b), I did not know the historical background about
its author Dvija Sridhara. Thanks to my precious colleague Prof. Dr.
Thibaut d’Hubert’s suggestion, it turned out that this is nothing else than
Sridhara who was the court poet under the patronage of the king of Gaut,
Firoz Sah (1532-1533), son of King Nusrat Sah (1519—1532).166 In fact,
Sridhara’s version was the earliest Bengali version of Vidya-Sundara
story.

Intriguingly, the Vidya-Sundara story still belongs to the repertory of
the Kartik Nac theater of Pharping village on the southern margin of the
Kathmandu Valley.'s
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Aruna Mukberjee

Russian Translations of Tagore’s Works:
Continuity and Obstacles

Abstract. Rabindranath Tagore became the icon of Indian literature across
the globe when he received the prestigious Nobel Prize for his famous
poetic collection in English Gitanjali (The Song Offerings) in 1913. This
had evoked a worldwide interest in Indian literature. The Russian scholars
too had found impetus to study Tagore’s works. The corpus of Tagore’s
translations in Russia is enormous and reflects the fascination of the trans-
lators, litterateurs and reading public with the oeuvre of the great Bengali
poet and philosopher.

The translation of literature is different from literary criticism because not
only it demands appropriate selection of words but at the same time, the idea,
feeling, philosophy, circumstances and inner interpretations that are integral
part of any literature, have to be conveyed to the target language readers in
their truest dimensions.

Given the abovementioned basic intricacies of translations, any literary
creation by Tagore which is to be translated into Russian, is quite a tough
proposition for any translator, especially for those who are not fully acquainted
with the circumstantial, regional and thematic basis of his writing.

The area of reader — reception and response — constitutes a vast canvas. The
present work proposes to highlight some of the scopes and significance of
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the study of the Russian translations of Tagore’s writings and some practical
issues related to this field.

Keywords: Tagore, translation of literature, translation into Russian, recep-
tion and response

I dedicate this paper to my beloved friend, philosopher and guide
Professor Elena Kirillovna Brosalina. I met Elena Brosalina in the late
eighties, when she came to Santiniketan to conduct a research project. At
that time, [ was working on Tagore and Russian attitudes to his work. She
was also a Tagore scholar and had worked on various themes related to his
oeuvre. This was like a boon to me. She advised me to analyse the Russian
translations of Gitanjali and other Tagore’s works. She also brought all the
way from Saint Petersburg (at that time Leningrad) the Russian translations
of those thirteen poems of Gitanjali, which were done from the original
Bengali by Mikhail I. Tubyansky. I was overwhelmed. This was a most
precious gift that I had ever received. Then onwards whenever she came
to Santiniketan we used to have long conversations on various academic
and general topics. She appreciated my Russian translations of some of
the Tagore songs, which could be sung in their original tune.

I still cherish the sweet memories of my meetings and interactions
with Elena and admit that her advices and viewpoints still act as important
guidelines even today whenever I undertake any creative work.

*kkk

“An artistic and effective method of reflecting the cultural heritage and
the contemporary socio-cultural values of a country is literature. Liter-
ature gives an outlet to inner thoughts, puts words to one’s imagination,
lets one’s realization be known to the whole mankind and transforms the
temporary into the eternal” (Mukherjee 2003: 184). The richer the literary
expression, the higher is the culture of a nation.

Literary creations through their sheer volume and amazing width of
topics hardly leave out any of the issues which are related to the nature,
human society and the intricate relationships between humans. This
has no doubt overawed the global human community through ages and
still continues to do so ignoring the social time bar. With the enormous
development in the field of science and technology and in the dimension
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of knowledge, the entire world is moving towards the concept of a global
village. But any journey towards “one world” needs a simultaneous inte-
grating effort in literature and culture.

Against this backdrop translation functions as a potent medium of
linguistic and cultural exchange and thus encourages strong human reac-
tions. Translation gives to source literature and culture a wider projection
on the one hand and enlarges target readers acquaintance with literatures
and cultures other than their own on the other. This leads to an extension
and expansion of human awareness. The history of translation in Russia
started in the eleventh century leading to creation of first original works
in Russian. The present paper deals with the Russian translations of
Rabindranath Tagore’s writings, the great literary icon of India who was
awarded the prestigious Nobel prize in 1913 for his book Gitanjali (The
Song Offerings).

The overwhelming response to the poems of Gitanjali in English
translation done by Tagore himself attracted the London based Russian
correspondent of the newspaper Russkiye Vedomosti 1. V. Shklovsky, who
himself was a poet and literary critic too. He translated from English twen-
ty-one poems from Gitanjali (Tagor 1913a) and published them, under the
pseudonym Dioneo, in the first of the collected volumes entitled Slovo.
These were anthologies of literary works by different authors published
from Moscow. In the same volume, he also published a Russian translation
of a short story by Tagore Vicharak (The Judge). This was the beginning
of a great era of translation of Rabindranath’s works in Russia.

Rabindranath Tagore’s writings ignore the parameters of time and
space. The themes of his writings may be relevant to the then social
mosaic but they also fit into the contemporary society. Such is the uni-
versality of his creations. This feature of his writings has been attracting
the global intelligentsia across the world over a very wide scale of time.
His writings were (and are) appreciated by common people, littérateurs,
public figures, and many others. Thus, the initial urge to translate Tag-
ore’s works into different languages in different parts of the globe was
not surprising at all.

Russian intelligentsia appreciated Tagore’s works from the first
acquaintance with them and foresaw that, when translated into Russian,
his writings would be hugely liked by the native Russians and that his
ideas about the social systems, their required reorganisation and search
for a just society would be accepted by them. These ideas were found
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to be appropriate supportive tool for the emergence of the Soviet Union
after the World War 1.

It is a fact that common Russians are serious book lovers and reading
is their common pastime. This helped the translations of Tagore’s works
to percolate deeply and widely in the country’s cross-section of population
as expected by the translators. This had catered the need of the common
readers and at the same time helped Gurudev’s ideas of social equality, its
pros and cons reach the common man, which in turn probably helped in a
way the policy makers of the country to achieve a fraction of their goal.

As it has already been mentioned, the translation and publication of
Tagore’s works into Russian started as early as May 1913 with Gitanjali,
in the volume Slovo, Moscow.

The major magazines of Russia did not lag behind. Some poems from
Gitanjali were translated by Yu. Baltrushaitis and published in 1913 in
two different magazines from St. Petersburg: Ogonyok and Zavety. The
first complete translation of Gitanjali was done by L. B. Khavkina (Tagor
1913b) and published with a preface in the magazine Severnye zapiski,
again from St. Petersburg.

It shows that a sort of competition to be first in publishing Tagore’s
works started among Russian magazines. From 1914 through 1915, eight
volumes containing the translation of Tagore’s writings were published
in Russia by V. Portugalov. This was followed by the publication of six
volumes of Tagore’s translation in Sovremennyye problemy.

Thus, the translators then did not limit themselves to the translation
of Gitanjali only, they worked also on Sadovnik (The Gardener), Lunnyy
serp (The Crescent Moon), a dramatical poem Chitra and the mystical
drama Tsar* tyomnogo chertoga (The King of the Dark Chamber). Those
volumes contained the short stories too. The philosophical essay Sadhana
was translated by A. F. Gretman and V. S. Lempitskaya and published with
a forward by P. I. Timofeevsky and R. Tagore in the six-volume collection
of Tagore’s works in Russian which came out in 1914-1916. The second
edition, in three volumes, appeared in 1917.

This shows how much hard work the translators had to undergo to
translate these rich literary pieces in such a short time.

The chronology of the translations gives a clear picture that Gitanjali
was one of the favourite books that was translated by different authors
and published almost twenty times. Before the October Revolution it
was published 13 times and in the early years of the Soviet period three
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times. The last of these early translations (13 poems) was done from the
original Bengali by M. Tubyansky in 1925. A couple of new translations
have appeared recently.!

Sadovnik (The Gardener) was translated from 1914 through 1923 by
different authors from the English version and was published 13 times.

Among the short stories Subha — the story of a dumb girl — was
translated five times and was published eight times. Its first translation
from Bengali was done only in 1956.

The novel Naukadubi (The Wreck) was the most favourite among all
novels of Tagore. It was translated twice but published five times and
a film was also made on it entitled Doch’ Ganga (The Daughter of the
Ganges). However, the novel Ghare baire (Home and the World) was
translated four times and published six times. The first translation from
Bengali was done in 1956.

The plays written by Tagore were also quite popular in Russia. The
King of the Dark Chamber was translated five times and the last translation
done from Bengali in 1957 was published six times. Among other plays
Prakritir Pratisodh, Visarjan and Dakghar were translated and published
many times.

Many thousand-year-old heritage of Indian culture and philosophy
kept the Russians overwhelmed for years. The appearance of Gitanjali
was a complete revelation for them, which connected them to the rich
literary and philosophical background of ancient India. The Russian
litterateurs and philologists started translating all the works of Tagore
into Russian. From 1920 onwards Tagore’s works were translated also
into the languages of other regions of the former Russian Empire, which
later became republics of the Soviet Union. From 1917 to 1927, more
than 60 editions and two hundred thousand copies of Tagore’s works in
translated version were published in the country (Russian Federation,
after 1922 USSR).

The journey of translation of Rabindranath’s work suddenly came
to a halt after 1927. A gap of almost 30 years is noticed. But from 1956
again the journey was resumed, and in this period we see many Russian
translations done from Bengali originals. This clearly shows that the
current of translation always flew underneath and suddenly it burst in
the form of 12-volume collection of Tagore’s writings in Russian, which

' See (Nikitin 2022: 72) [Editor’s note].
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were published from 1961 to 1965. This may be regarded as a tribute to
Gurudev’s one hundred years birthday. Some new works, like novels Two
sisters, Malancha and Rajarshi were included. Dance drama — Chan-
dalika, Tasher desh, Kaler jatra and many more poems and essays were
published in Russian for the first time.

From a select bibliography compiled by eminent Russian scholar
Professor Sergei Serebriany it is seen that in 1972 a selected collection
of poems and plays of Tagore came out from the publishing house Khu-
dozhestvennaya literatura in Moscow with a preface by Dr. E. Komarov.
In 1981, to mark the one hundred and twentieth anniversary of Tagore,
a selected collection of his works in Russian was published in four vol-
umes. A collection of further poems, stories and Shesher kobita (The
Last Poem) — translated this time from the original Bengali text —was
published from Khudozhestvennaya Literatura, Moscow in 1987.

In 1988, Sad pesen (Gitobitan) translated from Bengali by Profes-
sor B. Karpushkin was published from Khudozhestvennaya Literatura,
Moscow.

In 1989, Zolotaya ladya (Sonar Tori) translated from Bengali was
published from the publishing house Detskaya literatura, Moscow.

In an anthology of world's poetry in Russian, which was published from
Moscow in 1999, some selected works of Tagore were included. The novel
Naukadubi was first time translated from Bengali under the title “Krushe-
nie” in 1955 by E. Smirnova (Brosalina’s maiden name) and I. Tovstykh, in
1999 it was translated by 1. Tovstyx and E. Brosalina and published under
the same title, whereas in 2005, its translation from Bengali into Russian
by E. Smirnova and I. Tovstykh was published from Moscow under the
title Doch’ Ganga (The Daughter of the Ganges).

In 2011, on the occasion of 150" birth anniversary of Tagore a book
Gitanjali: muzykal'nye poemy: melodii s nadpisannym tekstom (Gitanjali:
Musical Poems: Melodies with the text superscribed) by T. Morozova was
published from Vostochnaya Literatura, Moscow. Here no new translation
was included but the author tried to put some of the songs of Gitanjali
in Western notation. This indeed is a new and good venture for the new
generation readers of Russia.

Thus the above chronology shows that the continuity of translations
of Tagore’s works, which started in 1913, is still maintained. Translating
Tagore till date is not a burden but a dedication on the part of the Russian
translators.

202



Aruna Mukherjee. Russian Translations of Tagore s Works...

This paper has also tried to identify the obstacles which sometimes
disturbed the continuity of Tagore's literary wonders being easily available
to the Russian readers.

The journey of Russian translation of Tagore’s works faced many
obstacles. Some obstacles were due to the socio-political pressure. In
the period from 1927 to 1957 none of Tagore’s works in Russian were
published in the then U. S.S. R. The reasons could be many, from polit-
ical to financial. There might be compulsion of the social and political
system prevailing in the country which found the translations would
not be useful for the common people and might be a hindrance to their
upcoming policies.

The other kind of obstacles in translating from a foreign East-
ern language is that the translator faces some semantic problems,
problems of understanding the grammar and syntax and the cultural
connotations.

In case of translating Tagore's writings the translators mainly were
dependent on the English translation of the Bengali texts. Hence the
Russian translators faced less hindrances than the source language
translators, as the English translators already made the path quite smooth
by working on the semantic, grammatical and cultural problems they
faced during translating from the Bengali source text. Hence the credit
obviously goes to those Russian translators who actually translated
Rabindranath’s writings from the original Bengali. This may be the
reason that the number of such Russian translations are less that the
translations done from the English version. The reasons might be many
but the Russian translations are the proofs of the sincerity of Russian
translators. The effort, the pain behind these works and their quality
are worth mentioning.

There is no doubt that only through these works rich Indian culture
and Indian soul could reach the common man in Russia. The Russians
went several steps forward in comparison to many western countries in
trying to understand Tagore as a person and his vast literary creations.
The euphoria that was created about Tagore in Russia was definitely
not temporary. The ever-increasing demands of the translated ver-
sions of his works, and the overwhelming reception he received from
all quarters of the Russian society proves that his creations have left
behind indelible marks in the thoughts of a wide cross-section of the
Russian readers.
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P. B. Ilcxy

CuryaTnBHasI repMeHEBTHKA
KaK METOA UCTOPUKO-PHr0ocoPCcKOro
aHaAM3a MAM KaK IIPAaBUABHO IIEPEBOAUTH
apaOckoe 3araasue nepesopa bupyan
«Mora-cyrp» IMarasaskasn!

AHHoTanusd. Llens cTatbu mpencTaBUTh CUTYaTUBHYIO T'€PMEHEBTUKY
KaK MeToa (GriIocodpckoil U UCTOPUKO-PUIOCODCKOH TEKCTONOIHMH Ha
npuMepe aHanu3a (pparMeHTOB TekcTa bupyHw, npeacrassiomero coboit
nBoiiHOM mapadpas «ora-cyrp» Iarammkany. [TepBblii ypOBEHb JaHHOM
napadpas3bl — 3TO TEKCT HA CAHCKPUTE, HAMMCAHHBIN IOCIea0BaTeIeM
[Tatanmxany, 4To SBCTBYET M3 CAMOTO Ha3BaHUS Ipou3BeleHHUs bupyHu
U TIOATBEPKIAETCS aHAM30M apaOCKOH TPaHCIMTEPALMH CaHCKPUTCKOTO
CIIoBa patarijala; BTOpoii ypOBEHB 3TOM apadpassl — repenada Ha apaOCcKuit
SI3BIK YK€ CAaMUM BHpyHU HCXOIHOTO CAaHCKPUTCKOTO TeKcTa. [Ipumenenue (1
OZIHOBPEMEHHO Pa3BHUTHE) aBTOPCKOTO METOAA CHUTYaTHBHON repMEHEBTUKI
HIO3BOJISIET YBU/ICTH HOBBIEC HIOAHCHI apaOCKOT0 TEKCTa, BBISIBUTH CTpaTeruye-
CKUE XOZIBL, IPY IIOMOLIM KOTOPBIX BUpYHU peliaeT psj CI0KHbIX IEPEBOA-
YeCKUX 33/1a4 ¥ IPOAEMOHCTPHPOBATH MHOTOYPOBHEBYIO CIIOKHOCTb TEKCTA,
M3HAYATBHOTO (IPHKHIBIBAIONIETOCS» TPOCTRIM TiepeckasoM «Hora-cyTp»

' Crarbs u TIEPEBOA IMMOATOTOBJICHBI B paMKaX COIJIALICHUA MEXIY MMHHCTepCTBOM

obpasoBaHus u Hayku P® u PoccuiickuM yHUBEPCUTETOM IPYKOBbI HAPOIOB MMEHU
IMarpuca Jlymym6nr Ne 075-15-2021-603 o eme: «Pa3paboTka METOIOIOTMH U MHTEIIEKTY -
aJIbHOM 6a3bl HOBOTO MOKOJIEHUS MO U3YYEHU IO MHINCKOM (hr10codru B e COOTHOLLIEHUU
C IpyruMu BeaymMu pustocodckumu tpaguivsimu EBpasun». [Tyoaukatins BeITTOTHEHA
npu noaaepxke [IporpaMMbl cTpaTernueckoro akagaeMuyeckoro aunepcrsa PYIH umenu
[Tarpuca JlymymOBbI.
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I[Taranmkanm B yCTHOM KOMMEHTHPOBaHHOM H3JI0XKEHUH OJHOTO U3 €TO MOCIIe-
JlOBaTeliel, OCTaBLIErocs aHOHUMHBIM «MH()OPMAHTOM» MYCYIEMaHCKOTO
ydaeHoro. Ctarbsi CONPOBOXKIAETCS IEPEBOAOM (parMeHTa TPEThed 4acTh
napadpasa an-bupynn «ora-cyrpy» IatammKan.

Kurouessie ciioBa: I1aranoxanu, bupysu, «Mora-cyrpay, iora, unauniickas
¢unocodus, apadbekast GUIOCOGHS, CHTyaTUBHAS TEPMEHEBTHKA, IIEPEBO]

Ruzana V. Pskhu

Situational Hermeneutics as a Method of Historical
and Philosophical Analysis
or How to Translate More Correctly the Title
of Birtini’s Translation of Patafijali’s Yoga Siitras.

Abstract. The article aims at presenting situational hermeneutics as a method
of philosophical and historical-philosophical textology by the example of
analysis of fragments of al-Birfint’s text, which is a double paraphrase of
the Yoga Sitras of Patafijali. The first level of this paraphrase is the text in
Sanskrit written by a follower of Pataiijali, which is evident from the very
name of al-Birlini’s work and is confirmed by the analysis of the Arabic
transliteration of the Sanskrit word pataiijala; the second level of this
paraphrase is the translation into Arabic by al-BirinT himself of the original
Sanskrit text. The application (and at the same time the development) of the
author’s method of situational hermeneutics allows to see new nuances of the
Arabic text, identify strategic solutions of al-Birfin1 to a number of complex
translation tasks and demonstrate the multilevel complexity of the text, the
original “pretending” to be a simple retelling of the Yoga Siitras of Patafijali
in an orally commented presentation of one of his followers who remained an
anonymous “informant” for the Muslim scholar. The article is accompanied
by a translation of a fragment of the third part of al-Birlin1’s translation.

Keywords: Patafjali, al-Birtini, Yoga Siitra, Yoga, Indian philosophy, Arabic
philosophy, Situational Hermeneutics, translation

Brlparomuiics naMsITHUK SHIUKIONEANU3MA, CO3AaHHBIM BeIMYaiIIiM
YYEHBIM CBOETO BpeMeHH xope3muiiiieM AOy-p-Peiixanom Myxammagom
n6H Axmanom an-bupynu (973, Xopeam — 1048, T'azun) «Uuaus, wim
Kuura, coneprkaiias pazbsacHEeHHE IPUHAUIEKALINX CO3AaHHbIX WHANN-
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[aMH YYCHHH, TIPUEMIICMBIX Pa3yMOM HIIH OTBEPIracMBIX», BKIIOUACT,
ITOMHMO TeorpaduIecKux, ICTOPHICCKHUX U KYJIBTYPHO-OBITOBEIX CBEJIC-
HUH, TAKKe U OTICAHHUE PETUTHO3HO-(PIITOCO(CKIX YICHUH COBPEMEHHOMN
an-bupynn Mamum (cMm. maBel 2—8 u psa Apyrux). Bo Berymiennn cam
BrpyHn yroMuHaeT clienaHHBIC UM JBa MEPEBO/IA HHIUHCKAX TEKCTOB,
OTHOCSIIINXCS K IITIKOJIE CAHKXBsI-HOTa, Ha KOTOPBIE OH B OCHOBHOM H OTIH-
paeTcs py M3JI0KEHUH YYCHUI HHANMIEB:

51 yxe paHblle mepeBen Ha apaOCKHUH SA3BIK JIBe KHUTH: OJHY O Hadayiax
1 OIIMICAaHWH BCEX CO3IAaHHH, Ha3piBaeMylo «CaHKXbs», a APYTyI0 00 0CBO-
OOXXZICHHH TYIIH OT TENECHBIX Y3, U3BECTHYIO N0/ HazBaHueM «IlataH/mkamay.
OTH IBE KHUI'H COAEPIKAT OONBIIMHCTBO OCHOBHBIX MOJIOXKEHHIT, Ha KOTOPBIX
3WKIETCS Bepa MHANILEB, HO HEe YaCTHBIE PEJIMIMO3HbIe paBuia. S Hazxe-
10Ch, 4TO 3TA KHHTA 3aMEHUT 00¢ Ha3BaHHbIE U BCE IIPOUNE KHUT'H O0OHOTO
COIePIKAHUS M O3BOJIUT OXBATHTh IPEIMET CO BCEX CTOPOH, €CJIM Ha TO OynieT
Boiist Amnaxa (an-bupynu, 1995: 60).

Ecnu o mepBoM ero mepeBojie MbI CKa3aTh HHYETO OMpPEICICHHOTO
HEe MOXeM,? TO BTOpasi ero pabora — Tak Ha3bBaeMblii mepesox «iora-
cytp» Ilaranmxanyu — moJlydwsl B HAyYHOUM JINTEpAType JOCTATOYHOE
OCBEIICHUE, YTOOBI COCTABHUTH MPEICTABIICHHE KaK 00 YPOBHE BIIJICHUS
an-bUpyHHM CAHCKPUTOM M TIOHMMaHUH MM TIepellaracMblX Ha apaOCKuid
A3BIK UAEH TpaJului HOTH, TaK U O TEOPETUUYECKUX MPUHIUIIAX Mepe-
BOJIa, KOTOPBIM OH CJIEJIOBA MPH paboTe HaJl STHM TEKCTOM M KOTOPHIE,
BO3MOXKHO, OH caM He oco3HaBal (I1cxy 2022(6)). ApaGckuii MaHyCKPHIIT
nepesoza (a Bepuee, mapadpasa) bupyrn «Mora-cyrpy» Ilaranmkamm
WMEET JIOBOJIBHO KPATKYH MUCTOPHIO: OJUH-CITUHCTBEHHBIN apaOcKuii
MaHYCKpPHIIT 3TOH paboThl OB BriepBble 0OHapYy)keH JI. MacCHHROHOM
B 1922 r.; cnycrs npumepro 30 net, B 1956 roxay, TekcT ObLT WU3IaH
X. Puttepom ¢ npenuciioBreM Ha HemenkoM si3bike (Ritter 1956). Onnoit
U3 TIEPBBIX HCCIIEOBATENBCKUX paboT 00 3TOM MaMATHHKE CTANIA CTaThs
@. PozenTans «O HEKOTOPBIX SMUCTEMOIOIMYECKUX U METOOIOTMUECKUX
MPEITOCHIIKAX an-bupyHm», B KOTOPOi aBTOP TOBOPHUT 00 OTIPEIEISIONIEM
BIIMAHUHM Morndeckoro yueHus [laranpxany Ha snucteMonoruto bupysau

2 B cBoéM usjioxeHun Asi-BupyHu, 6e3yciioBHO, onrpaeTtcs Ha 6ojiee OOLIMPHYIO

JIMTepatypy, HauuHas ¢ Bell M «bxaraBaaruTel» M 3aKaHYMBAsI TEKCTAMM KJIACCHMYECKUX
dbunocodckux cucreMbl UHAMM, uaeHTUGULUMPOBATH KOTOPBIE OOJIBIIEH YACThIO MOXHO,
XOTSI UCTIOJIb3yeMble BUpyHU Ha3BaHUSI MOTYT OBITH IO MOHATHOM MPUYNHE HETOYHBIMHU.

3 OrchutaeM K COOTBETCTBYIOIIEH uTepaType (cM. CIUCOK JINTEPaTyphl).
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(Rosenthal 1974). BaxxHoit Bexol H3y4YeHHs 3TOTO MaMITHHKA CTala
pabora M. Kozax, comgeprkamas KpUTHIecKoe H3IaHue apadCcKoro TEKCTa
C aHDJIMICKUM TIEPEBOIOM, KOMMEHTATOPCKUM aIlllapaToM M OOIIHPHBIM
npeaucinoBueM (al-BirtinT 2020). Hakonet, cieayeT OTMETUTh TPYABI
H. BepnoH, pax U3 KOTOpBIX HamucaHbl B coaBTopcTBe ¢ D. Maacom,
IIepeBOIIHKOM-HCCIen0BaTeneM «ora-cyTp» (cM., Harp., Verdon 2008;
Maas & Verdon 2018).

OTOT TEKCT MHTEPECEH M0 MHOTUM MpPHYMHAM. XOTs, Ha TEPBBIN
B3IJIAJ, €CIM HAC MHTEPECyeT cojepkanue «ora-cyTpy», To 3aueM HaMm
nepeBox ann-bupyHw, K TOMy ke, BeChMa BOJIBHEIH? 3aueM HaMm mapadpas,
KOI/Ia €CTh CAaHCKPUTCKHUI OpPHTHHAI W MHOKECTBO €r0 IIEPEBOJOB Ha
INPAKTHYESCKH BCE SI3BIKM MUpA, BKIIOUast pycckuit (cM. CIHUCOK JnTe-
parypbr)? OTBETOM Ha 3TOT BOMPOC MOCIYKAaT CJIOBA JIPEBHEPHMCKOTO
aBtopa [lmuans Mnammero (61-113 H. 3.): «...simul quae legentem
fefellissent transferentem fugere non possunt. Intellegentia ex hoc et
iudicium adquiritur» (C. Plini Caecili 1881: 137).* JleiicTBuTENBHO,
nepeckas/mepeBoja/mapadpas u T. 1. TMO3BOJSIET MyOke U QyHIaMeH-
TaJIbHEE OCMBICITUTD TEKCT, @ KPOME TOTO PACIIUPSIET U S3BIKOBBIC TOPH-
30HTHI IBYX KYJBTYp. B 9TOM cMEBICIIE TIepeBO HEOOXOIMMO HCCIICIOBATh
1 B aCIIEKT¢ TCPMHUHOIOTHUECKOW COCTABIIIONMICH (KaK MEPEeBOTUUK
CTIpaBISIeTCs € Teperayeil TePMUHOIOTHUECKOTO KapKaca MCTOYHUKA),
1 B acIeKTe MHTEPIPETAIMOHHBIX YKIOHEHUH nepeBomunka. lmeHHO
B 5TOM OTHOIIICHUHN TEKCT BUPYHU MpecTaBiIsieT HanOOoNbIINI HHTEpeC,
MTOCKOJIBKY, XOTSI OH 0OoJiee MITH MEHEe TOUHO BOCIIPOM3BOIUT CTPYKTYPY
HCTOYHHKA, OH SIBISIET cOOOW He OYKBaJBbHBIA MEPEBON, a aganTHpO-
BaHHBIH K MCHTAJIHHOCTH NMOTCHIMAIHHON YHTATEIBCKOU ayTIuTOPHU
TekcT. [lapadpas bupyHu BBIACPKHBACT CTPYKTYPHOE COOTBETCTBUE
«Hora-cyrpam» ITataHmKanm: COXpaHAeTCs JeIeHHE HA YeThIpe YacTH,
HO TIpH 3TOoM BrpyHH BBOIWT BakHBIC H3MCHEHHS, KOTOPHIE JETAfOT €T
mapadpas 3HAIUTENEHO OTIIMYHBIM OT IEPBOMCTOYHHKA. B gacTHOCTH, OH
HCTIONB3YeT AUAIOTHYECKYIO (OpMy «KpaTKHil BOIIPOC — Pa3BEPHYTHIN
OTBET» B OTIIMYHE OT PopMEI cyTp, Hcrons3yemoii [laranmkamu. [danee,
apaOckuii TekcT bupyHH B 11e710M JIMIIEH BCSIKOM HHIUHCKOM MITH HAYYHOH
crierUKH (MCKIIFOYEHIE COCTABIIIIOT PsiI (parMeHTOB, IEPEBO OJHOTO
13 KOTOPBIX IpeAcTaBieH Hipke). OH HamcaH Ha XOpOIIeM apaOcKoM

4 OOuIeNPUHATHIN MepeBo 3Toi (pasbl: «BMecTe ¢ TeM TO, YTO YCKOJNB3HYJIO OT
YUTaTeNs], He MOXET YKPBIThCS OT mepeBoauuka. OT aToro nmpuoodpeTaercss TOHKOCTh
TIOHUMaHUS ¥ TIPaBUIILHOE CYKIIEHUE».
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SI3BIKE 0€3 UpEe3MEpHOTO HCHONB30BAHUS CIICIHANEHON TEPMUHOIOTHH
WIM TPaHCIUTEpALUi, 1EMOHCTPUPYs IIaBHBIHA NEpEeBOAUECKUN NMpPUH-
i bupyHu: mepeBox TOKEeH «paboTaTky Ha CBOETO YUTATEN, IyCTh
U B ymiep0 CBoei TOYHOCTH.

3aHATHS pa3HOOOPa3HBIMH SI3BIKAMH U TTEPEBOIOM (B OCHOBHOM C CaHC-
KpHTa, apabCKOro, HEMELKOTO U aHIIMICKOTr0) MPUYYMIId MEHS BIVIAIbI-
BaThCs B SI3BIK OPHTHHAJA JaKe OOIBINE, YeM B TO, YTO Ha ITOM S3BIKE
HalMCcaHo. JTO IPUBEJIO K CO3AaHHUIO METOa CUTYaTUBHON T'€pMEHEBTUKHY,
OIMH W3 NPUHLUIIOB KOTOPOTO MOYKHO H3JIOKUTH CIELYIOIIUM 00pazoM:
JIMHI'BUCTHYECKHE 0COOEHHOCTU KOHKPETHOTO (hUI0CO(CKOTO MaMsATHUKA
MOTYT COOOIIUTE O HEM H O CTPYKTYPHBIX 0COOCHHOCTSIX MBIIIIICHHS €TO
aBTOpa Ba)KHBIE JIETAJIH, IPOSICHAIOIINE WIN YDTyOJIAIOLIIe HAlllk 3HAaHUS
0 HeM. CII0BO «CUTyaTHBHAas» B JJAHHOM CJTy4yae OIIMCBHIBAET CKOpee MOJIO-
JKEHUE J1eJ1, B KOTOPOM OKa3aJiCsl UCCIIeI0BaTelb, KOIZa 3a4acTyIo O TEKCTe
COXPaHMIIOCH MaJIO CBENICHUI, JTNOO NX HEJOCTATOYHO, YTOOBI AaTh UCUEp-
IIBIBAOLIIEE NPECTAaBIEHNE 00 N3ydaeMoM TeKCTe. TepMHUH «CHTyaTUB-
Hasl TePMEHEBTHKA) HE KOPPEJIUPYET C CUTYallMOHHON ceMaHTHKOH JIx.
Bapgaiica u Jx. Ileppu, X0Ts B HEKOTOPBIX CIIy4asiX MOXKET UCIOIb30BATh
€e B KauecTBe OHOr0 M3 MOAXOA0B. M B 3TOM OTHOLIEHUM Ha MOMOILb
IIPUXOAUT SA3BIK, KOTOPBIA TOBOPUT OOJIBILIE, YEM aBTOP IOCPEICTBOM HETO
BeIpakaeT. [loaToMy cuTyaTuBHBEINH HAOOp ycimoBHil (HYHKIMOHHPOBAHUS
TeKcTa (HE CTOJIBKO COIEp)KaHME TEKCTA, CKOJIBKO €ro TEXHHYECKOe HJIH
HMHCTPYMEHTAJIbHOE OCHALIEHHE, K IPUMEPY SI3bIK) BaKHBI JU1s1 IO TBEPIK/IE-
HUSI WJIH JTy9IIeTO TIOHMMaHMs HccieayeMoro ucrounuka. [logpobuee
0 METOZIE CUTYaTUBHOM I'eépMEHEBTUKH MOXKHO ITpounTars B padore (IIcxy
2022 (a)). [TocMoTprM, HACKOJBKO ATOT MeTO 3D PEKTUBCH, Ha IPUMEpE
3araBms apabekoro nepesona an-bupymsu «Hora-cyrp» Iaranmkanm.

OOparuMmcst K OJHOM BayKHOI J1eTau, Kacarolencs 3ar1aBus apadckoro
TeKcTa aja-bupyHnu, koropas, KakeTcs, Oblila yIyIieHa BCeMH UCCIIeI0Ba-
TEJSIMHU ATOTO TeKCTa.’ 3ariiaBue BBINISIUT CIeAyrommm obpasom: Kitab
al-batanjali al-hindi, uto 0O0bIYHO TIepeBOAUTCS Kak «KHura wHIuUita
[Naranmpxamm». M3 padorer . Maaca u H. Bepmon sicHO, 4TO aBTOpHI
I0JIaraloT, 4To apaldcKoe clIoBO bdatanjala sBiseTCs TpaHCIUTEpaLUel

5 TIpuumnHoii mpeacTaBaseTcs To, 4TO MccaeNoBaTe Iy nepesosa an-bupynu «Mora-
cytp» [lataHmKanu BIafeioT XOpollo, KakK MpaBUiIo, MO0 CAHCKPUTOM, JIMOO apabCKUM
SI3BIKOM, YTO ¥ ITOMENIAJIO M YBUJIETh JIEXAIIYIO Ha TOBEPXHOCTU UCTUHY. B cBoIO ouepenn
3TO CTAJI0 MPUYKMHOIA U TOTO, YTO ayl- BUpyHM ObLIO MPUITMCAHO 3HAHME CAHCKPUTA Xy/LIee,
YeM TO, TO-BUANMOMY, KaKIM OH 001aial.
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CAHCKPUTCKOTO CJIOBa patarijala, KoTopoe NpencTaBiser co0oil nepu-
Banuto crynenu vyddhi ot umenn Pataiijali. VI 310 aGCOMOTHO BEPHO.
Janee uMu BbICKa3bIBAaeTCS Ues, 4TO apabckoe CoBo batanjal Nctionb-
3yercs 1JIs aBTOPCTBa padoThl, @ MMEHHO aBTOPCTBAa apaOCKOM BepcUU
Patanjalayogasiitra. Co ccpuikoi Ha Xayspa yKa3bIBaeTcCsl, 4To ali-bupynun
HCIIOJIBh30Bal apabckoe CIIoBo hatanjal He TOMBKO 17151 0003HAUEHUS Ha3Ba-
HUS paboThl, HO U KaK COOCTBEHHOE UM HeKoell muuHocTu. [lanee nuner
paccykaeHue 0 TOM, HacKOJIbKO afekBaTHO bupynu nepenaer Ha apal-
CKHH SI3BIK JIOJITHE TIACHBIE CaHCKpHUTCKUX cioB (Maas & Verdon 2018:
286—287). MHe npeCcTaBIsIeTCS STO HHTEPECHBIM, HO OECTIONE3HBIM IS
TIPOsICHEHUS clloBa hatanjal B apadckom Ha3zBaHUH paboThl. OTMETY, YTO
00a aBTOpa He y4JIM JiBa 3HaYUMBIX Ul 3TOTO BOIIPOCA HIOAHCA!

1. B tpancnureparu apabekoro cinosa batanjal (Jail) B pabore
Maaca u BepaoH He nepeaHa KOHEUHasi KpaTkas [VIacHasl «a», KoTopas
B YCTHOU pedl JeHCTBUTEIHHO O0OBIYHO ycekaeTcs. Ecii MBI ee BoccTa-
HaBJIMBaeM B IMCBMEHHOM BHJIE, B TPAHCIHUTEpaALUU apaOCKOH BA3U
naruHuned batanjala, To — ¢ 3aKoHOMepHOW 3aMeHOH /b/ Ha /p/ — MBI
IoJIy4aeM CaHCKPUTCKOE CJIOBO pdtafijala. B mepeBoze ¢ caHCKpHUTa 3TO
CJIOBO JIOJDKHO O3HAUaTh «IIOCHenoBarens IlaTanmkaimim», To ecTh 000-
3Ha4aeT He JIMYHOE UMs, @ HapHLaTeIbHOE — MaTaHIKaJINCT.

2. DTO NOATBEPKAAETCS TEM, YTO B CaMOM TekcTe an-bupyHu npax-
THUYCCKH HUT/IE OOJIbINE HE BCTPEUYaeTCs CIOBO batanjala; OHO, BEPOSITHO,
BCTpevaioch Obl yalle, ecyin 0bl an-bupyHu ccbuiancs Ha cOOCTBEHHOE
HUMS HEKOEH JINYHOCTH.

C y4eToM STHX BaKHBIX JIMHTBICTHYECKAX MOMEHTOB OOJIee IPaBUITh-
HBIM IIEPEBOIOM 3anIaBUs TPyZa ajl-bupyHu npeacraBiseTcs CaeayoIuii:
«Kuura naaniina, nocnenosaress [latanmkani, 00 H30aBICHAH OT TATOT
B nepenaue AOy-p-Pefixana Myxammana O6eH Axmana an-bupyHu Ha
apaOCKui [A3BIK » (0 2ene Olag ) () J8 JEY) e gDl 3 saigl) Jaiily QS
ol G sl enl),

TaxuMm 00pa3oM, MBI BHAHM, YTO HeOONbIIAs NETalb apaOCKOM
rpaMMaTHKH, €CJIM €€ COIOCTaBUTh C HEOOIbIION N€TaJIbI0 IPaMMAaTHKH
CaHCKpUTa, O3BOJIMIA HaM (a) YTOYHUTH IEPeBO apaOCKOro 3arojoBKa
TekcTa ajn-bupynu, (6) oco3HaTh, yTO an-bupyHH 3HaI CAHCKPUT ropaszio
Jydile, YeM 3TO MPEIoNarajoch psIoM HcciaeqoBaTese.

Huxe npencrasneH nepeBoa ¢ apabCKOTo S3bIKa NEPBON IOJIOBUHBI
TpeThel yacTu mapadpasza bupyHu. DTOT (pparMeHT MpUMedaTesicH,
MIPEXkKAE BCETO, TEM, YTO COACPXKUT O0MIINeE TPaJULIMOHHON HHIYHUCTCKOM
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KOCMOTpa(uIecKoi ISKCUKU. DTO MPEACTAaBISIET COO0M 3aMETHBIIN KOH-
TPAacT JBYM IPEABIIYIINM ITaBaM mapadpasa (¢ HIMH MOXKHO TT03HAKO-
muthest B ctarbax (I[lexy 2021; TTexy 2022 (6)).
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Ar-biupynii
«Kntab 6aTraBAsKaAM aA-XUHAM»!

YacTts TpeTha (pparmeHT)

[lecToe KayecTBO — CIIOKOWCTBHE M MHp [B Aymie], 9TOObI OBITH
B COCTOSIHUM COCPEIOTOYHTh CBOHM yM (qalb) Ha OHOH Bemy.

CenpMoe KauecTBO — JUIMTENTbHAS YCTOHYUBOCTH MBICITH Ha TOM [00b-
eKTe|, Ha KOTOPOM YCHIOKOMJICS YM, [00peTsi| eTMHCTBO, HE TOJIBEPIKEHHOE
MHOKECTBEHHOCTH, KOTa [yM| OTAemsieTcs [0T 3Toro oobekra], pacce-
WBaeTCs Ha Pa3JIYHBIX YPOBHIX WK 00paIaeTcs K IPyroMy OObeKTY.

BoceMoe kauecTBO — MCKPEHHOCTh B YCEPAHOM TPYIE A0 TeX Iop,
MOKa MBICJIb U TO, O YeM, MBICITUTCS, HE CTAHYT CAMHBIM [IIEJIBIM].

ToT, B KOM 3TH BOCEMb KaueCTB 00bEIMHUIIHCH, U yIIIa TOTO YIPaX-
HSUTaCh [B TIpoIiecce MPOXOKACHUS | STHX YPOBHEH U JIOCTUIIIA CAMOTO
TOHKOTO W BO3BBIIICHHOTO [ypoBHs|. Tpu mocieHuX KayecTBa, KOTO-
pBIe W3JIOKEHBI B [Havalle]| TpeTbel YacTH, OTIMYHBI OT MEPBBIX MATH
KaueCTB, [M3JI0)KEHHBIX BO BTOPOW YacTH |, MOCKOJIbKY OHH JAJIbIIE OT
YyBCTB U OJIMDKE K pasyMy, IpaHHYa C MOCTHXKCHHEM I03HABaeMOTO,
a0CTparupoOBaHHOTO OT MAaTEePHaIbHOTO, KAKOBOE [[TOCTUTAETCS]| uepes
CBAI3b C YYBCTBAMH.

Bonpomaromuii: — J[ocTUraer v 4enoBek MoCpeIcTBOM HUX KOHEY-
HOM MCKOMOM menu?

! TlepeBox dparmenra TpeTheit yacTu ¢ apadbekoro si3bika caeiad P B. Iexy ¢ usnanus:

Abii Rayhan al-Birtni. The Yoga Sutras of Patafijali. Ed. and transl.by Mario Kozah. Kevin
van Bladel and Shawkat M. Toorawa (eds). New York: New York University Press, 2020.
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OtBevaromuii: — Iepexoxa k Hell TOMOOEH MEPEXOLy B CAMOM YeJIo-
BEKe, IPH [TIepexo/ie ] OT JeTCTBA K CTAPOCTH. 3HAHHE UX EANHO, TIOCKOIBKY
OHO paccerBaeTcs OT MO3HAMOIIETO K MMO3HABAEMBIM [00BEKTaM|; OHO
XapaKTepU3yeTcss MHO)KECTBOM, HO KOT/Ia OH YTUIIINT €T0 U OTPEXKET COfIep-
JKUMOE TOTO, YTO PAacCCEMBACT [€r0 BHUMaHHE]|, OHO CHOBA CTAHOBUTCS
€/IMHBIM, a TIPU [HaJTM9HUH| TPETHEro KauecTBa 1enocTHRIM. OHAKO OHO
BCE eIlle He JIOCTUTIIO YPOBHS aOCTPaKTHOTO MPEICTABICHHS, [JIUIICH-
HOTO| MaTepu, M CPEACTBOM €0 IOCTIKEHUS [SBISETCS | MpaKTHKa, Kak
[roBOpHMIIOCH] paHee.

Bomnpomatomuii: — Yem Bo3HarpaxgaeTcs TOT, KTO [IIPHIIEIKHO |
CIIeyeT MPaKTUKE U TePIENNB B HEll?

OtBeqatomuii: — OH BO3HArpakJ1aeTcsi 3HaHWEM TIPOILIOTO, HACTO-
SIIETO ¥ OyIyIIero.

Bormpomarommii: — 3HaHKE 3TOTO €MHO WA TPOUTHO?

OtBevaromuii: — OHO erHO MTOI00HO ITHHE, KOTOPas 10 [MOMEHTa]
3aMemrBaHus ObUIa TBUTBIO, a TIOCNE [3aMEeNIMBAaHUs CTajla] TOPIIKOM.
Bo Bcex Tpex cirydasx mpupoza TIIMHBI O/THA, XOTS OHa M pa3HooOpa3Ha
mo opMe: B HEKOTOPBIX U3 HUX [(popM] oHa (mpupoaa riuael — P. [1.)
TIPOSIBIIEHA, a B APYTUX — CKpBITa. TOYHO Tak ke popma 3Toro equHOro
3HaHUsI pa3HOOOpa3Ha B 3aBUCHMOCTH OT pa3inyust popM BpEMEHH B TPEX
€ro 4acTsiX.

Bormpomarommii: — Bo3HarpakaaeTcst 11 OH B 3TOM MUpPE 4eM-TH00
eme?

OtBeuatomuii: — ViMeHa He U3MEHSIOTCS B CBOEM JIBUKCHHUU MEXTY
pedbto 1 ymMoM. BOUCTHHY, TOPIIOK 3TO TOPIIOK, KOTJa OH Ha3bIBAETCS
[TakoBBIM], ¥ OH TOPIIOK, KOTJIa OH MBICIUTCS [Kak ropmiok]. Tot, kTo
3HAET BEIH [0 MX UIMEHAM U MBICIIUT WX COIJIACHO WX TPaHUIIaM, a TAKKe
WMeeT OOBIKHOBEHHE MPOBOJIUTH PA3INune MEXKIY 3TUM U CBOJIUTH ITO
[pasiuune] K peaabHOCTH, TOT 3HAET A3bIK nTuil.” ToT, KTO HMeeT OOBIK-
HOBEHHE 00peTaTh 3HAHWUE M COOUpAaTh €ro, TOT 3HACT CBOE COCTOSHHE
B IMPOIIUIOM JI0 CBOETO TEJIIECHOTO BOIUIOMICHHS, OH MO3HACT ITOMBICIBI
TOOBH M HEHABUCTH KaK [IEJIOCTHOE 3HAHUE, HE M03HaBast 00bEKTa JIIOOBH
7 00bEKTa HEHABUCTH YaCTUYHBIM 3HAHUEM.

Bormpomarommii: — Kak oH TBOpHT dyieca CBOMMH JEHCTBHUSIMHE?

Ortgevaronmii: — [TocpesIcTBOM MBICIIH ¥ HETIOKOIICOUMOM PEIUMOCTH.
OH oOpeTaeT Bo3nasHUE W Harpaay B TOM, K 4eMy OH IOCBUTAET MBICITh

2 To ecTb 0OpETAET OTHY U3 CBEPXCIIOCOOHOCTEIA.
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1 o0palmacT CBOI0 HEMOKOIEOMMYIO PEIIMMOCTh HECMOTPSI Ha TO, UTO
mro60e BozgasHuE 0e3 [KOHEYHOTO| OCBOOOKICHNST HECOBEPIIIEHHO W HE
SIBIISICTCS YUCTBIM OmaroM. TOT, KTO X0UeT YKPBITBCS OT IV1a3, TOT IIOCTOSTHHO
PasMBIIIIISIET O TeJe, O ONAroNenuy M YPOACTBE, [UTMHE U KOPOTKOCTH,
(hopme u cumBosie. OH HACTOWYHB B TOM, YTOOBI OTBJICYb [OT ce0s1| B30OpHI
1 OBJIAJIETh 3pEHAEM, TaK YTO OH CTAHOBHUTCS HEBUIIMIMBIM JIFOISIM, KaK €CIIH
OBl OH COCPEIOTOUYHII CBOIO MBICTIH Ha PEUH ¥ OBJIAJIE €10, TOJIOC €T0 HCUe3
OBl ¥ €T0 He CTaJ0 OBl CIBIIIHO, JaKe €CJIM OBl OH TOBOPHII IPOMOTIIACHO.

ToT e, KTo X04eT 0OpecTH 3HaHHUE O TOM, KakoBa OyIEeT ero CMepTh,
TOT COCPEIOTOUNBAET CBOIO MBICIb Ha MPAKTHKE, M AyIa €T0 HEOKHIaHHO
OCHAIACTCS 3HAHUEM HEH3BECTHOTO.

Tot, kTO X04eT 0OpecTH MPEACTABICHUE O pae U aje, WK 00 aHre-
7ax u Oecax, WM O CBOMX yMEPIINX MpenKax, TOT MyCTh COCPEIOTOUHT
CBOIO MBICITB Ha 3TOM, OTpask/iasi CBOH CIIyX OT 3BYKOB, a 3PCHHUE OT BCETO
BHAAMOTO.

ToT, KTO JKeNTaeT yKPEIUTh CBOIO IyIITY, ITyCTh MOCTOSIHHO BCTIOMHHACT
0 paJoBaHMU NPABEAHUKY U M30€TaHWH IIOPOYHOTO YEIOBEKA M COCTPa-
JaHUH K HEMY.

ToT, KTO KeTaeT YKPEnuTh CBOE TENO, [ITyCTh| HAaIpaBIICT MBICITH Ha
CIJIY M €€ MECTOIIOJIOKEHHS [B CBSI3H ¢ TenoM]. Y mocTtossHCTBOM [nema-
HUSI| 9TOTO OH IPHOOPETET CHITY, KOTOpasi He OTIIMIACTCS OT CUIIBI CJIOHA.
Ecu >ke oH HarpaBUT CBOYO MBICIB Ha CBET CBOHMX OPT'aHOB YyBCTB IOCIIE
MTOAaBICHHS UX U OBJAJCHUS MU, OH OyJeT BOSHATPAXICH ITO3HAHIEM
TOHKHUX MaTepuil SBIEHHBIX U CKPBITHIX [BeIIIeH].

ToT, KTO HanpaBJIIeT MBICIH Ha CONTHIIE, OyIeT BO3HATPaXKICH 3HAHUEM
¥ BUJICHHEM BCETO BO [BCEX| MUpaX.

B sToM MecTe koMMeHTaTOp [HaeT| oOBsICHEHNE IO OITMCAaHHUI0 MUpa
U [ero]| peruoHOB; HUTHPOBAaHHUE €TO JODKHBEIM 00pa3oM IOJIE3HO, HOO
[oTHOCHTCS K| 3HAHHSAM, OIMPOKO PACIPOCTPAHEHHBIM Cpeld HHX (T. €.
OTIIEeTBHUKOB — P. [1.). OH HauMHAET C ONMUCAHUS CYIIECTBYIOIIIX 00b-
€KTOB, OT HU3IINX PETHOHOB JI0 BBICIINX, U JIETaeT MpaK caMbIM HH3KHM
YPOBHEM, KOTOPEI [M3MepsieTcs B] HomkaHax,? 4To paBHACTCH 32 ThICS-
9aM JIOKTEH, €CIIM H3MEPSTh PACCTOSHIE B UX [CHCTEME M3MEPSHUS |, MITN
8 TBICSY MIArOB, [€CITi U3MEPSTH| B HAIIIEH [cHCTeMe U3MEPEHHUsI |, [TO eCTh |
IecsTh MIILTHOHOB* (koti) ¥ BOCEMB C TIOJIOBHHOM MUIUTHOHOB. B cymme
9TO COCTaBJIACT, COIIACHO HAIleH [cHCTeMe] CUHMCIIeHHs, BOCEMHANATh

3 Bosnbluast Mepa JTHHBL.
4 B apabCKOM TEKCTe MUJIIMOH ‘ThICSYa THICSY .
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C TOJIOBUHOM MUJITMOHOB, TIOCKOJIBKY KOTH (kofi) y HIX 0003Ha4YaeT IecsTh
MWIJUIFOHOB, a Jiakma (laksa) — cto Thicsd. Takoke OH cKa3aj, 9ToO Hall
MpaxoM [pacrionaraercs| Hapaka— ag. OH m3MepsieTcst B TpUHaIath kofi
M IBeHaauath laksa, ato coctapisaeT 131200000 fiomkan. Hag amom Taxoke
[HaxomuTcs| Mpak, U3MepsieMblil B OfHY zaxuiy. Ham HuM [pacmonoxeH]
peruoH, Ha3pIBaeMbIN M3-3a CBOEH JKECTKOCTH Bajkpa, [4To o3HaudaeT]
«monHus. OH u3mepsercs B 34 Teicsun omxkan. Hax aum ['apOxa, wmm
cpenuHHBIH [pernoH], B 60 Teicsia Homkan. Han aum CyBapHa, Wity 30710TOM
peruon, B 30 Teicsa ompkan. Hag aum Canrra [larasa, mmi ceMb pernoHOB,
KaXKABIH U3 KOTOpBIX [M3Mepsiercsi| B 10 Thicsd HomkaH. [....] Beicmid
pernoH — 570 peruoH J[Buna. Camblii cpeuHHBIN ocTpoB — J[xamOy
JBurma, Ha xoTopoM MbI U HaxonuMmcs. Hanee [1nakma J[Buna, [lanmanu
HBuna, Kyma /Isuna, Kpaynua /Iguna, [llaka JIsuna u I[lymkapa /[una.
Pazmep /lxamOy JIBUMBI 0fjHA JaKIia, a BOKPYT 1O JBE JIAKIIH, 3aTEM 110
YeThIpe, ¥ TaK Jajiee 0 CaMoro Kpast [pa3Mep | yIBauBaeTcs.

Mexy KaXIbIMU ABYMsI OCTPOBaMH, MIIM PETHOHAMH, [HAXOIUTCS |
MOpe, OKPYXEHHOE 3eMIIel, Ha KOTOPOH MBI [HaxoxuMcs |, [Ha3piBaeMoe |
Kmapa, nim «Conenoex; nanee Mknry, i « Cok caxapHOTO TPOCTHHKAY;
nanee Cypa, uim «Buno»; nanee Caprmc, nnu «Macioy; nanee Jlaaxu, uim
«IIpocrokBarray; ganee Kmmpa, nnmu «Momokoy; 3atem CBaaynaka, wiu
«Cnankas Bona». [TepBbiM u3 aTux Mopet [sBisiercs | Kimapa, [13mepsiemoe]
B JIBE JIAKIIIH, @ pa3Mep OCTaIbHBIX, KaK YITIOMUHAJIOCH PaHee, VBAUBACTCA.

3a «Cmankoi Bogoi» [Haxomurcs)] Jloka Jloka, min He3aceleHHas
[Tepputopusi], uamepsiemas B 10000 fiomxan. 3a Helt [HaxoquTcs | 3emis
3omnora, [u3mepsemast] B 10 kotu. 3a et [Haxoautcs| [Tutp Jloka, nnn
mup mipenkoB, B 61 makmry u 34 000 HomkaH. 3a Hell MONIOBHHA SiIa
Bpaxmanna, ninm conepikamias HemoABWXKHbIE Hebeca. 3a bpaxmanmoi
MpakK, Ha3bIBaEMBIH TaMac, pa3Mep KOTOPOTO OJUH KOTH U 85 jakuml.

B cepeanne ocTpoBa, Ha KOTOPOM MBI [HaXoauMCs|, [HaxoguTcs|
ropa Mepy, MecTo )KHUTEIbCTBA aHTEIbCKUX cymiecTB. O/IHA U3 CTOPOH ee
YETBHIPEXYTOJIbHUKA pa3MepOM B 5 KOTH, Ha YETHIPEX €€ CTOPOHAaxX [pac-
TIOJIOKEHBI | TOPHI, IAPCTBA, PEKHA U MOPS, HET CMBICTIA UX MTEPEUUCIIATD,
TTOCKOJIbKY OHHM HEU3BECTHBI, MJIIM MMEHOBATH, IOCKOJIBKY [MX UMEHa] Ha
WHNCKOM SI3BIKE.

3areM [KOMMEHTATOp | IEPEUHCIIAET JIOKH M TOBOPHT, uTo bxyp Jloka®
3acelieH JIFObMH, )KUBOTHBIMHU U MITULIAMHU, [a TaK)Ke HA HEM HAXOISATCA |

3 3mech U Iajiee Ha3BaHUS CIIOEB Mupa.
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TOPBI, PEKHU U IEPEBbS, U [B CBOEH IPOTKEHHOCTH OH pgocturaer| ComnHua.
Hanee [on ynomunaet] bxysap Jloka, Ha KOTOpOM [HaXOAMTCS| CONHIIE
BumBanxapa, u [B cBoeH IPOTSIKEHHOCTH OH I0CTUraeT] nomoca. Jlanee
Maxap Jloka, [MecTononaoxeH1e] 3alUTHUKOB MUpa, Takux Kak MHnpa
u emy nogoOHsle. 3ateM [IxaHa Jloka, KOTOPHIH [BKIIOYaeT] TOCION
Ppa3HbIX BUJOB aHIeIbCKUX cylecTB. Janee Tano Jloka, Ha KOTOpoM [Haxo-
nstest| Oxapara-kymapa. 3areM Catbst JIoka, MecToronoxeHne OpaxMaHoB,
[oOpeTaromux KapMHUUECKYIO Harpaay |, ¥ I0O3TOMY Ha3bIBaeMbIi bpaxma
Jemra, mogoOHO TOMY, KaK MECTOIOIIOXKEHHE KIIaTPHEB, [0OpeTarommx
KapMHUYecKyto Harpay |, Ha3eiBaeTcs Pamka [ema. [lanee bpaxma Jloka,
B KOTOpOM [oOuTaeT]| bpaxma. Pazmep Bcex 3THX cemu JIOK [oTpeensercs|
B 15 xotu. U B COBOKYITHOCTH OHH MIMEHYIOTCs Bpaxmanna mogo6Ho Tomy,
KaK MBI Ha36IBaEM COBOKYITHOCTH HEOSCHBIX cep dPHPOM.
Ha 3ToM MecTe KOMMEHTaTOp 3aBEpILAET CBOIO PEUb.

[L..].
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Smita Sengupta

Lost Manuscript of Tagore
and Russian State Library’s Unique Collection

Abstract. This article examines the discovery of Rabindranath Tagore's lost
manuscript in Russia and the unique collection of the Russian State Library.
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The objective of this study is to analyze the source and history of the document
in the Russian State Library by examining not only the original manuscript,
but also its photographs available online. Through this investigation, the need
to determine the fate of the manuscript after its loss by Tagore himself is high-
lighted in this paper and the fact that the manuscript was lost and submitted in
the Manuscript Department of the Russian State Library in 1961 is emphasized.
The author proposes further research to shed light on some missing information.

Keywords: Rabindranath Tagore, manuscript, Russia, Russian State Library,
Oriental Center of the Russian State Library
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C. C. TaBacmwepna

«Hecmnanabugeckme» CMAAAOUYECKUE
CTUXOTBOPHBIE PAa3MEPBI B KAACCUIECKOM
CAaHCKPWUTCKOM MeTPUKe

AnHoTamms. TpagnuoOHHAs HHIMHCKAs HayKa IO3THKH KIacCU(PHIUPYET
BCE CAHCKPUTCKUE CTHXOTBOPHBIE pa3Mephbl Kak cmutabuueckue (aksara-
chandas, aksara-vrtta) nnv KBaHTUTaTUBHEIE (matrd-chandas, gana-chandas).
B TpaguuIMOHHBIX TpakTarax Mo METPHUKE Mbl BUAUM TEHACHIIMIO OTOX-
JIECTBIISITh BCE CHIUTA0OMYCCKHIE Pa3Mephl ¢ BeAUUCKUMHU. Tako# moaxom st
OOJIBIIMHCTBA METPOB OKa3bIBaeTCs JIMOO0 (hOopMasIbHEIM, JINOO Naxe HyMe-
POJIOTMYECKUM, MOCKOJIBKY HAYETO HE TOBOPHUT O CTPYKTYPE CTHXOTBOPHBIX
pa3mepoB. B crarbe npemiaraeTcsi paccMaTpuBaTh HEKOTOPbIE KIIACCHIECKHE
crTabUYecKie pa3Mephl Kak «My3bIKaIbHbIE»: B HUX OCHOBHOM CTPYKTYPHO#
eIMHUIICH BBICTYIIAeT YETHIPEX IONBHBIA TaKT, TJIe JUIMHA OJTHOM 10N paBHa
KpaTKOMy CIIOTY, a JUIMHA JBYX J0Jeil — joiromy. B psijte crirabudeckux
pa3MepoB BBISIBIISIETCS «TAKTOBAsD) CTPYKTYypa:

Vidyunmala (8 cioroB B cTpoke) — 8 MONTHX B CTPOKe, 4 TakTa (Bcero 16 Mop)
Dodhaka (11 cnoro B CTpoKe) — «IaKTHIbY, 4 TakTa (Bcero 16 Mop)
Totaka (12 cnoroB B CTpOKe) — «aHamecT», 4 Takra (Bcero 16 Mop)
Drutavilambita (12 coroB B CTpoKe) — «IaKTHIIBY C TPEMsI KPaTKUMH CJI0-
raMH B Ka4eCTBE 3aTaKTa WIN aHaKpy3Hl (Bcero 16 Mop)

Rathoddhata (11 cnoroB B CTpoKe) — CHHKOITUPOBAaHHBIN pa3mep, 4 Takta
(Bcero 16 mop).

KiroueBnble ciioBa: qxaH()ac, KJIaCCH4€CKasi CAHCKPHUTCKasA METPHUKaA, crtabo-
METPUIECKOEC CTUXOCIIOKEHUE, KBAHTUTATUBHOC CTUXOCIIOKECHUE
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Serguei S. Tawaststjerna

“Non-Syllabic” Syllabic Poetic Meters
in Classical Sanskrit Metrics

Abstract. Traditional Indian scholarship classifies all Sanskrit meters as
either syllabic or quantitative. Also in traditional treatises on metrics, we
see a tendency to identify all syllabic meters with the Vedic ones. Such an
approach for most meters turns out to be either formal or even numerological,
since it says nothing about the structure of poetic meters. The article suggests
that some classical syllabic meters may be considered “musical”: in them, the
main structural unit is a four-beat measure, where the length of one beat is
equal to a short syllable, and the length of two beats is a long one. In a series

of syllabic meters, a “bar” structure can be revealed:

Vidyunmald (8 syllables in each line) — a meter with 8 long syllables and

4 measures (totally 16 moras per line)

Dodhaka (11 syllables in each line) — dactyl-style meter with 4 measures

(totally 16 moras per line)

Totaka (12 syllables in each line) — anapest-style meter with 4 measures

(totally 16 moras per line)

Drutavilambita (12 syllables in each line) — dactyl-style meter with 3 short

syllables as an off-beat or anacrusis (totally 16 moras per line)

Rathoddhata (11 syllables in each line) — syncopated meter with 4 measures

(totally 16 moras per line).

Keywords: chandas, classic Sanskrit metrics, syllabic-metric versification,

quantitative versification

Campblii paHHUI U3 AOIIEAIINX JIO HALIIETO BPEMEHH HHANHCKHUX TEKCTOB,
a uMeHHO Pureena (XV—-X BB. 710 H. 3.), 3TO TEKCT MeTpUIecKuil. B aTom
cOOpHHKE TMMHOB JIPEBHEHHIMICKAS CHIUTA0NYECKast CHCTEMa CTUXOCIIO-
JKCHHUS TIPE/ICTaBIICHa BO BCEM CBOEM MHOrooOpasuu. OJHaKo Cieayer
YTOYHUTB, YTO ITOCKOJIBKY TEKCT CO3aBajiCs Ha MPOTSHKEHUH MHOTHIX BEKOB,
TO ¥ METPHKA B pa3HBIX YacTsx PUrBe bl paziuyHa: OT HAMMEHEE pUTMUYE-
CKH YMOPSIOYCHHBIX CTPO(] B CAMBIX JIPEBHUX (DaMHJIBHBIX MaHAJIax JI0
00pa3noB cTpod MPAKTUIECKH ITOTHOCTBI0 METPHUYECCKH YIIOPSI0YCHHBIX
B Mo3MHUX MaHAanax — 1-it u 10-i. B TexkcTe (B OCHOBHOM B MO3IHHX
MaHJIaJ1aX)) MbI CTAJIKUBAEMCS C OTOOpakeHNEM HEKOTOPBIX MPEICTABICHHUIH
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O CTUXOCJIOXKEHHUHU. Tak, MOABIIAIOTCA TaKUe MOHATUS KaK MUHUMAJIbHBIA
cinor (aksara) — 6a3oBas egununa merpuku (RV 1.164.39,41), crux
(pdda) — ctpyxrypnas eqununa crpodsl (RV 1.164.24), metp, wWiu cTH-
XOTBOPHBIHN pa3zmep (chandas) (RV 9.113.6,10.14.16, 10.90.9), u Ha3Banus
cTrXO0TBOpHBIX pazmepos (RV 1.10.1, 1.164.24-25, 8.7.1, 10.14.6).

B no3nneBeauniickyto a1oxy, B TEKCTax, Ha3bIBaeMbIX OpaxMaHaMU, TEMa
METpPHUKH TIONy9aeT Pa3BUTHE B MU(DOJIOTHIECKOM aclekTe, a JIydlle cKa-
3aTh — B PUTYAJIbHO-MHUCTUYECKOM C 2JIEMEHTAaMH HyMEpOJIOTHH, T1I€ BaK-
HEWIIINMM aCIIEKTOM BBLIIETIEHHS OIPEIEIEHHbIX MUCTUYECKHUX CBOMCTB METpa
CTAQHOBUTCSI KOJMYECTBO CJIOTOB. Hanboree sIpko MHCTHKA CTHXOTBOPHBIX
pa3MepoB niperncrapieHa B Aitapes-opaxmane (IX—VIIBB. 10 H. 3.), TeKcTe,
mpuiaraeMoM K Prreenme. MeTpbl 000KeCTBIAIOTCS, OHH TIPECTaBICHEI
B 00pa3e MI(IIECKUX ITULI-CYTIAPH, C TIOMOITHI0 KOTOPBIX OOTH H TIPOBHIIIBI
obperatoT HanuTOK Oecemeptrss — Comy (AB 3.25). MeTpbl acconmupyroTes
C OIpenesIeHHbIMU OOXKECTBAaMM U 3aKPEIUIAIOTCS TaKKe 3a OIpeiesieH-
HBIMU COCJIOBHAMM. Tak, OMH U3 CaMbIX IOYUTAEMBIX Pa3MEPOB — FasTPH
(gayatrt, 3 cTrxa-niajpl 1O 8 CJIOTOB, Bcero 24 ciora) CBA3bIBACTCS ¢ OOTOM
JKEPTBEHHOTO OTHSI ATHH, Otarofapsi JBOMHOMY ITOBTOPEHHIO TasiTpH o0pe-
TaloTCs Kpacota (fejas) u cakpaibHoe 3HaHue (brahmavarcas). JIBykparnoe
MpOU3HECEHUE CTPOQEI B pazmepe TpuInTyox (tristubh, 4 manpi o 11 cnoros,
Bcero 44 ciora) MPUBOIMUT K OOPETEHUIO SHEPTUH (0jas), OCTPOTHI TyBCTB
(indriya) u pusmdeckoii cuitbl (virya). Tpetwii n3 Haubolree pacpocTpaHeH-
HBIX BETUICKMX pa3MepoB — JpKarati (jagati, 4 maapl o 12 cjoros, Bcero
48 cTI0rOB), KOTOPBIH, MPON3HECEHHBIN IBAYK/IBI, 00CCIIEUMBAET OOMITHE CKOTa
(AB 1.5). Oti Tpu pa3mepa yBI3BIBAIOTCS C TPEMS BBICIIIUMHE COCIIOBHSIMHU:
rasTpu — ¢ )pedeckuM (brahmana), TpumtyOX — ¢ BOUHCKUM (rdjanya),
a JuKarard — € COCJIOBUEM CKOTOBOZIOB, 3€MJICHAIIILIEB U TOPIOBLEB (vaisya)
(AB 1.28). O HyMepOIOrHUeCKOM MOAXO0/E KPACHOPEUNBO TOBOPHUT TIPE/IITH-
CaHwe TS YIOoTpeOIeHHs pa3Mepa aHyITyOx (anustubh, 4 majpl 1o 8 cJIoros,
Bcero 32 crnora). J[BoitHoe npou3HeceHne cTpodbl B TaHHOM MeTpe (64 ciiora)
BeJIeT K 00peTeHHIO MecTa Ha HeOe. Mup B IIpecTaBICHIN IPEBHIX HHIMIH-
LEB TPEXJacTEH: 3eMJISL, IIPOCTPAHCTBO MEKITy HEOOM U 3eMiici 1 Hebeca.
Kaxnprii u3 mupos coctout u3 21-oi crynenu. IlponsHeceHne kaxmaoro
TIOCIIEAYIOIIETO CIIOTa B aHYIITyOXe YIIOTOOISIETCSI BOCXOXKICHHIO T10 JIECT-
HUIIE OT HIDKHETO K BepXHeMY YpoBHIO (63 ciora). [Tocmemamii xxe, 64-if, ciior
cosznaet onopy (pratistha) na ueoe (AB 1.5). O4eBHIHO, YTO HCKYCCTBEHHOE
JIeTIeHre pa3Mepa Ha OTpEe3KH 0 2 1-My ciiory He UIMEeeT HUKaKOTrO OTHOILIEHUS
K peaJIbHOM pUTMHYECKOMN CTPYKTypEe CTUXOTBOPEHUH.
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Cremyromieii BaXKHOW BEXOW B TPaJUIMOHHOM OCMBICIICHHH METPH-
9YeCcKOl pedn CIemyeT cUuTaTh cozmanue Tekcta «Chandah-sitra», mpu-
MIICHIBAEMOTO JiereHnapHoMy [luHTane, KOTOpOro B TPaguIlK CIUTAIOT
MutamM OpartoM [laHuHM, co3aaTernst 3SHAMEHUTON TpaMMaTHKH CAHCKPUTa
«Astadhyayt» (V-1V BB. no H. 3.) (Pingala 2013: XXII). TekcT 3TOT BXOTUT
B COCTAB IIECTH TPAJAUIINOHHBIX JUCIUILTHH — BEIaHT, 00CTY>KHBAIOIIIIX
BeIMIHCKOE 3HAHKE, XOTsI, CKOpee BCETo, OH OBLI COCTABIICH TOpa3/Io Mo3THee
smoxu [1aHMHM, TOCKONIBKY, B OCHOBHOM, PacCMaTpHBacT HE BEAUIHCKYIO,
anocT-Beauickyro MeTpuky (Macdonell 1900: 267). [TosiBiienue TaHHOTO
TEKCTa 3HAMEHATEIHEHO TEM, UTO OH HaBCET/a, BILIOTH 0 HACTOSIIETO Bpe-
MEHH, OTIPENIENTUIT CIIOCO0 OMHCcaHus MeTpoB, cp. (Apte 1959, Appendix
A; Kale 2007, Appendix 1; Hahn n.d.). Tak kak mpeaMeToM HCCIIEnO-
BaHMS B HACTOSIICH CTaThe SBISIOTCS CHILTA00-METPUIECKHE pa3MepEl,
TO Ha HUX CJEAYeT MOApPOOHee OCTaHOBHUTHCS. B ommcanmm IluHTams
OCHOBHBIMH ITapaMeTpaMH CHIIa00-METPUIECKOTO CTHXa SBISAIOTCS
KOJIMYECTBO CIIOTOB B CTHXE-TIAJIe W IOCIIEIOBATEIRHOCTD YePETOBAHHI
KpaTKuX U JONTHX CJIOTOB B cTHXe. BONBIIMHCTBO crintabo-mMerpude-
CKHX Pa3MEpoOB B CAHCKPHTE — 3TO YECTBEPOCTHINNS, ¥ B OOJBIIHHCTBE
OHH MMEIOT OJMHAKOBYIO PHTMHYECKYIO CTPYKTYPY IUIS BCEX UETHIPEX
cTUXOB-1aJ. Emnie omuH (GopMajbHBI MOMEHT, BBeICHHbIN [IuHTamoM,
U, K COXaJICHUIO, YBOIIMI HAC OT IIOHUMAHUS PEabHOU CTPYKTYpHI
CAHCKPHUTCKOTO CTHXAa, 3TO OTOXIECTBIIEHNE KIACCHIECKUX METPOB
¢ BeauiickuMu. C hopMaTTbHOM, TPaJUIIMOHHOM UITH JTasKe MHEMOHUYECKOM
TOUYKH 3pEHMs, ITOJOOHOE TOXKISCTBO HE BHI3BIBACT BO3PAKEHUH, OJHAKO
OHO TIPOCTO BBOIUT B 320y kaeHIe. HeornaHOCTh TaHHBIX Mapaieneit
MOXHO TTPOIEMOHCTPUPOBATH CICAYIOMNM IpuMepoM. M3BecTHO, 9To
OCHOBOH BEIUICKUX pa3MEpOB CIIy)KAT HPEHMYIIECTBEHHO 8-CIIOXKHUK,
11-cnoxuuk u 12-cnoxxank. MHOTOOOpa3ue BEIUHCKUX pa3MEpOB JOCTH-
raeTcsi B OCHOBHOM KOMOMHATOPHKOH 8-CITOKHHUKOB U 12-CIToKHUKOB. Taxk,
pasmep Opuxaru (brhati) umeer crpykrypy 8 + 8, 12 + 8. Ectb u Gonee
CIIOKHBIE CTPO(dEI, HAIIpUMEp, pasMep aThAIITH (atyasti) CO CTPYKTypOit
12+12+8,8+8, 12 + 8 (Bcero 68 cioros):

sa no nedisthar dadrsana a bhara agne devebhih sacanah sucetund
maho rdayah siuce tund/
mahi Savistha nas krdhi samcakse bhuje as'yai /
mahi stotybhyo maghavan suvir'yam mathi v ugro na Savasa //
(RV 1.127.11)

229



Yacmo II. Jlumepamypogedenue. I epmeneemuka

JaBast cebst yBUIETb COBCEM OJIM3KO, IPUHECH HaM,
O ArHu, equHBIN ¢ 6oramu, o 100poii Bojie,
Bennkoe 6orarctBo — 1o no6poi Bose!
Co3pait HaM BEIHKOE, O CaMblil MOTYYH,
Y106 MBI €T0 YBUAETH U HACIAAUINCH!
Benukoe 0oraTcTBO reposiMu, O IeIpHIi, 100yAb TPEeHHEM
Jlnst BocxBayuTeei, Kak Tpo3HbIH (100bIBaeT) CHtoi!
Iep. T. 5. EnuszapenxoBoii (Pursena 1999a: 160)

Ecnu pasgenute 68 cioroB Ha 4, To momyuutcs 17, moatomy Bce
KJIacCHYeCKUe criutadbudeckue 17-CII0KHUKA HOCAT POJOBOE HAa3BaHUE
arpsamtd. OIUH U3 MOMYJIPHBIX 17-CII0KHBIX pa3MepoB MaHAaKpaHTa
(mandakrantd, 4 naget o 17 cOTOB), KOTOPHIM HANKMCAHA 3HAMEHUTAS
nosma Kamnacer «O61ak0-BECTHUKY, HIMEET CIIEAYIOIIYI0 PUTMUIECKYIO

CTPYKTYDY:

kag-cit kJ-mtd- vi-ra-ha-gu-ri-nd svd-dhi-kd-rd-r pra-mat-tah
§- pe= NE-stam-ea-mi-ta-ma-ii-ma var-ga-blo-gve-pa bfvar-mmf
_ i wp—_— — oy — — _
vak-gas cak-re ja-na-ko-ra-na-yd- sni-na-pug-vo-da-ke-su
SHIE=0 - RG=-Vd-fa-rii-51 Va=-Sa=10 Fd-mo-giv-yd-Ard-me-si

(Kalidasa 1916: )

3a HeKHid TpeX OBLT MPOKIIAT SKIIa

BJabIKOM-00rom: «L{enbrit rox
[Tyckaii Ha ckinonax Pamarupu,

3aKar BcTpedast ¥ BOCXOJ,
INox rycTOMMCTBEHHBIM HaBECOM,

B JIeCy, BOJIIU3H MPO3PAvHbIX BOJ,
Kynanbem CuThbl OCBAIEHHBIX, —
B pa3JIyKe ¢ MUJIOH OH >KUBET!»

[ep. C. Jlunkuna (Kanunaca 1974: 335)

Jaxe mMano cBeayluil B METPUKE YUTATENb OTMETHUT, YTO MEXIY
9TUMHU pa3MepaMH HET HUYero OOIIero, KpoMe KOJIHYecTBa CJIOTOB.
Bo3sBpamasch k BenuicKkoil METpUKe, OTMEUY, YTO TOJIBKO TPU KJIacCH-
YECKUX CHIIIa00-METPUUYECKUX pa3Mepa MOKHO OJHO3HAYHO BO3BECTH
K BEIUHCKUM:
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1) llnoxa (Sloka), 4 mage! o § CIOTOB C yMOPSTOYEHHBIMHA KOHTpA-
CTUPYIOIIMMHU KaJICHIIUSMH, T. €. IIOCJIEAHUMHU YEThIPbMs CII0TaMH B Maje,
YTO COOTBETCTBYET MO3THEBEANICKOMY aHYIITYOXy (anustubh):

(HeweTHBIE MABI) X X X X U —— X

(deTHbIC TIAMBI) XXX XU U X
rae \J — KPaTKHH CJIOT, — — JOJTHH CIIOT, X — MPOU3BOJIBHBIN.

2) I'pynna 11-coXHBIX POJACTBEHHBIX pa3MEpOB HHApaBaIKpa
(indravajrd), ynennpasamxkpa (upendravajra) u ynamkaru (upajati) —
TO3THEeBEIMICKUI TpUINTYOX (fristubh). Bee Tpu pa3mepa mpencTaBisoT
€000 pa3HOBUIHOCTb OJJHOTO, [JIe OTIINYHUE MPOSIBISAETCS TOJIBKO B IEPBOM
cIIore: MHApaBaJpKpa — IePBbIi BCET/a I0NT Ui, yIIeH JpaBakpa — NepBbId
BCer/a KpaTKuii, yra/pkaTy — MepBbIiA IPOU3BOIBHBIHN (HAYaIbHBIN aHKETIC).
Spxuii mpuMep TaHHBIX Pa3MEPOB B BETUICKOI METPHKE MBI OOHAPYKUBAaCM
B [IEPBBIX JIBYX [IaJJaX M3BECTHOIO KOCMOTOHMYeckoro rumua «K Henspect-
HoMy Oory» (RV 10.121.1a-b), rie nepsas naja UMeeT CTPYKTypy pasmepa
HHJpaBaXpa, BTopas — YIEHIpaBaIkKpa, a UX CMEIleHHue — YIaKaTH:

hj-ran-va-gar-bhall sa-m a-var-tg-ii-gre
) — — _— g —
bifi-tas-va ja@-tah pa-ti-r e-ka G-s7

BHauasie OH BO3HUK KaK 30JI0TOH 3apOJIbILLI.
PopuBiInce, OH cTall eIMHCTBEHHBIM TOCIIOIHHOM TBOPEHHSI. ..
[ep. T. 51. EnuzapenxoBoii (Pursena 1999b: 278)

3) I'pynna 12-cioXHBIX POACTBEHHBIX pa3MEpOB HHJpaBaMIla
(indravamsa), Bammacrxa (vamsastha) v ynajkatu (upajati) cOOTBET-
CTBYIOT ITO3HEBEIUICKOMY JKarath (jagatl). Kak u B mpensiaymem
clIydae, 3TO TPH POJICTBEHHBIX pa3Mepa, OTIMYAIOIINECS TOIBKO TIEPBBIM
ciiorom. [lo ctpykrype 12-cnoxuauk oTiamgaercs ot 11-ci1oKHUKa TONBKO
JOIMOJITHUTCIIBHBIM KOHCYHBIM CJIOTOM.

EcTh Bce ocHOBaHMS mMoyararb, 4TO, 10 KpaiHeH Mepe, OONbIINH-
CTBO OCTAJIBHBIX YHOTPEOUTEIBHBIX CHIIIIA00-METPHUCCKUX Pa3MEpOB
TpeOyroT ocoboro moaxona. M 37ech yMECTHO YIIOMSHYTh OJMH HIOAHC,
KOTOpBIﬁ COBPEMECHHBIC UCCJIEIOBATCIIN HE IPUHUMAIOT B pacqéT: CTUXHU
Ha CAHCKPHUTEC, MpaKpuTax, CPEAHEBCKOBBIX NUAJICKTAX IMOYTU HUKOTIA
HE YUTAJINCH, a NIEJIUCH, IIOOTOMY 663 IIPUBJICUCHUA MY3BIKOBEIYCCKOI'O
MarepHaja HHKaK He 00OUTHCh. TeM He MeHee, BO BceX 0e3 HCKITIOUCHHS
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HCCIICIOBAHUSX KITACCHIECKOH CAHCKPUTCKOM METPHKH, YHCIO KOTOPBIX
KpaifHe Masio, My3bIKQJIBHBIH acIeKT, K COXaJICHUIO, HTHOPHPYETCSI.
B cBs3u ¢ 3THM HEOOXOMMMO YIOMSHYTH O MOHOTpaHM HWHAUHCKON
HCCIIeOBATENBHAIBI ApaT MuTpsl «CTaHOBIIEHHE W Pa3BUTHE CaHC-
kpuTckor MeTpuku» (Mitra 1989). E€ uccnenoBanue yHUKaIbHO Kak
SIMHCTBCHHAsI paboTa TaKoro Macirada Ha 3Ty TeMy. JTO BechMa
JIOOPOTHOE MCCIIeIOBaHME ITO ICTOPUH METPHUKHY Kak Hayku B Munun. Ha
MIPOTSHKEHUH BEKOB OBIJIO CO3aHO OTPOMHOE KOJIMIECTBO TPAKTATOB MITH
mocoOui o TaHHOU AucuuIuIHHE. OTHAKO U B TAHHOM HCCIICIOBAHIH MBI
HU CIIOBA HE HalZIeM O TOM, KaK B PEalbHOCTH 3TH METPHI IPOM3HOCH-
muck. B manHo#t MoHOTpaduu ects pazaen — «O BIMSHAN MIPAKPUTCKIX
METpPOB Ha caHckpurckue MeTpbl» (Ibid.: 316-328), B KOTOpOM MOXHO
OBLTO OBI OXXHUIATH 0OCYKICHUS STOTO Bompoca. Kak HU cTpaHHO, B HEM
TOBOPHUTCS TOJBKO O KBAHTUTATHBHBIX pa3Mepax B CAHCKPUTE, KOTOpPBIE
BO3HHKJIH T10]] BIUSHAEM (DONBKIOPHO-TIECEHHON Tpaaunun. Hike Ml
YBHUIVM, 9TO HENBIH psI CHITA0MYECKUX, STKOOBI BEOUICKIX, pa3MepoOB
B ICHCTBUTENBFHOCTH CTal KBAHTUTATHBHBIM.'

Crnenyer ynmoMsHYTh TakXe Pa3BEpPHYTYIO CTaTbI0 aMEpPHKaHCKOU
nccienoBarenbHANB AmBUHE Jleo «MeTpruueckass opraHH3aImms
KJIACCHUECKOTO caHCKpuTckoro cruxay» (Deo 2007), B KoTOpoii aBTOp,
HCIIONB3YSl METOJ TCHEPAaTHBHOW METPUKH, PEIlacT, B YaCTHOCTH,
mpobaeMy: Kak CHCTEMaTH3UpOBaTh OMICAHWE HEMMOBEPHOTO UYHCIIA
CAaHCKPUTCKHUX CTUXOTBOPHBIX Pa3MEPOB, YHCIO KOTOPHIX B HEKOTOPBIX
knaccupukanusax goxoaut g0 600 (Ibid.: 65). ABrop npeanpuHUMAaeET
TaKXe IOTBITKY BBLIBICHHS OOIIUX CTPYKTYP BO BCEM MHOT000pa3nu
CAaHCKPUTCKHX pa3MepoOB, HO IPH ATOM IIOIHOCTHIO HTHOPHPYET (akT
MIECEHHOI MPHUPOABI psia METPOB, TOTA Kak oOpaleHne K Hell o3Bo-
TuI0 OB MCCIIEOBATENFHUIIE TOpa3ao Ooiee MPOCTHIM METOAOM 3TH
CTPYKTYPHI BBISIBUTb.

O My3BIKQJIFHOM WCIIOTHEHWH APEBHUX CTHUXOB MBI, K COXKaJICHHIO,
HHUYETO He MOYKEM OHO3HAYHO YTBEPKIATh, HO y HAC €CTh CPENCTBO, TIpe-
JOCTaBJICHHOE COCTAaBUTEILSIMU TPAKTATOB MO METPUKE — PUTM. PUTM 31O
HEKas [OCIEeIO0BATEILHOCT B CAMOM OOIIIEM CMBICIIE ITYJIbCAIHH, YIapOB
1 T.1. YTOOBI pUTM COCTOSIICS, HEOOXOMUMO KaK MHHIUMYM JIBE CIIMHUIIEL,
13 OJHOTO yIapa PUTM He moiyduTcs. [loaToMy B Hareit KH3HH TTOBCe-

! IleHHOCTHh HaHHOI MOHOrpacuu, K COXaJIeHUIO, elle YMaISIeT TOT (PaKT, 4YTo
B TEKCTE MTPUCYTCTBYET HEMMOBEPHOE KOJIMUECTBO OMEYaTOK, KOTOPhIE HE TOJIbKO OCIOX-
HSIIOT YTeHUE, HO, MHOT/A, JAeJIaloT €r0 HEBO3MOXHBIM.
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MECTHO pacIpOCTPaHEH PUTM JBYIOJBHBIN: IOXO/IKA YeIOBeKa (pa3-1Ba),
MoIBeM / TIaZICHHE BOJTHBI, HATUO OT BETPa TPaBHI H ¢ pa3ribaHne, KadaHue
KaueJel, MasTHHKa, 3aHOC MOJIOTa HaJl HAKOBAJIGHEH U €ro MaJicHue U T. II.
[IpaBna, ecTs eme TPeXIOTBHBIA PUTM, HO €70 MOYKHO PacCMaTprBaTh KaK
pacmmpenue AByAoabHOTO. M3 KOMOMHANMIA 3TUX JBYX PUTMOB MOXHO
COOPYIHUTH JIFOOOW caMblii M30IIPECHHBIA pUTM. BepHeMcs k 6azoBomy
JBYIOIbHOMY. UTOOBI MONyYHIach pUTMAYECKasl SAMHAIIA CTUXA, HE00-
XOJIUMO, KaK MHHUMYM, J1Ba ciiora (“Ha-ima/ Ta-Hs/ rpoM-Ko/ Tiia-ger. ..”).
B caHckpuTe 1 IpakpUTax €CTh OIMMO3UINS KPATKHAX U JOJITUX TIIACHBIX,
MMO3TOMY MUHUMAJILHBIM TaKTOM B CAHCKPHTE MOXKET OBITh TOJBKO S~
HHUIa paBHAs YETBIPEM MOpaM, WIW MaTpam (mdtrd — IIUTEIbHOCTh
KpaTKOTO CJIOTa, [UTUTEIHHOCTD K€ J0JITr0or0 paBHA UIUTEIHHOCTH JIBYX
KpaTKHX). TO WHAUKIIEI U HA3BAIN gana ‘TakT . ITO 3HAYECHUE NIPECTaB-
JICHO B Ha3BaHWW KBAHTHTATHBHBIX Pa3MepoB gana-chandas (He mMyTaTh
¢ BBeZICHHBIM [IWHTANON MOHATHEM MaTeMaTH4ecKOW KOMOWHATOPHON
Tpoiiku gana!). Becero momyuaercst msaTh pa3HOBHUAHOCTEHN TAKTOB, MIIH
PUTMHYECKUX PUCYHKOB JJIUTEIHHOCTBIO B UETHIPE MOPBI:

1. — —
2. UUU U

3. —uuU

4, U -

5. U—-uU

Ob6pamaer Ha ce0s BHUMaHHE MATHIH CHHKOMUPOBAHHBIA PUTM, HA
KOTOPBIH B IECEHHBIX KBAHTHUTATUBHBIX pa3Mepax (raHa-uxaHjac, T. €.
TAKTOBBIX) HAJIOXXEHBI OTPAHWYECHUS, OJJHAKO ISl HAIIETO M3JIOKEHUS
9TO HE TaK BaKHO. [IpakTuKyemasi B COBpEMEHHOU HayKe 3alnch Kpat-
KHUX ¥ JOJTHX, MIPEJICTABICHHAS BBIIIE, TIOAXOIUT HE JIJIST BCEX METPOB
B caHCKpHTe. [ToaToMy HIXKE S B psiJie CiTydaeB Oyay MpuOeraTh K 3alUcH
PUTMOB C TMOMOMIBI0 HOT KaK PUTMHYECKHX EIWHHI], IPUHATON IS
MY3BIKQJIBHBIX €BPOTMEHCKUX TEKCTOB, YTO TTOMOXXET OTYETIMBO MPO-
JIEMOHCTPHUPOBATh TAKTOBYIO, TO €CTh NMECEHHYIO CTPYKTYpPY TOTO HIIN
HWHOTO pa3Mmepa.

PaccMoTpenue mpuMepoB JIOTHYHO HavaTh ¢ HAN00JIee AIeMEHTAPHBIX.
TakoBBIM, OYEBUAHO, MOXXKHO TPHU3HATH PEAKUN pa3Mep BUAbIOHMAla
(vidyunmald, OykB. ‘BepeHHIIa MOJHHIA ): 4 TMajpl IO 8 JONTUX CIIOTOB,
Bcero 16 mop B mazge. Cienyer oOpaTuTh BHUMaHUE HA TO, YTO Camo
Ha3BaHHNE BOCIPOM3BOAUT PUTMHUYECKYIO MOJIENTb METPA; B IPUMEPE TaKkKe
3BYYHT Ha3BaHUE MeETpa:
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vid=yein- pid-la- lo=lde Bloegdn

mtiek=vd mrack= fare verl=mam Karvt
dlyd-no- pon-mam nilt-sd- md-meam

sawe-klvam blho-kig vad-va- kan-kget

|
(Pingala 2013: 165)

‘OTOpOCHB NpexXoIsIIe KaK MOJHUH JKeJIaHus, CIIeyeT HOTPYIUThCS s
nocrikeHnss OCBOOOKIEGHNS, €CITH KTO XKeJlaeT BKyCHTh HecpaBHeHHOTo bra-
JKeHCTBa, ooperaemoro B Cozepuanun.’ (Ilepesox moit — C. T)

B 3TOM UHIMIACKOM «CITOH7IEeE» MBI HAOOAeM TAKTOBYIO JIBYOIBHYIO
CTPYKTYPY, IPY 3TOM PUTM BBIIJISIAUT HECKOIFKO MOHOTOHHBIM. OHAKO
€ro MOHOTOHHOCTHh CBHUJETEIILCTBYET O TOM, YTO pa3Mep «IIOITUIHO»
MOJKHO IIPOU3HECTH TOJIBKO Ha OTMPENEICHHY0 Mesoinio. O4eBUIHO, YTO
3TO OTHIOJb HE Pa3HOBUIHOCTH BOCHBMHUCIIOXKHOTO aHYIITY0Xa, a YeThIpeX-
TaKTOBBIN TIECEHHBIN pa3mep ¢ 16-10 MopaMu B TIaze.

Emie nBa pa3Mmepa, MeHee penkne, 4eM Opeabl Iy, IEMOHCTPUPYIOT
moJ00HYI0 CTPYKTYpY. Pasmep nonxaka (dodhaka, 4 manp o 11 cioros,
16 matp B mase), KOTOPBIA YCIOBHO MOYKHO Ha3BaTh «MHIUHCKAM JIaKTH-
JIeM» C IByMsI TOJITIMH B KOHIIE, BRIIJISIAUT CIIETYIOMIMM 00pa3oM:

knm=kn=ma-pan-Ko<ka-fan= ki-fa- de=hdi
L4 L L
gan-ra-pa-vi-dha-ra- kom-pi-to- bi-rd /
— | — | — u | — —
Hi-i=ri- Rom-sa-ra- pat-pa-da- pad-ma
| — | —
kg gy V= 5T Enerti- fe Blievi o pd-md &

AN

(Bhartrhari 2001: 65)
KyMKyMOM TeJI0 MOKPBITO TyLIUCTHIM,
JKemuyra HUTb Ha TPYIH €€ CMYTJIOH,
I'ycu-6pacieTsl Ha JIOTOCax-CTOMAX. . .
Kro0 He mieHuTcs ee KpacoToro!
(ITepeBon moit — C. T0)
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B ouepenHoii pa3 Mbl BUOUM, YTO IEpeA HaMU HE Pa3HOBUAHOCTD
OIMHHAIIATHCIIOKHOTO TPUIITYOXa, a YeTHIPEXTAKTOBEIN IeCCHHBIIH
pasmep c¢ 16-10 Mmopamu B maje.

Eme onun cxoxuit pazmep ToTtaka (fotaka, 4 manel mo 12 cioros,
16 mMaTp B najie) MOXKHO MHTEPIIPETUPOBAThH KaK « MHIUICKHUIA aHArecT».
B «IIpunoxxennn» B BUIE aynuoOKacceT K yIeOHHWKY CaHCKpHTa mpod.
A. Axmyxkakapa (Aklujkar 1992) ects 3amuck rumHa 6ory Kpuriae,
TIPUIHICHIBAEMOTO BepoyunTeio Bammabxagaprse (X VI B.), counHeHHOTO
B OCHOBHOM B 3TOM pazmMepe (ncnonautensHunsl C.V. Chaya n Candrika
Pradeep):

= dig-ram  ma-dhn-ram va-da-nam  ma-din-rom

o (W oA o
nE=Ya- Ram ma-dineram ha-si- am masdin-ram
! bl L W W o e
he-da- vam  ma-dhu-ram ga-ma-mam ma-di-ram
o — | w o — o — | o —
ma-dhe- 13- dhi-pa- fe- roakhi- lom mo-dh-ram

VYera — CIagoCTHBL, JIMK — CIag0CTeH,
I'maza — cnagoCcTHbI, CMeX — CIIaJJOCTeH,
Cepaue — cl1aJjoCTHO, I0XOJKa — CNIaJI0CTHA,
YV Bnagpikn Manxypsli(=Matxypsl) c1agocTHO Beé!
(ITepeBon moit — C. T)

3neck odeBUaHA Urpa ciioB: Marxypa (Mathura), MecTo pOXICHHS
Kpumisel, 1 co3ByYyHOE CaHCKPHUTCKOE CIIOBO madhura ‘clamoCTHBIN .
Ects, omHako, BTopasi HHTEpIIpETaIys JaHHOTO pa3Mepa, IIPUMEP KOTOPOTO
MBI HaXOJMM B TpamMMarudeckoit moame bxartu (VI-VII B.) «Y6uiictBo
PaBanb»:

M ca  Kamt ca-ma Kd- Roa-ma- sad- ma- cf- Him
| — o | — o | — | —
ma k- il Si-khi- nd Si- khi-  0d sa- ma- vt
W | — o | — o | — | —
M3 ea  nad-ra-va- W dva-va- G pa-ri- o
— L -l — ) . — —
fri-mg- i~ na-kr- G na k- 18 kva-co- Ha

WU — U U] —u U] — U U

(Bhattikavya 1934, &)
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Yacmo 1I. Jlumepamyposedenue. I epmenesmura

‘O6e3bsaHa-[ XaHyMaH| HA OHOTO 30JI0TOTO 371aHKA [Ha JlaHke] He ocTa-
BUJI Oe3 monbixaroniero orus. M mo Bceli [JlaHke] pacnpocTpaHSIOMMMCS
YHUUYTOXKUTENEM X0JIOA (=OTHEeM) BCE PeBPaTHIIOCh B xkuAKoCTh.” (ITepeBon
moit — C. T)

Ecnu paccmarpuBarh JaHHBIA pa3Mep Kak TOTaka, TO B IIEPBOM XKe
CTHXE B Hayajie BTOPOIO TaKTa yBUIUM Oe3ydapHbIi CIOT — SHKIUTHKY
ca (na ca kam/ ca-na  ka-/ fica-na- sad-/ ma- ci- tim/). Jloruano nipen-
MIOJIOKUTB, YTO B IaHHOH cTpode, HalpuMep, B IEPBOM Majle CUIbHBIMU
Y HauaJbHBIMU B TaKTax OyALyT CJIOTHM C JOJATMMHU IJIaCHBIMH — kam
(3-1# cnor), ka (5-# ci0or) — 1 3aKpBITHIA CJIOT ¢ KpaTKUM IJIacHBIM sad
(7-# cnor). lHpIMU clOBaMHU, JAHHBIA BApUAHT JOIMYCKAET TPAKTOBKY
pa3Mepa KaK pa3HOBHUIHOCTHU JAOIXAKU (AaKTHJIS, CM. BBIILE) C 3aTAKTOM
WM aHaKpy30U B JiBa KpaTKHX ciiora. Ml CHoBa MOXXHO YTBEpXkIaTb, YTO
nepe HaMH He Pa3sHOBUAHOCTD ABEHAALATHCIOKHOTO JKAraTH, a YeThl-
PEXTaKTOBBIN NeCEHHBIN pa3Mmep ¢ 16-10 MaTpaMH B naje.

Crnenyroumii mpuMep — 3TO BecbMa MOMYJISPHBIA B KJIACCUYECKOH
1033UU pa3Mep apyTaBuinamounTa (drutavilambita, 4 nanei o 12 cinoros),
HO 37IECh, YTOOBI YBUIIETh PEabHYIO CTPYKTYpY pa3Mepa, HaM CJIEeAyeT
MpUOETHYTh K HOTHOM 3aIlMCH, IOCKOJIbKY KOHEUHBIN JOJITHHA CIIOT B Majie
OyzeT nonajarh Ha TPAHULLY TaKTa, @ 3aIKICh B HOTaX MO3BOJISIET OTPA3UTh
yleHeHue ciora. s KpaTkux clioroB OyIeT MCIOJIb30BaThCS HOTHBIH
3HaK JJIS JUIMTENbHOCTH, ONpeAensieMoil Kak «BOChbMash», a JAJIsl JOITUX
«YETBEPTHANN:

K
= — KPaTKWH CJIOT WJIK BOCbMast

# — JIOJITHH CJIOT WM YeTBEpTHAas

B namewm ciydae, eciu 10oArui BOZHUKAET Ha TPaHMIIE TaKTa, TO €ro
0TOOPaXarOT C MOMOIIBIO IBYX BOCBMBIX, OObEIMHEHHBIX CHHU3Y CBA3Y-
OLIeH JTUTOH (Iyroi):
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ga-ja-blui-jan-ga-ma-vo-r a-pi - ban-dha-nan
[ [ [ 5,
B e T
-
ma-fi-ma-idn ca - lo-kyva da-rid-ra- tam
PR [ 5, 5, s &
o o e e e ele & als & ala
o
vi-elhi-r g- ho ba-la-van i-6f me ma-til
5 5 n, I y o [ \
e e ele 2 e dale & e
S

(Bhartrihari 1911: %)

Jlynst u ConHua [HacTano] 3aTMeHue,
KobGpa u ciioH [oka3anuch| — B 3amajHe,
A Mynpernsl Ipo3s0aloT B HUIIETE. . .
VBBI, MOTYY Ha TBopel, — Tak s {ymato.
(ITepeBon moit — C. T7)

JlaHHBIH pa3Mep TakkKe MOKHO pacCMaTpHBaTh KaK Pa3HOBHUIHOCTH
JOIXaKd (MHIHICKOTO JaKTH/IS) C 3aTAKTOM HJIM aHAKPy30H B TPU Kpat-
KHX CJIOTa, T. €. IEPBBIM CHUJIbHBIM CIIOTOM OYIET YE€TBEPTHIi, C KOTOPOTO
HAYMHAETCS MEPBBIA TakT. M1 B 3TOM Cillydae MbI MMEEM JIEJIO He C pas-
HOBHIHOCTBIO BCHAIIATHCIIOKHOTO JKAraTH, a C 4eTBIPEXTAKTOBBIM
MIECEHHBIM pa3MepoM ¢ 16-10 Mopamu B naje.’

CTpyKTYpHO caMblil CIIOKHBIN M3 paCCMaTpPUBAEMBIX METPOB 3TO PaT-
xomuxara (rathoddhatd, 4 manpl o 11 cJIOTOB), UMEIOINUI JIBE CHHKOIIBI,
1 3IIECh TAK)KE MTPUAETCS MPUOETHYTh K HOTHOM 3aITiCH:

fid=-vir=d e- va kp-fi-nam hy=di - pho-rai-y
[ Woh B P R Y
L L R [ e B P LI L
L

e=ga - ma-la-vi-ve- ka- oi- - pa-kah

L N % LA ¥ L Y
# e e |0 e & 2 |le &2 &8 & =
p—

2 Tlo BoJjie city4asi, JAaHHBI PUTM TMOJHOCTBIO COBIAJ C 3a4MHOM IOMYJISIPHOIM
kommosuiuu «Pulstar» (1976) coBpeMeHHOTO rpeyeckoro KOMIO3MTOPa U UCTIOTHUTEST
9JICKTPOHHOI My3bIKM BaHrenuca.
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Va-va-d - va na kn-rai-ga- cak- su-sam

Bo% g R M R R S N
|ifl‘id‘i4‘dl‘i‘ tl

R R
td-gva-te  ca-pa-fa-lo- ca- néa-  fea-laih &
[N T T S S v N [ 5,
l« 224 22Dl Fad &S
e

(Bhartrhari 1948: 3%)

Jlo Tex mop B cepAuax y MyApeIoB FOPHT
CBETHIIBHUK YHCTOTO pa3yMa,
Tloxka ero He pa3oOBET UTPHBEII B30p
l'azeneoxux, OPOIIEHHBIH HCKOCA.
(TlepeBon moii — C. T))

JlaHHBIN OMMHHAAIIATUCIIOKHIK TAKKE OKa3BIBACTCS YETHIPEXTAKTO-
BBIM IIECEHHBIM pa3MepoM ¢ 16-10 Mopamu B naje.

Kak 65110 IOKa3aHO BEIIIE, BCE pacCMaTPHBAEMBIE Pa3sMephl, HECMOTPS
Ha pa3INgHOE KOJMIECTBO CIOTOB B CTHXE, HMCIOT OJHY H TY K€ CTPYK-
Typy: 4 Takrta mo 4 Mopsl, Bcero 16 mop B ctuxe. TakuMm oOpazom,
TCOPETHUYECKH, B TaJe MOXET OBITh OT BOCBMH JONTHX (KaK B CIydae
C BUJBIOHMAJIA) JIO IIECTHAIIIATH KPATKHX, XOTS 3apETUCTPHUPOBAH TOIBKO
BapuaHT B 15 cioros (cM. Huke). Jlanee, U1 KPaTKOCTH, TIPHBELY CXEMBI
eIre psizia KIACCHIECKUX METPOB, KOTOPHIE ITOTAAAI0T MO U3IOKEHHYIO
BBIIIIE KJIACCH(UKAIIHIIO, TO €CTh, BCE UMEIOT YETHIPEXTAKTOBYIO CTPYKTYPY
B ajie IMHOHU B 16 marp:

4 mane! o 10 ciioros
pykMamaru (rukmavati) | — U U | ——|—U U | ——
Mmarta (matta) | —— | ——|VUUU|——]|

4 manpe! o 11 cioros
Oxpamapasunacura (bhramaravilasita) | ——| —— |V U U | UU—

(puTM Kak B METpe MaTTa, HO C APYroil KOHIIOBKOI)

cRaraTa (Svacatd) | o 20 | o' o' o o' | o'a' | o o

p—
(pUTM KaK B METpe paTXoAaxara, HO C IPYTroi KOHIIOBKOM)
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4 mane! o 12 ciioros

sanapasapra (candravarima)| . 20 |2 D D 0. DN DD .
S

(PMTM Kak B METPaX paTXOJIIXaTa M CBArara, HO C JIPYTOi KOHIIOBKOH)

Jokanopxararatu (jaloddhatagati) | o— U | WU — | U—U | U U —|
Tamapaca (tamarasa) | WU U U | —U U | —U U | ——|
mpamuTakmapa (pramitaksara) | O U — | U— U |UU—| U U —|

4 mane! o 14 ciioros
TnpaxapaHakanuka (praharanakalika) |V VLU U | U U —| U U U U |
uuU—

4 mazgsi o 15 cioros
mammkana (sasikald) [V LUV V| VLUVLVU|VUUU|[UU—]

Kaxk Op110 TIOKa3aHO, Bce paccMaTpuBaeMble B CTaThe Pa3Mephl
JEMOHCTPUPYIOT OAHY U TY K€ YETBIPEXTAaKTOBYIO CTPYKTYpY, UTO
UX MaKCHMAallbHO CONIKAaeT ¢ KBAaHTUTATHBHBIMH TAKTOBBIMH pa3-
MepaMHu THUIla TaHa-4XaHAac, KOTOpble MOBCEMECTHO MPU3HAIOTCA
MPUBHECEHHBIMH B CAaHCKPUT U3 (OJIBKIOPHO-NIECEHHONW Tpaaulluu
Ha Pa3rOBOPHBIX sA3bIKaxX. IMEHHO MO3TOMY BBHIIIETIEPEUHCICHHBIC
cuIabo-MeTpUIEeCKHe pa3Mephbl JOKHBI KBaTU(DHUIIUPOBATHCS Kak
KBAaHTUTATUBHBIE, YTO, KCTATH, JaeT HAM BO3MOXXHOCTb MOHATH, KaK
WX B APEBHOCTH NMPOU3HOCWIH. CleayeT OTMETHTh, YTO MOJOOHBIH
«TaKTOBBI» pa30op psga YMCTO KBAHTUTATUBHBIX CAHCKPUTCKUX
pa3MepoB (raHa-yxaHAac) MOXET MPOJIUTh CBET Ha HX CTPYKTYpY
U CIOCO0 peluTaluy, HO 3TO MPEeIMEeT OTAEIbHOTO UCCIEAOBaHUA.
OcraeTrcst OTKPBITHIM BOIIPOC, KAKUM 00pa3oM paccMaTpUBaTh OCTaB-
muecs cuuiabo-MeTpUYeCKUue pa3sMepbl, TaKHe Kak IIMKXapuHH,
MaHIaKpaHTa, MapAyIaBUKPUIUTA, MATHHH, IIATHHH U JP., KOTOPHIE
HE CBOIMMBI HH K BEAUHCKUM, HH K «TaKTOBBIM». CyJisl IO MHOTOYHC-
JICHHBIM 3aIlHCSM PELHUTAIUU JaHHBIX METPOB, PACIIPOCTPAHEHHBIM
B HacTosllee BpeMs B CETAX MHTEpPHETa, UX HCcliefOBaHHE TpedyeT
MIPUBJIEUYCHUS MYy3bIKOBEIUECKOH MepcreKTUBEL. B kauecTBe pabouero
HA3BaHUS JUI TaHHBIX Pa3MEpOB s OKa MPeiaraiw BApHAHT «PACIICB-
Hble MeTpbl». OZHAKO aHATU3 JAHHOTO TUIIA CTUXOCIOKEHU — JeJI0
OyIyIHuX UCCIEIOBaHUMN.
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C. O. JBemxoGBa

IIponnoBepAHMUYECKME KOADBI
CEeBePO-MHAUVMCKOTO HUPTYHA-0XaKTH

Annoranus. C Havana XV B. B CeBepHoi IHIUM Ha HOBOMHANHCKUX S3BIKAX
(hopMupYIOTCST TPOIOBEIHUYECKUE TPAJUIMU LIETIOT0 psifa Pa3sHOOOPa3HBIX
PEJIMTHO3HBIX YYEHHUIl, B OCHOBY CBOIO ITOJIaraBIIie KOHLETIUIO OXaKTH, XOTs
Uzesi 9Ta B pa3HbIX LIKOJNAX TPAKTOBanach Mo-pasHoMy. Kaxxnas u3 aTux 1Ko
BBIpa0aThIBasIa CBOIO PUTOPHKY, CBOH CTHIIb M CBOIO TEPMUHOJIOTHIO, YTOOBI OBITH
«y3HaBaeMOI», He CMEIIHNBAThECS B BOCHPUSTHH CITyIIATENeH C MPOIOBEIBIO
JIPYToi, BO3MOXHO, KOHKYPHPYIOLIEH TOKTPHUHBI.

IlepBbIMU TaKyIO CHCTEMY «KOAUPOBAHUS) CTUXOTBOPHBIX BEPOYUUTEIbHBIX
TekcToB ¢ pybeska XIV-XV BB. 0CBOMIH MPOIIOBETHUKH JOKTPHUHBI HUPTY-
Ha-0XaKTH (CaHTHI), yHACJIEAOBAB ee OT OoJee paHHHUX 330TEPUIECKUX KYJIBTOB
(narxoB, cunnxo). [lo3anee, ¢ Hadana XVI B., KOHLIENITYalbHO, )KaHPOBO
1 CTHJIMCTUYECKH TPAJULS IPOIIOBEIN caryHa-0XaKTH (B IIEPBYIO OUepeb,
KPHIITHAUTCKOTO TOJIKA).

OpHako Ipu BCEM Pa3INuHU JOKTPUH YUUTENeil HUpryHa- U caryHa-0XaKTu
B X IIPOIOBEISX MOYKHO HAOJIONATh MEPEKPECTHHIC 3aNMCTBOBAHUSI CTHIIH-
CTHKHU U UHBIX CPEJICTB KOAUPOBAHUS TEKCTOB, XOTH, 110 BCE! BUTUMOCTH, 3TO
He OBIIO CBA3aHO C 3aMMCTBOBAHHEM MOCTYIATOB «TyKHX» YICHUH.

B mpezncraBisemMoli cTaTbe paccMaTpUBAIOTCS MPUYMHBI BOSHUKHOBEHHS
3aUMCTBOBAHUI Pa3IMUYHBIX 2JIEMEHTOB TEKCTOB, KOAUPYIOLIMX [IPOIOBEIb
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[I09TOB-CAHTOB, B COYMHEHUSIX OXaKTOB-KPHUIIHANTOB, TAKUX Kak Mupa Bau
u Cypnac (06a — pybex XV-XVI BB.). B 6xamkanax Mupsl bau Takue
3aHMCTBOBaHHMS HMEIOT BUJI Ooee mo3aHel 00paboTKH, BeAyIeH K HCKaxe-
HHIO [IePBOHAYAIBHOTO TeKcTa. B moa3uu Cypaaca «Kom» MpOIIOBEAN CAHTOB
HCITIONB30BaH aBTOPOM HAMEPEHHO B IMOJIEMHUYCCKHUX IISIISIX.

Ki1oueBbie ¢J10Ba: CTHIMCTHKA PEIUTHO3HOI TPOIOBEAH, TPOIIOBEAb HUP-
ryHa-0XaKTH, IporoBeb caryna-oxaxru, Kabup, Mupa bau, Cypnac

Svetlana O. Tevetkova

The “Codes” in the Preaching
of Nirguna-Bhakti in Northern India

Abstract. From the beginning of the 15th century preaching traditions of
various religious teachings are formed in New Indian languages. All of
them are based on the concept of bhakti, although this idea was interpreted
differently in different schools. Each of these schools of preaching developed
its own rhetoric, its own style and its own terminology in order to be
“recognizable” and not to be confused in the perception of the audience with
the preaching of other, possibly competing doctrines.

The first to master such a system of “coding” poetic doctrinal texts were
the preachers of the doctrine of nirguna-bhakti (santa), inheriting it from
carlier esoteric cults (nathas, siddhas). Later, from the beginning of the 16th
century, the tradition of preaching saguna-bhakti (especially Krishnaite
bhakti cult) took shape conceptually, stylistically, and in terms of the genre
characteristics.

However, with all the differences in the doctrines of the teachers of
nirguna- and saguna-bhakti, in their sermons one can observe stylistic cross-
“borrowings” and other means of “coding” texts. Apparently, this was not
due to the borrowing of the postulates of competing teachings.

The present article examines why borrowings of various textual elements
coding the sermon of the poets-santas appeared in the poetry of Krishna
bhaktas, such as Mira Bai and Surdas (both living at the turn of the 15th-16th
centuries). In the bhajans of Mira Bai, such “borrowings” later appear as
distortions of the original text. In the poetry of Surdas, the “code” of the
preaching of the Sants is used by the author intentionally for polemical
purposes.

Keywords: style of religious preaching, preaching nirguna-bhakti, preaching
saguna-bhakti, Kabir, Mira Bai, Stirdas
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Haunnas ¢ py6exa XIV-XV BB. B CeBepHoii Hauu BO3HUKAIOT
U pa3BUBAIOTCS Pa3HOOOpa3HBIC YUEHHS, KOTOPBIC OOBEIUHSICT TO, YTO
UX PEJINTHO3HBIE CHCTEMBl TaK FJIM WHa4Ye OCHOBAHBI HAa Hee OXaKTH,
XOT$ pa3Hble PEIUTUO3HbIE YUUTENS TPAKTOBAIM U «BCTPAUBAJIN» B CBOU
JOKTPHHBI ATy UJIEI0 II0-Pa3HOMY. B 9TOM cMBICIIE 3TH PETUTHO3HbIE TeUe-
HUSI TIPUHSATO pa3eliATh Ha 1BA TVIABHBIX HANIPABICHNS: HUPTYHA-0XaKTH,
IIPOIOBEIOBABILIEE YUSHHE O IPEJAHHOM U CAMOOTBEPIKEHHOM CIIYKEHUU
eIMHOMY, «OeckauecTBEHHOMY» (CKp. nirguna) abcomotry — bpaxmany,
U caryHa-0XaKTH, HallpaBJIIBIIICE CBOWX ITOCIIEIOBATEINEH IO Iy TH MHIH-
BUAYaJTbHOU M Oe3pa3fenbHON JIIOOBH K BOIUIOIICHHOMY, «HMEIOIIEMY
KauecTBa» (CKp. saguna) TMYHOMY OOTY, OlTHOMY U3 3€MHBIX BOILJIOIIEHHUH
Bumny.

B sT0T nepuon nosiBiseTCA psiJ NPONOBETHUIECKUX TPAAULIMHI, Kax1ast
13 KOTOPBIX, UCXO/IS U3 IIOCTYJIATOB CBOETO YUEHHSI, CTPEMHTCS U3JIOKUTh
UX B COOTBETCTBYIOIIEH UM (pOpMe M, TOMUMO TOTO, OPUEHTUPYSICH Ha
cBOIO ayauroputo. Kaxkaas u3 aTux npornoBeJHUYECKUX LIKOJ BEIpadaThl-
BaCT CBOIO CHEIM(IUECKYIO PUTOPHKY, CBOH CTHIIb M CBOIO TEPMHHOJIOTHIO,
YTOOBI OBITh «y3HAaBAEMOW» U HE CMEILLIMBATHCS B BOCIIPHATUH CITyILIaTeNei
C TIPOIIOBEbIO APYIO, BO3MOXKHO, KOHKYPHUPYIOLIEH NOKTpUHBL. Takum
00pa3oM HOpPMHUPYIOTCS CBOETO POAA CTUIIUCTHUCCKHE H TEPMHUHOIOTHYE-
CKHE «KOIBI»: Jallle BCETO — IPUHSTAs TeMaTHKa U (popMa HaCTaBJICHHH,
crien(puIecKUe CIIOBOCOUCTAHNS U (Ppasbl, XapaKTepPHBIC (PPa3eoIorH3MBl
WM ocobasi MaHepa U3JI0KEHUS NPOIOBEAH, HacTaBJICHUSA-HCIIOBEIN,
BBICTPOEHHOI'O Ha Mapajokcax U T. I. Jlake OJHOKpaTHO U B APYIoM
KOHTEKCTHOM OKPY>KEHHUHU BCTpPEUasichb B TOM WJIM HHOM COUMHEHUH, OHU
MIO3BOJISIIOT MOCBSILEHHBIM COOTHECTH MX C YUEHHEM CBOETO PEeJIUTIro3-
HOTO COOOIIECTBa U I10-CBOEMY HCTOJIKOBAaTh 3aKOAUPOBAHHBIN B TEKCTE
HacTaBJIeHUs cMbIC/I. HeCOMHEHHO, 4TO MaHepa NMPOIIOBENH B KaXKAOM
U3 3TUX CPEJHEBEKOBBIX COOOLIECTB ONUpaIach Ha Ty WIM MHYIO paHee
BEIPa0OTaHHYIO TPAIHUIINIO, X0 (POPMHUPOBAHIS KOTOPOU TPYIIHO BOCCTA-
HOBUTB, TOCKOJIBKY HCTOKH €€ SIBHO BOCXOAAT K (DOTBKIOPHON MTOI3UH HA
CPETHEMHINHCKAX HAPOAHO-Pa3roBOpHBIX s3bikax (KG 2007: 58).

B nponoseny Ha HOBOMHIOAPUICKUX S3bIKaX TaKUM CIELMAIBHO
KOJMPOBAHHBIM SI3BIKOM B M3JI0KEHHUH IIOCTYJIaTOB CBOETO YUEHHUS M0JIb-
3oBajnoch B XI-XIII BB. cooOmiecTBO HOTMHOB-HATXOB, B CPEIHUE BEKa
(opMaTbHO MPUMKHYBIIICE K OTHOH M3 BETBEH IIIMBaM3Ma, HO COXpaHsBIIICE
IIPUBEP’KEHHOCTDH 330T€PUUECKUM OKKYJIBTHBIM IIPAaKTUKaM Oy IUHCKOTO
W uHIyHcTcKoro TanTpusma (Briggs 2009: 136—137,274-283; Vaudeville
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1974: 85-87; KG 2007: 30). Paznuunble ncuxo(hu3nIecKue cOCTOSHHUS
HorMHa Ha Pa3HBIX CTAJHUAX CaMOIIOTPYXKCHHs, TPeOOBABIIHE CTPOTOTO
KOHTpPOJIS, @ TaKKe OOpeTaeMblii UM CIIOBECHO HE BBIPA3UMBIH MHCTHU-
YECKUH OIBIT (PUKCHPOBAINCH B HACTABICHUAX IPH MTOMOIIH TAHBIX
CHUMBOJIOB, OCHOBAaHHBIX IO IIPEUMYILECTBY Ha NPUPOIHBIX SIBICHUSIX
U obbekTax. M3 TakuMxX CUMBOJIOB COCTaBIISUIMCH NapaJoKCaJIbHbIE JUIS
0OBIJEHHOI'0 BOCTIPUATHS ONUCAaHU (CTHIIb TaK Ha3bIBaeMbIX ulatavamsi
‘CTHXOB-TIEPEBEPTHIIIEH , HeObUTHI). VcTIonp30BaHne SI36IKa CHMBOJIOB,
KpOME BCET0 IIPOYEro, MO3BOJISIIO POIOBETHUKAM HATXOB OXPaHITh CBOE
TalfHO€ 3HaHHE OT NPO(daHHOHN Cpebl.

ITozgHee Takoil KOAMPOBAaHHBINA SI3BIK, MOJYYHBIINN HAUMEHOBAaHUE
sandhya-bhakhd ‘cymepedHbIi, COKPOBEHHBIN SI3BIK’, OBUT BOCHIPUHST
U 3HAYUTEJIBHO PACIIMPEH B TEPMHHOJIOTMYECKOM OTHOIIEHUH IO3Ta-
MH-TIPOTIOBETHUKAMH JIOKTPUHEI HUPT'YHA-0XaKTH, TIpexk e Bcero Kabupom
(1440-1518). CymectByeT 000CHOBaHHOEC MHEHHWE, 4TO M caM KaGup
OBLT BEIXOMIIEM U3 IIOBEPXHOCTHO UCIAMU3UPOBAHHOM OOIIMHEI HATXOB,
MIPHHAJISKABIINX K HU3KOH KacTe Tkadelt (julaha); cm., Hamp., (Dvivedi
2010: 30-36; Vaudeville 1974: 82-85).

Bcnen 3a mponoBeaHukamu-HarxaMu Kabup roBopuT 0 MUCTHYECKOM
Io3HaHHUH abcoroTa-bpaxmana ‘HeckazaHHOE CKa3aHHe, [4TO] U CKa3oM
He BBICKa3aTh’ (vahu akatha kathd, kahatd kahi na jai) (KG 2007: pada 14)
1 B CBOEH MO3THUYECKOI UCIIOBEIN, OTpaXkasi CBOM MEAUTATHBHBIE COCTOS-
HUS, B HEMAJIOH CTEIIeHU UCTIONIb3YeT BEIpaOOTaHHbIM HOrMHAMU-HATXaMH
KOJIOBBIH SI3BIK:

Cromet PaMbl Moei Ty1iie MIITBL,
C HUM JIF0OOBHO CIIMBIINCH, BEpOIIIO BAOBBI, CaM Ipeodpa3uch!
Ha Bepxyke MaHro — TamapHuH/a IO,
Ha aKaIfio B300paach InaHa-3Mes.
J1o BTOpO#i BETBU MOIHSUICS BEPOIIO BIOBEHI,
110 Bepxa [o0paTsesi| cTpeMIIeHbE B JTyIIIe.
W3 xamHel KojIo/el, B marajie Boaa,
10 Karuie B myHbe ee nponarot...(KG 2007: pada 76)!

' Rama carana mani bhae re|
asa dhari jahu randa ke karaha, prema priti lyau layai re ||
aba carhi abali re abalt, babiira carhi nagabeli re|
dvai thura carhi gayau rada ke karaha, manaha pata ki sailf re|
kankara kiii patali paniya, siina biinda bikat re|...
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«Pamay (Rama) B s13p1ke Kabupa He sBIsICTCS IMCHOBAaHHEM ITIaBHOTO
3eMHOI0 BOILIOLIeHHs Oora BuiHy, HO ynorpebisercs Kak OCHOBHas
MaHTpa (bija mantra) — codeTaHHe 3BYKOB, CIIyXKalllee CUMBOJIMUYECKUM
0003HaYEHUEM TPAHCLEHJEHTHOIO abCOJI0Ta, HEOCTYITHOIO MHTENJIEK-
TyaJIbHOMY [TO3HaHHUIO U HEONUCYEMOT0. B OTHOIIEHHH HEKOTOPBIX Jallb-
HEHWIINX CJIOB TPAKTOBKU pasHATCs. Tak, Xa3apunpacan J[BUBeI TpakTyeT
cIoBo randa ‘BnoBa’ Kak 00o3HaueHue akTi Kyunamau (Sakti Kundalini)
(Dvivedi 2010: 73), moTeHIMATBLHOM SHEPTHH a0COJFOTa, TPEACTABISIEMON
B BHUJIE 3MEH, KOTOPYIO MPOOYXKIaeT HOTHH U BCIEX 3a MPaHoH (prana,
YKU3HEHHAas! SHEPIHs, aCCOLIMUPYEMasi C AbIXaHUEM ) [10 IEHTPaJIbHOMY TOKY
Cymymna (Susumnd ndari) BO3BOJUT U3 HIDKHEH YaKphI YEJIOBEYECKOTO Tela
(Miildadhara cakra) B ronoBnyto akpy (Sahasrara). Pam AHaHT COOTHOCUT
cIoBo karahd c canckpuTckuM kalabha ‘cnoneHOK’, ‘meTeHbI’, 0003Ha-
YalOLUM aJeNnTa-HornHa, MpakTUKYIOLIETO 3aJep)KKy AbIXaHMS; OH Ke
YKa3BIBACT, UTO coueTanue randa ke karahd MOXHO TIOHIMATP U KaK ‘CHIHOK
BIOBHI , T/IE ‘BIOBa’ — Malisl, YbH JIETH (JTFOM) He 3HAIOT oTia (bpaxmana)
(KG 2007: 359-360, 363). Maranpacan ['ynra Tpaktyer TepMuH ‘BIoBa’
KaK CUMBOJI pa3yMHOU JTy1iu (manas) ajerra, a cloBo karahd npuHUMaeT
B 3Ha4YeHUH ‘BepOiron’ (Ha CpPeIHEBEKOBOM PalKACTXaHH), HIA CHMBOII
CO3HAHWUS, BJICKYIIETO OyIy K CITUSHUIO ¢ abcomrotoM (KG 1988: 190-191).
«JlepeBo MaHTOy, «aKalys» — TeJI0 WK I03BOHOYHBIH CTOJI0, IO KOTOPOMY
rpoxoauT ToK CylrymMHa («JTraHa-3MesD» ); «IUI0J] TAMapHHAa» — vakra-nart
‘UCKPUBJIEHHBIN KaHaJ', TOJIOBHAS YacCTh LIEHTPAJIbHOIO TOKA; «BTOpas
BETBB» — BTOpast (CHU3Y) YaKpa Tea; «KOJIOJEI», «raraia» (CKkp. patala),
HIDKHUHA U3 ceMH MU(OJIIOTHYECKUX MOA3EMHBIX MUPOB, — 3T0 Mynan-
Xapa 4akpa; «Bola» — IIpaHa, KOTOpas BO3BOJUTCS B TOJIOBHYIO Yakpy
(«uryHbs» )%, peoOpa3yeTcs B HAITUTOK OECCMEPTHSI U 10 KaIlie BKYIIAeTCsI
anenrtoM. [Iponiecc Bo3BeaeHus npaHbl — XU3HEHHOH cuitbl (1 KyHnanuan
— OO)KECTBEHHOW DHEPTWH) B 3TOW YACTH OIMUCAH KaK HE3aBEPIIEHHEIH,
JOLIEAIINHI JINIIB 10 BTOPOH YaKphl («10 BTOPOH BETBU IOIHSICS BEpOIIOL
BZIOBBI»), YTO OCTABJIAET a/IENTa HEYAOBIETBOPEHHBIM, JKaXKITyIIIUM BKYCUTb
«HAIUTOK OecCMepTHs», aMpUTY, JOOPABIIUCH «10 BEPXa», TO €CTh YaKphl
Caxacpapsl (KG 2007: 359-360).

Cpenu HactaBneHuit Kabupa Mo)KHO BUJIETh MHOTO IIPUMEPOB TAKOTO
pona mmppOBaHHEIX CUMBOJIAMH HCIIOBEICH O MEIUTATHBHBIX COCTOSTHHSIX

2 IllyHbs (cKp. Sinya, GyKB. ‘TycToTa’) TPAHCIIEHACHTHBIN BpaxmMaH; B MUKpOKOCME,
KaKOBBIM MPEACTABISIETCS] YETIOBEUECKOE TEJI0, MECTO €ro MPeObIBAHUSI B TOJIOBHOI Yakpe
Caxacpapa.
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1 OIIBITC MHTYUTHUBHOTI'O IIO3HAHUA EanMaHa. ITomumo CHUMBOJIOB-TCPMHU-
HOB, 3aMMCTBOBAaHHBIX U3 IIPOITIOBEAN HATXOB, TAKOC KC CUMBOJIMYCCKOC
3HaA4YCHUC Ka6Hp IpuaacT MHOTUM BIIOJTHE 06I)I,Z[€HHLIM IIOHATHUAM W3
Pa3INIHbIX cq)ep ku3Hu. Kak IpaBujio, U3 HUX OBIBAIOT COCTAaBJICHEI
ynameamcu, CTUXU-ITapaJOKChI:

ABasxyT! 3ByKOM HUCIOJIHUIACH IO3HAHUA BOJIHA!
Hesripa3uMeiM [3ByKoM| aHaxara [s1] MOTJIONIEH,
TaK UCCAKIIA XKaxaa [Mupckasi].
Cnenai oM [cebe] B Mope 3as1] JICCHOI,
Ha rope MoCeNnIach peroa.
BbpaxmaHn, ucnuBImMii BUHA, ONbSHEH,
6e3 xyomyaTHUKa pomics xiomnok... (KG 2007: pada 10).

Kax yka3bIBaIoT HccIie10BaTey, CJI0BO «aBaaxym» (CKp. avadhiit) 00o3Ha-
YaeT OYMCTHUBLIETOCS OT KAPMUYECKHUX ITOCIIEACTBUM TFOOBIX JeTHUH HOrrHA
WM IaKe HeNOCPEICTBEHHO HornHa-Harxa (Dvivedi 2010: 30-36; KG 2007:
86). Taxoe oOparieHHe YacTo IPUCYTCTBYET B 3a4MHE MUCTUYECKUX, KOJH-
POBaHHBIX «CyMEpPEYHBIM A3bIKOM» Ta] Kabupa, oueBHIHO, aApECOBaHHBIX
TIOCBAIICHHBIM B 3TOT KOJI aIeNTaM. 3BYK, KOTOPBIM «HCIIOJTHUIIACH BOJIHA-TIO-
3HaHUE», 3TO 3BYK aHaxaTa (CKp. anahata ‘He yaapseMblii”), BOSHUKAIOIIUHA
HE 32 CUET OTPaXXEHHs PE30HATOpaMy MY3BbIKAIbHBIX MHCTPYMEHTOB, HO
CaMOIIPOHM3BOJIBHO POJISIIMIACS B TENle MEAUTHUPYIOLIET0 HOTHHA U CO00pa3-
HBIH 3BYKY (nada) TBopenust Beenennoit (KG 2007: 85). XKuyumii B «siecy»
— JIFOICKOM MUPE «3as1, W1 OECTIOKOMHAs, AesTeNbHas pa3yMHas Iylia,
CTaJia XHUTb B «Mope» — Myrnaaxapa yakpe, a «pbida» — KyHaanunau B3o1nia
Ha «ropy» — MO3BOHOUYHBIH CTOJI0, TO €CTh MOoAHsIAck o ToKy CylrymHa
B TOJIOBHYIO YaKpy, CIMBIIMCH ¢ Bpaxmanom. Moruns — «Gpaxmany onbsaHéH
BHUHOM-aMpPUTOIA, B KOTOpy!o B Caxacpape oOparaercs npaHa; «XJIOMmOK» —
OYHMIIIEHHBIN Pa3yM ajienTa — BO3HHK Ha «IepeBe» MO3BOHOYHOTO CTOJI0A,
a He Ha kycTe xyomiarauka (KG 2007: 322).

Hocnenosarenu Kabupa, cBAThIE TO3THI-NPONOBEIHUKH €r0 YUSHHUS,
Takue kak J[xapmanac (mepBas moiosuHa X VI B.), lamy [lasin (Bropast momno-
BuHa XVIB.), Cynaapaac (XVIIB.) 1 ap., B CBONX COUMHEHHUSX HCIONB3YIOT
«CYMEPEUHBIH A3bIK» BeCbMa OrpaHHueHHO. OTYaCTH, BEPOSITHO, TO MOXKET
OOBSACHATBCA TEM, YTO OHH, HUKAaK He CBSI3aHHbIE C COOOIECTBOM HATXOB,
HE MMPAKTUKOBAJIM IIPUHATYIO B CPEZIE UX ITOABMKHUKOB CUCTEMY XaTXa-Horu
(HSS 1952: 33-34). Bmecrte ¢ TeM, B UX IPOIMOBEAAX OCHOBHOE 3BY4aHHE
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npuobOperaet uaes oxakru (Ibid.: 30), vHAMBHIYaTBHOM JIFOOBH, IPETAHHOM
TTOKOPHOCTH U CITY)KCHHUS eIHOMY 00Ty-a0comoTy. COOTBETCTBEHHO, ITH
IIPONOBEIHUKY B 3HAYUTEIIHHONW CTEIIEHH OPHUEHTUPYIOTCS YK€ Ha CTHJIb,
cnokuBIMics K X VI B. B cpefie MO3TOB KPUIITHAUTCKOTO CaryHa-0XaKTH,
OZIHOM U3 SIPKUX XapaKTEPHBIX YePT KOTOPOTO SIBIAETCS UCTIOIb30BAHUE [103-
THYECKUX (popMyI1 ieceHHOU HapoaHo# mupukd (LIBeTkoBa 2018: 603—605).
B cobpanuu counnenuii Kabupa Taxke Bcrpedaercs psii CTUXOTBOPEHUH,
CO3JIaHHBIX B 3TOM CTHJE; cM., Hamp., (KG 2007: padas 225, 283, 287,
303-308), mpu TOM, YTO BOMPOC 00 UX AyTEHTHYHOCTU OCTACTCS OTKPBI-
TBIM. SICHBIM IPUMEPOM MOTYT IOCITYKHTh IIOJIHOCTBIO (XOTSI U HECKOJIBKO
HEYKJII0XKE) COCTABICHHBIC U3 INPHYECKUX (POPMYJI ITAJIBI, B KOTOPBIX TIO3T
OTOXKJIECTBIIAET ce0s CO CBOEH IyIoi (TOKUHYTOM BO3IFOOICHHOM, YKEHOM),
CTpeMsLIeics K eJUHEHHIO ¢ 60roM:

JIroOumbIit, mpuan sxe B Mol oM! Best B mevanu [s1] 6e3 Te6s1.
Bce [MeHs] Ha3bIBaIOT TBOECH KEHOH, y MEHSI e B 3TOM COMHEHUE.
[doxone] Ha J1oXKe, OMUHOKAsA, HE CIUII0, — 4TO 3a JI000Bb A0TONE?
He no wpaBy numa, coH [ko MHe] He UIET,
HE cliepKaTh ceOs [HU| B necy, [HH| B JOMe.
Kak BimtobneHHOMY — kenaHHa [ero] 11000Bb, KaK KaxAyLleMy — BOJA.
Ecth 11 Gnarozgerens kakoi, [kTo] moBeaaeT [060 mue] Xapu?
Kabup: [s1] B cocTostHBY TakOM, —
KHU3Hb UCX0auT [Mosi] — Oe3 cBumanus (KG 2007: pada 307).

Tem He MeHee, TPOIIOBETHNIECKUH KOJI, BHIpaOOTaHHBIHN ITOCIIE0OBa-
TEJSIMU HUPT'YHA-0XaKTH, BHIMMO, OCTaBaJICS B AKTUBHOM YIIOTPEOICHUH,
BO BCSIKOM citydae, B X VI B. O0 9TOM CBHIETEIBCTBYET U TO, YTO TEPMHUHBI
U BBIPAKCHHS, OTIIMYAIONINE MPOIIOBENb ITOTO YUEHHSI, BCTPEUAIOTCS
TaK)Ke B COYMHEHUSIX MO3TOB — IOCIENOBATeNIeH KOHKYPUPYIOIIETO
C HUM HaIpaBJICHUS KPHUIIHAUTCKOTO caryHa-OxakTu. Takoil B3aMMHBIH
«IIEPEHOCY S3BIKA, CHEIU(PHICSCKOTO ISl OXHOU IIPOIIOBEIH, B IPYTYIO,
pasymeeTcsi, HeClly4aeH U IMEeT CBOH MPUYHHEI.

[epByto n3 MpUIrH MOXKHO BBLIBUTH, OOPATHBIIKCE K OXaKaHAM —
MIECCHHBIM TEKCTaM-HCIIOBEISIM H IIPOMOBEISIM, OTHOCHMBIM K TBOpHE-
ctBy Mupsl bau (1499-1547), pamKmyTCKoi KHSKHBI, CIENaBOICCS
MOABIKHUIICH KPHITHAUTCKOTO OXaKTH U, CKOpee BCETO, IOIYIHBIICH
Mo3THYECKOe 00pa3oBaHME JIUIIb B TPAAHIHK HAPOJHOU IECEHHOMN
nmupukd. VIMEHHO ee JTHpHKY OTiIH4aeT oOmiIbHOe yrnoTpedneHue (oib-
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KJIOPHBIX (POPMYII, XOTSI OHU HEPEIKO BCTPEUAIOTCS M B COUMHCHUSX O0JIee
00pa30BaHHBIX B Chepe CAHCKPUTCKOI ITOITHKH M ITOI3UH KPHITHAUTCKIX
OXaKTOB, TaKHX Kak ee coBpeMeHHHK Cypnac (1483—1563). [lecHonenus
Mupsr ban TOBOJBEHO CKOpPO 00peTH HCKIIOYATENBHYIO HOMYISIPHOCTD,
BO3MOXKHO, Oarofapst uX OMmu30cTH K (OpMYINEHOH HApOIHOW TTO33HN:

Herne, Musblit, [TeOst] BEICMaTpHBalo Ha ITyTH, U3-3a TeOs HE CIUII0 HOYaMHU.

[oxost [MHE] HeT, omeyaneHo cepame, — moBcTpedancs Mae lpsma, Her-
JICHHBIH.

Panu Tebst s1 ocTaBmIa BCe, HE JICKUT AyIIa K MUIIE U MUTHIO.
Mupst ['ocrions, cBUIEThCS nait [¢ TOOO#],
yXO MPEKJIOHHB, YCIbIIb MO0 Mob0y! (MBP 2008: pada 124).

He uckiroueHo U To, 4TO MPOITOBEIHUKH HUPTyHa-0xakTH B X VI B.
MOIJIM ONUPAThCSA Ha CTWIb OxaaHoB Mupel bau mwnu xonupoBarhb
YIIOTPEOUTENBHEIC B €€ TI033UH (DOPMYJIBI B Pa3IMUHBIX UX BapHAIHSX,
paccuuThiBas Ha MOJIOKUTENIBHBIA OTKIMK CBOEH HApOAHOW ayIUTOPHU.
OpnHaxo uccienoBareny TBopuecTBa Mupsl bau otmeuarot u «o0paTHyro»
TEHJEHILIMIO B €€ [1033UU.

Kak cuuraercd B TpaauLuu KpuULIHauTCKoro 6xaxtu, Mupa baun
HE MPUHsUIAa TIOCBSIIEHUS HU OT OAHOIO I'ypy M He NpUHaAIeXaaa HU
K OJJHOM KPUIITHAUTCKOW OOIIUHE, IPOBO3IIIAIIAs, UTO €€ YIUTEIh — CaM
Kpunina. [TpornoBeiHUKYM HUPTyHA-0XaKTH, BepHBIe npucyniei Kadbupy
MaHepe, 00paliasch K pa3HbIM ayIUTOPUSAM, UCIIOIb30BaTh Pa3Hble CTUIN
u nponoBeaunueckue kozasl (I[Berkoa 2011: 33—41), mo MHeHHIO psiga
uccnenosareneit (Tivart 1974: 265-302; MBPS 1954: 13-14), mornu
BOCIIOJIb30BaThCs M counHeHUIMU Mupsl bau. IIpu aToM oHu, BUIUMO,
HECKOJIBKO BUJOM3MEHSUIM MX, BKJIIOYas B UX TEKCTHI CBOM KOJOBBIE
CJIOBA U BBIPa)KEHUSI, TaK, YTOOBI BECh TEKCT OIMIO3HABAJICS CIYLIATEIsIMU
KaK IpHUHAaUIeXKAIIUi UX Tpaauluuu. Bo3MoXkHO, B caMoM jene, Takas
IPaKTHKa UMella MECTO, IIOCKOJIbKY HU OJlHA OOLIMHA KPUIIHAUTOB HE
ObLi1a BIIpaBe MPUUYUCIUTD IO3TECCY K CBOEMY co001IecTBY. Bo BesikoM
cilydae, B HEKOTOpBIX OxamkaHax Mupsl bau, BKIIIOUEHHBIX B KpUTHYE-
ckoe uznanue (MBP 2008), oueBuaHBI Takre «BCTaBKU», COBEPIICHHO
HEe cO00pa3Hble CO CTWJIEM U KOHTEKCTOM €€ IIECHOIIEHUH U BOCIIPOU3-
BOJISILIME JISKCUKY U CTHJIb IPOMOBEAHUKOB-CAHTOB>:

3 CaHT (sant ‘TIOOBUXHMK, CBATOH’) — oOlee HAMMEHOBAHKE TIOTOB-IPOIIOBE/-
HUKOB HaIIPpaBJICHWS] HUPTYyHA-0XaKTH.
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[Tomo6una s ['mpanxapa, nogpyra!
S1 Hazena NSATULBETHOE IUIAThE, OAPYTa, BEIILIA B [DKXUPMHUT UTPaTh.
B Toit urpe moBctpevancs MHe CMYTIIONUKHUA,

JIMIIb B3DISHYB, — Bceil aymoi nomo6uIa.
V koro Ha 4yXOMHE KHBET JIIOOUMBIH, Ta MUIIET-IIIET [eMy] IIchMa.
Moii mroOUMBIil B MOEM cepale KHUBET, HUKyJa U XOIUTh [MHE HE HaJ0].
Mups! ['ocnions, ['upagxap-kpacasel,

DISDKY Ha [TBOH] Iy Th feHb u Houb (MBP 2008: pada 23).

BTopoii cTHX B 3TOM CTUXOTBOPEHHH CTHIIMCTHYECKH BBIJCISETCS:
B HEM OUYEBHIHBI KOITUPOBAaHUE CUMBOJIAMH U YMOTpeOJeHnEe YUCIOBOM
CHMBOJIMKH, TAKXKE XapaKTepHOE JUIs TI0331UH caHTOB. Kak oTMeuaroT uccie-
nosarenu (MBP 2008: 105-106; Tivart 1974: 44), oH cocTaBIIeH U3 BCTpe-
YaIOUIUXCS B UX MPOIIOBENISAX CUMBOJIOB: «IIATHIIBETHOE IIATHE» — 3EMHOE
TEIo, «00IaueHney, COTKAHHOE U3 IIATH JIEMEHTOB (3eMJIsl, BOJIa, OTOHb,
BO31yX, 3GHp) WIK HaJlelEeHHOE MATHIO OpraHaMH YyBCTB (3peHHE, CIyX,
00OHSHHUE, BKYC, OCSI3aHHUE); «BBIILIA B [PKXUPMHUT! UTPATh» — POIIIACH
B 9TOM MHUDE, B KPyTOBOPOTE MEPEPOKASHHIA, CMEHBI TEJIECHBIX 000JIOUEK.

BcTaBku, onpenesieHHO OTHOCAIIMECS K KOy MPOMOBEOU HU-
ryHa-0XaKTH, WPOCIEKHUBAIOTCA U B APYTUX OXaJKaHax MOITECCHI,
Kak, HallpuMep, B KOHIIOBKE OAHOTO U3 necHoneHuit: «Monut Mupa:
Tocmons 'mpanmxap, ceet co cBetoM coequuu!»® (MBP 2008: pada 46).
B y4eHun caHTOB aOCONIOT aCCOLUUPYETCS C YUCTBHIM, BCEOOBEMITIO-
OIMM CBETOM, a WHAMBUAYaJbHbIC AYLIM XHUBYLUIMX B 3TOM MHpPE —
C €r0 «OTCBETaMI», CIUBAIOLUIMMIUCS C HUM B KOHIIC BPEMEH WJIH MpHU
KU3HU, 00peTas MHTYUTUBHOe No3HaHue bpaxmana. To ke BbipaxeHne
BCTpEUaeTCs B HECKONIBbKUX masiax Kabupa, kak, Harpumep: «[ e MHOTO
OpHUIJUTHAHTOB, OOTaTcTB, KEMUYroB — TaM sBisieTcsi cBeT. / C TeM
CBETOM CBET [CBOI| COCAMHIO — HE BEPHYCh BHOBb B OKeaH ObITHsI!»®
(KG 2007: pada 31).

B XVI B. y mo3ToB-0XaKTOB BOLIIO B 00BIYail 0003HAYaTh CBOH
COYMHEHUS HE TOJILKO CBOUM UMEHEM, BCTABJICHHBIM B TEKCT (TaK Ha3bl-
BaeMbIl chap ‘OTHEeYaToK’), HO M ONpeleJCHHBIM CIOBOCOUYETaHHEM

4 IIxxupMuT (jhirmit) — Urpa, B KOTOPYIO UTPAIOT JEBOYKHU: UTPAIOIIUE TIPSIUYTCS

T0JT MHOXECTBOM TTOKPBIBAJI WIIN OJIEXK/IbI, a BOMSIIAST JOJKHA UX OTIO3HATb.

5 Mira ke prabhu Giradhara nagara jota me jota mila ja |
Jjahd bahu hira dhana mott, taha tab i lai joti | tisa jotahi joti milaiga, to mai bahuri
na bhaujali aiga |

6
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i Gpazoi, MOBTOPSIOIIUMH IEPBOE MOTYCTUILITHE 3aKITIOUUTEIHLHOTO
CTHXa W BKITIOYAIONIUMU UM 1odTa. Tak, moat-canT xapmanac, eciau
MTO3BOJISIJT pPa3Mep CTUXOB, YaCTO MOAMUCKIBAIICS hopmyion Dharmadas
vinavai, kara jori,... ‘Mmonut JIxapmanac, CIOXHB [J1aoHU]| PYK, ...
(HSS 1952: 336340, 343) u, cyas mo Bcemy, C MOMOIIBIO 3TOU MO~
MACHU «TMPUMHCHIBAI) cebe O0xamxanbsl Mupsl ban, koTopbie monroe
BpeMs ObIToBaIM B ycTHOM ucnoidHeHuu (L[Betkora 2018: 599—-600).
OnHaKo XpPOHOJIOTHS COOBITUH, pasyMmeeTcs, B HACTOsSIIEe BpeMs
HEBOCCTAaHOBHUMA.

B xoH10BKax 0xakaHoB Mupsl bau Toxke BBIACTSAIOTCS TaKUE IO/~
ITHCH HECKOJNBKUX BUJIOB, M3 KOTOPHIX Yallle BCEr0 HCIIONb3yeTcs Mird ke
prabhu Giradhara ndgara, ... ‘Mupsl ['ocnions, kpacasen-I upaaxap,... .
Ecth ocHOBaHUWA Tonararh, 4TO HEKOTOPHIE COYMHEHHsI, BOIIEIINE
B KpUTHYECKOE M3/IaHUE ee TaJl ¥ CHAaOXKEeHHBIE ee «uxamammu» (B 4acT-
HOCTH, TTagsl 255-58, 194—198 8 MBP 2008), Ha caMoM Jelie SBISIOTCS
MIPOTIOBEASIMHU MMO3TOB-CaHTOB X VI B., 0003HAUCHHBIMH €€ TIOYUTACMOM
B MHIIUICKOM Hapoje noamnuckto (Tivart 1974: 268-270). Tak, cieayromuii
TEKCT, OTHOCHMBIH K €€ TBOPYECTBY, BPSJI JTH MOXKHO €if aTpHOyTHPOBATh:

Ieit HekTap uMeHu Pambl,’ uesioBek, 1eil HekTap uMeHn Pamei!
JlypHOe 00IIecTBO OCTaBUB, B CBITOM COOpPAaHBH CSIIb,

CKa3aHMs 0 XapH BEYHO Cryliai!
IToxoTb, rHEB, TOPIBIHIO, KOPHICTh, HEBEIEHbE UCTOPTHU U3 Xymim!
Mups! ['ocnions, kpacaseu-I'upaaxap,

3anoHUCh enuHenueM ¢ Hum! (MBP 2008: pada 198)

3nech TONBKO BTOPOW CTHUX COOOpa3eH CO CBOMCTBEHHBIMU Mupe
Bau ctunem u Temarukoil. B nienom, cpey Tak WM MHaY€ MPU3HAHHBIX
JOCTOBEPHBIMHU TEKCTOB ITOATECCHI, COOCTBEHHO MPOIIOBEACH, HEMOCPEa-
CTBEHHO OOpPAIIEHHBIX K OXaKTaM MITH K «BHEIITHIM JIFOSIM H JAIOIINX HM
HACTaBJICHUE, HUYTOXHO MAJIO U OHU HE BBIPA)KEHBI B IIPSAMbIX BO33BAHUSIX.
[Ipeobamaromas B e MOI3UU TEMa — 3TO U3BSIBICHHE JIIOOOBHBIX TYBCTB
k Kpunrae 1 Monb0bI kK HeMy, HHOTIA TTOJIEMUKA C HEJOOPOKEIaTEIIIMH.

Bwmecre ¢ Tem, mpu3siB ‘e HekTap uMenu Pambl!’ (Rama nama rasa
pijai,...) — caMBbIil XapaKTepHBIN 11 TporroBey Kabupa u mpyrux caHToB
(umeercs B BULy HeKTap OeccMepTus, ampuma, BKyllaeMas aJerToM
B MEIMTAaTHUBHOM TPaHCE, CM. BbIlE). TpeThs Maja, ¢ NepeunuciieHueM

7 T. e. ums1 Pambl — HeKTap.
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TTOPOKOB, WITN ‘UCKaxKeHUH (vikara), pa3syMHOU Iyliu (manas) — TakxKe
00BIYHas OONIYHTETbHASI TEMATHKA NX HaCTaBICHIS. Bropoe nomycrumme
KOHIIOBKH CTHXOTBOPEHHS, «IIPEHUCIIONHICH EANHEHUEM C HIMY, TaKKe
BEIPaYKCHO B JIEKCHKE «CYMEPEUHOTO S3bIKa», HA YTO, K IPUMEPY, YKa3bI-
BaeT ymoTpeOlieHHe Iaroia ¢ OCHOBOW bhij-/bhig- (OyKB. ‘TIpOMOKATh’,
‘POTHTHIBAaThCA ), BeChMa 00bIYHOE B COUMHEHUsIX Kabupa:

Hansunynace Ty4a 100BH, HA MEHS IPOJIHIIACH TOMKIEM,
ayiia Bo [MHe uM] 3anosHmiIach, ocBexeHsl jgeca (KG 2007: sakhi 1.34).

31ech, COTIacCHO KOMMEHTATOpY, «Ty4a JII0OBM» — JIFO00BHOE OXAKTH,
¥M 3aIrolHUIACh ayma (atmda), U Tejo u MUp («ieca») UM OOHOBJICHBI
(KG 2007: 107).

He rckirogeno, 4To Bce OTMEUEHHBIE BHIIIE SBIICHHS B II033UH MUPEI
Bau cBs13aHBI ¢ TeM, YTO OATECCA KaKOE-TO BpeMsI IpeObIBaIa MOJT BIIHS-
HHUEM IIPOIIOBEJHUKOB HUPT'YHa-0XaKTH, mpeacTaBisis KpumHy B o0paze
fioruna; cMm. (MBP 2008: padas 44, 46, 53, 54, 55, 57, 58, 97, 116, 187,
227), OMHAKO MBI IMEEM OCHOBAHMS MPUAEPKUBATHCS MHEHHS, YTO 3TO
He TaK; nmoapobHee cM. (L[BeTkoBa 2016).

Bropoii npumep, CBI3aHHBIH yKe C HECOMHEHHO HAMEPEHHBIM UCTIONb-
30BaHHEM KOJIOBOI JIEKCHKHU TPOMOBEIHUKOB HUPTIYHA-OXaKTH, MOKHO
HaOmonath B «bxpamapa-rute» (‘IlecHe, [oOpamieHHOM] K muene’),
COCTaBJISIONICH CyliecTBEHHYIO YacTh modMbl «Cypcarap» (‘Oxean
[moa3un] Cyp[maca]’), aBTOpOM KOTOPOH SIBISIETCS TIIABHBIH MOIT, cllara-
TeJIb THMHOB KPHIIHAUTCKOM 00UIMHbBI nywmu mapea® Cypaac.

LlenTpanbpHbIe TEPCOHAXH ITOM YACTH MOAMBI — CTPAJAIONINE OT
pasnyku ¢ KpumiHoii, mpeganHO BIIOOJICHHBIE B HETO ITACTYIIKH-TOIH
U TIocaHen K HUM oT KpuIiHs!, oruH, mocienoBaresls HUpryHa-0XakTi
VYnnxaB, KOTOPBIH OIHOOYHO BHUIUT CBOIO MHCCHIO B TOM, YTOOBI IIPO-
MOBEZOBAaTh UM YUYCHHE OXaKTH K OecKauyecTBEHHOMY OOTry-aOCoNOTY
u o0yunTh MX Hormdeckoit Memuraru. Cyprac, BUANMO, OBUT XOPOIIO
3HAKOM C PHUTOPHKOM TaKoil MPOmoBean, HO BOCIPOM3BOIUT €€ OYCHBb
CKYIO, BCETO B TPeX cTpodax B caMoM KoHIe Bcero codpanus (BhrG
2007: 471-477) n HapOIUTO MPOCTHIM SI3BIKOM. BCsi TEpMUHONOTHSI 3TON
MIPOTIOBEAN MPEHMYIICCTBEHHO COACPKHUTCS W HEPEIKO OOBITPBIBACTCS

8 Tlymrru-mapra (pusti marga ‘Ilyth [60XKeCTBEHHOM | MUIIOCTH’) — OIHA U3 KPYIT-
Heimux oOLMH OXaKTOB-KPUIIHAUTOB, OCHOBaHHAasl BO BpuHaaBaHe MpONMoOBETHUKOM,
rypy Bannabxauapes (1478—1530).
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B UPOHUYCCKOM KIIIOYE, BBICMEHUBACTCA B TOJICMHUYCCKUX BBICKA3BIBAHUAX
MacCTYHICK, KOTOPBIC KaK OBl OTBEYAIOT YI[,E[XB.By Ha €ro npearojaracmMbic
HaCTaBJICHUA:

...Ham UIpsima [mepenan ¢ ToOO¥] He 3TO HACTABIICHBE,
— 9100 MEeIUIOM yMaIlaji Teo!

Korna on cnenancs beckauectBeHHbIM CBETOM, [Kak Thl Hac] y4MIIb HEIpe-
cTaHHO?

Benp enie Buepa CBOUMH e PyKaMH OH HaM yKpalall Hapsiib!
(BhrG 2007: pada 217)

...Hetnennsrii, Takolt Hemoctmkumelii, Hermo3naBaemsrii,
— 40 oH 3Haet o mo6su?’ (BhrG 2007: pada 152)

VYrxo! [Ter] B Bpamxke naBky [meryro] 3aBen!
DTOT HEKaUYECTBEHHBIH (WIIN: becKauecmeenHbiil), HeBEIOMOTO IPOHCXOKACHbDS
(unu: OesHauanbHelil) TOBAP Kak TEIephb CTaHellb cObBaTh?...!"

(BhrG 2007: pada 111)

Vnxo, [Thl] yMEH, KaK BUJTHO!
[[IpomoBens| Horu >keHIIMHAM PHHEC, MyAPEL ¥ OJarofeTes!
Uro u BeZiaM HEJOCTYIIHO, TO [Thl] «TIO3HAHKWEM» 30BeElllb,
To, 0 ueM [0fHU] JOraKK MOXKHO CTPOUTS, [1axke ]| K IepeHOoCculle cBes I1a3al
[Yunmis] 3anepkuBath AbIXaHbE, IIAACTH [B yIIOp] Ha COJHIIE,
JyIIy B TOAYMHEHUH JEPIKaTh.

Cyp: MBI Iylly Ty B pyKax He [yaep>kanu],

— 3a0bIBIINCE, Beiea 3a [Kpummoii] Ta ynma! (BhrG 2007: pada 129).

BO3MO}KHO, B OTBCT HA HAPOYMUTOC HMCIIOJIb30BAHUE ITPOIIOBEIHUKA-
MH-CaHTaMH BI)Ipa)KeHI/Iﬁ U CTWIMCTUKH, OTIIMYAIOIIHX IMO23HUI0 KPHIII-
HaHUTCKOI'O 6X3.KTI/I, Cypz[ac, Hapaay ¢ OCTPbIMU MMOJIEMHUYICCKUMU pCIaMU,
B psAac CTpO(i) BKJIaABIBACT B YCTa MACTYHICK-I'OIIA UCIIOBEAb 00 ux qyB-
CTBax K KpI/IH.IHe, H3JIOKCHHYIO B TCPMHHAX IIPOIIOBEAN HI/IpFYHa-6X8.KTOBZ

avinast ati agama agocara kaha priti-rasa jane? ...

9 Udho! Braj mai paith kart |
yah nirguna, nirmula gathari aba kina karahu khari?...
HWrpa cnoB: nirmiila — B TepMMHOJIOTUY HATXOB ‘He UMEIOLIMI Hauana’ bpaxmaH;
B OOBIIEHHOM SI3bIKE — ‘HE UMEIOIINIA KOPHST, TPOUCXOXKICHUS .
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B nyure, pedax, fenax npuHsud [Mel] o6et cynpyru Xapu,
MIO/IBY)KHUYECTBO HOTH JIFOOBH.
Marb-0T11a, KOpBICTh, 00bIYaii Bl OCTaBIIIN, H30BUIH 320y KICHbE TOps-CUa-
CTb,
Tlouer-nmo30p 11 HaC — BBICIIAst PaJOCTh, HEMOCTOSHHBIN pa3yM — yTBep-
JWIIH, ..
3a0bIB 0 Tere, MpedbIBaeM B €CTCCTBEHHOM camManxu'!,
msiauM [Ha o6nuk Kpuiinsr], He Mopras,
Ha Bricimem CBete — KpacoTe Bcero [ero] oommka
HaHHUE COCPEOTOUYMB, HE CIIUM Hodamu!

C nm000BBIO [IaMM| Ha CBET YJIBIOKH, CMEIIAHHBIA C CUSTHHEM JIUIA, CEper
— JIyHBI ¥ COJHIA'2,

3ByuaHbe (PICHTHI B yCTax ClyliaeM mojao0HO [00KeCTBEHHOMY | 3BYKYy aHa-
xara....

(MBP 2008: pada 78).

WNmerotcs u Apyrue CBUIETENHCTBA, B YACTHOCTH, B TIPOU3BEICHUSIX
CPETHEBEKOBBIX WHIUHCKUX TMO3TOB-CY(HEB, BIOJTHE SICHO TOATBEPIK-
JlafolIue, 4YTO MPOTOBEIHUYECKNE KOABl U CTUIMCTUKA MPOTIOBEIN
TI03TOB — TIOCJIEI0BATENIeH HUPTYHA-0XaKTH JOBOJIEHO JIOJITO COXPaHS-
JIUCh B aKTHBHOM YTIOTPEOJICHNHU 1, HECOMHEHHO, OKa3bIBaJIN 3HAUNTEIb-
HOE ¥ CBO€0Opa3HOe BIMSHUE Ha JINTEPATYPY MOYTH BCEX PEITUTHOZHBIX
TedeHn# cpeaneBekoBoit CeBepHoit MHauM.

Cmcox AuTeparypsbl
Mcrounmnkmn

HSS 1952 — Hindi Santkavya-sarigrah (CobpaHue mo33un CaHTOB HA XUH/N).
Sampadak Dvivedi, Ganesprasad. Ilahabad: Hindustani Ekedem, 1952.

KG 1988 — Kabir granthavalt (Cobpanne counnennii Kabupa). Sampadak
Mataprasad Gupta. Ilahabad: Sahitya Bhavan Pr. Ltd., 1988.

KG 2007 — Kabir—Granthavali (satik) (Cobpanue counnenuii Kabupa (¢ kom-
menTtapueM). Lekhak L.B. Ram Anant. Dillt: Rigal Buk Dipo, 2007.

" EcrecTBeHHOEe camanxul (sahaja samadhi) — B TepPMUHOJIOTUU HOTMTHOB-HATXOB
¥ HUPTYHA-0XaKTOB BBICIIEE MEAUTATUBHOE COCTOSTHHE aelTa, B KOTOPOM ITPOUCXOIUT
CIMsTHUE eTo ¢ abcomoToM-bpaxmaHoM.

12 JlyHa u cojiHIIe — KOIOBbIe 0003HAYEHMsI rOIOBHOI yakphl Caxacpapa (JIyHa)
¥ HUDKHEeH yakpbl Mynaaxapa (CoHIIe).
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MBP 2008 — Mirabai-padavali (Cobpanne cTuxorBopeHuii Mupsl ban).
Sampadak evam tikakar Krsnadev Sarma. Dilli: Rigal Buk Dipo, 2008.

MBPS 1954 — Mira-brhat-pada-sarigrah (ITonroe coGpaHue CTUXOTBOPEHHT
Mupst Ban). Sampadak Padmavati ‘Sabanam’. Banaras: Lok Sevak Prakasan, 2009
[1954].

BhrG 2007 — Surdas aur unka Bhramargita Sar (satik) (Cypaac u ero ‘IlecHb,
[oOpamennast] k muene’: BeIAEpKKa (¢ KomMmeHTapueM)). Sampadak Har1$ ‘Hari’.
Dilli: Rigal Buk Dipo, 2007.
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A. B. Yearoxoba

Pycckue repon pomaHOB
Caamana Pymian

AnHotanusi. ContacHO MHEHHIO HCCIIEOBaTeNel U 3asBICHUSIM CaMOTO
aBTOpa, MIaBHOM TeMOll TBopuecTBa Pyminu sBiseTcs MUPOBO33pEeHUE
MUI'PaHTa, €r0 NOMCKH HAeHTH(HKanUK. Ha NpoTsKeHnH CBOEro TBOPYESCTBA
ypoxerer bomGest Pyriy nenaet riaBHBIMU IeposIMH CBOUX IIPOU3BEICHUI
CBOUX COOTEYECTBEHHHUKOB: HHANIIIEB, TAKUCTAHIEB U BBIXOALEB U3 VHun
u [Takucrana. I1pu sTom mocie nepeesna nucarens B CIIA Ha ctpanumax
€ro pOMaHOB HaYWHAET MPABUTh Oasl HACTOAMINI HHTEPHAIIMOHA, MTOSBIIS-
€TCSI MHOXKECTBO SIPKUX — Yallle BCE K& BTOPOCTEIICHHBIX — IePCOHaKEN
co Bcero mupa. He cramm uckiroueHueM u repou u3 Poccun. Briepseie
TePOHHSI C PyCCKIMH KOPHSIMH HOSIBIIsIETCS B epeBeieHHoM Enenoit Kupmi-
noBHO# pomane «Kioyn lamumapy (Shalimar the Clown, 2005). Oto my3a-
tast Onera CeMeHOBHa, ynpasisionas NaHcuoHoM B Jloc-Anmxenece, rae
MIPOXKMBAET IIaBHAS TEPOMHS pPOMaHa, MOJIOAAs JIEBYIIKA 10 UMeHN MHaus.
Bcemorymue — XoTst 1 00e3IMUYEeHHbIE — PYCCKHE XaKephl BBICTYIAIOT
IJIaBHBIMH IPOTUBHIKaMHU crienicnysx0 CLLA B pomane «Kutmor» (Quichotte,
2019). B pomane xe «3onoroit nom» (The Golden House, 2017) Bacunuca,
MOTpsicaloIas, JaXke OILISJIOMIISIoNIas AeBylIKa u3 Poccuu, ctaHOBUTCA
JKEHOHU IIIAaBHOT'O Teposi M HTPaeT B IOBECTBOBAHNH BECbMa 3aMETHYIO POJIb.

KiroueBbie cioBa: unenrudukanus, Caaman Pymau, «Knoyn [anmumapy,
«3omnotoii fom», «Kummor», 06pa3 pycckux
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Anna V. Chelnokova

Russian Characters
in the Novels by Salman Rushdie

Abstract. According to the researchers and the author's statements, the
main theme of Rushdie’s work is the migrant's worldview, his search for
identification. Throughout his work, a native of Bombay, Rushdie, makes
his compatriots — Indians, Pakistanis or immigrants from the region — the
main characters of his works. After the writer moved to the United States,
one starts finding a real International on the pages of his novels; a lot of
bright — most often secondary — characters from all over the world appear
in his works. Characters of the Russian origin are no exception. For the
first time character from Russia appears in the novel Shalimar the Clown
(2005), translated into Russian by Elena Brosalina. It is elderly immigrant
Olga Simeonovna. Almighty Russian hackers, although impersonal, are the
main opponents of the US special services in the novel Quichotte (2019).
In the novel The Golden House (2017) appears Vasilisa, an astonishing
Russian girl, who becomes the main character’s wife and plays significant
role in the novel.

Keywords: identification, Salman Rushdie, Shalimar the Clown, The Golden
House, Quichotte, Russians

Msuorue npoussenenus Canmasa Pyminu, ofHOro u3 cambIX SpKUX
COBPEMEHHBIX NUCATENeH HHAUNCKOTO IPOUCXOXKIEHHS, U3BECTHBI PyC-
CKOSI3BIYHOH YNTATEIHCKON ayAUTOPUH B OIeCTAIMX mepeBopax EmeHsr
KupumnoBasl bpocanunoii. Ee oOmmpHbIA Kpyro3op, 4yThE ¢uiionora
U MacTepCTBO NEPEBOJUUKA IOMOIVIU B IIOJIHOW MEPE PACKPBITHCS LIEN0H
rajiepee CO3aHHbIX NMUcaTeIeM 00pa3oB.

CormacHO MHEHHIO OOJIBIIMHCTBA UCCIIEAOBATENCH U HEOHOKPAT-
HBIM 3asBJIEHUSM CaMOI0 aBTOpa, INIaBHOM TeMoll TBopuyecTBa Pyminu
SBIIIETCSI MUPOBO33PEHUE MUTPAHTA, €r0 NMOUCKH HACHTH()HUKAIINN
(YennoxoBa 2020: 59). Ha mpoTs>KeHHN CBOETO TBOPUYECTBA YpOXKe-
Hery bomOest Pymiu nenaet riiaBHbIME TepOsIMU CBOUX TMPOU3BEICHUN
CBOMX COOTEUECTBEHHUKOB — UHAMNIIEB, HAKUCTAHIEB U BBIXOALIEB U3
WNunun u [akuctana. [Ipu 3TOM, eciu B Ha9aJIbHBIH MTEPHO] TBOPUYECTBA
ero B Oombiueii crenern naTepecoanu Uuans u [lakucran, a Taxxke
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npoOIeMbl 3apy0eKHBIX ITHACIOp 3THX CTPaH M B3auMMOICHCTBHUE
UX NpeACTaBUTENEH C XKUTEIIMU METPOIIOJIMM, TO IOCie mepeesna
nucarens B CLIA Ha cTpaHHIIaX €ro poMaHOB HAYMHAET IPABUTH 0all
HAaCTOSIIUHA HHTEPHALMOHAJI, IOSBIISIETCSI MHOXECTBO SIPKUX — yYallle
BCE )K€ BTOPOCTENEHHBIX — NEPCOHAXKEH CO BCEro MUpa, B TOM YHUCIIE
n3 Poccnn

BrniepBble repouHs ¢ pyCCKUMHU KOPHSIMH IOABIISIETCS B [IEpEeBEICH-
HoM Enenoit KupumoBroit pomane «Knoyn Hlanumapy (Shalimar the
Clown, 2005; pycckuii nepeBon 2008). Ito «my3arast Onbra CeMeHOBHa,
B OOTATHBAIOIIEM TEJI0 KOMOMHE30HE HallOMUHABIIAs caMmoBapy (Pyman
2008: 18), ynpasnsromias mancuonoM B Jloc-AHDKenece, e cpeau
BBIXOALEB U3 BocTouHoil u LlenTpansHOil EBponbl, npeuMynieCTBEHHO
YKEHILUH, IPOKMUBAET ITIaBHasl TePOUHS pOMaHa, MOJIoJas JeBYLIKa O
uMmenu Uanus.

Co3maBas 00pa3 rmaBHOW repowHH, Pymanm mpuberaer K 0OgJHOMY
U3 CBOMX M3JIIOOJIEHHBIX IIPUEMOB — OH HaJEJseT NEBYILIKY CIIOXKHOM
onorpadueit u, o BeipaxkeHuio Canaema CHHasl, TIABHOTO TEPOsI CaMOTO
M3BECTHOIO pOMaHa nucatess «JleTu noiayHoun», — «MHOXKECTBOM OTLIOB
1 MHOXecTBOM Matepei» (Pymiau 2006: 76). AHIIIMYaHKa, KOTOPYIO OHA
JIOJITO€ BpeMs CUUTaJla MaTepho, Ha CAMOM JIeJie yAouepuIia €€ B MJla/IeH-
YyecTBe [0CJIe TOro, Kak MOJIOoJast MHAMAHKA POAMIa IEBOUKY, KaK BCE CUU-
TaJH, OT CBA3HU ¢ ee MyxeM, rocsioM CLIA B MIHauu, X0Ts Ha caMoM zee
peOEHOK MOT OBITH POK/ICH M OT 3aKOHHOTO MY>Ka KCHIITHHBI, KaIlIMIPIIa
lanumapa.'! HeymuBUTENbHO, 9TO OTHOIICHHS JCBOYKH C POJUTEISIMH
OKa3bIBalOTCSA CIIOKHBIMY, OHa nepeesxkaet B CLIIA u nocensiercs BMecte
C HNOKUJIBIMM UMMUTPAHTKAMU: «CYTYJbI€, CKPIOUEHHBIE, C OIMHAKOBO
0e3y9acTHBIMH JINIIAMH, OHU CETOBAJIN Ha KallPpU3BI CyIBOBI, 320poCcHBIIIEH
WX Ha IPYTOi KOHEI[ CBeTa TaK JAaJIeko OT pomHbIx MecT» (Pymmu 2008:
18). Onsra CeménoBHa, koTOpyto Bce 30ByT Omnbra-Bonra, HaumHaeT
3a00TUTHCA O MOJIOJOHN JEBYIIKE, OHA «IPUHsIIA OCUPOTEBLIYI0 MHANIO
I10J] CBO€ KPBIJIO U B3siJ1a Ha ce0s pojib HOBOMCIIEUEHHON MaMaIin» (Tam
xe: 421).

' HcTopusi TepOMHU OKa3bIBAaeTCsI BO MHOTOM co3ByyHa uctopuu Canema CuHasi,
IJIAaBHOT'O «peOEHKA MOJIYHOUM», POAUBLIETOCS Y 3aMYXHEH MHAYUCTKU OT TAallHOM CBS3U
C aHNIMYAaHWHOM, HO TIOUIOKEHHOTO aKyILIEPKOI CEMbE 3aKUTOYHBIX MYyCyJbMaH. B aTom
cBeTe 0COOEHHO MPpUMeYaTebHO HETUITUYHOE UMSI TePOMHU: Beb He3aBucumasi Munusi,
MPSMBIM OJIMLETBOPEHMEM KOTOPOIl 1 BBICTYIAET NEBYLIKA, — KakK MOKa3bIBaeT Pyuian
B psiie CBOMX MPOU3BENEHUI — pebeHOK MHOXECTBA OTLIOB U MHOXECTBa MaTepei,
POXIEHHBII 1aJIeKo He B JIIOOBU.
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Ounbra Cem&HoBHa poauiiach B Poccuu «B HECKOJIBKUX MIJISIX K BOC-
TOKY OT AejbThl Bonru, Tam, oTkyna oTkpeiBajcs Bul Ha Kacnuiickoe
mope» (Tam xe: 20), n mepeexana B 3anaaHbli [ 0JUIMBYA BCIeA 3a BITIO-
OMBIIMCS B HEE€ MOPSIKOM, KOTOPBIH yMep ITOYTH cpa3y Mmocye mepeesna.
B Poccuu oHa «BbI3bIBalIa Y OKPYKAIOLIUX IIOYTEHUE U YKAC», IOCKOIBKY
«SIBIISUIACh MOCIIEIHEH ITpecTaBUTENbHULIEH JIETeHIaPHOTO pojia 3aKJIH-
HaTeJILHUI] Ha KapTOIIKe M3 Topona ACTpaxaHn», «B UbeH BIACTH OBLIO
ITOCPEICTBOM OCOOBIX MAHUIYJISIINH ¢ KapTO(EITNHON BEI3BATh JIFO0O0BD,
OJJapUTh YeJIoBeKa OOraTCTBOM WJIM HaclaThb Ha HETO IOpYy, YUPbH»
(Tam xe: 19). B CIIIA ona mpeBpaTuiach B JOMOIIPABUTEIHHHUILY «BCETIIA
B pabodyeM KOMOMHE30HE U C HEW3MEHHBIM KPAaCHBIM B OEITBIiT TOPOIIEK
ILIATKOM Ha I'OJIOBEY, «B 33JHEM KapMaHe OHa IIOCTOSIHHO HOCHJIA TaeYHbIH
KIIIOY ¥ OTBEPTKY», «OHA MEHsJIa IEperopeBIlre JIAMIIOUKH, ClIeAnIa 3a
HCTIPaBHOCTHIO IUTAT U coOMpaa apeHAHYIO IaTy» (TaM XKe).

Onbra-Bonra — BTOpocTeNeHHBIN MIEPCOHAX pOMaHa, KOTOPBIN TeM
HE MEHEe MOXKHO CUMUTATh 3HAKOBBIM. VIMMUI'DaHTCKUH BIOBUI HaH-
CHOH — IIeYaJIbHOE, Aaxe cCKopOHoe MecTo, U Onbra-Bonra, Bo3MOXHO,
YTPaTHB CBOM OBIIBIC KOIJOBCKHE CHIIBI, N30 JHA B ICHB TPYIUTCSI, Keast
CZIeNaTh 3TO MECTO YyTOUKY JIy4llle, HE JjaBasi BCEOOLEMY YHBIHHIO 3aBJla-
nets uM. TOUHO Tak e, CaMOOTBEP)KCHHO M MCKPEHHE, 3a00THTCS OHA
U O IVIaBHOM repouHe, He MO3BOJIA el CKaTUThCA B AETPECCUI0 IOCie
CMEpTH OTLA.

IIpumeuarensHo, uto Osbra-Bosnra, HUKaK He CBA3aHHAS C Pa3BUTUEM
OCHOBHBIX CIOKETHBIX JINHUHA pOMaHa, HOSBIISIETCS B IEPBOI IIaBe U Cpasy
IIPOU3HOCUT CBOM €JMHCTBEHHBIN JJTMHHBIH MOHOJIOL, OOpaIleHHbIH K OTIY
Wy, Maxcy Odancy. B Hem oHa moxozist, mofTyHaMeKaMu cOOOIIaeT Io-
poOHOCTH CBOEH MpeXXHEN KU3HH B Poccui, B KOTOpO, HECMOTPS Ha CBOU
BBICOKHH CTaTyc KapTo(eIbpHOI BeIbMBI, OHA HE BUJIENa HIIET0 XOPOIIIero:
«ICHOE JIeJI0, HUIIIETa, a ellle IPUTECHEHHs], TOHEHHsI C MECTO Ha MECTO,
COJIaTHS, paOCKUI TPYA», «OILSITh XKe CChUIKH, O/IHA 3a00Ta — KaK BEDKUTHY,
«Be4HbIi Tooa, n3MeHs (Tam xe: 20). OqHaKo OHA TOBOPHT 3TO JIHIIH
3aTeM, YTOOBI TPU3HATH B BEUKOJIEITHOM OTIIE) TIIABHOM TePONHU, «TPax-
JaHWHE MHAPa», «000)KaEMOM U OCYKIIAEMOM, ITOCTOSTHHO OTCYTCTBYIOIIEM,
IUHIYHOM OTIIE, Herocee U coonasuutene» (Tam xke: 12) paBHoro cebe:
«MBI ¢ BaMH 3Ha€M 3TOT MUP, BEpHO Beib? Mbl 3HaeM, YeM BCE KOHUAETCS»
(Tam xe: 21). B 3Ty eIMHCTBEHHYO CIyYaifHY 0 BCTpedy — OBIBIIUIA OCOI
TIPUEXAIT K JIOUEPH, YTOOBI TIO3IPABHUTH €€ C THEM POXKICHINS — ONeCTSIIHI
MOJIMTHK U HEYJaYHUIIa-UMMUIPAHTKa 3aKJIH0Yal0T CBOEOOPa3HbIl CO03:
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OH — CJIMHCTBEHHBIN U3 POJCTBEHHUKOB, ¢ KeM VIHIHS ToTOBa ITOANCPIKH-
BaTh OTHOIICHMSI, €€ JIFOOMMBII OTell, OHa — e¢ TIPHEMHast, IPHU3HaBaeMas
€10 MaTh.

Vke B KOHIIC poMaHa MBI y3HaeM, 9yTo Oibra Bo3HarpakiacHa 3a
YEeCTHOE HCIIOJHEHHE ATOTO HEINTacHOTO JOTOBOpPA: OHA OKa3hIBAETCS
SIMHCTBEHHOH BO BCEM pOMaHe TepOMHEH, Ubsl )KU3Hb HE 000paInBacTCs
Tpareinei, HalpoTHB, Oiaromapst y4acTuio B cyns0e MHanm, oHa Hauw-
HaeT IT0-HOBOMY CMOTpPETh Ha MHOTHE Bemu. B pesymerare cOpIBacTcs
€e camMoe 3aBETHOC JKeJIaHHe: Korna MHans chekacT U3 ee IoMa, OHa
BOCCOCIHMHSETCS] ¢ COOCTBEHHBIMH JI0YEPHMH.

Omna mepecTtaia 00maThCs ¢ J0YepbMHU-ONH3HIIIKAMHU ITOCTIE TOTO,
Kak OHH CTalM CHadajla MOICISIMHU U MOPHOXYPHAJIOB, a 3aTeM
aKTpucamu B mopHotearpe. «OHa He mepecTaBaja HPOKIMHATH WX,
XOTs, MOXET OBITh, IPHUIIaB K €€ HEOOBITHOH IpydH, OHH HAIUTH OB
B ce0e CHITBI Ha9aTh JPYTYIO KU3Hb MIIH XOTS ObI 00pecTH ce0st BHOBB»
(Tam xe: 422).

Wnnns Toke He jkemaeT OOIIAThCs ¢ BHIPACTUBINEH ee IMPUEMHOM
MaTrephIo-aHIIMYaHKOH, KOTOPYIO Ha3biBaeT He nHave Kak Cepas Kprica,
ogHako Onbra HacTauBaeT Ha UX BCTpede: «ITo 1o0past BecTb. ITO
TBOsI MaMyist. OHa mepeceKiia OKeaH U [eblii KOHTHHEHT, YTOOBI OBITh
PSIOM CO CBOEH JTOUYPKOH B TPYAHYIO MHHYTY» (TaM *e). A y3HaB, 4TO
JKEHIIMHA TIpHeXxaia, 9ToObl MPU3HaThCs B 0OOMaHe U pacckasars MHann
0 TOM, 4TO €€ HaCTOsIIast MaTh HEe yMepiia IIPH pojax, a ocranack B UHann
1, BO3MOXKHO, JTO CHIX TIOp JKUBA, 3aKIf04aeT: « Cerom st s MpoCTUIIAa CBOMX
nouepeit, — mennyna Onera-Bonra, normaxxusas ee o BoJocam, MOKa
OHH 00€ OOJIMBAJIICE CIIe3aMH, — YTO OB OHU TaM HHU COBEPILIIIH, 3TO
YK€ He MMeeT 3HaueHusl, st ux npoctunay (Tam xe: 456).

OrtoT 00pa3, 6e3ycioBHO, BOOpan B ce0s IEIbId psiJi CTEPEOTHUIIOB,
CBSI3aHHBIX C MPECTABICHISIME O pyccKkuX. OHa )KUBET B KOMHATE «CTEHBI
KOTOPO#! ITECTPEeNr OTKPBHITKAMH € H300paskeHUsIMI HKOH AHipest PyOneBa
U TUIaKaTaMH TYPUCTHYECKUX areHTCTB ¢ BHIaMHU Kacmmiickoro mMopsi»
U ITbET YePHBIN Yail «He U3 YaIlleK, a U3 CTEKJSIHHBIX CTaKaHOB, BCTABJICHHBIX
B Y30pHBIE MeTauTnueckue noacrakaHaukm» (Tam xxe: 423). Pyras amepu-
KaHCKHX HOJIMIEHCKUX 32 HePacTOPOITHOCTh, OHAa TOBOPHT, YTO MM «H3BHHH,
HacMOpKa He TolMarh Ha cioupckom Mopose» (Tam xe: 422). Jlam camo eé
3aHATHE — KapTodenbHast BopoxkOa — BBI3EIBACT ONPEIENICHHBIE COMHEHHS.
HecMmotpst Ha TO, 9TO KITyOHH KapTodest TOBOIBFHO YaCTO UCTIONB3YIOTCS
B MarMyecKrxX pUTyajlax caMoro pa3HOTO TOJNKa, HaM He YOaJoch HalTh
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HHKaKUX CBUIETENBCTB, UTO TOOOHBIN «CIICIHATM3HPOBAHHBI BUI Mariy
KOTZIa-TI000 CYIIECTBOBAJ B ACTpaXxaHH W [Ie-TH00 eIg.

B mo6oM ciydae, HeCMOTPSI Ha CBOIO CTEPEOTHITHOCTH M BTOPOCTE-
MICHHOCTB, 3TOT 00pa3 OKa3bIBaeTCs KpaiHe BaKHBIM HE TOJIBKO KakK (oH,
Ha KOTOPOM PacKphIBAETCs XapaKTep INIaBHOU FepOUHH, HO M KaK apXeTH-
MUYECKUH CTPYKTYPHBIN 2JIEMEHT: HE UMes BO3ZMOKHOCTH JIMO0 JKeJIaHHsI
00IIaTHCSI CO CBOMMH «HACTOSIIMMID MaTepsiMu, VIHITsI cama BEIOHpaeT
cebe B Marepu 0OpYIO, CTPAaHHYIO, HECUACTHYIO, HO 3HAIOIIYIO YKH3HB
PYCCKYIO XKEHILHHY.

I'maBHOM pycckoil reponHeil Pyman okaspiBaercs «Bacunmca, geByika
u3 Poccun. Iorpscaromas. MOXXHO Aake CKazaTh, OLIEIOMIISIONIAN
(Pymam 2019: 105), oqHa U3 TIaBHBIX TEPOMHB poMaHa «30JI0TOH IOM»
(The Golden House, 2017, pycckuit nepeon 2019). 3to neneyctpem-
JICHHAs 1BaJIIATHBOCEMIICTHSS )KCHIIIMHA, )KCHUBIIAsI HA ce0Oe IIIaBHOTO
repos poMaHa M CTpOAIIas CBOM yclex psiioM C My»KeM — CeMHJecs-
TUJIETHUM OJIMTApPXOM HMHIUICKOTO MPOUCXOXKIEHUS, KOTOPBIK Mocie
niepee3na B CIIIA B3sim umst Hepon T'onnen. Ee 06pa3 He nmeer Hu4ero
o6mero ¢ Onsroit CeMEHOBHOM, OHAKO TAaKKe OKa3BIBACTCSI BO MHOTOM
CTEepEOTHIICH U MTOAUEPKHYTO (PYHKIMOHAJICH, JINIICH TITyOUHBI.

Bacunuca BriepBble NMOSIBIIIETCA TOJIBKO B 9-H I1aBe poMaHa, Korja
YUTaTeIh YK€ XOpOIIo 3HAaKoM c cembell Tonnenos: HepoHoMm u ero
TpeMs CBIHOBBSIMH, TI0 HACTOSHHIO OTIA TaK)Xe BHIOpaBIINMHU cebe
AHTUYHbIE UMEHa, KOTOPBIMU X, OJIHAKO, HUKTO He Ha3biBaeT. JIt060-
TBITHO, YTO CTApIINK U3 HUX, [IeTpOHMIA, KOMITBIOTEPHBIA T€HHI, Ay TUCT
u counodob, «HaBcerma crenancs Ilereit, mepenecsce u3 JIpeBHero
Puma B mupsr Toctoesckoro? u Uexosa» (Tam xe: 59). Huuro, kpome
HAMCHH, HE CBA3BIBACT 3TOT NEepCOHaX ¢ Poccuelt mnm e€ KiracCHuecKon
JUTEPATYPOil, OMHAKO (PAaKT HCIOIH30BAHHS PYyCCKOTO HMEHH IIPHMEda-
TeJIeH caM 1o cebde.

['maBHOI TeMol poMaHa OKa3bIBaeTCs IMPOOIeMa MONCKA HICHTHIHO-
ctu. Ilepeexasmme u3 MHAMM repou HalEIOTCsS CKPBITh CBOE MPOILIOE
U BCTYNAlOT B HOBYIO XHU3Hb, B35AB HOBble UMeHa. [lo oueBHIHOMY
3ambIciry HepoHa, ero geTu ¢ aHTHIHBIMU IMeHaMH U pamrumeit [ongen

2 D10 He eIMHCTBEHHOE yrioMuHaHue JloctoeBckoro B pomane. O6Cykaast UICTOY-
HUKU AJ151 KPUMUHAIBHBIX CIOXETOB B KMHO U JIUTEpaType, OOHA M3 TepOMHb pOMaHa,
pexwuccep, TOBOPUT: «Jl0CTOEBCKMIA Bce CIOXKETHI JOOBIBAT U3 ra3eT, U3 KPUMUHAIBHOM
xponuku. CTYAEHT YBWUJI POCTOBIIMILY. Kak Tam 310 no-pyccku... 1 — 6uHro!
“IIpecryruienue n Hakazanue” (Pymou 2019: 280).
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JOJKHBI TPAHCIIMPOBATh B MUP MJEI0 BIACTH U OOraTcTBa, OJHAKO HOBOE
MM IPUPACTAET JIUILIb K HEMY OJHOMY, a K €ro AETSIM IIPUCTAIOT HOBLIE,
CTpaHHbIE, HO, 10 MHEHMIO OKPY’KalOIIUX, O0Jiee UM MOAXOASIINE HMEHA.
[ToMuMO 1OMOTHUTENBEHOM I'PaHH K HOBOM JINUHOCTH, KOTOPYIO CHIHOBBSIM
HeE yJlaeTcs BBICTPOUTH 110 OTLIOBCKOM MOJIENH, TH UMEHA OKa3bIBAIOTCS
3HaKaMH, YKa3bIBAIOIIUMH Ha TO, KaK CJIOKHO BBICTPOMUTH ce0sl 3aHOBO,
OTKa3aBIINCH OT IPEKHETO, HCTHHHOTO cedsl.

B otnmame ot I'onnenos, Bacumica oka3plBaeTCsl IMYHOCTBIO LENBHOM,
Yy»XA0H JTH0OBIX IpOTHBOpeunii. Eif He CBOWCTBEHHBI METAHUS M TIOUCKH,
BO3MO)KHO, IIOTOMY, YTO OHAa M3HA4ajJbHO MPO ceOs BCE 3HAET U BCEMHU
CHJIaMH CTPEMUTCS 0Ka3aThCsl KaK MOXHO Jlajblile OT CBOEI0, COBCEM HE
PafoCTHOIO, POCCUHCKOIO MPOIJIOro: «Ipobiema ¢ enoi, u npodiema
C OIEXKAOH, U MpobiemMa ¢ OTOINICHUEM», «sI MHOTO 4Yero IOHsJIa Mpo
KOMMYHHUCTHUYECKYIO JUKTAaTypy U HEKOMMYHUCTHUYECKOE YTHETEHHEY,
«H O CEeKCyaJIbHOM HACWJIMU s TOXKE HE CTaHy T'OBOPUTH, XOTS U 3TO IPO-
ncxomminoy (Tam xe: 123).

IlepeexaB B AMepUKY, OHa HE TOJIBKO IIEPEKpacula CBOM POCKOLIHbIE
YepHBIEe BOJIOCH B MOTHEIH OJIOH, HO M ITOAKOPPEKTHPOBAIa COOCTBEH-
HYIO MICTOPHIO, CMEIIaB B HEW NPaB/y ¢ BHITOIHBIM /I €€ 11eJIei BhIMbIC-
joM. JIONOAIMHHO M3BECTHO, YTO poauiack oHa B Cubupu, a Belpocia
B Hopmibcke, mpodeccnoHasHO 3aHIMaNIach THMHACTUKOM: «eH Ty Th-
YyTh HE XBaTHIIO /IO POCCHICKON omMIHiicKoi komauasDy (Tam xe: 105),
«IIPEBOCXOIMIIAa CBEPCTHHIL BO BCEM, U B CIIOPTE, U YMOM, IOTOMY ¥ CMOIVIa
yexatrb B AMepuxy» (Tam xe: 123), o yem rpesmia ¢ camoro JeTcTBa,
IIOCKOJIbKY He BHjesa B Poccum HM Maineiinell BO3MOXHOCTH HauyaTb
KUTb KPAaCUBOW )KHU3HBIO.

Ee nonHoe ums Bacmiinca ApceHbeBa, U «OHA YTBEPXKIAET, YTO MPO-
HUCXOIOUT OT 3HAMEHUTOIo IyTellecTBeHHUKa BraauMupa ApceHbeBa,
KOTOPBII1 Halycal MHOTO KHHT [...], B TOM YHCJIE U TY, YTO JIEIVIa B OCHOBY
¢mmema Kypocass! «Jlepcy Y3amay, HO 3Ta pofoCiIOBHAss COMHHUTEIBHA,
nockonbpKy Bacunuca, kak Ml yoenumcst, 6iucrarenbHas AryHbs» (Tam
xe: 105).

OueBUAHO, YTO UCTOpUYECKasd JIUYHOCTh Brnaaumupa KiaBaueBuua
ApcenneBa (1872-1930), odpunepa, camoydku-3THOTpada, mucaTels
U MyTeIIeCTBCHHNKA, CTala WHTepecHa Pymnn Gmaromaps QuibMy
KypocaBbl. Ocmenumcs IpearnoaokuTh, 4YT0 POACTBO CO 3HAMEHHUTHIM
IyTellecTBeHHUKOM Bacwminca Bcé ke BblAyMalla, IIOCKOJIBKY Y ChIHA
Bnanumupa Knasauesuua ot nepBoro Opaxa He ObUIO J€TEH, a y J04epH
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oT Broporo, Hataneu, 66u1 TONBKO OUH PEOEHOK, KOTOPBIN yMep B MJla-
nendectse (Myxwuna 2022).

Jpyrue cBeaeHus, KOTOpbIe cOO0MIaeT 0 Hel (SIKOOBI ¢ €€ CIoB)
paccka3uuK, TakKe YKa3blBalOT Ha BBIMBIIUIEHHOCTh 3TOTO POJCTBA,
IIOCKOJIBKY «€€ CEeMbsl U3 INIEMEHH HaHANIIEeB, MYYHHbBI KOTOPOTO OBIIH
OXOTHHKaMH, TparrmepamMu u npoBogaukamMm» (Pymmm 2019: 105), uro
HUKaK HE MOXKET OBITh CIIPaBE/IIMBO B OTHOLIEHUH HCTOPUUECKOro Apce-
HbeBa, ypoxenua [lerepOypra.’

He Bnonne ybeauTesbHO BBINIAIUT U TO, 4TO Bacunuca «rosopuiia,
YTO BBIPOCIA B Jecax, B OcCKpaliHe# Talire, MOKPHIBAIOIICH OOJBIIYIO
yacth CuOupu» (Tam xe). byab 310 Tak, oHa enBa i cymerna Obl TOCTUYb
MIPAKTUYECKH OJIMMIMHCKHUX BBICOT, @ TAKXKE CHIEJIaThCsl yMEJION U TPEHU-
POBaHHOM IIAXMAaTUCTKOM.

[IpencTapmsieTcst, 9T0 HECTHIKOBKH B €€ HCTOPUN OOBSCHSIOTCS BOBCE
He HeJJ0CTaTOYHbIMU 3HaHUIMHU Pymiin o Poccun, HO HaMepeHHBIM kelia-
HHUEM CaMOW F'epOMHH «3aMEeCTH clie/ibl». HUKakuX COMHEHMI He BBI3bIBACT
JUIIb TO, YTO OHA MOJIOJA, KpacuBa, rOTOBA Ha BCE paau NOCTHKEHHS
CBOEi 1enn 1 4To e€ AeiicTBUTENnsHO 30ByT Bacummca ApcennseBa. Mms
Bacunuca B nepeBozie ¢ rpeuecKoro 03HayaeT «KeHa IPaBUTeIs, apuLay.
IlepeexaB B Amepuky, Bacunuca B 6ykBajJbHOM CMbICIIE HAUMHAET UCKATh
CBOETO L1aps, KOTOPHIM B KOHEYHOM UTOT'€ OKA3bIBAETCA YEJIOBEK C UMEHEM
MIOCJIEIHETO PUMCKOTO uMIieparopa nuHactuu FOnues-Knasaues: «Bot
oHa B AMepuke [...], oHa 3apabaTkIBaeT JEHBIU TEM, Y€M OOBITHO 3apa-
0aTBIBAIOT KpacaBHUIBL. My KIMHBI JKETAIOT ee, HO OHa MIIET He IPOCTO
myxunny. Eif Hyxen mokposurens. Laps» (Tam xe: 106).

Wms Bacuimcs! packphIBacTCsl B pOMaHe He TOJIBKO ITyTeM OOBITpHIBa-
HUS ero OyKBaJIbHOIO 3HAYEHUS, HO U Yepe3 ero CKa3ouHble KOpHU. Pymau
JEMOHCTPHUPYET 3HAKOMCTBO KaK MUHUMYM C TPEMsI pyCCKUMU HApOIAHBIMU
CKa3KaMH; JIBE U3 HUX Ha3biBaroTcs «baba-Sra» (AdanacheB 1984: No 102
n 103), a tpetbst — «Bacunuca [Ipekpacuas» (Tam xxe: Ne 104). B mepBoid,
3anucaHHON B llepecnapne-3anecckoM, TOBOPUTCA 00 OTIE, KOTOPBIH
OTBOJMUT J10Yb B JIEC U3-3a TOTO, YTO Y HE€ HE CKJIa/(bIBAlOTCS OTHOLLEHHUS
¢ Madexoii. JleByika oCTymaeT B ycirykenne k babe-SIre u Bo3spaia-
eTcsl JOMOH ¢ IoJlapKaMu, IIocje 4ero Mayexa peliaer OTIpaBUTh TyAa
CBOIO J109b, KOTOPYIO baba-Sra 3a mioxyro padory chenmaet. Bo BTOpOid,

3 Henb3s He 00paTUTh BHUMAHKE M Ha JIUTEPATYPHBIC KOPHU (haMUIINU, BRIOPAHHOM

Pyuinuy, oueBUIHO 3HAKOMBIM ¢ TBOpuecTBOM MBaHa ByHuHa, 1151 cBoeil reporHU (poMaH
B IIITH YacTax «Ku3Hb ApceHbeBa», 1930, BriepBbie yBuneBuuii ceeT B Hoio-Mopke).
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3anmrcaHHOW B BopoHexckoit ryOepHuH, Oe3neTHas Madexa, MOIb3ysach
OTCYTCTBHEM OTILIa, OTIIPaBIIAeT auepulry k bade-fIre monpocuTs UrojKy
U HUTKY B Hajiexe, uTo Slra ceecT e€, ofmHako rnocie 6aaromnoiay4Horo
BO3BpallleHHs] AEBYLIKH, Ybd N00pOTa MOMOIVIA €l MOJYYUTh ITOMOILb
paboTHHIE! SIrH U e€ KOIIKH ¢ cOOaKoi 1 cOexaTh, OTEIl «paccepIuics
Ha XEHy U paccTpeiui e€, a caM ¢ JOUKOM CTaj XKUTh J1a MOXKHUBaTh Aa
no0pa HaxuBath» (AdanackeB 1984: 127).

Ckazka «Bacwmca [IpexpacHas», 3akaHarBaromasicst cBaapooi Bacu-
JIUCHI U LIapsl, HAYMHAETCs OXO0XKe: OBJOBEBLIMI OTEIl XKEHUTCS Ha JKEH-
LIMHE C IBYMS 1I0YEPbMHU, U IMEHHO CBOHBIE CECTPBI PELIAtOT OTIPABUTD
Bacwnncy k batGe-Sre monpocuts oras. biarogapst moMory BoameOHOH
KyKOJIKH, KOTOPYIO MaTh Iiepesajia JeByIlIKe [epes cMepThio, Bacuuce
yaaeTcs BEpHYThCs JOMOW U IPUHECTH OTOHb B U€peIle, CHATOM € BOPOT
n30ymku ba6sr-Aru. Uepes mia3HUIB! Uepena OroHb UCIIETIEISIeT Mauexy
u e¢ nmouepeit, a Bacnnnca, mpuberas K coBeTaM M ITOMOIIH KyKOJKH,
CTaHOBUTCS CaMON HCKYCHOM PyKOJIEJIBHUIIEH U BBIXOIUT 3aMyK 3a Liaps.

B ucropuun Bacunucs! u3 «30510TOro JoMa» CMeLauCh CIOXKEThI BCEX
TpEX cKa3oK: «Y Hee ecTh BoieOHas Kykna. Korna-to emie MajieHbKas,
npexHsis Bacunuca Oplna mocnaHa 3710i Madexod B oM baOb1-Aru,
BE€IbMbI, KOTOpas €CT AeTeH U JKUBET B CaMOl yalle jieca, U TOrna Boj-
nreOHast KyKJia TOMOIIa i CIIacTHCh, 1 OHAa CMOIJIa HadaTh TOMCKY CBOETO
naps» (Tam xxe: 106). Ognraxo 3To s Bepeust Bacumuicst: «Ho npyrue
pacckaspiBasii MHade. [oBopwim, uro baba-Sra cwenma Bacumucy, mpo-
DIIOTHIIA, KaK BCEX IIPOYNX, M TAKMM 00pa3oM ypOIUIUBasl CTapas BeabMa
MIpUCBOMIIA ce0e KpacoTy IOHOH AEBYIIKH, CTaa BHEITHE TOYHON KOIHEH
Bacwuucer [IpekpacHoii, a BHyTpH ocTanack ocTpo3yooit badoii-Aroi»
(Tam xe).

Poman «30110T0# 10M» HarucaH OT IEPBOTO JIUIA, PACCKA3YUKOM B HEM
BBICTyTIaeT PeHe, HaanHatommii knaemMarorpaduct, cocen LonaeHoB, 3axy-
MAaBIIMH CAENaTh UX CEMBIO OCHOBOH CIOKETa CBOETO MEPBOTO (hHIIBMA.
KoMno3uinoHHO poMaH 4YaCTUYHO MOCTPOEH KaK CLEHAPHUH, CONEPKUT
KOMMEHTApHH [UTS OIlepaTopa 1 pa30MBKy Ha CIICHBL

Hepon l'onaen 3HakoMuATCs ¢ Bacmincoil Ha HOBOTOJHEN BEYEpUHKE
B Mailamu, cpeniu «IyCTOro cajara U3 pyccKux Munapaepon» (Tam xe:
107) «xak OOBIYHO MIEAPBINA (eiepBepK, JYUIIEro KayecTBa JIOOCTEPHI,
OTJIMYHO opranm3oBaHHBIe TaHIB (Tam xe: 108). OmuceiBaeTcs nx
CTpeMHTeIbHOE cOnmxenue: « ToUHO B Ha3HAYEHHOE BpeMsl, HU MUHYTOH
M03Ke, H1 MUHYTOW paHbllle, OHa BOILIUIA B €T0 HOMEpP B 30JI0TOM moja-
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POYHOIT 00epTKe ¢ OAaHTUKOM Ha CITUHE TUIAThs, YTOOBI eMy 0e3 Tpyaa e
pacnakoBaTb»; «B nepsble ABe HOUM HOBOI'O I'0Jja OHA IEMOHCTpUpOBaja
CBOH TOBap, MO3BOJIsUIA MTOKYIATENI0 OLEHUTh, YTO MY IPeAsaraioch
(Tam xe: 110), «On mapp, OH 3HaeT, yero xouer. M Bce, 94TO THI 3aX0-
Yelllb, KaK TOJBKO 3aX04elllb — TBOE, FOBOPHUT OHA. B TpeThio HOUb OHA
repemnuia K genoBsiM Borpocam» (Tam xke: 111): «Ecnum g crany >xeHOM,
s MOJy4y U CTaTyC, U YeCTh. DTO S MOTY IOJHOCTBIO U IO-HACTOSILEMY
HWMETh TONBKO, ecin Oyy xenoi» (Tam xe: 112). [Ipaktudeckn cpasy, Kak
B poMaHe nosiBisercs Bacuuca, cinenyror ABa MOHOJIOTA, 03aIlaBIeHHbIE
«Mownomnor B. ApceHbeBoii 0 m00BU 1 HyX1e» U «MoHonor badsr-SAru
B Tese Bacumucsl ApceHbeBO».

IlepBblif HauMHAETCSA ¢ KPaTKOTO YIIOMHUHAHUS O HUILEM AETCTBE
B Poccun v npu3HaHus B TOM, YTO HUYET0, KpOMe Ipe3peHHs, OHa K OeTHO-
CTU He ucnbIThIBaeT. CBOH nepee3s B AMEpPUKY OHa CUMTAET CYaCTIIMBBIM
OMJIETOM, OJJHAKO OH «PE3yJBTaT MOUX TPYIOB, TaK YTO ONAaroIapuTh
oco60 Hekoro» (Tam xe: 123). Mbl y3HaeM, 4TO OHA OTCHUIACT JCHBIH
Ha POMHY, B TOM YHUCJIE€ OIUIAUMBAET JIEYEHHE OTLa B OHKOJIOIMYECKOM
KIIMHUKE, HO HUKaKUX OTHOLIEHUH C pOAHBIMU HE NOJIep KUBaeT. « 51 nenu-
KOM COCpeoTo4YeHa Ha OymyIeM, cTo MpOoLeHToB. S cocpenoToueHa Ha
mro0BM» (TaM ke). [locne 3T TOBOIBHO CKATOH IpeaMOyITbl, M3 KOTO-
pO¥ CTaHOBUTCS U3BECTHA €€ COOCTBEHHAs BEPCHs IPOLIOTO, PeUb HIET
HCKITIOYUTENBHO O JIFOOBH M O TOM, KaK e€ MOHUMaeT TepOHHSI.

OkasbIBaeTCs, 9T0 OHa TOTOBAa OBITH MCKPEHHE U Oe3pa3iesibHO Tpe-
JTAaHHOM OIHOMY, HO TOJIBKO HCKIJIFOUUTEIBHO JOCTOIHOMY 3TOTO My KUMHE,
CBOEMY Hapio. «51 Bepio B JOOPOTY CBOETO cepAlia M B €ro CIIOCOOHOCTh
K BeJIMKOM J1100B1»; «OH JOJKEH HOITYyYUTh JII0O0Bb B CBOEH JKU3HH, [TOKA
emte moxker» (Tam xe: 124), omHako 3Ta MF000Bb HYKJAETCs B OTIpeie-
JEHHBIX (PMHAHCOBBIX TAPAaHTUAX — ITOMY HAaydmwiIo e€ TpyIHOE HavdajIo
»u3HU. OHa He yBEpeHa, YTO KpoMe He€ XOTh KTO-TO, BKJIIO4ast CHIHOBE,
mro6ut Hepona l'onnena: «[0BopsT, 4TO JOOAT OTIA, HO ITyTAIOT HYXIY
¢ 1r000BbI0. OHU HYXKHatoTCs B HEM. JII0OST TU?» (TaM Ke), ¥ 3HAYUT, OH
OyZeT roToB IUIATUTH 3a €€ JIF0OOBb CaMyIO BBICOKYIO LIEHY.

Paccyxnas o sBHOM OecrokoiicTBE CHIHOBEH 110 ITOBOLY CKOpOIa-
JTUTETBHOTO Opaka 0TIa, OHA ACMOHCTPHUPYET MOITHYIO YOSKICHHOCTh
B COOCTBEHHO NMPABOTE W FOTOBHOCTH OTCTaWBaTh CBOM MHTEPECHI:
«CrpaBemInBO JIH, YTOOBI ITOCJIE TOTO, KaK S OTJaM ITOMY UYEIOBEKY
CBOIO JII0O0OOBb, MEHs BBHIOpOCHIM Ha yauny. Pasymeercs, HeT» (TaMm
xe). OHa MOHUMAET, YTO OOJIblIEe BCEro OHM OIAacaroTCs BO3MOXKHO-
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CTH mosiBIIeHUsA y He€ ¢ HepoHOM neTell, 1 UCKpEHHE KISHETCA, YTO
9TOTO HE CIIYUYHUTCS: BEAb OTCYTCTBHE OOIIMX NETeil elnBa JIn HEe eANH-
CTBEHHOE yclloBUE €€ Myxka: «VIM cileyeT MOHATh, YTO sI — YEJIOBEK
Ype3BbIYAHO JUCHHUILUIMHUPOBAHHKIN. S TeHepasn camoii cebs, a Moé
TeJI0 — MEXOTUHEl U MOJYUHAETCA NpuKa3aM reiepana. M B taHHOM
cllydae XOpOILIO IIOMHIO, YTO cKa3ajl OH, My>K4HHa, KOTOPOTO 5 JII00II0»
(Tam xe: 125).

OueBUAHO, YTO B €€ cI0Bax HeT HuHU3Ma. OHa NeHCTBUTENBHO CUH-
TaeT JI000Bb HAMBEBICIIMM 0JaroM, KOTOpOE, OTHAKO, IIPOCTO HE MOXKET
OCYILIECTBUTHCA B YCIIOBHSIX HYXKIbI, KAK MaTe€pUalbHOM, KOTOPYIO OHa
cama UCIIbITana B I€TCTBE, TaK U IMOLIMOHAJILHOM, B KOTOPOM I10703peBaeT
ceiHoBel Hepona. Hyxia v mo60Bb — BOT JIBa MOJTIOCA €€ )KU3HU, U OHA
H30 BCEX CHJI CTPEMUTCS OBITh KaK MOXKHO JIaJIblie OT IEPBOro U OmxKe
K nocineaHeMy. OHa OUCLUIUIMHUPOBAHHA, YECTHA C OKPYXaIOIUMHU
Y TOTOBa UIpaTh 1o npaBmwiaM. IIpu 3ToM B cOOCTBEHHOM CIIOCOOHOCTH
TM0OUTH OHa He coMHeBaeTcs: «Harra mo6oBs — BOT Hare IUTs. |...]

Taxk m000Bb TOP)KECTBYET HAJ HYKIOH. DTH CHIHOBBS C HX HYXIOH —
IIyCThb Y4aTcs JII0OBU y CBOETO OTILA U Y MEHA» (TaM xke).

B cBoéM MoHO0Te Bacunuca npeacraet neabHOM, ey CTPEMIICHHON
HaTypoOH, MPaKTHYHOU ¥ XUTPOU, HO CIOCOOHOH JiepKaTh ciioBo. OtHaKO
Ha jieJie BCE IOJIyYUTCs MHaue: OHA He IIPOCTO POAUT peOeHKa, HO, y3HaB,
yto Heposn ['onyien yxe He crtoco6eH nMeTh ieTeil, yroBoput Pene Braiine
BCTpeuaThcsi C Hel U OyJeT BhIJaBaTh UX ChiHa 3a pebénka Hepona ['on-
nexa. [IpyurHa ToMy Oka3bIBaeTcsl Ha HOBepXHOCTU: Bacuinca — BoBce
He Bacunmuca, a mocenuBinasics B e€ tese baba-fra, iMeHHO OHA TUKTYET
eif cBoro BouTt0. YnraTens y3Ha&T 00 3TOM TYT e, U3 CIESAYIOIIETO MOHO-
jora, a BOT Bacmimca Tak u ocraércs B HeBeneHuu: «baba-fra, 3mas
KOJIIYHBSI, 51 yIEP KUBAIO 3TOT TOJI0C NTyOOKO BHYTPH, TaK TITyOOKO, YTO
OHa, sI, MOXKET ce0st yOenTh, OyATO €ro U He CIBIIIUT, OyATO 3TO U He e
caMbIi TOTIOUIMHHBIN rojoc. Ha ypoBHE KOXH, A3bIKa, TOBOPUT APYTOil
roJI0C, OHa paccKa3bIBaeT cede APYTyI0 HCTOPUIO, B KOTOPOH 0Ha nobpoze-
TeJIbHA U €€ ieNa OlpaBlaHbl, U 110 a0COIIOTHBIM MOPAJIbHBIM CTaHIapTaM,
u smmpraeckm» (Tam xke: 126), omHako «Bcee, uTo oHa fenaeT — (asibiiib,
KaXK0€ CIIOBO — JIOXKb, TOTOMY 4TO s BHyTpm» (Tam xe: 125).

B nauane cBoero MoHosora ba6a-Sra coobuaer, 4To JaBHO U 10JT0
xnaana Bacunucy: «Crpaterus — 310 Bce. TakoBa mynpocts Ilayka.
Monua, Mmoirga npsictb. [IycTh MyXa XKy>XKHUT», U BO3HarpakJeHa 3a Tep-
nieHue: «[Ipomiaii, n30ynika Ha KyppHX HOXKKax mocpeau jeca! [Ipomait
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HaBEKH, CKBEPHBIN pycckuil myx! Temeps s HamyleHa U KpacuBO pa3o-
neta» (Tam xe). Ito ona Tonkaer Bacumcy k Hepony l'onneny, meuras
0 KpacuBoii )ku3HU: «OH MOBEpPHII, UYTO OHA B HETO BIOOIEHA. Xa-Xa-Xa.
Kxe-kxe. Otnmuno cnaauiock! BoT yBuauTe, Kak s 3akuBy! ABTOMOOWITH,
pecropansbl, mexa! Hukorma Oombire He Oymy JeTarbh MacCaKUPCKUMHU
camonetamu! Xyxe HUX —TOJIBKO JIETaTh Ha KyphbUX HOKKaxX U Ha TTIOMe-
ae»* (Tam xe: 126).

B otnmname ot Bacunmcst, nntytieid, B KOHEYHOM CUETE, JIFOOBH, ¥ TOTO-
BO¥ BO UMsI JTIOOBH MTOJTHOCTHIO TIPUHSTH CBOETO I1aps, baba-fra cpa3sy xe
BHIUT cllaboe MecTo [0NJICHOB — X OTKAa3 OT MPEKHEH UICHTHYHOCTH,
JKEJTaHWe HavaTh KU3HB C YUCTOTO Jrcta. OHA 3HAET: JJIsl MY>KYHH TaKoe
TOMIPOCTY HEBO3MOXKHO, MX CHJIA — B IEIBHOCTH, YTPATUB KOTOPYIO
OHH TEPSIOT U criry. Metamopdo3bl, Mo MHeHHIO baObi-SIru, — ynen
JKEHIIWH: OHU MEHSIIOT CBOE MIMsI, BBIXOJIS 3aMYXK, H MEHSIFOT CBOE TEJIO,
poxast mereit. «/list MmyxxurHbI Bce nHade. OTKa3aBIIMChH OT MPOILIOTO,
My)KYWHA yTpaduBaeT cMbICI. UTo ke menarot 3tu [oneHsl, OexaBiiie
B OeccMBICTHITY, UIITyIIHE Tpuoexuia B adcypae? Ubs BIacTh OKa3anach
HACTOJIHKO MOIITHOW, YTO IOTHAJIA UX TIPOYB OT 3HAYMMOH xu3Hu? Terneps
OHU — TocMeuIie. M3rHaHHuK — Iy CTOH YeTIOBEK, IIBITAIOIINICS BHOB
HaIOJIHUTHCSI CHIIOH, PU3paK B OUCKAX yTPAau€HHBIX KOCTEH W TUIOTH,
Kopabib 6e3 sikopst. Takue My>kanHbl — Jierkast qoosrda» (Tam xe: 127).

Kak yxe Obu10 CKa3aHO, TIIaBHAs TeMa pOMaHa — MOUCK cels1, 00pe-
TEHHE TePOSMU-MHUTPAHTAMH HOBOUW WJEHTHYHOCTH, yBBI, HU Y KOTO
W3 TEPOEB 3TO HE TOYYaeTCs, BCE OHHM 3aKaHUYMBAIOT HACHILCTBEHHOU
CMEpThIO: TIEPBBIM THOHET ATTy, MOJHBIA XyTOXXHHK H TTOBeCa, KOTOPOTO
BCE HA3bIBAIOT OEHTAILCKUM MMEHEM. B momnckax KOpHe# OH pemraer
ChE3UTh Ha POIMHY, B THIHNIO, T/Ie ero YOUBAIOT MPEICTaBUTEN Ma(pHH,
C KOTOPBIMU TPEXK]IE COTPYAHMYAT €T0 OTell. 3aTeM COBEPIIAET CaMmoy-
OMICTBO pa3mupacMblii TeHICPHBIMU MPOTHBOpeursMu J{nonwuc. Onryras
B ce0e )KEHCKOE HavYasIo, OH He HaXOUT ceOe MecTa HU Cpelld My KIHH, HHA
cpenn xeHmwH. [Tocnemaum rubueT aytucT [lets. CTpemsch mo6opoTh
CTpax OTKPBITBIX MPOCTPAHCTB U JIFOJCKUX COOpHII, OH MOTrHbaeT BO
BpeMSI TPa3IHUIHOTO MIECTBUS Ha YITHIIAX HLm—PIOpKa OT MATBHOH MyITH
CYMACIIIE/IIIET0, OTKPBIBIIETO CTPeNk0y 1o moasiM. Cam xe HepoH, moaru
JUIIABIIUICS pa3yMma ToJie CMEPTH CBIHOBEH, CropaeT B COOCTBEHHOM

4 Bo3moxHo, ba6a-SIray Pyniau HecKoJIbKO aMepUKaHN3MPOBaJIach 1 3a0bLjIa, YTO
JieTana BOBCE He Ha KypbUX HOXKaX, a B CTyIIe, a TOMeJIO UCMOIb30Bala, YTOOb! 3aMeTaTh
CJIenbl.
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JIOME B pe3yJbTaTe M0PKOTra, COBEpIIEHHOIO BCE TEMH )K€ WHANNHCKUMU
Maduo3H, ¢ KOTOPBIMH, KaK OH CIUTAN, €TO0 HUYETO HE CBI3BIBAJIO TIOCIIE
nepeesna B AMepuky. Tak uto cioBa baObI-fIry, ckazaHHbIE IPAKTUYECKU
B Hayajle poMaHa, OKa3bIBalOTCs popodeckumMu: «IlocMoTpuM, Kak geio
o0epHeTCS U KTO OylIeT cMeaThCs mociaeqHnM. KTo 3aKypHT cHrapery,
DI Ha KOHeIT cBeTa. [...] 1 — baba-fIra, camas cTpanHast U cTpanrHas
u3 cecrep.’ baba-Sra, 3mas KOJIIyHbs».

IIpencrasisiercs Hecay4alHBIM U MOBTOPSIOIIMICS B CBA3U C 3THUM
o0Opa3oM MoTHB OTHs. Bacuimucy B pycckoif ckaske nocnanu Kk bade-Sre
3a OrHEM, KOTOPBIH, KOIZla OHa IPUHECHa €ro, BhDKET Bcex e€e Hemo-
Opoxenareneii. baba-fIra xoueT 3aKypHTh cHUTapeTy, IISAS Ha KOHEI]
cBeta, a Hepon ['onnen, a BMecte ¢ HUM 1 Bacummca, ruOHeT B okape.
B ornnume ot orua u ceiHOBel lonneHoB Bacunuca npencrasnsercs
IOCIIEIOBATENFHOM U IETBHOH, OIHAKO Oraromapst mpuémMaM MarunaecKoro
peann3ma, KoTopsie Pyian ucnons3yer, co3napas 3ToT 00pas,® OH Takxe
OKa3bIBaeTCs CIOKHBIM, HEOJHO3HAYHbBIM, IBOMCTBEHHBIM: U €l TaKXKe,
XOTb OHA CaMa He 0CO3HAET 3TOr0, CBOMCTBEHEH KPU3UC UIEHTHUYHOCTH.
B xoHeuHOM cuéTe MMEeHHO OHa (ToYHee, HeKora nporotuBiias e baba-
Sra) mpuBogut HepoHa k rubenu ot orsst.’

OrHéMm jxe yrpoxaer OHa BCEM TeM, KTO OCMEJIMBAEeTCs BCTaTh y Heé
Ha myTH. BOT kakyro kapTuHy 3acTaér PeHe, mpumennivi cooONMTh
Hepony npasay o NpoUCXOXKIEHUH €ro MilaJero celHa: «Bor o cugur
Ha IMBaHe, Kak Ha OCJIETHEM CBOEM TPOHE, OBIIOH KOpoIib, BOIHT B Gec-
CUJIBHOU CTapUECKOM ApOCTH. BeTxuil AHAMMU, pa3pyIIUBIINN )KU3Hb TPEX
CBOUX CHIHOBEH, M YHUUYTOXKEHHBIN HE UX BpaxI1eOHOCThI0, Kak JIup, HO
uX THOENbI0. A Tiepen HUM, CTOJb JKe UyIOBHIIHAS Ha MOH B3N, KakK

5 W3 maHHO#M PEIIMKK CTAHOBUTCS OYEBUIHBIM 3HAKOMCTBO PyIumm ¢ eumré ogHom
pycckoii cka3koii, «O XUBOI BOIE U MOJIOAMJIBHBIX s1010KaX», B KOTOPOil (hurypupyror
TPU CECTPbI SITMHUILIHBL.

¢ OO6pa3 Bacwiucel 1 XuByileii B Heil Babbi-SIrv — eIMHCTBEHHBI B 5TOM POMaHe,
B KOTOPOM IPUMEHEHBI CBOMCTBEHHbIE TBOPYECTBY Pyllan nmpuéMbl Maru4eckoro pea-
JIU3Ma, B TO BpeMsI KaK BCE OCTaJIbHbIE FepOU OCTAIOTCS MOAYEPKHYTO PEATUCTUYHBI. DTOT
akT TakXe yKa3bIBaeT Ha 0CO00e MECTO TePOMHU B pOMaHe.

7 Kak 6bu10 nonpo6Ho rokasano B.4. Tpormom B pa6ote «Mcropuyeckre KOpHIA
BOJIILIEOHO# cKa3kn», baba-Sra — ClIOXHBI, «CTBIKOBBI» MEPCOHAXK, HAMIEIEHHBII OTHO-
BPEMEHHO aHTPOITOMOPGHBIMU U 300MOP(MHBIMU, MH(ODEPHATLHBIMU U XKUBBIMU YEPTaMH,
MYXCKUMU Y XKEHCKUMMU XapaKTeprUCTUKaMU, TIPOTUBOPEYMBOCTH KOTOPOTO OOBSCHAETCS
CMEHOI1 )KU3HEHHOTO YKJIa/la IPEBHETO OOIIIECTBA, MIEPEXOIOM OT OXOThI M COOMPATENIbCTBA K
semuenenio ([Tporm 1986: 111). B iro6om ciay4dae, mybuHHas cBsi3b badbi-Sru co cMepThio
He BbI3bIBAE€T COMHEHUIA.
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rocnoxa Kasne B «Pan», Beicutcs Bacuiuca ['onzen, MaTh €ro 4eTBepToro,
SIMHCTBEHHOTO BEDKHUBIIECTO, 0OMAaHOM IOJICYHYTOTO €MY CHIHA, B CYMKE
y Hee peBOIIbBEP, U II1a3a M3phITatoT oroHby (Tam xe: 444).

A BOT Kakoi BBIBOJ JIeJIa€T PACCKa34UK, IBHO OCO3HABIINN OTHEHHYIO
MIPUPOAY U IBOMCTBEHHOCTh Bacmiucel, B camMoM KoHIle pomaHa: «Her
0e30IacHOro MecTa, MOHCTP BCEIAa y BOPOT, M OTYACTH MOHCTP BCeraa
BHYTpPH HAC, MBI CAMH — T€ UyININA, KOTOPBIX MBI OOSUIHCH, M KakKast OBl
KpacoTa HM OKpy)kajia Hac, Kak Obl HM ObUIM MBI yIawIUBBI B JKU3HHU,
JIeHbrax, TaJlaHTax 1 JIIOOBH, B KOHLIE Ty TH IbUIAET IJIaMsl, 1 OHO IOXKPET
Hac Bcex» (Tam xe: 469).

HuTepecHo, kakuM oOpa3oM B pOMaHe HaIlIM OTPaKEHHE PYCCKHUE
KOPHHU U PYCCKO€ OKpY)KeHHe 3Toii repounu. HaBepHoe, caMbIM IpuMe-
YyaTeJIbHbIM OKa3bIBAETCS TO, UTO JKeJast IOTHOCTHIO H3MEHUTH 10M 1 011-
JICHOB, CTaB €ro X03siko («Bacuiuca ApcenbeBa, MOITYaJINBasi U BbICO-
KOMEpHas, CJIOBHO KOLIKa, OCTaBIIsjIa CBOIO METKY BCIOLY, IZle IPOHAeT»
(Tam xe: 145)), ona He mMpoCTO MPUHOCHUT TyAa UKOHY («be3ympeunas
crapuHHas xonus ®enoposckoii boxkbell Marepu, opurnHai BUCEN
B AJIEKCaHIPOBCKOM IBOpLIE B MaJ€HbKOH YacCOBHE CJI€BA OT CIAJbHU
rocieHel napuipl U3 JUHacTUM PoMaHOBBIX, AJleKCaHAPHI, OHA MOJIU-
nachk [IpecBsToit JleBe kaxaplii AeHb o0 MHOTY YacoBy» (Tam xe: 166)),
HO ¥ IpHUIJIaNIaeT CBAMCHHUKA ISt M3THAHUS OecoB. B aToM ciydae oHa
IIPSIMO T'OBOPUT O CBOEM NpoucXokaeHun: «Msl B Poccun, — 3aropopuia
OHa, — HE HACTOJILKO TIYIIBI, YTOOBI OTPHUIATh CYIIECTBOBAaHHUE OECOBY»
(Tam xe: 165).

Cama clieHa HK30pIM3Ma TaKKe BBIVISIUT JOBOJIBHO MAaTETUYHO, KaK
npea3HaMeHoBaHue Oebl, KOTopasi uepe3 HEKOTOPOoe BpeMsl IPUIET B ITOT
JIOM OT OTHS: «A BOT M CBsIEHHUK Pycckoil mpaBociaBHOH LIEpKBH,
0opoza B majaTKe, M3TOTOBHWJICS METh M OpBI3raTh Ha BCEX HAC CBATOMN
BOJIOW, M KaK pa3 B 3Ty MUHYTY sBWJICS yparad Mp3H: He60 OTeMHeo,
pasBep3nuch XJsi0u, BCIBIILIKa MOJIHUM BOpBajach B KOMHaTy» (Tam
xe: 166).

B cuene ¢ uarnanuem 6ecos u3 30510Toro 1oma cama Bacunuca roBoput
0 CBOEM IIPOUCXOXKIACHUU — U 3TO €JUHCTBEHHBIN pa3 BO BCEM pOMaHe.
Oxpy>Karoliye crenualbHO YKa3bIBalOT Ha HEro TOXKE JIMIIb OZHAXIIBL,
KOIJla OZIMH U3 COCeet, NCTIBITHIBAIOIINI [TOCTIE YXO0/1a XKEHbI HEIOBEpHE
K JKEHILMHAM, JeJIUTcsa ¢ PeHe omaceHusMH, YTO OHA MEIUIEHHO TPaBHUT
Hepona: «9ta Bacunuca. Kena cunvopa Hepona. Kpenkwuii opemek. Ona
6ecromanna. Kak Bce... — OH npuMoiik. S oxxujai, 4To OH JacT BOJIIO
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cBoeii mmunoit oouze: “Kak Bce xxennl’” win “Kak Bce sxeHImHb . — Kak
Bce pycckue» (Tam xe: 392).

BecnomagHOCTh PyCCKHUX TOXeE, MOXKAIYH, MOXKHO CYUTATh OAHUM
13 He eAMHOX]bl HOABIAIOIIMXCS B pOMaHe MOTUBOB. BriepBrie 3Ty
MBICJIb BBICKa3bIBaeT caM HepoH, KOTOpOro Takxe TPYAHO Ha3BaTh
arnoJjoreToM rymanu3ma, B 6ecene c Muxauniaom ['op6auéBbim Ha obene
B «00M000BaHHOM Bacuimcoii pycckoMm pecTopaHe B paiioHe Y TIoTray.
I'op6auéB HaxooUTCSA TaM C YaCTHBIM BU3UTOM, OH «IIPHObUI B HaIl
TOpoj, coOMpaTh CPeACTBa JJIsl CBOETO OJIaroTBOPUTEIHHOTO (oHMa
o 6oprOe ¢ pakom» (Tam xe: 167). Habmronas 3a Tem, kak Bacunmca
o6IIaeTcs co CIMBKaMH pycckoii smurpanun Hero-Hopka — «omu-
IpaHTOM-MUJIIMAPAEPOM, Ubs XKEHa MHTEpPEcOBajach HUCKYCCTBOM,
U SMHUTPaHTOM-MUJUTHAPAECPOM, KOTOPHIH 3aHSJICS Ta3eTHBHIM OW3-
HECOM KaK pa3 B TOT MOMEHT, KOT/la Ta3eTHOMY OW3HECy MpHIIe
KOHEII, HO K CUacThI0, y HETO HMeIach Takxke OeiicOonpHas KoMaH/a,
U OMHTPAHTOM-MIJUIHAPACPOM, KOTOPBIA Bianed OONBIINM MaKEeTOM
akuuii B CUIMKOHOBOM JOJIMHE U NPU CUIIMKOHOBOH xeHe» (Tam xe:
167) — HepoH HauMHaeT peBHOBATh JKEHY U BHIMEIIIAET CBOIO OCATY
Ha ['opbOauése, 3aBens ¢ HUM pa3roBop o OecrmopsiaKax, MPeaIIecTBO-
BaBILIHUX BOCCOEAUHEHMIO [ epmaHun.

«Pycckue Bcerna Hac yuuin, — npousHec Hepow, u Teneps yx Ob110
HEBO3MOXHO HE 3aMETUTh YMBIIIJIEHHYO €r0 BpaKaeOHOCTh, — YTO Paju
Oara rocynapcTBa BIIOJTHE MOJKHO TTIOKEPTBOBATh OTIEIBHOM YeoBede-
CKOM H3HBI0. DTO MBI 3HaeM 1 0T CTaliHa, 1 HOMHUM YOHICTBO YKOJIOM
OTpaBICHHOTO 30HTHKA B JIoHIOHE, 3T0 OBLT ['eopruii MapkoB, u 0TpaB-
JICHHOTO TIoJToHneM riepedexurka u3 KI'b Anekcanapa Jlutenaosa. U ToT
KYPHAITUCT, KOTOPOTO COMIa MaIlliHa, U JPYTOH, KOTOPBIA TOXE MOTHO
OT HECYACTHOI'O CiIydas, XOThb 3TO y)K€ BTOPOCTENEHHbIE COOBITUS. UTO
KacaeTcs LIEHHOCTH 4eJI0BEUeCKOH XKU3HH, TYT PyCCKHE OIEpeIuiu Hac
n ykazanu Oymaymee» (Tam xe: 170-171).

[Tepssiit n mocneauwnii npe3naeaT CCCP tepsieTcst c oTBETOM («ciioBa
mo-aHruiicku pousHocun He ['opbades, a ero mepeBomunk — [laBen
Bpozie Obl, — OH BBINIABIBAJ 3311 U3-32 I1eda | opbaueBa, TOUHO BTopast
TOJIOBA, ¥ TaK XOPOIIIO ITOCIIEBAIT CIIOBO B CJIOBO 32 OBIBIINM ITPE3UICHTOM,
MIPAKTUYECKU CUHXPOHHAs 03BYUKa, JIM00 3TO ObUI BeNUYalIInii, IpoBOp-
HEWIHi 13 BCEX MEePEBOIINKOB, THOO0 OH HEC HA AHTITUICKOM OTCEOsTHHY,
6o ['opOades Beeraa roBopuit oHO U To xkex) (Tam xke: 169), u Hepow,
mo0JIaroIapyB 3a BEIMKOICTHEIH YXKHUH, OBICTPO YXOIHT.
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OTO0 He eAMHCTBEHHAs B POMaHe CLieHa B PycCKOM pecropaHe Hbro-
Wopxa. Iepuoanuecku, yxe 6e3 Bacumucs, Hepon GbIBaeT B pyrom
pycckoMm 3aBeneHun, «Pycckoit waitHoi». OH BcTpedaercs TaM ¢ Pene
U OHM BMECTE IbIOT BOAKY: «/lJs TOro MBI crofja M MPUIILIH, a 3aKy-
CKy — OJHHBI ¢ UKpPOH, MEIBMEHHU, KOTICTHl ITO-KHEBCKA — MBI €IIN
TOJIBKO 3aTeM, 4ToObI emme BHIMUTE» (Tam xe: 198). B ciienax, cszan-
HBIX C IIOCEIEHUEM PYCCKUX FaCTPOHOMUYECKUX 3aBeAeHUH, Pymau
OUYEBUAHO AEMOHCTPUPYET 3HAKOMCTBO C IHIIEBBIMU IPUBBIYKAMU
pycckux. MeHIo BBIIIEYIIOMSHYTOrO IpuemMa B uecTb I opbauéna Toxe
OIMCHIBAETCs BECbMa MTOAPOOHO, XOTh U BBIIIAIUT CTEPEOTUIIHO U, BO3-
MOYKHO, HE BIIOJIHE yOCUTEFHO B YaCTH U3/ICIINH U3 TECTA: «CEIIbIb IO
ry0oif, ToIyOubl, HAaYMHEHHBIC TOBSDKEAM (apIeM, BapeHUKH, YIITKA
Y rajtylku (YKpauHCKHe pa3HOBHIHOCTH BapEHUKOB), I€JIbMEHH C TeJs-
THUHOH, Oe(CTpOraHoOB, BOJKA, HACTOSHHASI HA KPBDKOBHHUKE U CMOKBE,
OonmuHYnKH, YepHas ukpa» (Tam xe).

Yto ke 10 pycCKOro OKpyXeHus Bacuiucel, To HOMMMO IpU3HABIINX
e€ ToNbKO nocse Opaka ¢ 1'0J1eHOM OJIMrapXxoB, OHO COCTOSIIO U3 €IUH-
CTBEHHOH monpyru Marmu, TpeHepa 1mo GurHecy, KOTopas B CPOUHOM
MopsAAKe Hcyessna U3 e€ KU3HU U3-3a Toro, yto HepoH He mpuHsI ux
CJIMIIKOM ONM3KHUX OTHOIEHUH. CoBepIIeHHO OUeBUAHO, uTO Bacumnuca
OCO3HAHHO <OKIVIAa MOCTBI», HE JKejas BIIyCKaTh B CBOIO HOBYIO >KHU3Hb
HUKOI'0 U3 CTapoH.

OpnHako nocse poxaeHus cbiHa «Matb Bacunucel Toxxe nocenuiach
B 3os10TOM J1oMe, Ho HepoHn e€ HeB3imro6ui1, u Bacuuca neprkana 3aMoTaH-
HYIO B IDTATOK 6a6yuwiKy TTOAaJbIIe OT X035 HHA ToMa. [ TaBHBIM 06pazom
HCIIONB3Ys e€ B KaueCcTBE HAHBKY Mpu MajieHbKoM Becrie» (Tam xe: 331).
OnHAaKO y OKPY>KaIOLIMX HE €MHOXKAbI BO3HUKAIOT MO03PEHHS, UTO 3T
CTepeoTHITHas (GUrypa Ha caMOM Jiejie He MaTh Bacwimicel, a HaHsTas e1o
Ha 3Ty poiib akTpuca. HekoTopble IpU3HAKKU TOBOPAT U B MOJIB3Y TOTO,
qT10 «6aby1Kkay, Mora OBITH HE aKTPUCOH, a caMOil HaCTOSIIEH, KAKHM-TO
obpazom pasbenuHuBIICHcsa ¢ Bacumucol, baboii-Sroit: «M ona Toxe
JoXuJanack cBoero yaca. OHa ToXe 3HaJla paBuiia 3Toi Urpsl. Jlepxa-
Jlach B CTOPOHE, 11€J1a MAJIBUUKY PYCCKHUE IIECHU U pacCKa3blBajla PyCCKHUe
CKa3KH, HaBepHOe, U 1po baby-Ary Toxke, mpo BempMy, 4TOOBI, KOraa
MIOAPACTET, OH yXKE COOOpakal, 4To K 4eMy» (TaM Ke).

K xoHIly pomMaHa paccka3uuk OpakTHUECKU YBEpPEH B TOM, uTo Bacu-
Jvca BEIHAIIMBACT IUIAHBI yOmMiicTBa MyXa: «Mnm cMepThio ObIIa cama
Bacunuca? MBbICIEHHO 1 BUXKY, KaK OHa KaK[blii A€Hb OITyCKaeTCs Ha
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KOJICHU B TOCTHHO 30JI0TOTO JIoMa, B “O0JIBIIION 3aJie”, KaK OHA BhIpaKa-
nace, nepen konued denopockoil boxbelt Marepu, npuHaaIexkaBIen
napuue AyekcaHzipe, MOJIUTCS: IyCTh 3TO Ipousoiaer cerogus. Ilycts
cBepmuTcs. Yoel cBoero myxa, baba-fra, Tonmbko pebeHKa MOEro He
TpoHb» (Tam xe: 464).

B mo6om cirydae, o0e skeHIUHEI, Bacumuca u 6a0ymka, BMecTe
¢ HeporoMm rubHyT Iipu moxkape, ogHako Bacuimce ynaéres BEIOpoO-
CUTh B OKHO CBOEro ChlHa, MajieHbKoro Becmnaccuana: «lIpekpacHas
muccuc l'ongen, Bacunuca, nmokaszanack B OKHE BEpXHETO Taxa, 1epka
Ha pyKax IOYTH yeThlpéxieTHero ceiHa. OHa mpokpuuana: “boxe,
MOJIIO, CIIACH MO€ JUTS’, — W IpPeXIe, yeM KTO-IH00 ycIen 10 Hee
IoOpaThCesi, OHA BEIOpOCHiIa pedeHKa B OKHO, IpOYb OoT oTHs» (Tam xe:
470). CpoticTBeHHas Bacuirice pemnTen-HOCTh CIIaciia )KU3Hb €€ ChIHY,
HO HMKaK He Iomoria Hu eil, Hu HepoHy, 0 KOTOpOM OHa, HECMOTPS
Ha nonxo3peHus: PeHe, Bce 3TH ronbl NposBIsIa HCKPEHHIOW 3a00Ty,
He 3a0bIBasi IPU 3TOM MaHUITYJUPOBaTh UM B CBOUX MHTepecax. Tak
OecclaBHO 3aKaHYMBACTCS MCTOpHS Bacuimmcel ApceHbeBOH, caMoit
SIPKO#1 pycckoil reponHu Pymiau.

Xots B pomane «Kumor» (Quichotte, 2019, pycckuii nepeson 2021)
HET HU OJHOIO PYCCKOTO repos, TaM HEOJHOKPAaTHO YIOMHMHAIOTCA
«PYCCKHE XaKephl», BHICTYIAIOIIME B Ka4eCTBE IVIABHOI'O IPOTHBHUKA
cneuciayx0 CIIA. OxHuMm u3 maBHbIX repoeB «Kuioray BbICTyHaer
aBTOP HIMUOHCKHX POMAaHOB, BBEIHYXKJIEHHBIH nomoraTh [[PY BepOo-
BaTb COOCTBEHHOIO ChIHA-IPOrpaMMHUCTa, UMEHYEeMbIl B poMaHe bpar.
Bcro »xu3Hb cO3/aBaBLIMKM pOMaHbl O LIMHOHAX U ajbsSHCE 3allaHbIX
CTICIICITY’K0, OH OIHO3HAYHO BOCHpPHUHHMAaeT PoccHio kak HMpOTHBHUKA:
«CoBceM HelaBHO ATOT aJIbSHC HE JOBEPSIOIUX APYT APYT'Y COIO3HUKOB
mokasan ce0s B HEBOJIBHOH MOJIEPIKKE CENapaTHCTCKOTO TBUKEHUS
[...], 9TO BeccropHO CHITpalio Ha pyKy BceM Bparam, ocodeHHo Poccrmy»
(Pymom 2021: 46). bnaromapst momomn oTma ceiH bpara cranoBuTcs
9acThIO «TPYIIEI KHOEPTeHUEB, KOTOpast OblIa CO3aHa paHee U JOIDKHA
OBITH YCHJICHA, YTOOBI IIPOTHBOCTOSTH BO3PACTAIONINM IT0 MOIITHOCTH
kubeparakam u3 Poccun n CeBepHoii Kopen ¢ mpokcu-cepBepoB 000
cinoxxaoctu» (Tam xke: 299).

Bosee Toro, yrposa 3ta npeacTaBiseTcs 1aleKo He Iy TOUHOW. ATeHT
HPY coobmaeTt bpary o cekpeTHOM mozpa3ieIeHHH, B KOTOPOM €TO ChIHY
peAcTonT paboTars, OYKBaNBHO cieaytomee: «OHNA MOHUMAIOT, 9TO 3TO
Tperbss MupoBas BoiiHa, U Oyayliee cBOOOIHOIO MUpPa, HE3aBUCHUMBIE
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COI[MANIbHBIC MEIHa, YSCTHBIC BBIOOPHI, (PaKTHl W MPaBO, AEMOKPATHUS
1 cBOOOIa — TO, KaK MBI 3TO IIOHUMAaeM, — 3aBUCST OT TOTO, KTO BEIMIET
n3 Hee nodemutesieM» (Tam xke: 299). Llenpto ke 3TOH pa3Bs3aHHOU
¢ CIIIA BOIHHBI OKa3bIBA€TCSl «Pa3pyLIUTh 3alaJHyI0 LUBUIM3ALHION
(Tam xe: 300).

Poman «Kumror» nosieuiicst 8 2019 roxmy, U o4eBHIHO, 94TO TipodiieMa
OIMCAHHOTO B HEM KMOepIpoTUBOCTOsIHUA 3amazia ¥ Poccun Tak U He pas-
pewmnace. IlpumeyarebHbIM BRINIAUT B 3TOM CBETE OAMH U3 IUAJIOTOB
Bpara u arenra LIPY: «- Bam Manpumk AoKa3ail, 4To OH UCTHHHBIN NaTPUOT
Awmepuku. [...] braromgapst eMy ¥ TakuM Kak OH MBI ceidac moOex1aemMm
B KubepBoiine. — B camom nesie? — OmnpenesenHo, cap. Takosa Haila
odpunmansHas mosurus (Tam xe: 451). M3 aToro Auaiora cTaHOBUTCS
SICHBIM, YTO 3Ta JIMHUS B POMaHe TaKXKe OKa3bIBaeTCs OTPAKEHUEM UIIEH
0 CTEepeoTHIax, IPUMEPOM TOTO, KaK CTEPEOTHIIHOE MBIIIJIEHUE MOXKET
pabotarh B 0163y MAHUIYIIALUH C peanbHOCTHIO.
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E. A. Kocmuna, E. Il. AexapeBa

DopMBbI BESKAMBOCTHU M OOpanjeHns
B pomaHe llloporyouapo YoTTOmasaxas
«Aaitre popory» (Pather dabi, 1926)

AnHoTanus. B crarse paccMarpuBaioTcs ()OPMBI BEXKINBOCTH U oOpariie-
Hus B pomane L. Yorronanaxas «/laiite nopory!». Beibop Texkcta 00ycios-
JIeH psiIoM (aKTOPOB: OH OB CO3/1aH B AMOXY aKTHBHOTO (pOPMHUPOBAHHUS
HOBBIX ATHKETHBIX HOPM, BEI3BAHHBIX NPE00Pa30BaHUSIMU B OCHTaIbCKOM
o0ImecTBe; CIOKET poMaHa IOIpasyMeBaeT KOMMYHHKAIHIO MTPAKTHIECKH
Ha PaBHBIX MEXIy Te€pOSIMH, HMEIOIUMHU pa3HOe MPOUCXOXKICHHUE, HCIIO-
BCAYIOIIMMHU PA3HBIC PEJIUTHU U NPUHALJICKAIIUMH K pa3HbIM KacCTaM,
KO BPEMEHH CO3aHUs pOMaHa y aBTOpa YK€ CIOXKHIICS OCOOBIH CTHIIB,
OHOH M3 0COOEHHOCTEH KOTOPOTO SIBISETCS MOBBIIICHHOE BHUMAaHHUE
K Cpe/ICTBaM JIMHI'BUCTUYECKOM XapaKTepUCTUKHU IEpCOHaXel. B pesynbrare
HCCJIICAOBAHUA ObLIH CACJIaHbl BBIBOJBI O TOM, KakK 1/136l/lpaeMbI€ reposiMu
CTpaTeruu B OTHOIICHHUHU ITHKETA (CJIEI0BATh TPAaJHIMOHHBIM HOPMaM HITH
OTTAJIKUBATHCS OT COOCTBEHHBIX IMOIIMI M BOCTIPHATHS CUTYAIIH) C OXHOM
CTOPOHBI MTOMOTAIOT caenaTh 00pa3sl Oonee 0OBEMHBIMHU, a C APYroil —
UCIIOJB3YIOTCA KaK JOMOJHUTENBHBIH CII0CO0 IOKa3aTh CTPYKTYPY OIH-
CBHIBAEMOTO 001IeCTBa.

KuroueBble ciioBa: OEHraiabCKUil SI3bIK, OCHrajIbCKasl TUTepaTypa, Karte-
ropus BEXJIUBOCTH, 06paﬂleHI/lﬂ, JIMHTBUCTHUYECCKAA XapaKTECpUCTUKaA
MIepCOHaXa
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Ekaterina A. Kostina and Eva P. Lekareva

Forms of Politeness and Address
in the Novel The Right of Way (Pather dabi, 1926)
by Saratchandra Chattopadhyay

Abstract. The article deals with different forms of politeness and address in
the novel The Right of Way by S. Chattopadhyay. The text was picked up
for the research due to a number of factors: it was created in the era of active
formation of new etiquette norms caused by transformations in Bengali society;
the plot of the novel implies communication almost on an equal basis between
characters who have different origins, profess different religions and belong
to different castes; by the time the novel was written, its author had already
developed his special style, featuring in increased attention to the means of
linguistic characterization of characters. As a result of the study, it was proved
that the etiquette strategies chosen by the heroes, i. e. whether they follow
traditional norms or rely on their own emotions and perception of the situation
not only help the author make the images more vivid, but also draw a picture
of the peculiar structure of the described society.

Keywords: Bengali language, Bengali literature, forms of politeness, methods
of address, linguistic characteristics of a person

Kareropust cybopauHanyuy (BeXJIUBOCTH) B OSHTaIbCKOM SI3BIKE
SIBJISICTCSL OTHOM M3 BaXKHEUITUX KakK JJIsI CUCTEMbl MECTOMMEHUMN, TaK
U 7S TIIAaroJbHOro popMoodpazoBanus. [iis 0603HaYECHUS TOBOPSIIETO
OPUMEHSIOTCS HelTpansHoe ami' ‘s’ u yHuImkuTensHoe mui (cdhepa
YIOTpeOICHUS TIOCICIHETO OrpaHNueHa TUAIEKTAMH U TIOITHYECKUMHU
TEKCTaMH); B OTHOIIEHUH COOECEIHUKA MOXET MCIIOJIB30BaThCsl (pamu-
JIBSIPHOE fui “ThI’, HEUTPATILHOE tumi “Thl’ UM OHOpHU(HUUecKoe apni ‘Bol’;
yKa3aTelbHO-THYHbIE MECTOMMEHHUS TPETHETO JIUIA, & TAaKXKe BOIIPOCH-
TEJIEHOE W OTHOCHTEIBHOE MECTOUMEHHS-CYIIECTBUTENBHBIC TIPE/ICTaB-
JIeHbl HEUTPaJIbHBIM M OHOpU(UUYEeCKNM BapraHTamu. Kareropus uncia
JUTSI MECTOMMEHHUH YE€TKO IPOTUBOIIOCTABIICHA KATETOPUH CYOOpAMHAIINH
Y HE UCIIONB3YETCsI JUIsl BBIPAXKCHUS TIOBBIICHHON BEXIHBOCTH. DopMBbI
MHO)KECTBEHHOTO YKCJIa BBIIICYITOMSHYTBIX MECTOMMEHHI (Harmpumep,

' 3nech u nanee JaHHbIE GEHTATLCKOTO SI3bIKA TPUBOIATCS B IATUHCKOM TPaHCIUTE-
pauuu B cOOTBETCTBUY co cTanaapToM ISO 15919. /111 yno6cTBa uTeHMSI penyLIMPOBAHHbII
a He oToOpaxaeTcs.
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tord, tomrd v apndard i1 BTOPOTO JINIIA) TPUMEHSIOTCS 110 OTHOIICHHIO
K HECKOJIBKMM JIMIIaM B T€X € KOMMYHHKAaTUBHBIX CUTYyallUsAX, YTO U UX
9KBHUBAJIEHTHI, COOTHOCUMBIE C OJHHUM JHIIOM. beHraibckui riarosn,
B CBOIO ouepesb, HE MMeeT KaTeropuu uyucia, Ho oOpa3yeTr ocolble
¢uHUTHBIE (QOPMBI T KaXIOU CTyreHu cyOopauHanuu (cM. BrikoBa
1966: 50, 62).

Br16op Gopm BexnmBoCcTH, 0COOEHHO B YCTOMYMBBIX Tapax, B OCH-
raJbCKOM OOIIEeCTBE AJIUTENHFHOE BPEMsl perlaMEHTHPOBAJICS HOpMaMu
stukera (Das 1968: 19-21). CrannapTHble paBmia BhIOOpa MECTOU-
MEHHS WIN TIaroidbHON (YOPMBI TOW MM WHON CTYIIEHH CyOOpIHHAIINN
OOBIYHO MPUBOIIATCS B TpaMMaTHKaX OCHTAITECKOTO sI3BIKA (CM., HAIIPHMeD,
Thompson 2010: 125-126), HO B HacTosIIee BpeMs OHH JEMOHCTPH-
PYIOT CYIIECTBEHHYIO HEYCTOWYMBOCTh M I'MOKOCTb, BBI3BAHHYIO KaK
COLMAJIBHBIMU NPE0Opa30BaHUSAMMU, TaK U A3bIKOBBIMU U KYJIBTYPHBIMU
KOHTaKTaMu OeHranbLeB. [Ipu 3ToM cienyeT OTMeTUTh, YTO, B OTIAMYHE OT
COBPEMEHHOI'0 XUHAHU, AOIIYCKAIOIIEero KOMOMHUPOBaHINE MECTOUMEHUN
U IJIarojioB pa3HbIX CTEMEHEH BEKIMBOCTH (3a CUET 3TOTO MOSIBIAETCS
BO3MOXKHOCTB 00J1e€ 4eTKO 0003HAUUTh KaK AUCTAHIIMIO, TaK U CyOOpaIrHa-
IUOHHBIC OTHOIICHHS MEXKTy TOBOPSIIMMHU, ToApoOHee cM. Jain 1969: 91),
B CTaHJIapTHOM O€HIaJIbCKOM SI3BIKE IIPOCIIEKUBAETCS [I0CIEJ0BATENbHOE
COONIOZIEHHE TPaMMaTHIECKUX COOTBETCTBHH.

TpanunuonHas cucrema oOpallleHHH, IOMUMO BOKAaTHUBHBIX YaCTHIL
U MECTOMMEHH BTOPOTO JIMIIA, BKITFOYAET B ceOst INUHBIC (KaK O(QHIIaTb-
HBIE, TAK U T.H. «JIOMAIlIHKE» ) UMEHa U (haMUJINH, alleJUIITUBEI TUNA babu,
masay, saheb ‘rocnionyH’, HA3BaHUsI TOJDKHOCTEN U MPOGECCUi, TEPMHHBI
pozacTra (B TOM Ymcie, yrnoTpebisieMple aHaOpHUECKH), a TaKkKe UX
pa3Ho0Opa3Hble KOMOMHAINH. BEIOOp anemisaTuBa, Kak 1 YOPMBI BEXKITH-
BOCTH, B CUTyaLlUH PEaJIbHOIO OOILEHHS ONIPEAEIISETCS IPOUCXOKICHUEM,
CTEINIEeHbIO 3HAKOMCTBA, BO3PACTOM, COLIMAJIbHBIM U KACTOBBIM CTaTyCOM,
TeHJepHOM IPUHAUIEKHOCTHIO COOECETHUKOB U MX KOMMYHHKATUBHBIMU
3agagaMu. B XynoxkecTBeHHOM JTUTEparype K STHM (GakTopam J00aBIseTcst
ABTOPCKUI 3aMBICEN: HarpuMep, pois obpamiennii B aupuke P. Taropa,
yT0 OBLTO TONIPoOHO paccmorpeHo E. K. bpocanunoii (bpocanuna 2014:
310-318). B mpo3e (popMbl BEXKITMBOCTH M OOpAIIEHUS HEPEAKO CTaHO-
BATCS A(PPEKTHBHBIM CPEACTBOM JIMHTBHCTHYECKOW XapaKTEPUCTHKH
MIEPCOHAXKA.

B konme XIX — Havae XX Beka B CBSI3U C aKTUBHOW ypOaHM3anuei
U TIOSIBIICHHEM HOBBIX ITpodeccuii, Murpanueli GEHTaNBIEB 32 IPeIeIIbl
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Wnpniickoro CyOKOHTHHEHTA, (POPMHUPOBAHUEM IHACIIOPHl U YaCTHY-
HBIM TICpEHUMaHHEM €BPOMEHCKON KyIBTYpHl OOIICHUS, pa3BUTHEM
pedopMaToOpCKUX HampaBICHU MHAyH3Ma, HaYaJOM HAIlMOHAIBHO-OC-
BOOOIUTENEHOM OOPHOBI U 3apOKACHUEM IBIKCHHH 32 MpaBa JKCHITHH
U TPOTHB KACTOBOH AMCKPHMMHHAIINH B OCHTaIbCKOM OOLIECTBE BO3-
HUKJIa HEOOXOAMMOCTb 3aHOBO BBICTPAUBaTh IPUHLIUIIBI KOMMYHHUKALIUY,
U B YAaCTHOCTH, aJallTUPOBATh IOl HOBBIE YCJIOBUS SA3BIKOBYIO CUCTEMY
CcyOOpAMHALMY U aneJuIATUBOB. [IporcxoquBIIe B pa3srOBOPHOM SI3bIKE
HM3MEHEHUs HaXOIWJIN OTPayKeHUE U B aKTUBHO Pa3BUBABIIEHCS B T€ TOIbI
OeHrambsckoi ureparype. Hanbonpmmit mHTEpeC B TaHHOM OTHOIICHHN
nipencrasisoT nponsBeaeHus Lllopordonapo Yorromamaxas (1876—1938),
IO ceil IeHb OCTAIOIIETOCs] OXHUM W3 CaMbIX JIIOOMMBIX OCHTaiblaMA
nucaresneid. He nocieqHioo posib B 3TOH MOMYJISIPHOCTU UIPaeT S3bIK
pomanoB 11I. Yorronannxas. [ToMrMMO KUBOCTH M JIETKOCTH IJISl YTEHHU,
MOXXHO OTMETHUTb TaKHe €ro 0COOEHHOCTH, KaK IIPOyMaHHbIE EPEXO/Ib
MeXIy GopMamMu (PYHKIHOHAIBHBIX CTHJICH (waodxy 6xawia W wonum
oxawa), madepeHIpPOBaHHOE UCTIONB30BaHHE COOCTBEHHO OCHTJILCKOM
Y 3aMMCTBOBaHHOM JIEKCHKH,  TAKXKE IIOBBIIIIEHHOE BHUMAHHE K KATETOPHU
CcyOOpIUHAIIMH B BBIOOPY (hopM obpamenust (cM., Hapumep, Ray Caudhurt
2012). KocBeHHBIM MPU3HAKOM MOCIIEAHETO SIBIISIETCS] BKIIOUEHUE pac-
CY)XJICHUH Ha TeMY BBIOOpA TOW MJIM HHOW KOMMYHHKATHUBHOM CTPATETHH,
BCTpEYAIOIINeCs Kak B IOBECTBOBATENBHBIX (pparMeHTax (Harmpumep, mpu
omrcaHny ocodernocTe oomenwns LLlymurper u Jlokropa, repoeB pomaHa
«/aitre nopory!» (cm. mpumep 14c HIpKe), TaK B B TUATIOTaxX U BHYTPEHHUX
MOHOJIOTaxX NepCoHakeil. AHAaJOIMYHBIA IPHEM, HEBOJIBHO IIPUBJIEKAIO-
Wi BHIMaHHE YATATEISI K ParMaTHIecKuM (QYHKIHSM MECTOMMEHHH
U aleuIATUBOB, MOXHO 3aMETUTh U B TBOPUECTBE IPYTUX MHAMUCKUX
nucaresei, HalpuMep, B pacckaszax KJIacCHKa JUTeparypbl Xunau IIx.
Peny (cm. Koctuna 2022).

Cpenu Bcero nureparypHoro Hacneaus LI, Yorronanaxas s aHa-
nu3a Hamu Obin BeIOpaH poman «Jlaiite nopory!» (Pather dabi, 1926).
[ToBecTBOBaHKE B HEM HAYMHAETCS C ONHUCAHMS KU3HEHHBIX MEPUIIETHH
MOJIOZIOTO ¥ IITyOOKO OPTOAOKCAIBEHOTO OpaxMana Oryp0o, BoseH cyap0b1
rornasiero Ha ciayx0y B Panryn (cop. fluron), ropox B bupme, rae
HEKOIZ1a CIIy’KMJI ¥ caM aBTop poMaHa. C 1eTcTBa OKpYKEHHBIH MaTeprH-
CKOH J11000BBIO U 3200TOM U HE IPUBBIKIINN K CAMOCTOSATENIbHOM KU3HH,
Orryp00 0Ka3BIBaETCS B ATOM JTAJICKOM KPAFO MPaKTHIECKH OECTIOMOIITHBIM
1 TIOCTOSIHHO CTAJIKMBACTCS C PA3INIHBIMH IIPOOIEMaMH 1 HEYPSAAIIAMA
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(Oyms TO orpabieHHE KBapTHPHI WM 00JE3Hb CAMHCTBCHHOTO CIYTH,
WCTONHSBIIETO U BCIO paboTy MO JOMY), CIIPAaBUTHCS C KOTOPHIMU
€My HeyCTaHHO IloMoraeT OeHrajka-xpucTuaHka bxaporu, xuByas 1o
cocencty. [locTerneHHO MoJIOAbIE JIIOAM HAaYMHAIOT UCHBITHIBATH JPYT
K Ipyry 4yBCTBa, OJHAKO CBATO 4TUMbIEe OmypOo peauruo3Hble OrpaHu-
YEeHUs UHIYU3Ma He [O3BOJIAIOT €My JaTh UX OTHOLIEHUSIM Pa3BUBAThCS.
Bxaportu, noHUMas 3TO U MPOSIBIIAS yBaKeHHUE K BEIOOPY FOHOIIHU, BCKOPE
II0CJIe CMEPTH POAUTENIeH iepecenseTcs B Apyryto 4acTh PaHryHa u Hauu-
HaeT paboTaTh YYUTEIbHULIEH B IIKOJIE.

OnHakKo CIycTsS HEKOTOpOE BpeMs KU3HEHHbIE IyTH IepoeB BHOBb
NIepeceKaroTCsl, U MOJIOLO0M YETIOBEK IO MPEATIOKEHHIO IEBYIIIKY BCTYIIAeT
B [IOATIOBHYIO aHTUIIPABUTEILCTBEHHYIO OpraHu3aiuio «Jlaiite nopory»,
3aHMMAIOIIYIOCS MIPOTIATaHINUCTCKOM AeATeTHHOCTRIO B cpene pabounx,
MIPU3BIBAs X BOCCTATh IIPOTUB HCTSA3aTeNei-(hadpiuKaHTOB. BHIHYTO pois
B sTUCHKe UTPatoT OBIBIIAst KOHTpabaHaucTKa lllymMuTpa 1 mpociaBieHHBII
pesomoronep [Jokrop Lllo660omraun, B koropom Ormyp0o y3HaeT CBOETo
He/laBHero 3HakoMmoro I'mpuma MoxanaTTpo: B MOJIMLEHCKOM ydacTke
JlokTop npuTBOpAICS Ha€MHBIM paboyuM, IPHUEXABIIUM Ha 3apaboTKU
B PanryHn.

IOnoma obHapyxuBaer, 4to ero koiera Pammac TanBapkap, ¢ koTo-
PBIM OH YCIIeNI TIOPY>KHUTHCS 32 BPEMsI CIIy>KOBI, OKa3bIBacTCsl JaBHUM
1 BEpPHBIM COpPAaTHUKOM J[OKTOpa B Jeie 0cBOOOKAeHHS poanHEL. CHema-
eMBI CTpaxaMH JINIIUTHCS PabOTHl M OKa3aThCsl B TIOPHME 33 PEBOJIO-
MUOHHYIO AEATEIBHOCTE, Omyp0o perraeTcs Ha OTYassHHBIH IIar U cIaeT
HUX OpraHU3allUI0 MOJIMLIMU. BBIBIIME TOBAapUIIM, HE XKejas TepleTh
IIpeaTesIbCTBO, HAMEPEBAIOTCS MIPeJaTh MOJIOAOIO YeI0BeKa CMEPTHOM
Ka3HHU, B YeM UM HeoxuaaHHo npensarctByeT LloO6omauu. OH cracaer
Onyp0o u BenuT eMy BepHYyThCcs B MIHAMIO.

OTbe3] roHoIIM 3HaMeHyeT commkenue bxaporu u Jlokropa, B ubeM
JUIIE NeBYIIKa HAXOMUT yXKe He TOJIbKO HAaCTaBHHKA, HO M OIIM3KOTO
Jpyra, ClIocOOHOI0 pa3leNuTh ¢ Hell 1eJanb pacCcTaBaHUs C JIIOOMMbIM
yenoBekoM. BHe3anHo Omyp6o, noTepsABIIMKA MaTh U OOJIbLIE HUKEM HE
yaep>KHUBaeMBIH ToMa, Bo3Bpalaercsi B PaHTyH u coOupaeTcs IoCBITHTE
cebsl cITy)keHHI0 00e3I0JIeHHBIM H c1a0biM, U bXxapoTu cormamraercs
CTaTh €ro BEpPHOIl cIyTHUIEH Ha 3TOM ITyTu. JJokTOop 61arocioBnser ux
Ha 3TO U oTnpasisgercs B CuHramyp, riae noapasieiaeHie UX opraHusa-
LMY OKa3bIBaeTCA M0J] yrpo3oi paspana. C ero oTbe310M I0BECTBOBAaHHUE
3aBeplIaeTcs.
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Heo0xomimmo 0TMETHTS, 9TO B TPaIUIMOHHOM OCHI'aJIbCKOM OOIIECTBE
repor poMaHa MPAaKTHICCKH HE MMENIH OBl TOYCK CONMPHUKOCHOBECHHS,
HMMEHHO [T0ATOMY BEIOHpaeMble IMH (POPMBI CyOOpANHAIINH 1 arleIUIITHBEI
MIPEICTABIIIOT OCOOBIH HHTEPEC, TIOCKOIBKY OTPaXKaroT, KakuM 00pazoM
B YCJIOBUSX HapyILIEHUs TPAJULIMOHHBIX COLIMAJIbHBIX CBA3EH U HepapXuu
IIPOUCXOIMIIO CTPYKTYpUPOBAHNE HOBOI'O OOIIECTBA, KaK K HOBBIM YCJIO-
BHSIM 1 PEANTHSIM aIalTHPOBAINCH STHKETHBIC HOPMBI H HACKOIIBKO BEIOOD
KOMMYHUKAaTHBHOM CTPaTETHH B KaXK1I0M U3 pacCMaTpUBAEMBIX CIIyyaeB
OKa3bIBaJICSl CHTYaTHBHO OOYCIIOBIICH.

B nanHol cTatbe OyayT paccMOTpeHb! (OPMBI BEXKIUBOCTH U ares-
JATUBBI, UCIOJb3yEMbIE TPEMs NapaMM AEHCTBYIOLIMX JIUI[ pOMaHa:
Jokrop — bxaporu, Omyp6o — bxapotu u Jloktop — Omyp6o, a Takxke
HEKOTOpPEIE 0COOCHHOCTH pean3aliuil KaTeTOPHH BEXKIMBOCTH TIPHMe-
HUTENHHO K LllymuTpe. BEIOOp MMEHHO 3THX repoeB 00yCIOBIEH TEM,
9TO UL HUX aBTOP CO3IAeT MaKCHMaJbHOE KOJMUYECTBO Pa3HOOOpas-
HBIX KOMMYHUKATUBHBIX CUTyalllii, a KpOME€ TOT0, KaXblil U3 HUX Ha
MIPOTSHKEHUU IIOBECTBOBAHUS IIEPEKUBAECT HEKUH NI€PETOMHBIH MOMEHT,
YTO [103BOJIAET IPEAIIOI0KUTH BEPOSITHOCTH CMEHbI KOMMYHHMKAaTHBHOM
CTpAaTeruu.

OTH cTpareruu ObUIM NPOAHAIU3UPOBAHBI A TPEX Pas3IMUHBIX
TUIIOB CUTYyallMH: IMAJOr HaeAuHe, AMAJIOT B NPHUCYTCTBUU TPETHUX
aut, pedepeHnust B pasroBope ¢ apyrumu.” Heo6xoauMocTs mogo6Horo
«TPOHCTBEHHOTO) aHAJIH3a IIOATBEPIKAACTCS CAMUM TeKCToM: Tak Omyp0o,
HEYBEPECHHBII B YMECTHOCTH TIpeIyIOkeHHOTO bxapotn BapmanTa odpa-
LIEHUs 10 UMEHHU, YTOUHSET, MOYKHO JIM €70 UCII0Ib30BaTh B IPUCYTCTBUU
noctoponHux (la):

(la) kintu anya sakaler samane ?
HO JPYroii BCe.GEN  mepen
‘A B mpucytcTBuM Beex octaibHbix?’ (Chattopadhyay 1965: 75).

Kpome Toro, MOXXHO 3aMETHTh, YTO B pPa3roBOpe HAEAMHE CO CBOEH
MaTrephio TepOoi HCIONB3YeT 110 OTHOIICHHUIO K Hell HeHTpasbHbIe POPMBI
(16), a Gecenys o Hell ¢ bxapoTu WiH co CBOMM ciyroit TuBapu — yBa-
JKuTenabHbIC (1B):

2 B ciyvae ¢ IlyMUTpO#t Mbl OTCTYIIIIN OT 3TOTO MPUHIIKIIA, [IOTOMY YTO OHA HU
pasy He OCTaeTCsl HaeIMHE HYU C KEM 13 TepOEB.
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(16) Apurba  kahila, ekebare Ssthir kare
Onyp60 TOBOPUTH.PST.3NEUT TMOJHOCTBIO PEIICHHBIH  JeIaTh.PFV
base acho ma

CaIUTHCA.PFV  OBITH.PRS.2NEUT Marh

‘Omyp6o ckazan: “Trl y’Ke OKOHYATeIbHO BCe permmia, Mama?””’
(Chattopadhyay 1965: 6).

(1B) Apurba kahila, <..>ma toke cheler
Onyp00 TOBOPHUTH.PST.3NEUT Marb TBI.ACC/DAT.FAM  CBIH.GEN
mata bhalabasen

MogoOHO  JIIOGMTH.PRS.3HON
‘Omyp6o ckazan: “<..> Marb mo0ut Teds kak cbiHa.”” (Chattopadhyay 1965: 86).

AoxTop-bxaporn

Haubonpiryro cTabMIBHOCTD U MTOCIEA0BATENbHOCTD C TOUKU 3PEHHS
yrnotpebnsieMbIx popMm cybopauHanuy nposieisieT Joxrop Hlo660ommmaqmn.
Ha npotsxeHnn Bcero moBecTBOBaHHS OH HCIIONB3YET B OTHOLIEHUH bxa-
POTH GOPMBI HEHTPATEHOTO MECTOMMEHUS funti (M COOTBETCTBYIOLIHE EMY
IJ1aroyibHbIe OPMBI), U30Mpas UX B KAUECTBE OCHOBHBIX KaK B THAJIOTaX
HaenuHe (2a), Tak U B MPUCYTCTBUYW TPEThHX JUII (20) W B pedepeHnu

(2B).

(2a) e asanka kena  Bharati? Tumi ta  jano
oToT crpax 3adeMm bxaporu? TBLNEUT ke  3HATh.PRS.2NEUT
tomake ami kata sneha, kata bisbas
TBL.ACC/DAT.NEUT I  CKOJIbKO JIFOOOBb  CKOJBKO  JIOBEpHE
kari
JienaTh.PRS. 1

‘K gemy s1tu onacenusi, bxapotu? Tbl Benp 3Haellb, Kak CHIIBHO 51 Teds1
moomro U kak nosepstto Tede’ (Chattopadhyay 1965: 193).

(20) kintu kake phiriye enechi dekhecha?
HO  KTO.Q.ACC/DAT BO3BpAI[aTh.PFV JOCTaBJATH.PRE.]1 BHAETb.PRF.2NEUT
‘Bugeuna, xoro s mpusen ooparHo?’ (Chattopadhyay 1965: 112).

(2B) bharatt ca  tairi kare anuk
Bbxaporn wail roTOBBIM  J€NaTh.PFV NPHHOCUTHL.IMP.3NEUT
‘bxapoTu mycTh mpuroToBuT Ham yaro’ (Chattopadhyay 1965: 158).
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Bonpmmm pa3HooOpasreM OTIINYaroTCS alleIUIATHBREL, KOTOphIe JJokTop
WCTIOJIB3YET 0 OTHOIIEHHIO K bxaporu. Cnenyer 3aMeTUTh, YTO B TpaIu-
OHOHHOM OCHraJIbcKOM O0IIeCTBE OOIICHHE MY>KIHHBI C YKESHITHHOH, HEe
BXOJISIIIICH B COCTaB €r0 CEMbH, HE OBLIO MPEIyCMOTPEHO B TPUHIIUIIC,
COOTBETCTBEHHO, [UTUTEIHFHOE BPEMsI HE CYILECTBOBAIIO ITUKETHBIX HOPM
JUTS TOMOOHBIX KOMMYHHUKAIIHH, 2 HEOOXOINMOCTh HX BRIPaOOTKH BBI3BAIA
JKapKue CIOpbI Ha cTpaHuLax OeHraiabckoi npeccel (Das 1968: 23).

B mepBoii monoBuHe pomaHa [[okTop mMoxkeT oOpamarbest kK bxa-
POTH, KaK U K JJPyTUM WICHAM CBOEH OpraHu3alliy, 10 JUIHOMY UMEHH
(2a). JItoOOMBITHBIM TIPEICTABISIETCS UCTIONH30BAHUE UM B OTHOIIICHUH
JIeBYIITKY TEPMHHA poaCcTBa bhdi ‘Opat’ (3a) wimu couetanus bhai Bharatt
(Oyks. ‘Oparer; bxaporu’) (30).

(3a) amake ektu ca  tairi kare
SLACC/DAT HEMHOTO 4Yall TOTOBBI  JelaTh.PFV
khaoyate paro bhai
KOPMUTB.INF ~ MOYb.PRS.2NEUT Opar

‘He Hammonmb MeHst yaeM, Oparen?’ (Chattopadhyay 1965: 158)

(36) amar sudhu  ekti diner abasar
S.GEN TOJNBKO OIWH.DEF  JIeHb.GEN  yHIOOHBIH-CITydaii
ache bhai bharatt
UMETHCS.PRS.3NEUT  Opat Bxaporn

‘Y MeHs GyfeT TOJIbKO OAWH BRIXOAHOM, Apykok Bxaporu...” (Chattopadhyay
1965: 159)

B coBpemennoit Muauu reapepHoe conepkanue ciosa bhai ‘Opar’
B POJIM OOpalICHUS B ONIPECIIEHHON CTETICHN Pa3MbITO, ¥ OHO ITUPOKO
yHoTpeOnseTcs Takke Mo OTHOUICHHUIO K JKEHLIMHAM, OJHAKO TPYIHO
CKa3aTh, MOXHO JIM CYHTATh TAKyI0 HEWTpann3anuio HOPMOH s
nepBoli TpeTu XX Beka. B To ke Bpemst bhdi — TUTIMYHBIN aneuIsSsTUB
IUTSL YWICHOB MHIMHCKUX PEBOTIOIIMOHHBIX OPTaHU3aIUH: cp., HAIpUMep,
npeBpaiieHue reposi pacckaza M. Pakema ‘Penensus’ n3 ‘Kaiinama’
B ‘Opara Kaiinamra’ mocie Hayana nonutudeckoi kapbepsl (Paxemr 2013:
65-70). O6pamenue bhdi B nekcukoHe JlokTopa, IpaKTHICCKH TTOITHO-
CTBIO «3ape3epBUPOBaHHOE» 32 BXapoTH, MOKa3bIBaET, YTO B CIOKHOU
STHKETHON CUTYyallMd OH HBITACTCS YPaBHATH NEBYIIKY C COpaTHHKa-
MU-MYKUYAHAMH.
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[To mepe commkenust JJokropa u bxapotn ¢hopmbl oOparieHus K Heit
MOCTETIEHHO CMEHSIOTCs O0Jiee KOHBEHIIMOHAIBHBIMU TEPMUHAMH POZICTBA
didi ‘crapmas cectpa’ u bon ‘(Mnaamas) cectpa’. Umenno ux 1o660-
[Ia9M TOCIIe0BaTeNbHO yIoTpedset, oopamasick kK bxaporu, HaunHas
CO BTOPO¥ TTOJIOBUHBI TTOBecTBOBaHUS ((4a)—(40)).

(4a) didi  sansarer madhye tumi phire yao
cecTpa MHP.GEN CpeIyl TBHL.NEUT BO3BPAIIATHCSL.PFV yXOIWUTH.IMP.2NEUT
‘Cectpa, Bo3Bpamiaiics kK HopmaibHoi xku3Hu!’ (Chattopadhyay 1965: 199)

(46) tar madhye  tumi theko na bon
3TO.GEN Cpeqd  THLNEUT IpeObIBaTh.IMPFUT.2NEUT HE cecTpa
‘He BBs13bIBaiics B 510, cecTpa!’ (Chattopadhyay 1965: 229)

ITomumo nuanoros mexny Jlokropom u bxapotu cinoBo didi ucriomnb3y-
erca B poMaHe camoil bxaportu B pa3zroBopax ¢ IIymuTpoi 1 kak KOMII0-
HEHT aneJUISITHBA B COYCTAHUU C IMYHBIM UMEHEM sumitradidi ‘cectpuna
Hlymurpa’. B coBpeMeHHOM OEHTaIBCKOM SI3BIKE TAKOTO poja obpa-
LIEHUs] BOCHPUHUMAIOTCS KaK HEHTpalbHO-yBaXKUTENIbHOE OOpalleHue
K JKEHII[HE, COOTHOCHMOIA IO MOJI0KEHHUIO CO CTapliell cecTpoii (Koraa
yIOTpeOIeHNE TOIBKO JINYHOTO UMEHU HEyMecTHO). B To xe Bpems bon
‘(Mmajmast) cectpa’ BOCIIPHHUMAETCS Kak 0oJjiee MHTUMHOE OOpaIieHue
U B MeTa(opHueCcKOM 3HaYeHHM HCIONIb3yeTcs pexe. Hackonbko 3Ta
HOpMa ObLIa yCTOSBLICHCS B BIIOXY HAITMCAHHUS POMaHa CYIUTh CIOXKHO;
C. K. [ac momaraer, 4To MeTaQOpHUECKOE HUCIOIH30BAHUE TEPMHUHOB
POZCTBA B OTHOIICHHH XCHIIUH M3HAYaJIBLHO OBLIO Ooliee XapaKTepHO
Jutst )kuteneit nepeBesb (Das 1968: 24). B ciyuae ¢ lokropom u bxaporu
OJTHO3HAYHO YCTaHOBHUTD, YEM MOXKET OBITH 00YCIOBIEH BHIOOD B MOJIB3Y
OJIHOTO M3 3TUX TEPMUHOB, HE YIAI0Ch. BEeposTHO, CMIONIB30BaHKE THOO0TO
13 HUX CBUJETENBCTBYET O Iepexose bxapoTu u3 umcia psioBbIX copar-
HUKOB B OJIM3KUI1, IPAKTUYECKU CEMEHHBIN KPYT, a KoeOaHus BbI3BaHBI
yTparoii NepBOHAYATIbHO OHO3HAYHOW CYOOPIMHALIUN MEXKIy TepOsSMHU,
9TO MOATBEPKAACTCA perutikoi camoro 1llo66omaun (4B):

(4B) tumi amar bon, amar didi,
TBLNEUT s.GEN MIajias.cectpa s.GEN cTapiias.cecTpa
amar ma, e bisbas nijer pare na thakle e
S.GEN Marb J3Ta Bepa CaM.GEN Ha He ObITh.COND 3TOT
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pathe ami astam na
MyTb.LOC 5 NPUXOOUTH.PST.HAB.l  He

“ThbI MOSI CECTPEHKa, MOSI CTapIIIasi CECTPa, MOsi MaTh — €CJIU OBl 5 Tak HE JI0Be-
psin cebe, HuKora Obl He BeTynua Ha 3Ty gopory’ (Chattopadhyay 1965: 199).

®opmr! 0OpameHnit, nenons3yembie bxapoTw mmo oTHomeHMIO K J{0K-
TOpY, B IEPBO¥ IIOJIOBUHE ITOBECTBOBAHUS HE IEMOHCTPHUPYIOT IIHPOKOTO
pasHooOpa3usi. B kadecTBe 0CHOBHBIX OOpallleHUH Kak HaeauHe (5a), Tak
W TIPH MOCTOPOHHHX (50) NMEeByIIKa MPEIINOYUTAET MECTOMMEHUE apni
¥ OOIICTIPHUHSATOE Cpelin TepoeB poMaHa ‘JlokTop-6ady’ (TpymaHOIIEpEeBO-
IVMBIN OHOPH(UIECKHUH anesuIITHB habu 3acTyKUBaeT OTAEIBEHOTO pac-
CMOTpEHHA), a B pehepeHity — ‘JJOKTop’ ¥ yBaKUTEIIFHOE MECTOMMEHHE
TpeThero juna uni ‘on’ (5B).

(5a) accha, ke apnake Sabyasdct nam dile
xopomo KTo BbL.ACC/DAT Illo06omaun  UMsS  [1aBaTh.PST.3NEUT
daktarbabu

Jokrop-6a0y
‘Hy xopomo, kto nan Bam nms [llo66omaun, /lokrop-6ady?’ (Chattopadhyay

1965: 170)

(56) Bijayer sange apnar  dekha  hayeche
BumKkoit.GEN ¢ BBI.GEN BHIETH CTaHOBHUTHCS.PRF.3NEUT
daktarbabu

Jlokmop-6aody
‘Bo1 Bunenu bumxos, lokrop-6ady?’ (Chattopadhyay 1965: 112)

(58) uni-i amader daktar
OH.HON-EMPH MBL.GEN JloKkTOp
‘Omn xe Ham Jlokrop’ (Chattopadhyay 1965: 101).

OTMmeudeHHasl TEHICHIIMSI COXPaHseTCs BIUIOTH 10 KOHIA 18 riaBsl,
koraa lllo66omaun nenutcest ¢ bxapoTi BOCIOMHUHAHUSIMU O TPAruuecKuX
COOBITHSIX CBOETO MPOIILTOTO. DTOT MEPBBI OTKPOBEHHBIH PA3rOBOP MEXKILY
reposiIMU 3HAMEHYET CO00M COKpaIeHUe TUCTAHIIH MEKITYy HUMH U BBIXOJ
WX OTHOIIEHUH Ha HOBBIN ypoBeHb, Koraa JlokTop u bxapotu HaunHaoT
BECTH JIMAJIOT Ha PAaBHBIX, YTO CO CTOPOHBI bXapOoTH HaXOIUT OTpakeHHe
B PE3KOM IIepexo/ie Ha HeHTpaIbHbIC (OPMBI U AIEIISITUB dadd ‘cTapimit
Opar’ ((6a)—(60)). Curyanuii, B KoTopbIx bxapotu roBopuia 6s1 0 JIoktope
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C JPYT'MMH I'epOosIMU BO BTOPOM ITOJIOBUHE POMaHa HACTOJIBKO MaJo, 4TO
CYAUTB O TOM, 3aTPOHYII JIK 3TOT TIepexo cepy pedepeHImi, HEBO3MOXKHO.

(6a) bedanay samasta  buker bhitarta bharatir
6016.LOC BECh.COLL TPYAb.GEN HYTPO.DEF  BXapoTH.GEN
alorita haiya uthila,

B3BOJIHOBAaHHBII  CTAHOBUTHCS.PFV  MOJHUMATHCA.PST.3NEUT
kahila, dada
TOBOPUTH.PST.3NEUT Opar

‘U3 paspeiBaemoii Oombro rpynu bxapotu BeipBanock: “bpar!™”

daktar  sabismaye ghar  tuliya kahilen,
JIOKTOp  yAUBJIEHHO.LOC 1ed IOJAHUMATh.PFV TOBOPUTH.PST.3HON
amdake dakcho
S.ACC/DAT  3BaTh.PRS.CONT.2NEUT
¢ JIOKTOp TIOJHSUI TOJIOBY U YIUBICHHO COPOCHI: “ITO Thl MHE?”

(606) Bharati  balila, hd  tomake
bxapotn roBOPUTH.PST.3NEUT JAa TbI.ACC/DAT.NEUT
‘bxaporu orBetHIa, “/la, Tede.”’ (Chattopadhyay 1965: 173)

Onyp60o - bxapoTn

Omnypbo BcTymaer B OOIIEHHE ¢ MaKCHMAaJbHO IIUPOKUM KPYyTrOM
MIepCOHakEH U TOTOMY yIIOTpeOIIsieMble IM 00paIeHIsI H MECTONMEHHBIE
(OPMBI IEMOHCTPHUPYIOT HANOOJBIITYIO BAPHATUBHOCTE. I1pH 3TOM ake
B PanryHe OH BCSKHMIT pa3 MBITAETCS BEICTPOUTE IIPUBBIYHYIO COITHANTBHYIO
HepapXxuIo, MOSICHSI U ceOsl (M IuTarelis), KaKylo poib B €r0 KHU3HU
UTpaeT TOT WIM MHOW Trepoil. bxapoTn — roHas, He3HAKOMasl JIEBYIIKA
JPYTO# penurum, OOIIeHNe ¢ KOTOPOH TSl Hero Kak [yl OpaxMaHa He)kerna-
TEITBHO, BBI3BIBACT Y HETO MTOHAYATY HEIOyMEeHHUE U Aaxe UctyT. C apyroit
CTOPOHBI, OH, 6€3yCIIOBHO, HCITBITHIBAET K HEH yBaXKEHHE KaK K YEJIOBEKY,
KOTOPBI HEM3MEHHO MPHUXOAHWT HA ITOMOIIb B CIOXHBIX CHTYaIHIX
U CIY’KUT IPOBOJHUKOM B HOBOM MHpE. DTO IPHUBOIUT K IIOTIECPKHYTOH
BexxBOCTH OTyp0O0 1 HCTIONB30BaHUIO IPH o0mmeHun ¢ bxaporu Haenune
(7a), B mpucytcTBUM Apyrux (70) u B pedepernnu (78B) oHOpUPHUIESCKUX
MECTOMMEHUH U IIarobHBIX (GopM.
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(7a) pulise khabar  deoya ki apni ucit
MOJIMIKA.LOC HOBOCTh JaBarTh 4T0.Q BBI  MpaBHJIBHBIN
mane karen
YM.LOC J1eJ1aTh. PRS.2HON
‘Bbl mostaraere, CTouT 3assBUTh 00 3ToM B nonmiuio?’ (Chattopadhyay 1965: 43)

(76) apnar make dhanyabad  janaben
BBI.GEN MaTbh.ACC/DAT cracubo €0001IaTh.FUT.2HON
‘Ilepenaiite crtacn6o Bamreii marepu’ (Chattopadhyay 1965: 18).

(78) ami tader kalyane’i atmaniyog karbo
o OHH.GEN 011aro.LOC.EMPH MOCBsIIEHHE cedsl  Aenars FUT.1
ebam bharati’o amake <...> sahdayya karben
u bxapotu.Toxe 1. ACC/DAT TIOMOMIb 1€J1aTh.FUT.3HON

S mocBsy ceds cay>keHHIo Ha ux Omaro, a bxaporu Toke MHE mOMOMKeT’
(Chattopadhyay 1965: 291).

[oBblIeHHAs BEXXIMBOCTH U JUCTAHIML, KoTopyto Omyp0o cobmronaeTr
B obmeHun ¢ bxapotu, 0COOCHHO SPKO MPOSIBISIFOTCS] B CPABHEHHU C €T0
ciyroii, bpaxmanom THBapH, HUKOT/Ia HE UCIIONB3YIOIINM ITO OTHOILICHHUIO
K BHEKACTOBOW NIEBYIIKE YBaXXUTEIbHBIX (hopM. M1 3TO, HECOMHEHHO,
€ro 0CO3HAaHHBIN BBIOOD, MOCKOJIBKY HENb3sl CKa3aTh, YTO OH BOOOIIE HE
MOJIb3YeTC OHOPU(DUUECKUMU CTPYKTYpaMu (IIPUHATO CYUTATh, YTO OHU
HE XapaKTEePHBI JIs BRIXOLEB U3 IEPEBHHU, 0COOCHHO U3 XUHIUAZBIYHOTO
peruoHa, 4yTo B NMOJHON Mepe oTHOocHuTcs K TuBapm).

Nmennpix oOpamennit Onyp0o 0ObIYHO HE UCTIONB3YET, YTO BIIOJTHE
COOTBETCTBYET TCHICHLWHU U30erarh arneuiiTHBOB, 0COOEHHO MO OTHO-
LICHHUIO K JKCHIMHAM, 3aMEHssI X IPH HEOOXOMUMOCTU BOIPOCUTEIb-
HBIMH WJIM UMIIEPATUBHBIMH CTPYKTYPAaMHU THIA ‘BBl CIBILIUTE?  WIA
‘mocnymaiite’ (cM. Das 1968: 24). OnHako aBTOp poMaHa MOAMEYAET,
YTO YMECTHBIM C TOUYKH 3peHHs dTHKeTa Ob11o 061 ‘Mucc xo3ed’ (7r):

(7t) mis Joseph namta se mukh diya uccaran
muce J[’x03e) UMA.DEF OH.NEUT POT IOCPEICTBOM IIPOM3HOLICHHE
karite’i parila na, uccakanthe  dak
nenarb.INFEEMPH ~ MOYb.PST.3NEUT HE  TIPOMKO.LOC  KPHK
dilo, Bharatt
naBaTh.PST.3NEUT bBxapotu
‘ITpousnectn “Mucc d:x03ed)” eMy ObUIO HE TIO]] CHITY, BMECTO 9TOTO OH
rpomko no3Bai: “bxaporu!”’ (Chattopadhyay 1965: 74).
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[pumep (7T) HHTEpECEH €IIe U TeM, YTO OH IEMOHCTPHUPYET IEPEXOX
Omnyp6o Ha oOpaIleHre K AeBYIIKe 0 UMEHN — ‘bxapoTu’, OTHaKo repoi
HEYBEPCH B MPAaBIIIFHOCTH BHIOOpa KOMMYHHUKAaTUBHOM CTpAaTETHH, YTO
MOJTy4YaeT BEIpaKEHHE B MIPSIMOM Botipoce (71):

(7m) apnake mis bharatt bale dakle ki
Brer.ACC/DAT Muce  Bxapotm  roBOpHTBH.PFV  3BaTh.COND  Q
apni  rag  karben?

Bor THeB /1eJ1aTh.FUT.2HON

‘BrI paccepmurecs, ecu st Oyny HaszeiBath Bac “Mmuce Bxaporn™?’
(Chattopadhyay 1965: 75).

Xots bxaporu paspemaer Omyp0o HCIonb30BaTh TU4UHOE UM (0e3
MapKepa BEeXKJIMBOCTU «MHUCC», YTO MIPUBOAMT IOHOLIY B elle Oobliee
CMSTEHHE), TAKOE 0OpallleHHe TaK U He CTAHOBUTCSI OCHOBHBIM. OTHAKO
B 0c000 HampspKEHHbIE MOMEHTHI MJIM B paszapaxkeHun Omyp6o Heo-
CO3HAHHO MEPEXOAMT Ha JUYHOE UMS M HeHTpajbHble POPMBI BEIKIH-
BOCTH, Ipu4eM Kak B pedepenuun (8a), Tak u B quanore (80), kak Obl
BOCCTAHABJIMBAasg MPUBBIYHBIC HOPMBI C TOYKU 3PEHUS TPaTUIUOHHON
WHIYWUCTCKOW MepapXHH, B KOTOPOW OH 3aHMMAaeT 3HAUYUTENbHO Oojee
BBICOKOE ITOJIOKEHUE 10 cpaBHEeHHIO ¢ bxapotn. Heobxonumo momguep-
KHYTb, 4TO IeByIIKa (DUKCUPYET 3TU STUKETHBIE IEpenabl U yKa3bIBaeT
Ha Hux Onypo6o.

(8a) kal  elo yena  bhije biralti! Ar
Buepa npuxoauTh.PST.3NEUT CJIOBHO MOKpPBIH KOIIKa.DEF! A
opare give’i yata sab miche
HABEpPXy.LOC YXOIOHUTH.PFV.EMPH CKOJIBKO BCE.COLL JIOJKHBIH
katha lagiyeche!

CJIOBO NPUKJIABIBATH.PRE.3NEUT

‘Buepa CIOBHO KOIIKA JpaHas K HaM MpUILIA. A K CBOMM Tyza Ipubexana
U cTonbKo oK HaroBopuia’ (Chattopadhyay 1965: 24).

(806) Omypoo:

-tumi  e-sab katha eder balte
TBLNEUT 3TOT-BCE.COLL CIIOBO OHH.GEN.NEUT TOBOPHTb.INF
gele kena?

HUATU.PST.2NEUT  [OYEMY
“Tb1 3auem uM Bce 310 Harosopmaa?’ (Chattopadhyay 1965: 141).
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Peaxyus bxapomu:

- etaksane apnar  matha  thanda
CTOJIBKO-BPEMEHU.LOC ~ BBI.GEN TroioBa  XOJIOJHBIN
hayeche. Yathayogya  sambodhaner bhasa

CTaHOBUTHCA.PRE3NEUT  [logxomsammii oOpaiieHne.GEN  SI3BIK
mane  pareche
YM.LOC MaJaTh.PRE.3NEUT
‘Haxonen-ro Bama ronosa octeiia. Bcmomumim, kak Hy>kHO [Ko MHE] oOpa-
IIaThCs .

tar mane?
9TO.GEN  3HaueHHe

‘Uro 910 3HAUNT?’
rager mathay etaksan apni-tumir
THEB.GEN TOJIOBA.LOC CTOJIBKO-BPEMEHH  BBI-THI.NEUT.GEN
bhedabhed chila na
pasnuane HMETBCS.PST.3NEUT  HE

‘Ha rops4yro roioBy coBceM HE BUIICNIN pa3HHULEI MeXAy “Bur’n “ThI”’
(Chattopadhyay 1965: 143).

Urto kacaercs bxapotu, To oHa TIpeneNsHO BEKIINBA 110 OTHOIICHHUTO
k Omyp6o Ha IpOTsXKEHHUU Bcero nosectBoBaHus (9a). Hu 3apoxnato-
eecs YyBCTBO K IOHOIIE, HA €r0 MPEIaTeIbCTBO HE CTAHOBSITCS IS Hee
JOCTaTOYHBIM OCHOBaHUEM il CMEHBI (hopM cyOopanHanuu. OqHO# 13
MIPUYHH 3TOTO MOYKHO CYMTATh MOIBITKY TeporHH yoeauTsh Omypoo B TOM,
4TO0, AaXKe OyIy4r XPUCTHAHKOW, OHA UMEET TBEP/IbIC MIPEICTABICHUS 00
STHKETHBIX HOpMaxX MHIYHCTCKOTO oOIecTBa. HapounTas BEKIMBOCTH
Bxapotu o otHomeHu0 Kk Omyp6o Nocie ero npeaarebCTBa CBUACTEINb-
CTBYET O CTPEMIICHIH MaKCUMAJIbHO OTIATIMTHCS OT HETO. YIoTpeoiieHrne
OHOPU(PHUYCCKUX MECTOMMEHHUH, MOIPa3yMeBaIONIMX MaKCUMAJIbHYIO
JIMCTAHIIMIO MEX Ty cobeceHuKamu (90), MoOMOraeT OTpa3uTh 3TO CTPEM-
JICHHE.

(9a) ghare  giye dekhun na ki
JIOM.LOC HATH.PFV CMOTPETh.IMP.2HON EMPH 4TO
hayeche
CJIy4aThCs.PRE.3NEUT

‘[IpoiinuTe B KOMHATY ¥ CaMH MOCMOTPHUTE, uTo ciayumioch’ (Chattopadhyay
1965: 40).
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(96) kiser Janya tike bacate gele
YTO.GEN Ul  OH.ACC/DAT.HON CIIacarh.INF H/TH.PST.2NEUT
‘3aueM THI ero [Omyp6o] crrac?’ (Chattopadhyay 1965: 191)

Onyp6o — AoxTop

B ortnuune ot koMMyHuKauuu ¢ bxaporu, oOpamenHus u GpopMel
BEXKJIMBOCTH, MCIOJIb3yeMble JBYMS MYXYHMHAaMU, BIIOJIHE MOTJIU OBl
OBITH PErIaMEHTUPOBAHBI HOPMaMH 3THKETA, HO B JAHHOW CUTYaI[MH Mbl
HaOmonaeM KOHIIMKT HeCKONbKUX (hakTopoB. KacToBast puHAAIEKHOCTb,
6eccniopHo, ctaBuT Omyp6o Ha 0oJiee BHICOKYIO CTYTIEHb (O IPOUCXOXKIe-
HuM JJokTOpa HaM U3BECTHO HEMHOTO, JIUIIb ero GpaMuins — MaJiuk).
C npyroit ctopossl, JJOKTOp — JUAEp OpPraHU3allMU U MPEACTaBUTENb
TOrO MUPa, B KoTopoM Omyp0o He 4yBCTBYET ceOsl MPUBUIICTUPOBAHHBIM.
B pesynbrare KacToBBI (PaKTOP OTXOAWT JJIsl FOHOIIHM Ha BTOPOWH IUIaH,
U, 32 HCKITFOYCHUEM dIH30/1a, B kKoTopoM [1lo60omauu npeacraet B oopase
I'mprmra Moxamartpo, Omyp6o obpammaercst k JIoKTopy ¥ TOBOPUT O HEM
WCKITIOYUTENFHO C HCIOJIh30BaHUEM OHOpuduueckux (opMm. Huxakue
JYIICBHBIC MIOTPSICCHUS HE HAPYIIAIOT 3Ty CHCTEMY.

B cBoro ouepenp [1lo6601ma4um, HecMOTpSI Ha CBOE BHICOKOE MOJIOKECHUE
B OpraHU3aluy, BIUIOTh A0 U3rHaHus Omyp6o UCIoNb3yeT 10 OTHOILEHHIO
K HeMy (OpPMBI TTOBBIIICHHOM BEKIIMBOCTH U BBIPAXKEHHS, COIEPKAIINE
oHopu(HUIECKHit KOMIIOHEHT, Kak B pasroBope Haenune (10a), Tak U B TpH-
cyrcrBun Tpetbux null (100) u B pedepentuu (10B).

(10a) kintu rat  haye geche Apiirbababu
HO  HOYb CTaHOBHUTBHCSA.PFV YXOAWTH.PRE3NEUT Omnyp0o-0ady
calun, apnake ektu egiye diye
MATH.IMP.2HON BBI.ACC/DAT HEMHOTO IPOABUIaTbCA.PFV  J1aBaTh.PFV
asi
MPUXOAUTE.PRS. 1

‘Ho yxe no3axo, Onyp06o-6a0y. Iloiinemre, s nposoxy Bac nemuoro’
(Chattopadhyay 1965: 101).

(1006) ajrie, cinte pari baiki
Kak BaM yroJHO.INT  y3HaBarb.INF MO4b.PRS.] KOHEUHO.INT
babumasai kothay dagaman hacchen?
TOCHOIUH  Kyzia NPUXOA  CTAHOBHTHLCSH.PRS.2HON

‘Kak ke, koHeuHo, 1 y3Hai1 Bac, rocnogun. Kyna Hanpapasierechb?’
(Chattopadhyay 1965: 57).
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(10B) Apuarbababu ya kare phelechen se ar
Omnyp60-6a0y 4to jgenaTb.PFV OpocaTb.PRE3HON 3TO  OoOIbIIe
phirbe na
BO3BPAIIATECS.FUT.3NEUT ~ He

‘Toro, uto cnenan Omyp6o-6ady, y:xe He ucnpaButs.” (Chattopadhyay 1965:
179).

Tem cambim JlokTop BeiAenseT Onyp0o cpein Npouux Y4aCTHUKOB
OpraHu3alMM, K KOTOPbIM 00paliaeTcss IpeuMyIeCTBEHHO C UCIIOJIb-
30BaHMEM HEUTpasbHBIX (OPM. DTO MOXKET CBUAETEIHCTBOBATH KaK
0 TOM, YTO, HECMOTPS Ha PEBOJIOLIMOHHOE MUPOBO33peHue, JJokTop
O0TYaCTH OTAAaeT JOJDKHOE BBICOKOMY COLMAJIBHOMY IIOJIOKEHUIO
Onyp06o0, Tak B 0 TUCTAHIUPOBAHUHU OT HETO, O TOM, 4TO JlOKTOp He
TOTOB IIPHU3HATH €TO MOJHOMPAaBHBIM copaTHUKoM. CriaceHue Onyp6o
OT CMEPTHOM Ka3HH, ero oThe3a B UHAUI0 U oclieayomiee Bo3Bpalie-
HUE BEAYyT K TOMY, 4TO JIOKTOp MepexoAuT K HeUTpadbHBIM (hopMam
B OTHOILCHHUHU IOHOLIHU, KOTOPBIE OH (CHayaja B pedepeHLun, a 3aTeM
Y B HENOCPEICTBEHHOM OOILEHUH ) TOCIIEI0BATEIbHO YIOTPEOISIET yxKe
110 KoHIa moBecTBoBaHus (11a—116).

(11a) Apurbake tumi bara abicar
Onyp00.ACC/DAT TBL.NEUT OOJIBILION  HECHPaBEIUBOCTh
karecha Bharati. Eta chota, eta
JenaTb.PRE2NEUT bxapoTn. Takoil  MajleHbKMH Takoi
hin se kakhana’o nay
HU3KHH OH.NEUT KOTJa-HUOYIb.JaXe He-sIBJAATbCA.PRS.3NEUT

“Tsl oueHs HecripaBeuuBa K Omyp6o, bxapotn. OH TOYHO He HACTOJIBKO HU30K
u HnutoxkeH (Chattopadhyay 1965: 190).

(116) ami kayamane prarthana kari tomar
s TEeJOM.AyIION.LOC MOJMTBAa J€Jarh.PRS.] TBI.GEN.NEUT
saduddesya yena  saphal hay
Onmaroe.HaMepeHHE YTOOBI YCIEIIHBIH CTAHOBUTHCSA.PRS.3NEUT

‘51 uCKpEHHE MOITIOCH, YTOOBI TBOM OJTarve HaMepeHHs YBEHYAINUCH YCIIEXOM’
(Chattopadhyay 1965: 298).
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Iymurpa

E1ie omHMM MHTEPECHBIM aCIIEKTOM aHalu3a KaTeTOPUU BEXJINBOCTH
MOXET CTaTh pacCMOTpeHue (HopM, BCTPEYAIOIIUXCS B [IOBECTBOBATEb-
HBIX (hparMeHTax. 3a c4eT UCIOIb30BaHUS KaK HEUTpalbHbIX, TAK U OHO-
puduryeckux HopM TPETHEro JIUILa aBTOP BHICTPAUBAET IONIOJHUTEIBHYIO
CyOOpAMHALIMOHHYIO CTPYKTYPY, PACKPBIBasi OTHOLLIEHUE K T€POSIM pOMaHa
C TOYKH 3peHHs pacckazuuka. HelTpanbHble (pOpMBI IPUMEHSIOTCS 11O
OTHOIIECHHUIO K 3IMHU30AMYECKUM IEPCOHAXaM, ClyraM, OOJbLIIMHCTBY
PAIOBBIX WIEHOB A4eiky, a Takxke Omnyp6o u bxaporu. YBaxxkurenbHble
(hopMbl ynoTpeOIsIIoTCsl HPUMEHUTEIBHO K TepOsIM CTapIIero MOKOJIEeHHs,
MIPEJCTaBUTENSAM BIIACTH, a Taroke K Jloktopy. EquHCTBEHHBIH epcoHax,
B OTHOLLIEHUU KOTOPOT'O [TIOBECTBOBATENb IOIyCKAaeT BapbUpoOBaHue GopM
BEXIMBOCTH, — 3T0 LllymuTpa, npe3uaeHT 1 (pakTHUECKH CO31aTeNbHULIA
PEBOJIIOLIMOHHOM sSTYeliku. B Hayasle MoBeCTBOBAaHUS IPU OMMCAHUY AEH-
ctBuil LLIyMuTphI oCen0BaTenbHO UCIOIb3YIOTCS IMIaroiabHble (POPMBbI
TOBBIIIEHHOH cybopauHaiuu (12a), oqHaKO B KAKOW-TO MOMEHT, HIYEM
HEe MPHUMEYATENIbHBIA ¢ TOYKU 3PEHHs CHKeTa, HAYMHAETCS MEePUOIU-
yeckoe BapbupoBanue popm (120), mepemeskaromieecs: BO3BpalieHueM
K UCXOAHOH cucteme, a OJbke K KOHIy pOMaHa HeHTpajbHbIe (pOpMBI
Ha4MHAIOT MPEBaIUPOBaTh. JTO BapbHPOBAaHHE MOXXHO OBUIO OBl 00B-
SICHUTh HEBHUMATEJIbHOCTbIO aBTOPa — BeIb pOMaH MyOJIMKOBaJICS
[0 YacTAM — HWJIM T€M, YTO OH CaM HE YBEPEH B TOM, KaKoil cTeneHu
BEXJINBOCTH «3aCTYKMBAET» 3Ta FePOUHS, HE BIIUCHIBAIOLIASICS B PAMKH
TpaIuLMOHHOro ob1ecTBa. OHAKO TaKOEe MPEAIOI0KEHUE HElb3sI CUU-
TaTb 00OOCHOBAHHBIM, ITOCKOJIBKY CIIy4al BapbHPOBAHUS BCTPEYAIOTCS
B IIpejiesiax oaHoro 3nu3oaa. C TOUKU 3peHus CIOXKeTa, CLIEHbI, BBOASIIHIE
B [OBECTBOBaHUE HeWTpasbHble Gopmbl M0 oTHoweEeHHIO K Llymurpe,
HMEIOT MEXTy c000i Masio 00IIero U UX coiepKaHue He 000CHOBBIBAET
CMEHY perucrpa BexxIuBOCTH. OMUOOYHBIM OBITIO ObI TaKXKE MPEAIO-
JlaraTh, 4TO B 3TOT MOMEHT KaK-TO MEHSETCsS] OTHOILEHHE paccKazduKa
K 9TOM repouHe; HU B €€ IOBEICHUH, HU B 00pa3e He IPOUCXOIUT HUKAKUX
CYLIECTBEHHBIX MepeMeH. MO)XHO MPEINoIoKUTh, YTO IOBECTBOBAHHE
B TaKle MOMEHTHI IOACTPauBaeTcs 1o (OpMbl, UCIIOIb3YEMbIE CAMUMHU
reposiMu, Kak, Hampumep, B pasroBope mexnay Llymurpoii, Onyp6o
u JIokTOpoM, B KOTOPOM CMeHa OHOpu(uUeckuX (HopM HeHTpaIbHBIMU
TIPOUCXOAUT BriepBhie (12B):
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(12a) Sumitra  hasimukhe kahilen, ta’i ta
Hlymutpa ymeIOKAaJIMIO.LOC TOBOPHUTH.PST.3JHONTO.EMPH e
asa kari
HaJeXKaa JejaTh.PRS.1

‘UlymuTpa c ynpiokoii cka3ana: “Ha ato st u Hagerocs.”” (Chattopadhyay
1965: 95).

(120) Sumitra  akasmat <...> kahilen <...> Sumitra
Iymurpa Bapyr <..> roBOpHTH.PST.3HON<..> Illymutpa
nije’i lajjita haila

caMa.EMPH CMYILIEHHBI CTaHOBUTBLCS.PST.3NEUT
‘Lymutpa Bapyr cka3ana <..> lllymurpa cama 3acMmyuiajach’
(Chattopadhyay 1965: 181).
(12B) Hauano paseosopa (LLlymumpa u Onyp6o):
Sumitra  kahilen, se aparadh apnar
[lymuTpa roBOpUTH.PST.3HON 3TO MpECTYIUICHHE BBI.GEN
nay
HE-SBJIATHCS.PRS.3NEUT
‘Iymutpa cka3ada: "Ot1o He Bamia BuHa"’ (Chattopadhyay 1965: 125).

Ipooonacenue paseosopa (LLlymumpa u Jloxmop):
Sumitra ~ sahasd baliya uthila, <..> kakhano
IllymuTpa BAPYr TrOBOPHTHL.PFV BCTAaBaTh.PST.3NEUT KOTrna.HUOYIb
bheba na sakaler cokhe’i tumi
JIyMaTb.IMP.FUT.2NEUT HE BCE.GEN IN1a3.LOC.EMPH TBL.NEUT
dhulo dite parbe
ML JaBaTh.INF  MOYb.FUT.2NEUT

‘Ilymurpa Bapyr BockiaukHyna: “Huxorna He gymai, 4To Thl CMOXKELIb ITPOBE-
ctu Beex.”” (Chattopadhyay 1965: 125).

Omeem JJokmopa:
Daktar <...>  kahilen, tumi to
JIOKTOp rOBOPUTH.PST.3HON TBLNEUT K€
jano...

3HATh.PRS.2NEUT
‘loktop <...> ckazan: “Tsl e 3Haerub...”” (Chattopadhyay 1965: 125).

K COXXaJICHUI0, Mar€puajl poMaHa HE MMO3BOJACT OJAHO3HAYHO IO/~
TBECPJAUTH WU OMPOBCPTrHYTH BBICKA3aHHOC BBINIC MPCAIOTIOKECHUEC.

292



E. A. Kocmuna, E. I1. Jlexapesa. @opmul gedciugocmu u 00pawyeHus. ..

Bo3MOXXHO, 3TOT BOIIPOC ymacTesl PemInTh NPH OOpameHud K APYTUM
npousseneHusM L. Horronaanxas. 31ech CieayeT TakKe 3aMETUTh, YTO
KOMMYHHKAaTUBHBIC cTpareruu, nzbupaemeie Jlokropom u Illymurpoii
10 OTHOLICHUIO IPYT K APYTY, TAK¥KE MPEACTABISAIOT cO00H YHUKAIBHYIO
JUTst poMaHa cutyanuto. [Ipu HenocpeacTsenHoM odmennu ¢ [llymutpoi
Jokrop ucnonesyet HelTpanbHbie Gopmel (13a). B To xe Bpems, roBops
0 HEel ¢ TPEThUMH JTUIAMH, 0COOCHHO JPYTHMH PEBOIIOIIMOHEPAMH, OH
B TIOAABJISIONIEM OOJBIIMHCTBE CydaeB IpuderaetT K OHOpU(pHUIeCKUM
¢dopmam (136), 9To OOBSCHACTCS TIIABEHCTBYIOMINM rTooskeHueM Lymu-
TpPBI B opranuszaiuu. MckiioueHue cocTaBisoT OTKPOBEHHBIE Pa3rOBOPEI
Hoxrtopa c bxapoTu Bo BTOpo#i OJIOBHHE POMaHa: B 3TOM CUTYaIlUH BO3-
MOXKHO yroTpeOiieHre 1o otTHouleHuto K Llymutpe HelTpanabHbIX hopM
(13B), 4TO CTAaHOBHUTCS KOCBEHHBIM CBUJICTEIILCTBOM JIOBEPHTEIBHOCTH
UX OTHOILEHUH (HET He0OXOIUMOCTH HCKYCCTBEHHO MOAJIEPKHUBATH O(pU-
IUATBHBIA TOH). DTOT MEPEX0]] MPUBOTUT K TOMY, UYTO ¥ PACCKa34YMK Ha
MIPOTSHKEHUH JUTMHHBIX OTPE3KOB TEKCTA UCTIONb3YeT HEHTpaibHbIe (DOPMBI
o otHouieHuto K Lllymutpe, u maxe oTpaxkaeTcs Ha TuIe pedepeHuu,
n30MpaeMoi 10 OTHOIIIEHUIO K Hell bxapotu (cM. manee).

(13a) Sumitra  tomar jabhay  phire
[Iymurpa THI.GEN.NEUT fIBa.LOC BO3BpaIlaThCs.PFV
yaoya'i sthir
YXOAUTH.EMPH  PpELICHHBIN
‘UlymuTpa, THI pemmia BepHyThes Ha SBy?’ (Chattopadhyay 1965: 284)

(136) Apiarbababu  ami tomake cinte perechilam
Onyp60-6a0y 51 TBLACC/DAT.NEUT Y3HaBaTh.INF MOYb.PRF.]
kintu  paren ni Sumitra
HO MO4Yb. PRS.3HON He.PRF Cymutpa

‘Onyp60-06a0y, MHE yanock Te0s y3HaTh, a BoT [llymurpe Her’
(Chattopadhyay 1965: 299).

(13B) 0 ye amar ke e jabab se nije  na
OHA.NEUT 4TO $.GEN KTO 3TOT OTBET OHA.NEUT cama He
dile ar janbar upay nei
JaBaTh.COND  0oJjbllle 3HATh.GEN CpEICTBO HET

‘Ha Bompoc, KTO OHa MHE, MOXET OTBETUTE TOJIBKO oHa cama’ (Chattopadhyay
1965: 206).

293



Yacme I11. HA3zvikoznanue

B cBoro ouepens Lllymurpa mpon3BONBEHO HCHONB3YET B pa3roBope
¢ JlokTopoM Kak yBakuTesbHbIC (14a), Tak ¥ HeWTpanbHbIe Gopmbl (146),
¥ 9Ta 0COOCHHOCTh CIIeIIUATIbHO OTMeueHa B TekeTe (148). OHaKO roBOPS
o [loxTope ¢ apyrumu reposimu, LllymuTtpa He moryckaeT HEHTpaTbHBIX
¢dopmM, OO0 BCTaBas B MO3UIMIO CBOETO COOECETHUKA, JINOO COXPaHssI
O(hUIMATEHEIA TOH U HE JKeJTast TUITHUH pa3 IIOAIePKUBATh OITH30CTh CBOMX
otHOomeHn# ¢ Jloktopom (14r).

(14a) kintu e’i natak abhinay karabar’i
HO  JTOT.EMPH IIbe€Ca HCIIOJHEHHE.pOJIM  JeNaTh.CAUS.GEN.EMPH
vadi @apnar  sankalpa chila purbahne

ecnmid BbI.GEN HamepeHue OBITh.PST.3NEUT paHbILE
Jjanan ni kena
€0001IaTh.PRS.2HON HE.PRF TI04YEMY

‘Ecni Bbl X0Tenu paspirpark 3Ty Ibecy, IOUeMy He €Ka3ajau 00 3TOM paHb-
nre?’(Chattopadhyay 1965: 180).

(140) treter badale yadi ekjan trayed kamreder
mpeaaTesab BMECTO €CJIM ONWH.CLF  HCIBITAHHBIA — TOBApHII
rakte’i tomar prayojan takhana ami’o  ta
KpPOBb.LOC.EMPH ~TBL.GEN.NEUT Hy)Xa  TOrJa SLTOXKE  Ke
dite pari daktar
J1aBaTh.INF MO4Yb.PRS.l  JIOKTOD

‘Ecin BMeCTO KpOBH Ipeaaresst Tebe Hy)KHa KpOBb OHOTO U3 TBOUX HCIIBI-
TaHHBIX TOBAPHILEH, TO 5 BEllb TOXE MOTY JIaTh MPOJIHUTHCS CBOEH, JIokTop’
(Chattopadhyay 1965: 224).

(14B) Sumitra tahake kakhano tumi kakhano
IlymuTpa OH.ACC/DAT.HON KOTAa-HUOyZb TBL.NEUT Korjga-HHOYIb
apni baliya sasammane katha kahita

Bbl  TOBOPUTB.PFV C.yBa&XKEHHEM.LOC CIIOBO TOBOPHUTH.PST.HAB.3NEUT

‘UlymuTpa obpamiaiack K HeMy TO Ha “Thl”, TO yBa)XUTENBHO Ha “Ber™”’
(Chattopadhyay 1965: 180).

(14r) e’i or yatrartha sbarip
3TO.EMPH OH.GEN.HON HCTHHHBII OOIHK

‘Oro ero [[lokropa] uctunnsiit oonuk’ (Chattopadhyay 1965: 262).

B pasroBope ¢ bxapotu LllymuTpa nocienoBarenbHO BEIOUpAET HEl-
TpanbHble (opMbl (152a). JIFOOOIBITHO OTMETUTB, YTO MPHU €€ MTOICPKHY-
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TOMW BEXKJIMBOCTH 110 OTHOIIEHHIO K Otyp0o (150) B cutyaruu oOparieHus
k bxaporu n Omyp6o omHOBpemenHo LllymuTpa nemosp3yeT HelTpanbHbIe
MecTonMeHus U hopMbl Titarosios (158).

(15a) e’i bhayanak yantratake mane
STOT.EMPH CTpAlIHBIi MAIIHHA.DEF.ACC/DAT  YM.LOC
rekho bharatt

XPaHUTB.IMP.FUT.2NEUT bxapotu
‘3amomMHM 5Ty BHyIIAONIyIo yxac MamuHy, bxaporu!” (Chattopadhyay 1965:
169)
(156) Sumitra  kahilen apni amdader cenen na
IIymurpa roBOpPUTH.PST.3HON BbI MBL.GEN 3HATh.PRS.2HON HE
‘UlymuTtpa ckasana: “Ber Hac He 3Haere.”” (Chattopadhyay 1965: 98)

(15B) Sumitra garir madhye ha’ite ksinkanthe
Iymutpa MammHA.GEN BHYTPH U3 CJ1a0BIA.TOI0C.LOC
dakiya  kahilen tomra eso

3BaTh.PFV TOBOPUTH.PST.3HON BBLNEUT.PL IPUXOIUTH.IMP.FUT.2ZNEUT

‘Ulymurpa THXO mMo3Basa U3 MauHel: “Bbl [00a] noxoiiaure!™”
(Chattopadhyay 1965: 155)

bxapotu Bcerna oopamaercs k [llymutpe (16a) 1 00bIYHO TOBOPUT
o Heli (160), ucnonb3ys BexuBbie Gopmbl . OHAKO TOCIE TOTO, KaK
JokTop ocymiecTBisieT mepexo Ha HelTpaibHble (POPMBI B paccKazax
o lIlymuTpe 1 pacckasbiBacT bxapoTu HCTOPUIO HX OTHOILIEHUH, IEBYIIIKA
HauynHaeT BocnpuHUMarh lIlyMuTpy, B mepByro odepenb, Kak MpoCTo
YyeJIoBeKa, TaKyIo XKe KEHIIMHY, KaK U OHA caMa, U TaKoKe IepexonuT Ha
HEHUTpalbHbIE MECTOMMEHHUSI U TIIAroJIbl, HO TOJIBKO B pedepennnu (16B).

(16a) apni yan, etuku  amra héte’i
Bbl HMATH.IMP.2HON 3TO.CLF MBI  XOJHT.IIEIIKOM.PFV.EMPH
yabo
HWATH.FUT.1

‘Bel moe3xaiite, a Mbl HeMHOTO TietikoM npoiaemcs’ (Chattopadhyay
1965: 155).
(166) uni’i amdder  president, Sumitra

OHa.HON.EMPH MbI.GEN mpesuneHt  llymwurpa
‘Ona xe Haw npe3uaeHt, Illymurpa’ (Chattopadhyay 1965: 94).

(168B) Sumitra pare kintu ami  pari ne
Hlymurpa MO4Yb.PRS.3NEUT HO s MOub.PRS.] He
‘Illymutpa MoxkeT, a s HeT’ (Chattopadhyay 1965: 194).
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Boisoabl

1. III. Yorronaaaxaii akTUBHO UCIIOJIB3YeET (POPMBI BEAJIMBOCTH 1 00pa-
LIEHUs KaK CIoco0 OTpa)KeHHs CTPYKTYPHBIX M3MEHEHHH B OEHIaJIbCKOM
o011eCTBe, MMO3BOJISIOLINNA NPUBIEYb JOIOJHUTEILHOE BHUMAaHHE K T'e€H-
JIepHBIM, KaCTOBBIM M PEJIMTHO3HBIM MpoOieMaM, a TakKe Kak CPEeICTBO
JIMHIBUCTHYECKON XapaKTEPUCTUKHU NTepcoHaka. BbIOop reposiMu poMaHa Toi
WJIY MTHOM KOMMYHHKAaTUBHOM CTpaTeruy MOXeT ObITh 00yCIIOBJIEH HE TOJIBKO
TPaAULMOHHBIMU STUKETHHIMA HOPMaMU WM CIIOHTaHHBIMH JyLIEBHBIMU
MIOPBIBaMH; B PAZIE CIIy4aeB OH CTAHOBUTCS CJICICTBUEM PA3MBIIUICHUS W
HEMOCPECTBEHHOTO 00CyX/IeHUs 3Toro Bonpoca. [Ipu 3ToMm 11 Kaxaoro
repos U apbl FepoeB HepapXusi 3HAYUMOCTH (PaKTOPOB, BIMSIOIIMX Ha BBIOOD
(hopMBI BeXKITUBOCTH, OYJIET pa3IMIHOM.

2. Bxapotu BBHUIly CBOErO0 BHEKACTOBOI'O IOJOXEHHUS CTPEMUTCS
MaKCHMaJbHO COOMII0NaTh HOPMBI STHUKETa H TEM CaMbIM HalUTH AJ1s ce0sl
MecTo B obmecTBe. [lepexoapl Mexny cTeneHsMu cyOOpAMHALMU B ee
peuu cepbe3HO 000CHOBaHbI COOBITUSIMH POMaHa U HOCST IOCTOSHHBIHA
XapaxTep.

3. Onyp6o, Hanbonee IMOMOHATHLHO HECTAOWIBHBIA M KOJIEOII0-
LIUiicA WieH siueiiKu, HeCMOTPsI Ha U3HaYaIbHOE CTPEMIICHHE BEICTPOUTD
BOKPYT ce0sl MOHATHYIO MEpapXulo, MPOSBIAET CBOE HEMOCTOSHCTBO
U Ha SI3IKOBOM YpoBHE. OH IEMOHCTPUPYET CIIOHTAHHbIE CKAYKU MEXTY
(hopMaMu BEKIMBOCTH KaK B OOpallleHUH, TaK U B pedepeHIInH.

4. HanGonpmmii vHTEpEC B cucTeMe obparienuii JJokrtopa rpencras-
JSAI0T BbIOMpaeMble UM aleJuIATUBbI, KOTOPble BeCbMa Pa3HOOOpa3HBbI
U OTPaXKaloT CIeU(PUKY KOMMYHUKaTUBHOU cuTyauuu. [Ipu obpaiuenuu
k Onyp0o loxTop noHayany coOaoaaeT AUCTAHLUIO U UCTIONb3YET OHO-
puduryeckne Gpopmbl, a KOTJa UX OOIIEHHUE CTAHOBUTCS 0OJiee TECHBIM,
OH IEPEXOAUT Ha HEUTPaJIbHYIO CTYIEHb.

5. Ocoboe nonoxxenue LIIyMUTpbl Kak B 00LIECTBE B LEIOM, TaK
Y B paMKaXx PEBOJIIOLIMOHHOM TYeHKH, 0TpaxaeTcs B BApHaTUBHOCTH (hopM,
HCIONb3yEeMbIX KaK €0 CaMOW, TaK U B OTHOIIEHUH Hee (B TOM YHCIIE,
B IIOBECTBOBATEJIbHBIX ()parMeHTax).

6. 3a cueT UCTIONB30BaHUS Pa3IMYHBIX (DOPM BEKIMBOCTH PACCKAZUUK
CTaHOBUTCSI HE OTCTPaHEHHBIM HaONIOAATeNIeM, a JKUBBIM YYaCTHUKOM
OIMCBIBAEMBIX COOBITHI, OHAKO AJIsl 00Jee TOUHOTO ONpEAEICHUs ero
«TIOJIOKEHUS» B UEPAPXUHU I'epOoeB U IIPUUMH HEKOTOPOil HeCTaOUIbHOCTH
HE00X0IMMO IPOBeCTH OoJiee TIIATeIbHOE HCCIEA0BAHNE 3TOTO BOIIPOCa.
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B. A. Oz2uberun

Marginalia k Teme ‘MbIcAB’ U ‘peus,
CAOBO’ B MUHAOUPAHCKOM, IPACAABSIHCKOM
n xeTTcKOM (?)

B nenaBHeii 3ametke apropa (Orubdenun 2019: 34-39) npennaranoch
CUUTATh, YTO UHJIOEBpOIIeiicKHe (1.-€.) KOPHU, IPEICTaBICHHBIE (DOHETH-
yeckuMu popmynamu *mVR-, *mVL- u *mVN (Hamp 1970: 5-10; 1973:
153-156)"' 1 u3BecTHBIC B UHJOUPAHCKOM U aHATOIHUICKOM MaTepHae,
COCTaBJIAIOT 3aMKHYTYIO JIEKCHUYECKYIO TPYTIILY, B KOTOPOH IpeodinagaroT
3HaYeHUs ‘NyMaTh, MBICIUTH MU KOTOpas CBsi3aHA C CEMaHTUYECKOMN
cepoil MOTUTBBI, MPOCHOBI M MOYUTAHUS UX apecaroB (MHa4Ye TOBOPA,
co cepoil peueBbIX aKTOB ONPEAETIEHHON HAMPABICHHOCTH).

B. H. TonopoB mucan, 4to ciaB. myslb BOCXOAUT K H.-€. *men,
OTBEUaIOIeMy TPEThei M3 MPUBEAEHHBIX BbIIC POPMYT XOMIA, U YTO
HUCXOJHOE W JpeBHelillee 3HAaUeHUE H.-€. TJIarojoB, CBSI3bIBAEMBIX
¢ myslb, — ‘IyMaTh’, ¥ UTO, HAKOHEII, «CJIOBAa C KOPHEM *men- B CIIaBSH-
CKUX U HEKOTOPBIX JPYTHUX A3bIKaX MOTYT 0OCITY>KUBATh U Chepy NOHATHI
‘CII0BO’, ‘TOBOpEHHE’, ‘peub’, U cepy noHsATus ‘Mbicib’» (Tomopos 1963:
5-13). (IlpuBoasTCst Ap.-pPyCCK. MBHUTH, PYCCK. MHUMb, MHEHUE U T. 11.).2

! BoaTtux paboTax U3y4aroTcsi KOHKPETHBIE BOILIOIIECHUSI IPUBEIEHHBIX (POHETUYECKUX

(bopMyI1 B HECKOJIBKMX MHIOEBPOIEHCKUX SI3bIKAX.

2 [IpumeuatesbHbI AP.-PYCCK. 2adamu ‘TyMaTh, Pa3MBILLISITh , HO U ‘COBETOBAThCS
‘TIpeICKa3bIBaTh’ ¥ eamamu ‘TIpOPOYECTBOBATE , B CEMAHTUKE KOTOPBIX TOTTYCTUMO YCMaT-
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Panee (Orubenwn 2019) npuBOAMINCH aHATONUHCKUE JaHHBIE,
HaAEKHO TONTBEPKAAIONINE BBICKa3aHHBIC cooOpakeHms. CoracHo
paseickanusim 5. Tlyxsena, u.-e. tnaron *meldh- (1. e. *mVI-dh- B Tep-
MHHaX X9MIIa) JIyqIe BCETo MPECTaBICH B XETTCKOM Tiiaroine malt(a)-,
melt-, cpey 3HaYEHUH KOTOPOTO HE TOJBKO ‘TOBOPHUTH, POU3HOCHUT,
OOBSBIIATE’, HO U 0COOCHHO BayKHBIE IUIST PEKOHCTPYKIINH HHAOEBPOIIEH-
CKOM CakpasbHOH JIGKCHKH 3Ha4eHHs ‘aBaTb 00T, MPOU3HOCUTH O0ET,
CBSI3BIBATh ce0s1 00ETOM B OKHIaHNY Otaropacroiioxerus 6oros’ (Puhvel
2004: 36). DTOT IIaroyl OTHOCUTCS K JIEKCHYECKOMY TLUIACTY TJIAaroJioB
roBopenus (verba dicendi), peanonararommx cyobekTa peueBoro akra
B CHTYaIlH HCIIPAIIMBAIOIIETO OArOBOJEHUS M MHIJIOCTH, TOYHEE, —
K IUTAaCTy IJIarojIOB MBICIICHHOTO ToYnTaHus (verba venerandi), coxycu-
POBaHHBIX Ha POJIM aJIETITa, XOTS M3BECTHEI IIPUMEPHI OCITA0ICHIS 3HAYC-
HUSI CaKpaTbHOM JICKCUKH, CP. 3aIL.-TepM. meldo ‘00bsIBICHHUE U JIP.-aHTJ.
meldian ‘06bsaBars’ (Cwm. Rix etal. 2001: 432 s.v. *meld"-).* D1u nannsie
MIOJIE3HO HAIIOMHUTH TOCTOJNBKY, IIOCKOJBKY OHH BOILIOIIAIOT OIHMH M3
(hoHETHUECKUX KOMIUICKCOB *mVR-, *mVL- u *mVN- ¥ yka3pIBarOT Ha
TECHYIO CBSI3b TOBOPEHUS M MBICIICHHOTO ITOYHTAHHS.

B npeBHenHmumiickoM marone man- (OCHOBHOE 3HAUCHHE KOTOPOTO
‘MBICTTUTD, TyMaTh’) COXPAHSIOTCS CIEIBI IPEBHErO CHHTE3a 3HAYe-
HUI — €ro OCHOBHBIX 3HAa4YeHUI W 3Ha4ueHUs ‘ToBopHTh” (CMm. Rix et
al. 2001: 435436 s.v. *men- ‘aymars, MBICIUTE *), T. €. IPOCIIEKUBA-
€TCsl TIPEICTABICHUE O CONPSDKCHUH MBICIH M PEUEBOTO aKTa, KOTOPOE
B Pureene (PB) MoxeT BeIpakaThCsl KaK JHYHBIMH (POpMaMH TiIaromia
man-, Tak U COMOJIOKEHHEM (MJIM CHHTAKCHYSCKUM TapaluIeIH3MOM)
9TOTO TYIaroJia ¥ TIaroJioB TOBOPEHNSI.

(1) B PB 1.84.17 k6 mamsate santam indram popmy mamsate (3 1.
ell. 4. 1eNMnOepaTHBHOTO COCIIAraTeNbHOTO HAKIIOHSHUS OT Man-) MOYKHO
TIOHATH B mpsiMoM 3HaueHuH (‘Kto Ob1 cranm mymars, uto MHapa cymie-

pUBaTh CJEIbl TUAXPOHUYECKOTO Pa3BUTHSI 3HAYEHUI, CBUAETEIbCTBYIOIIETO O TECHOM
CBSI3M MBIILJICHUST U TOBOPEHUSI (MJIM 06 MX CUHTETUYECKOM Ha3bIBAHMH KakK CJIEACTBUN
ceMaHTUYecKoit komrnpeccuu, cM. Lleittiun 1998: 21) B Imumonocuueckom crosape caa-
8AAHCKUX A3bIK0G S.V. *gadati TOBOPUTCS, UTO TMpacIaBsHCKue *gadati u *gatati GopMabHO
CaMOCTOSITENTbHBI, HO 3TO He MCKITIOYAET MX OOILETO MPOMCXOKICHMS U YHACIETOBAHHOTO
xapakTtepa (IpeuiaraeTcsi Takke MHOrIa 3a0bIBAEMOE CPaBHEHUE C JAPEBHEMHAUNCKUM
r1arojioM gadati ‘roBopuTh, coob1uarey’) (Tpydaues 1979: 78).
3 *meld"- ‘TOBOPUTD TOPKECTBEHHO, BO3BELIATE .

S. v. *men- IpUBONSTCS UHIO-UPAHCKKE (BEIUIICKUE W aBECTUIICKUE) U MHIOCB-
porneiickue opMbl (OMHAKO XeTTCKUIA I1aroJl mema,/i- B 3HA4YEHUU ‘TOBOPUTD’ YIIOMSIHYT
TOJIBKO TIOJT BOITPOCOM).

4
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CTBYeT?’), HO HE HUCKIIIOYEHO, YTO peub UIET O IJIarojie TOBOPEHUs,
cMm. iepeBof Pery ‘Qui se demanderait si Indra existe?” (Renou 1969: 33).
(2) B PB V.13.1-2 roBOpHTCS 0 ABYX THIIaX pPEYEBOTO akTa (IIEHUE
U CJIOBECHOE O0pallleHHe), ¢ KOTOPBIMU COINOCTaBIseTCs AeHCTBHE
TBOPEHUS MBICIBIO: drcantas tvd havamahe [....] agné stomam
mandmahe ‘Mp,BOoCTieBatoIue TeOs, B3bIBaeM [KTebe], [Oory]
ATHM TBOPHUM MBI MBICJIbIO NPOCIABISIONIYIO [€r0] CIIOBECHYIO
MOJIUTBY (WJTH: ‘CJIOBECHOE BOCXBasIeHHE )’ (31€Ch BO3MOXHO HICTOIKO-
BaHHUE CONOCTABJICHUS KaK PaCLIECIICHUS CJIOXKHOIO U.-€. 3HAYCHU).

(3) PB VIII.90.3 cxomHbIM 00pa3oM yTBEPIKIAET TOXKIAESCTBO CIOBEC-
HOTO TBOPCHUSI X MBICITUTEIILHOTO TBOPYCSCTBA: brdhmd taindrakriydnte
imd jusasva yojand indra ya te amanmahi ‘co3garwTcs Uit 10,
o Uunpa, coBecHbIe (GOpMEI (WIH: GOpMYITBI), pamyiics ke, o Uanpa, sTim
yHOpsKKaM (OHO U3 BeAMHCKUX MeTadOpHUECKUX Ha3BaHUI TMMHOB),
KOTOpBIE CO31all MBI CBOMMH MBICHSIMHU! .

Cp. PB X.35.8 pipartu ma tad rtasya pravacanam devanam yan
manusiyd dmanmahi® ‘Jla yBenér Mens (OT 3j1a) 3T0 BO3TJIaNIEHHE
VcTrHBI, KOTOPOE MBI, JTIONH, COTBOPHUIH MBICIBIO st 60roB!’

W3BecTHBI U cilyyau ynoTpeOiaeHHs BEJUICKOro raroja BHE KOH-
TEKCTa, OTCHUIAIOLIEr0 K FOBOPEHMIO, T.€. HMEET MECTO COYETaHUE
CEMaHTHYECKHX MPU3HAKOB + [MBICIHTH| U -[TOBOPHUTH], HO OTCYTCTBHUE
BTOPOT'0 KOMIIEHCUPYETCs] Ha3bIBaHUEM IPEIMETA MBICIIM — ‘CIIOBECHOM
MOJTUTBBI/BocxBaneHus1, cM. PB V.35.8 stomam manamahe ‘na corBopum
MBI MBICTIBIO CIIOBECHYIO MOJIMTBY/ BOCXBaJIeHHe! .

Oco0o0 cienyeT ynoMsiHyTb BEOUICKUN TepMUH mdntra- U COOT-
BETCTBYIOIINI €My aBECTHHCKHI TepMHH mqOra- (IIPEANONOKUTEIBEHO
3aUMCTBOBAaHHBIN M3 IpeBHEHHAMIICKOT0). O0C JEKCHUECKHE SIUHUIIBI
ABJISIFOTCSA MHIIO-UPAHCKUM OTPa’k€HHEM MH0EBPOIIEHCKON KOHIeTLNH,
00BEMHSIONIEH MBICITH ¥ BRICKA3aHHOE CIIOBO. Bemuiickuii TEpMIH coaep-
JKHUT U.-€. KOPeHb *men- (Bel. man-, aBecT. ¥*man- ‘yMaTh, MBICITUTE)
1 HHCTPYMEHTAJBHBIN Cy(QOUKC -f7a; 9aCTOE €ro HCTOIKOBAHUE — ‘CBS-
meHHas (opmyrna, GopMyITbHOE BBICKa3bIBaHUE, CHOPMYITHPOBAHHAS
MBICIIb’, aBECTUHCKHM e TEpMHUH UHOT 1A IEPEBOJUTCS KaK ‘BbICKa3aHHOE
CII0BO; cTpoa’, HO CIIeyeT yTOYHHUTE, YTO OCHOBHOM CMBICI BEAUHCKOTO
TEepMHHA UMEHHO ‘c(OPMYNTHPOBaHHASI MBICIH , TOTAA KaK aBeCTUHCKHI
TEPMUH yJauHee TPAKTYeTCs KaK ‘yKazaHHe, Mylpoe HacTaBjlIeHue Axypa

5 Tekcr no uznanmio B. A. van Nooten, G. B. Holland eds., Rig Veda. A Metrically
Restored Text with an Introduction and Notes, Cambridge, Mass. and London, 1994.

300



5. JI. Ocubenun. Marginalia xk meme ‘mwiciv’u ‘peus, cioso’...

Maszner’ (Cwm. Hamp., Insler 1975: 71 (x Yasna 43.14)). O6a TepmuHa 1oj-
pa3syMeBalOT BHICKAa3BIBAHHUE, CIOBO KaK CTYCTOK, KaK UTOT MBICIH, ¢
KOHIICHTPHUPOBAHHOE BBIPAYKECHHUE M PE3YNBTaT M, UTO U BayKHEe, KaK
HHCTpYMEHT e€ 3aKpeIuieHus U repenadn B akre peun (Wackernagel &
Debrunner 1957: 706, 703).%

B nenaBHem nccnenoBannn xerTckoi Jekcuku (Pozza2019: 325-326)
MTOKa3aHo, YTO IJIaroJl mema/i-, BOCXOISIINH K U.-¢. *men- 1 M3HAJAIBHO
3HAYalIMH ‘TOBOPHUTH’, CITyXKHT JUIS BEIPAXKESHHS 3HAYCHUS ‘PAa3MBIIUIATh,
nymare’, cM. Keilschrifttexte aus Boghazkoi (Kbo) XXII 2 Vs. 13-14:
nu-zza DUMU. NITAMES kartismi piran memir ‘Torma ceIHOBBS cebe
cKkazanu’ (JOCIOBHO ‘CKa3aylv TIepesl CBOMM CEpIIIeM’ ) — OJIMH 3 IMOKa-
3aTEIBHBIX XeTTCKUX KOHTEKCTOB, OITHCHIBAIOIINH TPOUCXO/SIIEE ‘B COO-
ctBeHHOM cepate’ (kard-, natuB-nokarus kartismi) (Cm. Archi 1995:
17-18)". BaxxHO, YTO B IMTHPOBAHHOM IIPEIUIOKEHUN 000pPOT kartismi
piran memir ‘CKa3ail Iepe] CBOMM cepAreM’ (MM ‘CBOeMy CepaILy’) COOT-
BETCTBYET HEWHIOEBPOIIEHCKOMY (aKKaICKOMY HIJIH HEO-aCCHPHHCKOMY)
oboporty itti libbi dababu ‘TOBOpUTH CBOUM CEPAIIEM’ U, CIICIOBATEIILHO,
9TOT MIPUMEP MOXKET OBITH JIMIITH THIIOJIOTHYECKOW — XOTSI M ITOJIC3HOH—
MapauIeNbIo K COTMPSHKEHUIO TEHCTBIH «MBICTTHTE» U «TOBOPHUTEY, HO HE
MOYKET CUNTATHCS WILTIOCTPAIeH HHIOCBPOIICHCKOTO HACTIECIHS B XETT-
ckoM si3bike.® TIpe/icTapieHHbIC TAHHBIE CKIOHSIOT K OOILIEMY BBIBOLY,

¢ Cwm. c. 706, rie TepMUH mdntra- iepeqaéTces Kak “KuBast MbIC/b (?)’ (paHHEe TOJIKO-

BaHMe, Bocxosliee K bpyrmanny). Benuiickuii OTBIMEHHBIH TIIaroJ mantray- B CO4€TaHUM
C CyLIECTBUTEIbHBIM vacam (BUH. Tal. €lI. 4.) OIMCHIBAET IeHCTBUE ‘CO3MATh CIIOBO/Pedub
ycumeM Mbicin’ (eM. Renou 1967: 89—90 (k PB. 1.164.10)); unctpymeHTanbHast byHKIUS
TePMUHA mdntra- BHICTYNAET elI€ OTYETIIMBEN.

7 B Ha3BaHHOII paboTe 0600IIAIOTCSI HAOTIONEHMS O IPEBHEXETTCKOM 000pOTE, 3HA-
yaleM ‘TOBOPUTH CBOEMY ceplilly” WJIK ‘TOBOPUThL CAMOMY cebe’, KOTOPBIii paccMaTprBaeTcst
KaK eAMHCTBEHHBIH (MeTahopuiecKuit) criocod OMmMcaHusi MICTUTETBHOTO Ipoliecca, Mpu
TOM YTO B 9TOM KOHTEKCTe HUKAKOM IJIaroJl co 3HaYeHWEeM ‘TyMaTh’ He YIoTpeoJsieTcs.
3akmoueHue Apku: «ToabKo ¢ TOMOLIBIO TaKOW MeTadOpbl XeTTHl MOIJIM OMUCHIBATH
neiicTBUE ‘pasMBILUIATh, lyMaTh’» OCHOBBIBAETCSl Ha paboTax 00 akKaackoM obopoTe,
B yacTHOCTU, B crtathe Paitnep (Reiner 1985: 36): «[loHsitue “mbIciab” He BbIpaxkaeTcst
B [akKaackoM| si3bIKe MHave Kak (pasoii “roBoputh cBoeMy cepauy ”» (“The concept of
thought finds no expression in the language apart from the formulation ‘to speak to one's
heart’”). CiienyeT OTMETUTD SIPKYI0 (hopMyJIMPOBKY B cTathe Dnuapna (Edzard 1990: 161):
«AKKaJCKU SI3bIK BCE XKe ... BIIOJIHE pacroiarai cnocodaMy BEIPaXeHUs TOTO, UTO MPO-
MCXOIUT B HAllleM BHYTPEHHEM BepOATHHOM MUPE U YTO MBI YACTHIO BHIPAXKAEM, 2 YACThIO
ocCTaBJsieM HeBbIpaxkeHHbIM. [J1arona [co 3HaueHMeM| ‘TymMaTh’ Kak TAKOBOTO B 9TOM SI3bIKE
HeT. HaM He yacTcs epeBecT Ha akKaJICKUi cogito ergo sum — aHaxpOHU3M OYJIET SIBHbIM.»

8 Bsllle OTMEYAIOCH, YTO B CEMaHTHYECKOI CTPYKTYpe BEAMICKOrO I1aroja man-
(B PBV. 35.8) noMuHupyeT cocTaBisolas [MbICIUTb] MPU 3aTEMHEHUN COCTABIISIOLIEH
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9TO B MPACIABSIHCKOM M HHIOMPAHCKOM CYIIECTBOBAN (THITOIOTUYECKU
MTOATBEP)KJAEMBIiT) CHHTE3 OHITHI «MBICIUTE» U «TOBOPHUTEY, MTOBIEK-
M B OTAENBHBIX CITydasx UX Hepa3nnieHue. Bomomenne 3Toro cun-
Te3a B JICKCHKE M B TEKCTaX OBUTIO HEPABHOMEPHO U IIJI0 HETPSIMBIMH, HO
BITOJTHE 3pUMBIMH Iy TsIMH. Bputo cripaBemiBo 3amedeno (Haudry 2009:
152), 9ro, ecnu XeTTCKUH TIaron mema/i- 00pa3oBaH OT HMEePPEKTHOMH
(OpMEI U.-¢. *men-, TO 3TO OOBACHSIETCS TEM, UTO CIIOBO IOHUMAETCS KaK
BEIPa)KCHUE MBICITH. DTO HAOIIOICHUE MOYKET ITOKa3aThCsl H30BITOUHBIM,
OIHAKO NMPUBEIEHHBIC U.-€. CBUICTEIHCTBA IIEHHBI TEM, YTO OHH COTVIa-
COBaHHO OTPa’KAIOT KOHIIETIIIHIO, BOCXOMISIIYIO K ITyOOKOH NPEBHOCTH.
BripaskeHne 3Tol KOHIICTIIINH HE TOJBKO B JIEKCHUYCCKHUX SIUHUIAX, HO
1 B MIX BOBJICUCHHH B TIOCTPOEHHE TEKCTOB TOBOPHT B CBOIO OYEPENb O &
IUHAMH3ME U ake 00 0co00it akTya IbHOCTH €€ BBIIBICHUS.
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E. IO. I[1lonoBa

O cooTHO1LIEHUN CAOBAPHOM (POPMBI
rAaroAa v rAaroAbHOTO KOpPH:
B A3BIKE TEAYTY

AnnoTtanus. [lanHas paboTa CTaBUT LIEJIbIO BEISIBUTH OTHOIICHUE MEKAY
ciioBapHoit hopMmoil rarona Teayry, OKaHUYHBAIOIICHCS Ha -1, U KOPHEM
riarona. VX aHaims3, Kak M UCCIeIOBaHHE MOPQOIOTHH COBPEMEHHOTO
A3bIKa TENYTY B 11€JIOM, 3aTPYIAHEHO OTCYTCTBHEM E€JHHOTO TEPMUHO-
JIOTUYECKOTo anmnapara. B HayuyHoll nuTeparype, HOCBALIEHHON SI3BIKY
TENyTy, Pa3Hble aBTOPHI UCIONB3YIOT Pa3IHYHbIe TEPMUHBI JJISI OJHUX
U TeX XKe siBIeHui. Tak, cioBapHas ¢opma riarona, OKaHYHBaIOLIasICs Ha
-u, Kak 1 popma 0e3 KOHEUHOTO -i, Ha3bIBAIOTCS TO KOPHEM, TO OCHOBOHA,
npuyéM pasnuyue MeXJy HUMH He OOBSICHSAETCS U AaKe He OTMEUYCHO.
ITockonbky OT 3THX ABYX GopM 00pa3yeTcst O0JIBIMHUHCTBO GopM I1arona,
BBISICHEHHE UX COOTHOLICHHMS INPEACTABISACTCS HEOOXOJUMbBIM IIAarom
K HENMPOTHBOPEYMBOMY ONHUCAHUIO MOpQooruy marona tenyry. Hama
THIIOTE3a 3aKI0YaeTCs B TOM, 9YTO GOPMBI C -u U 6e3 -u — amnoMopdsel,
KOTOpBIE MO’KHO Ha3BaTh IPOCTHIM ITIaroIbHBIM KOPHEM M KOPHEM C pac-
LIMPHUTENIEM.

KuroueBble cjioBa: TEIYTY, KOPp€Hb, OCHOBA, IJ1aroJi, Mop(beMa
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Abstract. This paper aims at establishing a connection between the
basic verb form ending in -u and the verbal root in Telugu. The modern
Telugu morphology needs to be studied at a deeper level. To this end, it
is essential to develop a unified terminology. In scholarly literature on
the Telugu language, different authors use various terms for the same
phenomena. Thus, the basic verb form ending in -u is called either “root”
or “stem”. No explanation as to the difference between the basic form
and the form without the final -u, i. e. the root, or stem, is ever provided.
Since most verb forms, both finite and non-finite, are derived from these
two forms, elucidating their relationship is necessary to unify research on
verb morphology in Telugu. I suggest to consider the forms with -u and
without -u as allomorphs of the root, which can be termed a simple verb
root and an extended verb root respectively.

Keywords: Telugu, root, stem, verb, morpheme

Lesbto qaHHON paOOTHI SIBISETCA BBISICHEHHE OTHOIIEHHS MEXILY CJI0-
BapHO# (HOPMOH I1arona TeIyry, OKAaHIHBAIOIIECHCS Ha -1, 1 KOPHEM IJ1a-
rona. OHOM U3 IPUYHH HESICHOCTH B 3TOM BOIIPOCE SIBIISETCS OTCYTCTBHUE
OO0ILENPUHATOrO TEPMUHOIOIMYECKOI0 alapara, KOTOpblil ooecnedns Obl
€IMHOO0pa3HOoe ONMCaHNe IPAMMAaTHKU COBPEMEHHOTO A3bIKa TeyTy. Tak,
cioBapHast (hopMma Iv1arosia, OKaHUMBAIOILASACS Ha -y (HampuMmep, ceppu
‘TOBOpPUTH’), HAa3bIBACTCS TO KOPHEM, TO OCHOBOH, MpUYEM B HaydHOU
JUTEpaType He MPOBOAUTCSA U He OOBSICHAETCS pasrpaHUuYEHHE MEXIy
cioBapHoi (opMoit U dhopMoit O6e3 KOHEUHOTO -, TaKXKe Ha3bIlBaeMOI
KOpHEM WJIM OCHOBOH (Hanpumep, cepp).

MBpI npeuiaraeM cuuTarh GopMbl, OKAaHYMBAIOLIMECS Ha -U, U (HOPMBI,
HE MMEIOIIKe Ha KOHIIE 3TOr0 IIACHOTO, (Hamp., ceppu U cepp) aljloMop-
(amu, KOTOpBIE MOYKHO Ha3BaTh IIPOCTHIM [IIar0JIbHBIM KOPHEM H KOPHEM
C pacLIUpUTENEM.

B aT0#i cBA3M BCTA€T Takke BONPOC 00 MCIOIb30BAHUM TEPMHUHOB
«KOPEHb» U «OCHOBa» B OJJHOM M TOM ke cMbIcie. Tak, b. Kpumnamypru
HE pa3uyaeT UX, KOraa yTBep KIaeT, YTO €ClIM K IPOCTOi OcHOBE (T. €.
OCHOBE, COCTOSIIEH TOJBKO M3 KOPHS) MPUCOECOUHSIOTCA CyPQPUKCHI,
OCHOBa Ha COINIaCHBINA MpHcoeauHseT cypduKchl, HAYMHAIOIHUECS Ha
IJIaCHBIiA, a OCHOBA Ha INIACHBIN IPHCOEAUHSET Cy((HUKCHI, HAUMHAIOIIUECS
Ha cornacHbli (Krishnamurti 2009: 212). MbI nnpoaHaiu3upyeM Takxe
Jpyrue UICTOYHUKH, YTOOBI cOOpaTh CBEIEHHS O TOM, KaK pa3Hble yUEHbIE
OIIPENEIIAIOT KOPEHb U OCHOBY IJIaroyia Tenayry.
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TepMUHBI «KOPEHB» U «OCHOBa» MOTYT 0003HauaTh OZHO H TO
e SIBIICHHWE, HO B Pa3sHBIX KOHTEKCTax. KopeHb (YHKIMOHHPYET Kak
IIPOCTast 0CHOBA, K KOTOPOH IpucoeanHAI0TCs cyhdukcel. Tak, B ToMe
«/IpaBuguiicKue sI3BIKI» CIIOBO «KOPEHBY» HE YIIOTPEOISIETCS, TOCKOIBKY
He pa30HparoTCst BONPOCH!, CBSI3aHHBIE UMEHHO ¢ KopHeM. [Ipu 00bsic-
HEHHH TJIArOJILHOTO (POPMOOOPA30BAHMUS HCIOIB3YETCS TONBKO TEPMUH
«OCHOBa». 32 UCXOIHYIO (hopMy 1pu 00pa3oBaHUN MHOUHATHBA TPHHSATA
(opma, KOTOPYIO MBI Ha3BaJd BBINIEC NMPOCTHIM TJIATOJIBHBEIM KOPHEM;
WHOUHUTHB 00pa3yeTcs MyTEM MPHCOSAWHEHHUS K HEeH IIacHOTO -d.
[Ipu TOM KOHEuHEIH -1 BooOme He ymomuHaeTcs (['ypos, Kmummuna
2013: 339).

B pyccrosizpranoit pabote M. C. AHAPOHOBA, HAITPOTHUB, BCTPEUACTCSI
TOJIBKO CJIOBO «KOPEHEY» B TOM K€ CMBICIIE, UTO U IpocTast ocHoBa: «[1pu-
9gacTHe, KaK MPaBHJIo, BKIIIOYACT B ceOs TIOKa3aTeNb BPEMEHH, IPUCOCIH-
HSIEMBI K KOPHIO IJIaroja, W mokKasarelns npudacTtus» (AHapoHoB 1965:
82). OnHako B €ro ke aHmIosA3eIMHON padote A Comparative Grammar
of the Dravidian Languages B TOM K¢ 3HaYCHUH YIIOTPEOISIETCS TOIBKO
TEpMHUH stem ‘ocHOBa’: “...verbal participles consist of the stem and the
tense suffix...” (‘neenpu9acTs COCTOAT U3 OCHOBBI U BPEMEHHOTO CY(-
¢ukca’) (Andronov 2003: 253).

B aHmoseaHbIX paboTax, Kak IpaBHIIo, HCTIONB3YIOTCS IBa TCPMUHA,
KOTOpPBIC BCTPEUAIOTCS B Pa3HBIX KOHTEKCTaX: root Uil KOpHS U base/
Stem — IS OCHOBEI. KpumHamyptu B cBoMX paboTax ymoTpeOiser
cioBo ‘base’ mim ‘stem’, Koraa TOBOPHUT 00 00pa30BaHWU TIIATOIBHBIX
¢dopM myTéM TpHCOeANHEHNsT K OCHOBe cypdukrcoB. B cBoeil pabore
The Dravidian Languages OH ompenenseT OCHOBY Iiarona (a verbal
base) Kak «KOpPEeHb ¢ TIoKa3are My Win 0e3 Hux» (root with or without
formatives) (Krishnamurti 2003: 278). O HeUHUTHBIX (pOpMaXx Tiarona
KpumraaMypTy mUIeT, 9To OHU COCTOST U3 ABYX KOMIIOHEHTOB: OCHOBEI
miarona (the verb base) u mokazarens BpeMeHt Wiy acriekTa (“A non-finite
verb has two components, the verb base + tense/aspect”) (Krishnamurti
2003: 279).

Kpumuaamyptu ynomuHaeT ode pOpMBI KOPHS — IPOCTOH KOpEHb
¥ KOPEHb C PaCIIMPUTEIIEM, KOT/Ia ITUIIET O IPOCTOH IIaroJIbHOM OCHOBE
(base): “A simple base is identical to the monosyllabic verb root (C1)
V{(C2), or a disyllabic one extended with a short vowel (C1)V1C2-V2 in
which -V2 does not contribute to the root meaning” (Krishnamurti 2003:
279). TlpucoeanHssAch K KOPHIO, - HE U3MEHSET €ro 3HAUCHHSI.
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KpumrnamypTtu 0603Ha4aeT KOpHU CIOBOM ‘root’ B TeX clydasx,
KOT/Ia pedb UAET 00 OCHOBHBIX THIIaX KOpHEH 6€30THOCHTEIBHO Pop-
Moo0Opa3oBanus. PaccMaTpuBast KOpHH, OH YIIOMHHAET, YTO -4 — 3TO
coBooOpa3oBarenbHHH cypdukc. [Ipn s3TOM HMMeeTcs B BUIY, UTO
HUCTOPUYECKH -U — Cy(pPUKC, KOTOPEIA, Kak M APyTHe cIOBOOOpa-
30BaTeNbHBIC CYPOUKCH CTAPOTO TENYTY, BKIIOUAIOIINE TTIaCHBIN
-u: -ru, -ndu ¥ Ap., IPUCOCTUHSIICA K KOPHSIM, OOMIHUM AJIT MMEH
W TJIaroJioB, ¥ omimyaet rmaroisl oT UMEH (Krishnamurti 2003: 279).
Taxme 00pa3oBaHUs O CYyTH — IPOCTHIE TIIATOIBHBIE OCHOBEI, KOTO-
pBIE B COBPEMEHHOM SI3bIKE MOYKHO CYUTATh TIaroJbHBIMU KOPHSIMH,
u KpummnaMypTH B psze cirydaeB MpeacTaBiseT GOPMEI ¢ -u U 0e3 -u
KaK MHBapHAaHTEL.

B monorpaduu Kpummnamypru Telugu Verbal Bases. A Comparative
and Descriptive Study Taxke HCIONB3yeTCsl TepMHUH ‘base’ (OCHOBA).
[IpocTyto OCHOBY OH OIlpeneNsIeT Kak OCHOBY, K KOTOPOH «...HEHOCpea-
CTBCHHO NMPHUCOCTUHSIOTCS CY(Q(OUKCH BPEMEHH M MOJIAJIbHOCTH 0e3
BCTaBKHU KaKHX-TTHO0 BepOamu3yronmx Moppem» (A simple base... enters
directly into inflexion with tense-mode suffixes without the intervention
of any verbalizing morphemes) (Krishnamurti 1972: 133).

B pabore Apnena A Progressive Grammar of the Telugu Language
TepMHH ‘ToOt’ (KOPEHB) HCIONB3YeTCs Ui 0003HAYEHHSI UIMEHHO (hopM
Ha -u:

The root is the crude form of verb, from which the various parts [verb
forms] are derived. It has no distinct meaning, though it often has the same
form as an abstract noun. The first conjugation includes all verbs of which
the root does not end in yu or cu; as kottu. The second conjugation includes
all verbs of which the root ends in yu; as céyu (Arden 1905: 91).

‘Kopenb — 310 ncxoHas ¢popma riaaroja, 0T KOTOpOi 00Opa3oBaHbI
pasznuuHble yacTu [popmel rarona]. OH He UMeeT YETKOTO 3HAYCHHS,
XOTSI 4aCTO UMEET Ty ke (POpMY, 9TO B aOCTPaKTHOE CYIICCTBUTEIb-
Hoe. K mepBoMy CHpSDKEHHIO OTHOCSTCS BCE TIIATOJNBI, Y KOTOPBIX
KOpeHb HE OKaHYMBAeTCS Ha -yu WU -cu, Kak kotftu. Ko BTropomy
CIIPSIKEHUIO OTHOCSTCS BCE TIIAT0JIBI, KOPEHb KOTOPBIX OKaHYNBACTCS
Ha yu; KaK céyu.’

B kuure Yekypu Pamapao Bhashantarangam («Jyma s3bikay),
HAIMCaHHOW Ha TENyTy, I 0003HaYeHUsT (POPMBI Ha -U HCIOIB3YETCS
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tepMuH dhatuvu ‘ocHoBa’ (Ramarao 2000: 42). lns 00603HaYeHUs MPO-
W3BOIHBIX OCHOB (TIEPEXOAHBIX M Kay3aTHBHBIX) HUCIIOIB3YETCS TEPMHUH
Sabdapallavam ‘poctok cnoBa’ (Ramarao 2000: 38).

CrnoBo dhatuvu B TeIyTy COOTBETCTBYET CIOBY dhdtu B CaHCKPUTE
U SIBIIICTCS TEPMUHOM, 3aMMCTBOBAaHHBIM M3 CAHCKPUTCKON I'PaMMATHKH.
B «CrnoBape canckpurckoii rpammarukmn» K. B. AGXbpsiHKapa B cTarbe s
cinosa dhatu (root, raroipHasi OCHOBa) YIIOMHUHAIOTCS TIEPBUYHBIE U BTO-
pHYHEBIC OCHOBEI TIIATOJIOB (primary roots, secondary roots). Bropuunsie
JeTsITcss Ha 0Opa3oBaHHBIE OT IVIarOJBHBIX OCHOB U 0Opa30BaHHEIE OT
HUMEHHBIX 0CHOB. OCHOBEI, 00pa30BaHHBIC OT INIATOIEHBIX OCHOB, IEIATCS
Ha Kay3aTUBHBIE, Ie3UACPATUBHBIC U HMHTCHCUBHBIC. B caHCKpHTCKOM
rpaMMaTHKe HEeT pa3aeeHus OHATHH «KOPeHb)» H «0CHOBa» (Abhyankar
1961: 193).

B pa6ote K. K. Panrananxauapstony A Historical Grammar
of Inscriptional Telugu («cTtopuueckas rpaMMaTHKa HaJIHCEH
TEJIYTY») CIOBO ‘TOOt’ UCHOJB3YETCS TOJBKO B CIydae, €CIIH aBTOPY
Ba)XHO BBIICIHUTH KOPEHb, HAIPUMED, IPU HAIHMYUHU CIOBOOOpa3zoBa-
tenbHOTO cydpdukca: «Kopensb minarona + ¢popmant (derivative) -c
(nmepexonHbIit cyddukc) onar-c ‘BeinonHaTh’» (Ranganadhacharyulu
1987: 192). B ocranpHBIX CllydasiXx HCIHOJB3YyeTCs CIOBO «stem»
KaK IS MPOCTOTO TIIarOJIHHOTO KOPHS, TaK W JUIsl KOPHS C pacilu-
putenem: «Bce 3TH [IpocThIe OAHOCIOXKHBIEC] TIATOIBHBIE OCHOBBI
[(C) VC] oxanumBarmTCs Ha n, [HaIpUMEpP,bI| an ‘TOBOPUTH »
(Ranganadhacharyulu 1987: 188).

[Ipumep cnOXHBIX OCHOB: «TpEXCIIOXKHEBIE ITIarOJbHBIE OCHOBEI
(C)VCVCu anupu ‘ornpaiusats’» (Ranganadhacharyulu 1987:
191). Panrananxauapbioiy BBIAENSET OCHOBHI B 3aBUCHUMOCTHU OT
TOTO, IPHCOCAUHSIIOT U OHH CY((UKCH BpEMEHH W MOAAIBHOCTH
HETOCPEACTBECHHO HIIM X€ HMEIOT MPOMEXYTOUYHBIE ITOKa3aTelu,
HampuMep, MpocTasi OCHOBA CES ‘NenaTh’ MPUCOEIUHSET K cebe cyd-
(UKCH BpEMEHH W MONAJIBHOCTH 0e3 KaKHX-ITHOO MPOMEXYTOUHBIX
MPOU3BOAHEIX MOpdeM (mokazaTeaeld MepexOoNHOCTH, Kay3aTHBa
u 1p.) (Ranganadhacharyulu 1987: 188). HanpoTtuB, ciioxHas 0CHOBa
onar-c COEepPKUT CYyPPUKC MEPEXOTHOCTH -C-, CYPPUKC BPEMECHH HIIN
MOIAJIBHOCTH OyIeT CIeNoBaTh yKe mocie cyppurca NepexogHOCTH
(Ranganadhacharyulu 1987: 192).
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Tabauya 1. Micnosb308aHUE MePMUHO8 «KOPEHLY» U «OCHOBO»
8 PA3/UYHbIX pabomax

Tepmun
Hcrounuku ans cepp'
(dopma Ge3 -u)

Tepmun nas ceppu
(cioBapHasi popma Ha -u)

Sjoberg Andrée F. Root (nér) Base (nércu) ‘octnopa’
The Structure of ‘KOpeHB’
Dravidian Lan-
guages

Krishnamurti B. Root ‘xopenn’ | Base?

The Dravidian /Stem?
Languages
ocHOBa (‘KOpeHb ¢ (hopMaHTaMH WIN
0e3, MOXeT OBITH TPOCTasi, CIOKHASL
win coctaBHas. HedunutHas marons-
Hasi (hopMa MMeeT JBa KOMITOHEHTA!
OCHOBA TJIaroja + BpeMs/acrekT’)

ocHoBa (puHHMTHAs (opma riarosa
UMEET CTPYKTYpY

OCHOBa + BPEMS-MOJAIBLHOCTh + ITOKa-
3aTenb puwi (POI-YHCIIO-JINIO)’
OCHOBa 11 00pa3oBaHust HEQUHUT-
HBIX ()OPM U OCHOBA JUIs 00pa30BaHUs
(UHUTHBIX HOpM

' D10 npuMep KopHs rarojia 6e3 (hOHETUYECKMUX U3MEHEHUIT Ha CTHIKE C Cy(hHUK-
camu

2 Root with or without formatives, may be simple, complex or compound. A non-finite
verb has two components: the verb base + tense/aspect

3 Afinite verb has the structure: stem + tense-mode + (g)np (gender—number—person)
marker)
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Tepmun s cepp*

Tepmun s ceppu

HcTounnkn
(popma 0e3 -u) (cioBapHasi popMma Ha -u)
Krishnamurti B. | Root/stem Base/stem (‘ocHoBa’)
Telugu Verbal (Root — cemaHTHUeckas | Stem —CIIOBOM3MEHUTEIb-
Bases OCHOBA) Hasi OCHOBa
Kopens/ocHoBa Tloxa3s pona v gmcta nCTopH-

«8 ¢opm raroma B COBpEMEH-
HOM TEJIyry MOXHO pacrpeje-
JIUTH MO TPEM CTPYKTYpPHBIM
THIIaM B COOTBETCTBUH C Pa3-
JWYUSIMU B TPYNIUPOBAHUU
TpEX KIACCOB MOJICTAHOBKH:
OCHOBA, WJIH KOPEHb C U3Me-
HeHueM, cypQPUuKC BpeMeHH
U acleKTa, JUYHBIH cyddukc.
[Mapagurmer GUHATHBIX GOpM
MPOCTHIX TNIarOJIbHBIX OCHOB
IaHBl HUXE B paMKax TpEx
CTPYKTYPHBIX THIIOB: ammu —
‘IpoaasaTh’ ¢ ABYMsl allJIOMOp-
tamu: amm — Tieper IIACHOH,
ammu — B APYTHUX MO3ULMUSX.

OcHoBa + IMIHEIH cyhhHKe
HNmneparus:

En.4u.-u amm-u

MHu. u. -andi amm-andi»
(Krishnamurti 2009: 212)

YECKH He aKTyaJIeH.
Kalcu — kalpu — base,
KiaccHGUIUpYolIee Ka-
YeCTBO, Kay3aTUBHBINA Cyd-
¢ukc.

Root — cemaHTHYeCKas
OCHOBa

AHZIpOHOB
M. C. Apasu-
outickue A3bIKU

KOpEHb

Her

Andronov, M.
S.

A Comparative
Grammar of the
Dravidian Lan-
guages

HET (stem)

stem

4 D10 nmpuMep KOpHS riaroyia 6e3 OHEeTUIECKMX U3MEHEHU I Ha CThIKE ¢ Cyb K-

caMun
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HUcrounuku

TepmuH s cepp®
(popma Oe3 -u)

TepMuH i1 ceppu
(cioBapHasi popma Ha -u)

JyOsackuii A. M.,
Mapkyc E. b.,
I'ypos H. B.,
Kubpuk A. A.
S3b1ku mupa. pa-
BUOULICKUE A3bIKU

OcHoga (0T 4ero oopasy-
eTcst ”HPUHUTHB)

OCHOBa

Ramarao C.
Bhashantarangam

d'atuvu (mpocTtas 0CHOBA)
Sabdapallavam (npousBo-
JTHasi OCHOBA)

A Historical Gram-
mar of Inscriptional
Telugu

OCHOBBI HICKOHHBIX
(native) CIIOXHBIX TJIaro-
JIOB: HUKE TIPUBEACHBI
HPUMEPBI OCHOB CJIOXKHBIX
[JIAroJIOB HCKOHHOTO PO~
UCXOMKJICHHS.

Kopens rimarona + mpous-
BOJHAS -C (TIePEeXOAHBIN
cybdukc) onar-c ‘BbINON-
HATH’

Burrow T., Emeneau | root Stem (0OBIYHO 111 BpEMEH-
M. B. HBIX OCHOB)

A Dravidian Etymo-

logical Dictionary

Ranganadhachar- Root/stem ((C)VC) Stem — ocHOBa (MOXeT
yulu K. K. ‘Kopens’/‘ocHoBa’ TaKXe COCTOSTH U3 OTHOTO

kopHsi) (simple, complex
or compound — npocrasi,
CIIOXKHAS WJIH COCTaBHas)

5

caMun
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7 (T — Tepmun s cepp® TepmuH 111 ceppu
(bopma Ge3 -u) (cioBapHasi popMa Ha -u)

Arden A. H. HET Root — kopews (kottu, céyu,

A Progressive Gram- naducu, undu)

mar of the Telugu «['maromnel TeMyTy nOEnATCA Ha

Language TPH CIIPSDKCHUS B 3aBUCUMO-
CTH OT OKOHYAHHS UX KOPHSL.
NB: kopeHb — 3T0 ucxonHas
(hopma riarosa, OT KOTOpOit
00pa30BaHbI pa3IMYHbIC
vacTu [(popwmbl miarona). OHO
HE UMeeT 0co00ro 3HAYCHUS,
XOTS 4acTO UMEET Ty XKe
¢dopmy, 4TO M aOCTPaKTHOE
cymectBurensHoe. K nep-
BOMY CIIPSDKEHHIO OTHOCATCS
BCE IVIArOJIBI, Y KOTOPBIX
KOPECHb HE OKAHUYHMBACTCS Ha
-yu W -cu, KaK kottu»
(Arden 1905: 91).

Subrahmanyam, P. S. | dhatuvu HET

Dravida Bhashalu (Verb

(HdpaBunuiickue Base) — ‘ocnoBa’

SI3BIKH)

Taxum 06pa3oM, B HOIICPKKY HAILIEH THIOTE3bI TOBOPUT CIICIYIOIIEE:

B anrmos3praHbIx paborax KpuiiHaMypTH KOpeHb ¢ paCIIHPHTENIEM
MPUBOIHTCS B IPEMEPAX, IEMOHCTPUPYIOIIUX MPUCOSHHEHHE CyhpHKca,
HAYMHAIONIETOCS Ha COTNIACHBIA. B TO e BpeMsi ciioBo ‘stem’ (0CHOBA)
HCIIONB3YETCs IS MPOCTOTO [IIaroJbHOTO KOPHsI, KOTa K HEMY IIpHCoe-
nuHseTCs cy(UKC, HAYMHAOMIMKCS Ha TIIACHBIN, KaK B IpUMepe ¢ Gop-
MaMmu umrieparuBa y Kpumnamypru, ykazanaom B ta0im. 1 (Krishnamurti
2009: 212).

¢ D70 mpuMep KOpHS riaroyia 6e3 OHEeTUIECKMX U3MEHEHU I Ha CThIKE ¢ Cyb K-
caMu
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B psime paboT mpHBOOUTCS TOJIBKO KOPEHB C PACHIMPHUTENIEM, KOTO-
pBIiA MOXKET 0003HaYaThes Kak ‘root’, Tak M Kak ‘stem’. DTo 3HAYUT, 4TO
MIPOCTOH IJIAarOJIBHEIA KOPEHb HE MPEACTABIUT WHTEpeca IS JTaHHOTO
HCCIICTIOBAHMS, 2 KOPEHB C PaCIIHPHUTENIEM — 3TO KOPEHB, IPECTAIOIIHIIHA
B POJIM IPOCTOH OCHOBHI.

B kauecTBe aapTEpHATHBHOTO BapHaHTa MOKHO CJIEIOBATh 3a
KpumaamMypTi u CYUTaTh -1 UICTOPHIECKUM CIOBOOOPa30BaTEIHHBIM
cypdurcom. [IpencraBnseTcs, 9T0 JaHHYIO TO3HIHIO MOICPKIUBAIOT
Te pabOoTHI, KOTOPBIE HE MPHUBOIAT KOPEHB C PACIIUPUTENIEM, a TOIBKO
MIPOCTOH TIarOJIBHEIN KOPeHb, 0003HaYast ero Kak KOpeHb MM KaK Iiia-
TOJIEHYIO OCHOBY.

Ecmu cuutars -u cnoBooOpa3oBaTenbHEIM CY(QOHUKCOM, TO 3Ty CIIO-
BapHyI0 (OpMY TJIarojia MOXXHO OIPEICITUTh KaK MpUYacTHe OOIIEero
BHUJIa B KHIDKHOM' JIUTEpaTypHOM Tenyry. Takast Touka 3peHHst KOCBEHHO
MOATBEPKAACTCS TEM, YTO M B HEKOTOPBIX JPYTUX MHIMHCKUX SI3BIKAX
pUYacTHEIE (JOPMBI HCIIONB3YIOTCS KaK CIIOBApHEIE: HaIpuMep, B OeH-
rajJbCKOM 3TO cyOCTaHTHBHO-amabekTHBHas Gopma (Koctuna 2017:
117-120).

Tem He MeHee B COBPEMEHHBIX Pa00TaX, OCBSIIIEHHBIX S3BIKY TEIYTY,
HHUYETO He TOBOPHUTCS O TOM, UTO 3Ta ClIoBapHast (hopMa I10 CBOEMY IPOHC-
XOKICHHIO SIBJISICTCS TpUYacTHeM. BeposiTHO, 9T0 CBsI3aHO ¢ TeM, 4TO O0ITB-
IIMHCTBO 3THX paboT PacCMaTpPHUBAIOT S3BIK TEIYTY B €0 COBPEMEHHOM
COCTOSIHUH, JJISI KOTOPOTO OHMMaHHE CJIOBAapHO (pOPMBI KaK TPUIacTHs
yKe He akTyalbHO. KpumrHaMypTy, Hcciieryst HCTOPHIO TeNTyTY, paccMar-
pHBaET IpaBUANICKIE S3BIKA C TOUKU 3PEHHUSI KOMIIAPaTHBUCTCKOTO O~
X0JIa ¥l YIIOMUHAET, YTO UCTOPHUYECKH -1 — ITO CIOBOOOPA30BaTEIBHEIH
cyddukc, HO He YIOMHUHAET O MPUIACTHON TIPHpose POpMBI Ha -u.

Takum 00pa3zoM, -1 U3HAYATIBHO OBLT CIIOBOOOPa30BaTEIBHBIM CY(hHHK-
COM, HO CO BPEMEHEM IIepeCcTall BOCIPHHIMATECS KaK TAKOBOW M CpoCCs
C IJIaroJILHBIM KOpHEM. Terneps cioBapHast (popMa Iraroia TeayTy, OKaH-
YHBaroOIIasics Ha -u, PACCMAaTPHBACTCS IMHTBUCTAMH KaK HETIPOM3BOIHAS
IJIarojbHAsl OCHOBA WJIM KaK KOPEHB myiaroiia. MBIl MOXXEM CUHTATh 3Ty
¢dopmy u dopmy 6e3 -u ammoMophaMu KOPHS, KOTOPBIE YepPeIyroTCs
B 3aBHCHMOCTH OT TOTO, Kakoi cypdukc mprucoemuHseTcs K KOpPHIO:
HAYMHAIOUIUICS Ha IIACHBIA MM Ha COIVIACHBIM.

7 Granthika — KHVKHBIIA SI3bIK, B HACTOSIIIIEE BPEMST MAJIO MCTIONB3YETCS, B OT/IMIKE OT

COBPEMEHHOT0 JIMTePaTYPHOTO sI3bIKa vyavaharika (OyKB. ‘OOMXOAHBIN’). DTH 1Ba BApUAHTA
sI3bIKA TEJTYTY UMEIOT MHOXECTBO PACXOXKICHUI B TpaMMaTHKe.
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M. ©. Arvbedurv

Kymaonckui I'oayaes:
OoT POABKAOPHOTO IeposI A0 O0>KecTBa

AnHoTanus. CTaThsl MOCBAIICHA KyMAaOHCKOMY OOTy CIPaBeIMBOCTH IO
umenu [onynes (I'omy-neBara). B Heil Hcmoabp30BaHbl MaTepHaIbl MOJEBBIX
uccienoBaHui, koropsie aBrop BEN B 2017 1. B Kymaone. I'onynes, cBsi3as-
HBII ¢ MECTHBIMH TPAAULMSMU, MAJIO U3BECTEH 3a ITpeiellaMi THMaIaiiCKOro
mrara YTTapakxaHf, 9acThio KoToporo sisercs Kymaon. 3neck Tomynes
BXOAMT B KPYT IIMBAaUTCKUX OOXKECTB M MOYUTAETCS KaK OFHO M3 BOILIOIIE-
Huii [1uBel-bxaiipaBel. EMy 1OCBAIIIEHO MHOXXECTBO XPaMOB M CBSITWJIMIIL,
a ero pasHooOpasHble N300paXkeHHs1 BCTpedaroTcs MoBciony. JlerennapHas
TPaANIINS Yale BCETO COOTHOCHUT [0TyneBa ¢ OfHUM H3 IpaBUTENeH ANHA-
ctuu Katpiopu, koTopasi npaBuia TeppuTopHreil coBpemenHoro Kymaona
B CpeZiHUE BeKa (Iuana3oH AaTUpoBOK konebnetcs ot VI o XVI B.). MoxHO
TIPEITOI0XKHUTE, YTO B JIETEHIE OTPA3HIICS NOIYISIPHBINA ()OJIBKIOPHBIH CIOXKET
H3BECTHBIH KaK «JyJIeCHBIE €T, KOTOPBIH CBSA3aH C ApeBHel MudoIoreMoit,
onmparouielicss Ha dTHOrpaduuecKuii cyocTpar. MecTHOe 60XeCTBO OBLIO
HMHKOPIIOPUPOBAHO B CaKpaJIbHOE MPOCTPAHCTBO HHIYU3MA HE B MTOCIIEIHIOI0
ouepes Onarofaps OXaKkTH B €T0 IMPAKTHYECKOM CMBICIIE.

KuroueBsble ciaoBa: Kymaon, Iomynes, mectHOe OoxkecTBO, Mu(oIorema,
sTHOTrpaduueckuii cyberpar, 6xakTH
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Margarita F. Albedil

Goludev in Kumaon:
From a Folk Hero to a Deity

Abstract. Drawing from the field work data collected by the author in 2017 in
Kumaon, this paper focuses on the local deity of justice named Goludev. He is
associated with local traditions and is little known outside the Himalayan state of
Uttarakhand, of which Kumaon is a part. Goludev is a Shaivite deity, he is revered
as an incarnation of Shiva-Bhairava. Many temples and shrines are dedicated
to him and his various images are found everywhere. Some veneration rituals
suggest the archaic origins of this deity. The legendary tradition associates his
name most often with one of the local rulers from the Katyuri dynasty, which
ruled over the territory of modern Kumaon in the Mediaeval period (the dating
varies from the 6" to the 16" century). It can be assumed that the legend reflects
a popular folklore motif called «wonderful children», which is associated with
an ancient mythologem based on an ethnographic substrate. The local deity
was incorporated into the sacred space of Hinduism not least due to bhakti in
its practical sense.

Key words: Kumaon, Goludev, local deity, mythology, ethnographic
substratum, bhakti

Beepaenmne

IMonmynsipaoe KymaoHcKoe 00XECTBO cIpaBelIuBOCTU [onynes,
BBICIIINH Cy/Ibsl ¥ BEPUIUTEIb YEIOBEUYECKUX Cy/e0, HE BXOUT B TAHTEOH
TaK Ha3bIBAEMOM OOJBIION TPaAUIIMK UHIAYNU3MA, a IPEACTABISIET OHY U3
MaJIbIX Pa3HOBUIHOCTEH I1aBHOW penuruu MHauu, cyry0o JoKallbHY1o,
COXPaHSIOIIYIO MPU3HAKH APEBHUX HAPOJHBIX BEPOBAHUI. DTO MECTHOE
00KEeCTBO MaJI0 U3BECTHO 3 MpeJielaMH TMMaJaiicKoro mrara Y Trapak-
xaHn (obpazosan B 2000 1), 4acThI0 KOTOPOTO siBisieTcst KymaoH, Bropoi
1o BenuuuHe nocie ['apxBana okpyr 3Toro mrara. B BocTouHo# yactu
T'apxBana I'omyneB uzBecten noa umenem [opun [leBara, HO 37€Ch OH HE
CTONb TOYnTaeM, kak B Kymaone, rie ['omyaeBy MOCBSIIIIEHO MHOXKECTBO
XPaMOB U CBSTHIIHIL], & €T0 PA3HOOOPa3HbIE N300pAKEHUST BCTPEUAIOTCS
Ha Ka)<I0M 1mary. HacKolibko MO>KHO CYIUTB I10 JIOCTYITHBIM HCTOYHHKAM,
o0pa3 Oora crpaBeNTUBOCTH COXPAHUIICS TOJIBKO B YCTHOH, (hOIBKIIOP-

318



M. ®@. Anvoeounsv. Kymaonckuii Tonyoes: om ghonvknoprozo eepos 00 bodicecmea

HOU Tpamumuu. Hekotoprle depThl 3TOr0 00pasa, 3amedyarieBIIne, KaK
MOXKHO HPEAMNoJararb, peajbHyl0 HCTOPUUYECKYIO JIMYHOCTh, COEAMHU-
JIHCh B HAPOTHOH MaMSITH ¢ MH(OIIOTHYESCKONH MOJIENBIO, OTMparoIIeiics
Ha apxamdeckuit aTHorpaduaeckuii cyocrpar. Co BpeMeHeM MO00HBIiH
3BI0YYMM ITecKaM MHIYH3M WHKOPIIOPHPOBAJ KyNbT [odyneBa B cBoe
CaKkpaJIbHOE IIPOCTPAHCTBO, IIPH ITOM TpaHCHOPMUPOBAB MECTHOE OOXKe-
CTBO B pErMOHAJIbHYIO UnocTtach 11I1BbI, 0THOTO U3 AIBYX IVIaBHBIX OOTOB
HHAYUCTCKOTO IAaHTEOHA.

T'eanit mecTa

B Kymaone lonyzneBa mounTaroT NIMPOKO U MMOBCEMECTHO, TaK YTO
€ro C MOJHBIM OCHOBAaHHMEM MOXXHO CUMTATh genius loci wiu, roBops
COBPEMEHHBIM SI3bIKOM, CHMBOJIOM 3THOPETMOHAILHON HJICHTUYHOCTH,
CBA3aHHOU MPEXK/Je BCETO C 0CO3HAHMEM MECTHBIMU >KUTEISIMHU CBOETO
MecTa B IPOCTPAHCTBE U BO BpemeHu. Mkonorpadus [onynesa Hesareii-
nuBa. OOBIYHO €ro H300paXKar0T B BUJIE MY)KYMHBI BEChbMa BOWHCTBEHHOTO
BHJIa, BEPXOM Ha OeJIOM KOHE, ¢ cabiieid MiTi MHBIM OpYKHeM B pykax. Ero
«IOPTPETH PA3HBIX PA3MEPOB, UCTIOIIHEHHBIE C TOW MITH UHOW CTENICHBIO
MacCTEpPCTBa, BCTPEUYAIOTCS HAa KaX/IOM IIIary: HE TOJIBKO B XpaMax U UHBIX
CBATWININAX, HO M B Mara3uHax, kade, JaBKax, Ha TPY30BbIX U JIETKOBBIX
MallliHaX, 3HaYKaX, He TOBOPS y’KE 0 CyBeHUpHOU npoaykiuu. Ho Bo Bcex
CIIydasix ero 00pa3 BOCIpUHUMAETCS KUTeIsIMU KyMaoHa Kak akTyalibHas
¥ BHEBPEMEHHAs PETPE3CHTallsI MECTHOTO OOkecTBa, 00BbEKTa U3BECT-
HOTO CBSIIIEHHOTO KYJIBTA.

EnBa nu He B KaXA0W NEpPEBHE €CTh NMOCBSIEHHOE €MY CBSITHIIUIIIC.
Camblil U3BECTHBIM XpaMm IOJ Ha3BaHWeM UuTall HaXOMUTCS B 8 KM
0T AnMopbI, ObIBIIIEH CTONHIIB KyMaoHCKOTO KHSDKECTBA, @ HBIHE — aJIMU-
HUCTPATUBHOTO U KYJIBTYPHOTO IIEHTPa OAHOMMEHHOTO OKpyra. OTiu4n-
TeNbHAsE 0COOEHHOCTh ATOTO YHUKAIBHOTO XpaMa — MHOXKECTBO KOJIO-
KOJIYMKOB Pa3HbIX ()OPM U pa3MepOB, KOJIMIECTBO KOTOPBIX UCUUCIIAETCS
e/1Ba Jii He Thicsidamu. CBsI3aHHBIE THPIISIHIAMU, OHH BUCSIT ITOBCIONY: HE
TOJILKO B CAMOM XpaMe, HO U Ha TIO/IX0JIaX K HeMY, ¥ BOKPYT Hero. MHTychl
MPUBSA3BIBAIOT K 3TUM TUPJSHIIAM KOJIOKOJBYMKOB CBOM MUCHMEHHBIC
MPOChOBI-X0IaTalCcTBa — MaHaymuy: 3aUCKU U JJAXKe 1eJIbIe MOCIaHuUs,
anpecoBanHble [omyneBy (Agrawal 1992).

[IpocwObI cambie pa3zHooOpasHbie. KTo-T0 ymonsier 6ora ucuenuTh
OTIIa WJIH IPYTOTO POJICTBEHHHUKA OT OOJIE3HU MJTK MHOTO HEAYTa, MOCIIATh
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37I0POBOE IIOTOMCTBO, KTO-TO 00Oparaercst ¢ mpoch00ii IMoCETHTh B 001IIe-
KUTHH WM TIOMOYb ITOTYYUTH paboTy, CTyACHTH M IIKOJBHAKU MPOCST
ITOMOIIIH TIPH ClIade 3K3aMEHOB — CJIOBOM, OOpaIeHus K 00Ty crpaBe-
JMBOCTH KacaroTcs NMPaKTHYECKU BCEX CTOPOH >KHU3HU €ro MperaHHbIX
agentoB. Cpenn HUX OYCHb MHOTO aNeJUIAINA H Kano0, CBI3aHHBIX
C HECHPaBEIIMBHIMU CYIeOHBIMH pemeHusIMH. [IpuMedaTensHO, 9TO
B 3alMCKax IPOCUTENIM YacTO yKa3bIBalOT CBOH ajpec U Jake HOMeEp
TenedoHa, HCKpeHHE HallesCh, 9TO [ 0TyeB, MOTYIIIECTBEHHBIH 3aIINTHIK
JIOfeH, CMOXKET HaliTH coco0 UCIIOIHUTh UX MPOCHOY.

B nenom xe kynsT ['omyneBa BBIMISAUT JOBOJIBHO aMOP(HBIM.
B xpamax 1o 601b1IMM [Tpa3JHUKAM B 4€CTb HETO COBEPLIAIOT MYIDKY, EMY
MIPUHOCHT B JKEPTBY XKHUBOTHBIX. [IJ1s1 3TOM 11e1M O0JIbIIe BCETO MOIXOAST
YepHbI€ KO3JIbl; IPUYEM UM HaJ0 OTCEeYb I'OJIOBY OIHHUM yAApOM HOXa.
B uecTth nounTaemMoro 00KeCTBa yCTPauBaIOT PUTYaJbl—0xcazapbl, BO
BpeMsI KOTOPEIX Oor OyaTo OBl BCEseTCs B BEIOPaHHBIX MEANYMOB, T. €.
pUTyajbl COXPAaHSIIOT HEKOTOpblE LIaMaHCKHE YepThl, YTO 3aCTaBIsAET
MIPEATIOJIOKUTD UX apXauyecKue UCTOKU. Hackonbko Mo3BOISIOT CYIUTh
JOCTYIIHbIE HCTOYHUKH, 00pa3 3TOro 60kecTBa COXPaHUJICS B OCHOBHOM
B YCTHOH, (PONBKIOPHON MECTHOW TPaIiINi; THCEMEHHBIE TEKCTHI, CBSI-
3aHHBIE C HUM, HEU3BECTHBI.

Krto xe takoit TonyneB? EcTh pasHble JereHbl, MOSCHSIIOIIHE
ero MPOUCXOXKIEHHE, HO BO BCEX CIydasXx ero 00XeCTBEHHBIH
00pa3 CBA3BIBAIOT C KaKUM-IHOO peabHBIM HCTOPUICCKUAM JIHIIOM.
JlerenpapHast TpaJuIUs yalle BCET0 COOTHOCUT €ro UMs ¢ OAHHUM U3
MeCTHBIX IpaBuTeieil nuHactuu Karbtopu, kotopas B CpenHue Beka
IpaBuja Teppuropueit coppemennoro Kymaona; e€ npapieHue yare
Bcero otTHocAT k nepuoay ¢ VII mo XI-XII B. Ilo npyroii Bepcuu ero
OTOXAECTBIAIOT ¢ HEKOTOpPhIMU INpaBuTensimMu Henana (Yensimena
2008: 308). CormacHO caMO¥ pacmpOCTpaHEHHOW BEpPCHUHU JIETECHJIBI,
MpaBUTENb 3TOM JUHACTUH, pamxa Jkanpaii, B Te4EHUE MHOTHX JIET
OBl yCIIELIHBIM BIACTUTENEM, HO HE UMEJI IeTeH U OUEeHb MeYaIuICs,
YTO Y HETO HeT HacleaHuka. OH )KeHUJICSA CEMb pa3, HO HU OJIHA U3 €T0
JKEeH He ponuia pebéHka. Pamka Monuiics MHOTOYHCIEHHBIM Ooram,
MIPUHOCUJI BCEBO3MOXKHBIE XKEPTBbI, IPEANPUHUMAJ NAaJOMHUYECTBA
K CBSITBIM M€CTaM, COBEpLIaJl OMOBEHHS B CBALICHHBIX MCTOYHHKAX,
HO Bce 0e3pe3yIpTaTHO.

OpHaxapl K pajxe Npullen cBITOH u3 ropoaa Bapanacu. Ilo ero
HacTosHUIO [[kaipail COBepILII )KEPTBOIPUHOILIEHUE MOTYLIIECTBEHHOMY
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Bxatipase. [locie atoro 6or sIBHICS pake U CKasall, YTO OH XOTEN Ipo-
BEPUTH CTEIICHb €I0 PEJaHHOCTH U YTO TeNeph OH BIIOJIHE Y/IOBJIETBOPEH
pe3ynbTaToM. 3aTeM OH ITOCOBETOBAJI PAKe €LIe pa3 XKEHUTHCS U TOTIa,
HaKOHell, y HEro MOsBUTCA HacleIHUK, [IOTOMY YTO TEIephb OH IOIy4nII
OnarocioBeHue camoro bxaiipassl.

Bce cmyumiocs Tak, Kak mpeackasan Bcemorymuii 6or. Hexoropoe
BpeMs CITyCTs paji’ka OTIIPaBUJICS Iy TELIECTBOBATh, BCTPETHII KPacaBUILY
o umeHu KanuHka u sxeHWICS Ha Heil. B onHON M3 MeCTHBIX BepcHid
JIET€H bl TIOBECTBYETCS O TOM, UTO pajyka BCTPETHI kKpacaBully Kanuuky
BO BpeMmsi OesycriemHoil oxoTel. OcraBmmiicst 6e3 noObram Jxxampait
BBIILIEJ K IEPEBHE, OKOJIO KOTOPOH CLIENMINCH B CXBaTke /Ba OyHBoIa.
Pampka nmonbiTancs UX pa3HATh, HO HE CMOL. Y TOMUBIIHCH, OH ITONPOCUIT
CJIyTy MPUHECTH €My BOAbl. TOT OTHpaBUiICAd K UCTOYHUKY U BCTPETHII
TaM KpacaBHUlly, KOTOpas yAUBHJIACH: YTO e 3TO 3a pajia, KOTOPbII He
MOYKET Pa3HATH epyIuxcst ObIkoB? CIyra mpeioxKm el caMoi clienath
9T0, U JEBYIIKA JIETKO U OBICTPO YCIIOKOMJIA Pa3bSIPEHHBIX >KUBOTHBIX.
[MopaxkeHHBIN ee OTBAaroll W KPacoTOW, pajyka BIIOOWIICS B KpacaBHILY
U peIIny Ha Hel )KEHUTHCS.

WznuiHe roBOpUTh, YTO ceMb xkeH J[kaspast OTHIOAb He 00pazoBa-
JIICh €T0 HOBOM JKeHe, TeM Ooliee 4To BCKOope OHa 3abepemeHerna. Torma
CTapIIne >KeHBl pajpKu 3aMBICTHIN HemoOpoe. Korma mpumuto Bpems
Kanunke poxaTb, OHM OTOCIAJIM BCEX U3 IBOPIIA, CKa3aB, YTO CaMH 1103a-
00TATCS 0 MOJIOZOH MaTepu B MitajieHne. Ho koraa MitazeHer| mosBUIICS
Ha CBET, OHU 3a0pallil €ro W MOUIOKIIN MaTepy KaMeHb. Y3HaB O TOM,
9TO OHA IIPOM3BENA Ha CBET, MOJIOAast MaTh OblIa Oe3yTerHa. [Ixanpait
BO BpeMsI POZIOB OBLT B OTHE3/E, U CHIIBHO OINEYaIMIICS, KOIa 10 HEro
Jiol1J1a TOPECTHAs BECTb.

TeMm BpeMeHeM €ro KoBapHbI€ JKEHbI IT0JOPOCUIN HOBOPOXKIEHHOTO
B KOPOBHHK B HaJIeXJl€, YTO KOPOBA, HE OTIIMYABIIAsICS JOOPHIM HPABOM,
3aronyeT ero. Ho cmycTst HeckolbKo THEH, Korja OHU MUK 3a0paTh
TEIO, TO, K CBOEMY YANUBIICHHIO, OOHAPYKIJIH, YTO peOCHOK IIeT ¥ HEBpe-
JIM ¥ YTO KOPOBa ero 3a00TIHBO BckapMiuBaeT. OHH pa303IIHIICh U Opo-
CHJIM MJIaJIEHLIA B 3apOCiIi KpanuBbl. OHAKO yepe3 HECKOJIbKO AHEH OHU
HAIIJIM €r0 HE IIPOCTO XKUBBIM, a BIIOJIHE XKU3HEPaJOCTHBIM, IPUYEM OH
C YIOBOJIbCTBHEM €J1 JIUCThS KPAIIUBbI, U OHU HE IPUUMHSIIN €My HUKaKOrO
Bpena. Torma 3700HBIE KEHIIUHBI PEIIIUTH 3arepeTh peOeHKa B capae
C KO3aMHU U IPyTUMH )KMUBOTHBIMHU B HAJEXKIE, YTO OHHU €0 HAaKOHEI-TO
3aTon4yT Win 3a0o1ar0T. Ho uepes3 HECKOJIbKO AHEH OHM YBHIENH, YTO
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peOCHOK KaTaeTcst BEpXOM Ha caMOM 37100HOM Ko3ie. Torma sxeHsr Jxanpast
TTOHSIJTH, YTO 3TO — HEOOBIYHBIH PEOCHOK M YTO OH, BUJUMO, HAXOMUTCSI
TTOJ] BBICOKO# 00KecTBEeHHOH 3amuToi. OHU B OUepeTHOM pa3 yoeIiiIuCh
B 3TOM, KOTJIa MOJIOKWJIH peOCHKa B KOP3UHY M OTHECIH B TIYXOil Jec;
MJIa/IeHel KAKUM-TO YyJIOM BBEDKHJ B TaM.

[Tocie HeymaBIIMXCS MOMBITOK H3BECTH PEOCHKA, KESHIIIMHBI PEIITHITH
oTocnarhb ero nojansine. OHU MPUKA3aIN Ky3HEIy BEIKOBATH KEIE3HBII
CYHZIYK, HAaITOJIHWII €T0 COJBIO, MOJIOXKIIIA Ty[a MIIaJIeHIa, 3aKPBIITH
CYHIYK U Opocwun ero B pexy. CyHAyK TUTBLI 110 TEYSHUIO B Yepe3 CEMb
JTHEH ¥ HOYel rmomal B ceTh phibaka mo uMeHu bxana. Tot ObuLT sxeHAT
yKe JBEHAIATh JIET, HO Y Hero He Obu1o nereil. OOHapYKUB B CYHIIYKE
peOeHKa, OH IOBEPHII, UTO €ro Mocjaid 00Ty, BHIB ero MoauTBaM. Ero
JKeHa Toke oOpamoBanack miajeHily. Korma oHa B3suia ero Ha pyKwH,
€e Tpy/lb HAIOJIHIIACh MOJIOKOM. be3neTHas yerta ocTaBuiIa MalbarKa
y ce0sl 1 BOCIIATAJIa €T0 KaK POJHOTO ChiHA. MaJIBIMK POC, OKPYKEHHBIN
T000BBIO IPUEMHBIX poauTencit. 1o u Obu1 oy, Oynymuii KymaoH-
CKHii OOT.

OnHaXApl MaJBYMKY TPUCHUIICS COH: OH YBHUEN CBOIO MaTbh, OTIIA
W JIBOpEIl, B KOTOPOM TIOSIBHJICSI HAa CBET. YBHIEJ OH M keH J[xampas
7 y3Hall 00 MX TOMBITKax n30aBUThCs OT Hero. OH paccka3an CBOW COH
bxane, HO yBepwmi ero, 4To HUKyAa HE YHAET OT HETo, MOTOMY YTO TOT
€ro crac ¥ BOCIUTAJ.

Kak-To pa3 MaipuuK MOMPOCHIT y CBOETO MPUEMHOTO OTIA JIOMIalb.
Ho 6ennbIit ppiOak He MOT BBITIOJIHUTH 3TY MPOck0y. Torna oH monpocuit
MJIOTHUKA CAEJNATh EPEBSIHHYIO JIOMAAh W TMOAAPHI €€ MaJbuuKy. ToT
O4YeHb 00PaIOBAJICS U CTaJ TIOBCIOAY Pa3be3KaTh HA CBOCH JIEPEBSIHHOMN
nomanke. OMHAXKIBI OH C ATOM JIOIIAIKON OKa3aucs Ha Oepery pekw,
B YEIUHEHHOM MECTE, TJI€ KyTaJIiCh T€ CAMBIE 3JIbIE IIAPHUIIBI, YTO KOT/Ia-TO
MBITAINCH ero u3BecTd. OH MOHSII, KTO OHU, U3 UX Pa3rOBOPOB U B THEBE
pa3dun ux KyBIIHHBL. OHU IPUHSITHCH €T0 PyraTh, HO OH JOBOJBHO Ipy0o
BeJIeNl UM yCIIOKOUTHCS U MTPOITYCTUTH €r0, IIOTOMY YTO €T0 JIONIA (b XOUeT
HanmuThCS BOIbI. Llapuiibl paccMesTuch: Kak MOXKET MUTh JepeBsTHHAS
nomaas! Ho mansamk oTBeTHI: «ECiy jkeHIIIMHA MOXET pOJIUTh KAMEHb,
TO TIOYEMY JIEPEBSHHAS JIOMIA/(b HE MOXKET ITUTh BOLY ?»

Ota uctopus gouuia a0 Jkampas, OH BeJeNl pa3bIiCKaTh MabauKa
W TIPUBECTH €ro Bo JiBopell. [locienoBan cuacTIMBBINA KOHEIl: BEISICHIIIACH
BCsI TIPaB/a O 3JIOKITIOUCHUSX MPUHIIA, CEMB 3JIbIX LAPHIIl OBLIN Ka3HEHBI,
u [Ixxanpait, odpunmansHo npu3Has [ 071y CBOMM CBIHOM, IIPOBO3IVIACHI €TO

322



M. ®@. Anvoeounsv. Kymaonckuii Tonyoes: om ghonvknoprozo eepos 00 bodicecmea

CBOUM HaCJIeJIHUKOM. BOT TakiM 00pa3oM BOCTOPIKECTBOBAIIA CIIPABE/IJIH-
BOCTb, M OHa CTaJla HePa3phIBHO aCCOLIMHPOBATHCS ¢ 0Opasom Tomynesa.
Korna HacTynuina nopa, OH CTall MOJHOBJIACTHBIM ITPAaBUTEIIEM, IPHOOpe
peryTaltIo CIPABEIMBOrO0 U HEMOAKYITHOTO BIAbIKH, MO/ BIACTHIO
KOTOPOTO [apCTBO HEYKIOHHO mponBeTano (Malik 2016).

Takum 0Opazom, riryOoKas yKopeHeHHOCTh 00pa3a onyaeBa B UCTO-
PHYECKOM, STHOKOH(ECCHOHAIIBHOM U COLHAITbHO-KYIIETYPHOM MIPOCTPaH-
crBe KymMaoHa crana HEOCIOPUMBIM PECYPCOM [UISl HHTEPIPETALIMH €ro
KaK MECTHOTO OOXKeCTBa CIPaBEATMBOCTH, HAJIC)KHOTO ITOCPESAHUKA MEXKTY
BBICILIMHE CHUJIAMH U JTFO[bMH, KOTOPBIi CTaJI [NIABHBIM IOYUTAEMbIM IIep-
COHa)KeM B CIIEIMAIILHO U151 HEr0 BO3BEICHHOM KYJIETOBOM COOPYKCHHH.

Mwudoasorema yypaecHOro pedeHka

Kakast Obl peanbHas ucropudeckas Gurypa HM CTOsIa 32 00pazoM
KymaoHckoro [omyneBa, jJereHja o HeM B JIFOOOM ClTy4ae COOTBETCTBYET
(hOTBKIOPHOMY CIOKETY, U3BECTHOMY IOJ HazBaHHEeM «UymecHble
netuy». OH yuciautes mog Ne 707 B ykazarene CKa304HBIX CHOKETOB
Aapue-Tomricona (cM. Uther 2004), a Tak:ke BCTpeYaeTCsl B pa3iMuHbIX
PETHOHANBHBIX M HALIMOHANBHBIX yKa3zatelnsx (Xamier 2013: 198-200).
[Ipu s3Tom TomIICcOH erie B cepeArHE MPOLUIOTro BeKa MOAUYEPKUBA, YTO
3TOT CIO)KeT — OJuH U3 8—10 caMbIX pacpOCTpaHEHHBIX B MUPE, IIOATOMY
€r0 YacTO Ha3bIBAIOT YHHBEPCAIbHBIM. Ero MIMpOKoe pacripocTpaHeHHEe
OOBIYHO OOBSCHAIOT (hONBKIOpHOI THIONOrHeil. Ho, mymaercs, Tomy
MOTYT OBITh U OoJiee TITyOOKHe TPUIHHBL.

B wactHOCTH, yOenuTEeNbHBIM OOBSICHEHUEM PaCIpOCTPaHEHUS
W YCTOWYHMBOCTH ATOTO CIOKETa HE TONBKO B (DOJIBKIIOpPE, HO U 3a TIpe-
JieJlaMi HapOJIHOTO TBOPYECTBA, MOXKET CIY)KUThH €ro IIyOoKasi CBS3b
¢ mudosoreMoi poXxJAEHUS YYIECHOr0 pedeHKa, MPHUCYTCTBYIONICH
B KYJIBTyp€ Pa3HbIX HAPOJOB. 371€Ch HEOOXOMMO YTOYHUTH OJJHO BAXKHOE
00CTOSITEIBCTBO: B OTIIMYHE OT 3araja, rje Mug ObUT BBITECHEH HAayKO,
¢unocodueit u npyrumu cocodaMu MO3HAHUS MUPA, B TPAAULIMOHHON
WH/IMHACKOM KyJIBType OH He BOCIIPHHUMAETCS KaK PEJIUKT JaBHO MPOLIE-
LIETO BPEMEHHU WITH KaK apXanyecKUi crioco0 BRIPAKEHUS MAPOOILLY IIEHHST
Y MUPOTIOHUMAaHHS YEJTIOBEKa, eIlle He UMEIOIIETo anmnapara 0000marommx
nousTuid (JIpsxoHoB 1990: 9). BruioTh 10 Hamiero BpeMeHu MUQ mpo-
CJIe)KHMBAETCs KaK He3bIOneMblid (pyHIaMEHT WHANNUCKOHN TpaaulMOHHON
KYJBTYPBI, CIIy>KUBIINH IITaBHBIM CITIOCOOOM OpraHU3aluy €€ OCHOBHOTO
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Marepuaia Ha BCeM NIPOTSKEHUH ee cyliecTBoBaHus. OH u ceifuac coxpa-
HSIET CBOIO YKU3HCHHYIO CHITYy B HHANHCKOM KOH(ECCHOHAIBHOM H COITH-
OKYJIBTYpHOM IIPOCTPAHCTBE U BIUAET Ha HETO, Ja’Ke €CJIM €r0 HOCUTENH
He BCErla 0CO3HAIOT B ITOJIHOM Mepe, YTO OHU HAXOIATCS B IEHCTBYIOLIEM
nonie Muda (Anpoemmns 2020: 263-270).

Cormacuo mudonoreme, qyno-pebEnka, MiiageHna, ckiHa O0oxe-
CTBEHHBIX POIHTENICH MM OOXKeCTBAa M 3€MHOH >KCHIITMHBI 3JIOKO3HEH-
HEBIC JIOAU OpOCAalOT Ha IPOU3BOIN CYABOBI, BRICEUIAIOT WIN 3aCTABIISIOT
0eKaTh — CIIOBOM, )KECTOKO OTBEPTafoT TEM HJIM HHBIM crioco0oM. JluTs
HEMHUHYeMO OOpEUYCHO IepEeHEeCTH AOJTHI TIepHO, B TE€IEHHE KOTOPOTO
OTLlY WJIM OOOUM POIUTENIAM O HEM HHMYEro HE U3BECTHO, NEPEXKUTh
OTIAaCHOCTH W/MJIH ITPEOAOIIETH IIPErpabl, HO BCE ITO SABISETCS MPOIOTOM
ero OyayLIMX TreporyecKux JestHui. M3BecTHa obimupHas cepus MUQOB
U JIETEH]] O YyIeCHBIX MMOIKUIBIIIAX U HalAEHBIIIAX,, COUETAIOIUX B cebe
YeJI0BEYECKYI0 M HEUeJIOBEUeCKyI0 pupoy. B ux uncie — ocHoBarenb
npeBHero Akkazackoro mapcrsa Capron, OubOneiickuit Mowncel, npapo-
JIMTENTb eBpeiicKoro Hapona ABpaaMm, aHTHUYHBINA repoit Ilepceit u T. mm.
Bo Bcex ciydasx oTBep:KEHHBIH peOCHOK, KOTOPOMY TpEeIHAYepTaHO
CTaTh IepoeM, IIOHayally IpeTepreBaeT MyKH, HO IIOTOM OKa3bIBaeTcs
CIIACEHHBIM U T'OTOBBIM K CBEPILEHHIO IIOAABUIOB, M10Ty4as 3aClyKEHHbIE
CJIaBy U NPU3HAHUE.

Mudonorema gyno-pebeHka B pa3HbIX BapHaHTax HMPHUCYTCTBYET
W B MHIAHWCKOW MUDOIOTUHU, HO JJIs IeJiei Hamled cTaThbd BaKHEe
OTMETHUTh €€ NMPUYACTHOCTh UMEHHO K pa3BUTOMY MHAyH3My. Cambli
BBIpa3UTEIbHBIN IPUMED 371ech — UHIYHUCTCKUM KpuitHa, mactyx-repoi,
OJlHa U3 caMbIX IOIMYJSPHBIX aBaTap BUIIHY, KOTOpBIH, KaK U3BECTHO,
TaKKe paszenui cyap0y Bcex uyno-aereid. HarmomuuM, uto oH poxuics
Kak cbIH JleBaku, cecTpsl 3710k03HEHHOT 0 Laps KaHcel, npaBuTens Mat-
xypbl. ToMy ObUIO IpelcKa3aHo, YTO OH IHOTMOHET OT PYKH BOCHBMOTO
ceiHa JleBaky, OSTOMY OH yOWBaj OJHOTO 3a JIPYTHM €€ CHIHOBEH.
Ho Kpumne gynom ynanoch yueneTs: ero cmac ero oren Bacynasa
U OTZaj] Ha BocnuTaHue nactyxy Hanne u ero xene Smone. Kpumna
BEIPOC, BCTYIIII B eMUHOOOPCTBO ¢ KaHCoM, omomen ero, moCTpowiI
HOBBIN rOpoA U 00OPOHSII €r0 OT JEMOHOB, CTPEMUBIINXCS OTOMCTHUTD
3a cMepTh KaHchl.

ITormyTHO CTOUT OTMETHUTb, YTO MOSIBICHHE MU(OIOTHUECKHUX I1ePCO-
HaKeH M MUQOIOTHYECKUX (UTYP B MHAYH3ME BIIOIHE 3aKOHOMEPHO,
IIOCKOJIBKY 3Ta PEeJIUTHSA Ha BCEM INPOTSIKEHHU CBOETO CYIECTBOBAHMS
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OCTaeTCs PENTUTUEH O TIPEUMYIIECTBY MU(OIOTHUCCKOH, B OTIIHIHE OT
TaKUX TOTMAaTHYCCKUX PENUTHH Kak KOH(ecCHH Myaeo-XpHCTHAHCKOTO
Kpyra, KOTOpbIe OOBIYHO AWKTYIOT CTEPEOTHITHI HAIIETO BOCHPHUSTHS
u onucaHus penurun. UHIyn3m MudoaorniaeH U 1o CBOUM OCHOBAHUSM,
U TI0 OCOOCHHOCTSIM MHOTOBEKOBOTO (DYHKIIOHHPOBAHUS B COLUYME,
1 TI0 TIIaBHBIM MPEATIOYTEHHSIM €T0 a/IenToB. Kak oTMeTHIIa HTaTbsTHCKAs
nccienosarensauma [ A. ®eppo-Jlynm, mMeHHO MI(OTIOTHIECKIE KOM-
TUTEKCHI MHAYH3MAa MOKHO OTHECTH K €T0 «IIPOTOTHITHIECCKUAM YePTaMy.
CxJiragpIBaeTCs BICUATIICHHE, YTO aICTITHl HHIyH3Ma, OCO3HAHHO WX HET,
TIPEBBIIIE BCETO IEHAT MU (OJIOTHIECKIH KOMIIOHEHT PETTUTHH U CUUTAIOT,
9YTO HIMEHHO OH HanbOoJiee Ha/Ie)KHO CBSI3BIBAET UX C TEM TPYIHO YIOBH-
MBIM ISl TOYHBIX (POPMYIHPOBOK, HO CYITHOCTHO Ba)KHBIM OBITHIHBIM
OCHOBaHHEM, KOTOPOE TaUTCS 33 «IIOBEPXHOCTHIO XI3HM» (Ferro-Luzzi
1991:187-192).

Bcenenctaue 3TOr0 KajkeTcs BIIOITHE 000CHOBAaHHBIM YTBEP)KIATh, UTO
onorpadus kymaoHckoro [omyneBa Kak peasbHOTO HCTOPHUYECKOTO TIep-
COHa)ka, 3aIleYaTIICHHOTO B MECTHBIX JIET€H/IaX, CO BpeMeHeM ObLIa mepe-
OCMBICIICHA, BCTPOEHA B MHU(OIOTHICCKYIO MOJIEIB, TIOMYIHIa B TAKOM
BUZIC JIONTYIO KM3HB M aKTHBHO (PYHKIHOHHPOBANA B JIOHE WHIyH3Ma,
COCIMHUB BOCAMHO HCTOPHIO, MH(] M HapOTHBIE BEpOBaHHS B 00pasze
MECTHOTO O0YKeCTBa CIIPaBEINBOCTH, C KOTOPBIM XKUTen KymaoHa cBs-
3BIBAJIM CBOM HAJIC)KABI U YIIOBAHUSL.

[IpumeyarensHO, 9TO MHGPOIOTHUSCKUNA CIOKET 0 UyH0-peOEHKE
¢ 00s3aTeNTbHBEIM MOTHBOM €TI0 M3THAHHS NPHBIEKAJ BHUMaHHE HE
TOJBKO HCCIenoBaTeneil Mudonorun u Qoibkiopa, HO U IICHXOAaHA-
JUTUKOB. DTO OTMETHI M3BECTHBI aMEpHKAaHCKHH HCCIEIOBATEIb
Mupoormgeckoro odopasa repos k. Koammnben, ykasas, B 4aCTHOCTH,
YTO 3TUM CIOXKETOM HHTEPECOBAJICS aBCTPUHCKUH IIcHX0aHATUTHK OTTO
Panx. KoMnbenn BBIABHI M MPOKOMMEHTHPOBAJ MATH BaXKHEHIIHX
COCTABJISIOIIIX ITOTO CIOXKeTa: 1) MiIaeHel] — ChIH BEICOKOPOTHBIX TN
00’KeCTBEHHBIX POAUTENEH, MITH XOTS OBl OTHUM POIUTEIIEM SIBIISIETCS
00’KEeCTBO WIH IIAPCTBRYIOMIast 0c00a; 2) ero poKICHNE COIPOBOXKIACTCS
TPYOHOCTSIMH, TIPUYNHON KOTOPHIX SBJSIETCSA YeH-THOO0 3701 yMBICET;
3) muramenma 6pocaroT Ha MPOU3BON CYABOBI MIIM KaKUM-TO 00pa3zom
H3TOHSIOT U3 0oMa; 4) OTBEPKEHHOTO peOeHKa CHacaroT IMPOCTOIIO-
JVHEI WX )KUBOTHBIE; 5) Tepoif BO3BpaIaeTcst JOMOH U THO0 MUPUTCS
C OTIIOM, TH0O CBepraet ero u 3aBepmaeTt ero Tpyas! (Kammbemn 2004:
55-60).
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[Mockonpky Mu(oIOreMa, Kak IPaBIIo, HOAPa3yMeBacT HCTOPUIECKYTO
MIAMATB, TOMYCTHMO TIPEATIONOKHITE, YTO OHA MMEET HeKHI STHOrpadu-
YEeCKHUH cyOCTpart, Tak 4TO B HEM MOXKHO IOIBITAThCS BBIAEIUTH Pa3HbIE
I10 PEBHOCTH CJIOU, COOTHOCAIIMECS C Pa3HBIMU YPOBHSIMU apXauyeCcKoH
COLIMOKYIBTYpHOU peanbHOCTH. Tak, E. M. MeneTuHckuil ycMaTpuBai
STHOTpapIIECKHUIA CyOCTpaT 3TOTO CIoKeTa B 00BIdac yOuBaTh neTeit ¢ Heo-
OBIYHBIMH OTIMYUTEIGHBIME IIPU3HAKaMHU. B HEKOTOPHIX apXamuecKux
00IIeCcTBaX OTIMYUTEIBFHBIM 3HAKOM CUHTAJIOCH POXKICHUE OJIM3HEIOB,
ITO3TOMY OT TaKHX AeTeH H30aBIIUTHCH TEM HIIH HHBIM criocoooM (Mede-
trHCKUH 1958: 146—148).

JlelicTBUTENBHO, B HEKOTOPBIX BapUaHTax JIereH bl 0 L o1yieBe MOXKHO
YCMOTpPETh OT3BYKH JIPEBHETO ONM3HEYHOTO MHU(]A, ¢ KOTOPHIM CBs3aHA
IIpeX /e BCETo ues ABoMcTBeHHOCTH. Tak, B OHOI U3 BEpCHI TOBOPUTCH,
YTO 3JI0KO3HEHHBIE XKeHbl Jlkanpas noanoxuiu KanuHke aBa npenmera:
KaMEHHYIO CTYIIKYy U IEeCTHK. A IOTOM, KOTZa IOHOIIA CTajl LapeM, ero
HEOTCTYIIHO COIIPOBOX/IAJIM JIBOE, OXPaHss U HalpaBisis €ro: 3T0 ObLIH
Xapya u Kamya — crynka n nectux. OT3BYK GTU3HEUHOTO MH(pa MOKHO
YCMOTPETh U B HEKOTOPBIX BapHaHTaXx JEreHsl, rie nox umeneM Kaiya
¢$urypupyeT onuH n3 Ho0eKIeHHBIX [ 0Ty1eBOM IEMOHOB, BIIOCIIEACTBHI
CTaBILUI1 €ro NpelaHHbIM CIYTOi U BEPHBIM OPY)KEHOCLIEM U JJaXKe Ipe-
BPaTUBIIHUICS B CAMOCTOATEIBHBIN OOBEKT PEIUTHO3HOTO TTOUYUTAHUS
(Yenprmrera 2008: 309).

Hrax, B 06pase [oyeBa MOT BOIJIOTUTHCS PeaIbHBI HCTOPHYCCKHUI
MIEPCOHAX, COSAMHUBIIHNCS ¢ MU(OIOreMoit dyno-pedeHKa, IpeIoo-
JKUTEJIBHO OTHpPABIIEHCS Ha apXandecKui Omu3HedHbI Mud. [TlogodHOe
HCTOPUYECKOE MH(OTBOPUYECTBO THUIIMIHO JUIS KOJUICKTHBHOM MaMSTH
WHANHCKUX KOH(ECCHOHATIBHBIX W ITHHICCKUX COOOMIECTB, HEPEIKO
CTPEMSILUXCS «IOANPABUTEY MPOIIJIOE, IPU 3TOM COEIUHIS peallbHOe
H BOOOpakaeMoe.

Bo3sposkAeHMe cpeAHEBEROBOro 6xarTn?

OO0patasich K TeMe KyMaoHCKOTO (hOJBKIIOpA, HEJb3sl HE BCIIOMHUTD
OCHOBATeJIsl POCCUICKOM nH o I0TuecKol nikouibt M. I1. MunaeBa, moobI-
BaBuiero B Kymaone B 1875 . Bo BpeMs OHOTO M3 CBOMX ITyTELIECTBUI
1o Muauu, coOpaBIero TaM yHUKaIbHbBIE 00pa3iibl MECTHOTO (hOJIbKIIOpa
u nznasuero ux. OH oTMeYas, YTO MECTHBIE CKa3KU U JIETEHMbI, XOT
U He Oorarble MOITUYECKHMMH KpacoTaMH, TeM HE MEHee OTINYaloTCs
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HETO/ICIbHON HAaMBHOCTHIO, OPUTHHAILHOCTHIO W HEMOCPEICTBEHHON
WCKPEHHOCTBIO B TIepenade JYXOBHBIX 00pa3oB repoeB: «...MPOCTOTa
Collep KaHUsl U OTCYTCTBHE BCSKHX MPEAB3SATHIX HJEH B dTUX Oe3bIc-
KYCCTBEHHBIX CO3[IaHHUSX OTPa3MINCh HA CAMOM SI3bIKE OpPHTHMHANA: OH
B BBICIIICH CTETICHM HE M3BICKaH, HE IIETOJICBaT U 0e3 BCAKUX MPUKPACH
(Mwunaes 1966: 11).

B xnure U. I1. MunaeBa He npuBoguTcs jgeres o l'onynese, He naercs
HUKaKHX CBEJIEHUI O HEM W JaKe HE YIIOMHHAETCS €ro UMs, HECMOTPS
Ha TO, YTO YYCHBIA coOMpan QONBKIOPHBIN MaTepran OKoJIo AJIMODEI,
TZie B HacTosIiee BpeMs KylnbT lomyneBa dpe3BbIYalHO MOMYISIPEH.
B cbopHmKe comep)KUTCs TUIIb OHA CKa3Ka, OTAATIEHHO HAITOMHHAIO-
mas nerenny o [omynese, mox HazBanueM «OTHaHHBIN napeBUd». B Hel
MTOBECTBYETCSI O IIape, Y KOTOPOTro, Kak u y Jxainpas, ObLI0 ceMb KEH U He
66010 TToTOMCTBA. OH TaK)Ke TOTYYHIT BOJIICOHYIO TOMOIIb OT CITy9aitHO
BCTPEUCHHOTO HOTHHA, OJIarojiapsi 4eMy Bce CeMb JKEH POJIMIINA CHIHOBEHA.
Cryctst IBEeHAIATh JIET HOTHH MOTpeOOoBal y mapsi OTaaTh eMy cbiHa. Hu
OJTHA U3 JKEH HE COTIaCHIIACh OTJATh CBOETO peOeHKa, M TOJIBKO MU
CBHIH BBI3BAJICSI CaM OTIIPABUTHCS K HOTHHY. TaM ero »maiu UCTIBITaHus,
KOTOpBIE OH MPEOJIOIIEN U, BEPHYBIIINCH JIOMOH, 3aHSUT OTIIOBCKHIA ITPECTOI
(tam xe: 109-110).

OnHako B cTarbe « AJIMOPCKHE IIEBITBI», TIOCBSIIIEHHOHN TOH jKe TI0e3/IKE
B Kymaomn, U. I1. MuHaeB npruBOIUT YCIIBIIIAHHEBIN UM OT OIHOTO OpOJIs-
YETo MeBIla CKa3 0 CTAPUHHOM OOXKecTBe 1o uMeHn Bupa-Berana, k koto-
POMY MECTHBIE XKHUTEIH 00paNIaiuch Kak K BEJIMKOMY U CIIPABEUTMBOMY
CYIIbe JIIS pa3pelieHHs TPYAHBIX CIIOPOB U KOTOPOE MPEACTABIISIO COO0H
HE 4TO MHOE, KaK YepHBIH KaMEeHb Ha BEPIIMHE X0JIMa Y OJHOH 13 IepEeBEHb
pAIOM ¢ AJIMOpOU; CIy)KEHUE 3TOMY OOTY-KaMHIO COCTABIISUIO Hacye-
CTBEHHOE 3aHsATHE TeBna. [IpuMedatenbHo, 4To 6or OyATO OBl M3peKal
CBOM PEIICHUSI, BCENSSACH B TEIIO KOTO-HUOYIb M3 CBOUX CIYXHUTEJICH.
B xeptBy Bupa-Berane nprHociim ko3, Ipu4eM JIeiaiy 3TO B OTIpee-
JIEHHBIC THH, 110 HOYaM, W IOCTOPOHHHWE JINIA, OCOOCHHO E€BPOTICUIIHI,
K OTHM CBSIIIICHHOJICHCTBUSM HE JIOMYCKAIHNCh. Paccka3piBast 0 MIJTOCTSIX
Bupa-Beransl, neBer B 4rcie Mpovero MoBenal i UCTOPHIO O UyIeCHOM
poxneHnn omu3HenoB. Ero 6abka ponuia AeBATh AeTei, HO HU OJMH HE
BeDKIII. Koria ymep u necsiteiil peO€HOK, OHA OTIIPABHIIACH C €r0 TPYIIOM
k Bupa-Berane. Totr nooGeman gath el OIU3HEIOB: OHU POIATCS, KOTIa
BO3JIC JIOPOTH 32 XpaMOM O0XKeCTBa BBIPACTYT JiBa JiepeBa. Bee ciryuniioch
MMEHHO TakK, Kak rpenckaszan 6or (Munaes 1876: 10-20).
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OcHoBbIBasiCh Ha puBeAeHHBIX V. [1. MrHaeBBIM CBEJCHUSIX MOXKHO
MIPEIIIONIOKHUT, YTO JIETEHIapHO-ICTOpHIecKuil 00pa3 T'omyneBa kak
(OTBKIOPHOTO WM, TOYHEE, MH(OIOTHIECKOTO IMEPCOHAXKA, COSIH-
HUJICS ¢ IPECBHUMH MECTHBIMH BEPOBAHMSIMHU ¥ TTOCITYKHII OCHOBOM ISt
CTaHOBJICHHS TIOMY/SIPHOTO B HAIIH THM CAaMOCTOSITEIIFHOTO KyJbTa Oora
CTIPaBELIMBOCTH. J{J1s1 TOTO, YTOOBI MOATBEPAUTD HIIH OIPOBEPTHYTH 3TO
MIPEATIONIOKEHUE HEOOXOMMMO cOOpaTh U HCCIIENOBATh TOTTOTHUTEIBHBIE
JIaHHBIC, OCTAETCsl HANEATHCS, YTO OHU PAHO FIIM HO3THO TTOSIBSITCS.
Ho B moboM ciydae ocTaercst BOIIPOC: YTO e IOCITYXHIO TPHIHHON
BCEOXBATHOM KyMaOHCKOHW M3BECTHOCTH [oiymeBa Ha HOBOM BHUTKE
HCTOpHUYECKUX npenmouteHuii? [louemy oH mpmoOpen 34ech Takyio
MIOIYIISIPHOCTB, @ €r0 00pa3 CTaj SIPKUM U y3HaBaEMBIM STHOKOH(peccH-
OHAJTBHBIM U STHOKYJIBTYPHBIM CHMBOJIOM?

B camom o011eM Brie MOXKHO OTBETHTH Ha 3TOT BOIPOC, COCIIABIINCEH
Ha U3BECTHYIO THOKOCTH U IUTOJJOBUTOCTE HHIYHU3Ma, CIIOCOOHOTO CO3/a-
BaTh 0OBEKTHI TOUYNTAHMUS U3 UICTOPUUCCKUX U (POJIBKIIOPHBIX IIEPCOHAXKEH,
obJiekas ux B Mudomornaeckne 00pasbl, H3BJICUCHHBIC U3 TITyOWH HApOJI-
HOU MaMsTH W HapamiBas BOKPYT HUX HOBBIC PHTYANbl B BO3BOIUMBIX
IUTSL HUX KYJIBTOBBIX COOPY/KCHHSX.

Kax m3BecTHO, B HHIOJIOTHH CIIOKMJIACh YCTOWINBAS TPaIULIUs HHTEP-
MIPETHPOBATH OXAaKTH KaK BIMATEIHLHOE COIMOKYIBTYPHOE U PEITUTHO3-
HO-pedopMaToOpCcKoe IBIKEHHE, 3aponuiicecs B M aanu B CpeqHue Beka
1 HalpaBJICHHOE — IPH BCEH €ro MHOTOIMKOCTH — MPOTHB PEITUTHO3HON
OPTOIOKCHH, OpaxMaHCKOH aBTOPUTAPHOCTH M JKECTKOH PHTYaIN3aINN
naaynsma (Kimoes, JIutman 1991: 170-175). OtMedanace Takke HeOCTa-
TOYHAsI I3yYEHHOCTB 3TOTO (DEHOMEHA 00IIeCTBEHHON JKU3HU U KYJIBTY DI,
OKa3aBIIIET0 OTPOMHOE BO3JCHCTBHE Ha BCIO TyXOBHYIO XH3Hb VIHTMH He
tonpko B CpenHre Beka, HO 1 B HoBoe Bpems (Banuna 1991: 181-182).

He BnaBasice B 00cyxIeHNEe KaKUX-INOO TUCKYCCHOHHBIX ITpo0iieM
9TOTO MHOTOTPaHHOTO U CJIOKHOTO (PeHOMEHA, OTMETHM JIBa aCIIEKTa Tep-
MHHa OXaKTH, BBIACICHHEBIC A. M. [IATHTOpCKUM: BO-TIEPBBIX, OXaKTH KaK
0003HaYCeHHUE ITyTH K OOTY, IPEATONATraloIIero NIyOOK i IMIHBIH 1 9MO-
[UOHAJILHBIA KOHTAKT aJIeNTa U 00bEeKTa BEpHI, U, BO-BTOPHIX, — OXaKTH
Kak [OZICCTEMa He TOIBKO MHIyH3Ma, HO ¥ IPYTHX HHANHCKIX PEITUTHH,
BKJTIOYAs [DKAHN3M U OyIIM3M B €TO TAHTPUUECKOM BapHaHTe. B aTom
BTOPOM acIieKTe OXaKTH aHaJOTHIHO SMOIMOHATHFHO-MUCTHUECKON pas-
HOBHIHOCTH JIIO0O PEUTHN MHpa, KaK, HAIIPAMeEp, UCITAMCKHUH cypr3m
u uygeiickoe cab6aretictBo ([Isturopckuii 1962: 76-77).
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B kauecTBe KOHIENTYaJlbHOTO TEPMHHA JJIs 00O3HAYCHHUS MYyTH
MMOCTHKEHUSI OOKECTBA CIIOBO «OXaKTH» OTYETIIMBO TPOCICIKUBACTCS
0 MeHbIIe# Mepe co BpeMern bxaraBaarutsl, a B CpenHue Beka Bhize-
JISIETCSL KaK CaMOCTOSITEIbHAS MMOJACUCTEMA WHIYNU3Ma, B TON WM MHOU
CTEICHH MTOCTOSHHO IPUCYTCTBOBABIIIAs B HEM. B 3TOM KauecTBe OXaKkTh
MPOSIBIISIIOCH B Pa3HBIX (OpMax W C PasHOM CTENEHbIO MHTEHCHBHOCTH
B pa3HbIE HCTOPUYECKHE MEPHOABI U B Pa3sHBIX ITHOPETHOHAIBHBIX
U COIMOKYJIBTYPHBIX KOHTeKCTax. OTMETHM, YTO B TOCIIEIHEE BPEMS
B MHIOJIOTHYECKHX paboTax HaOaromaeTcs GaKTHUIECKU OTKa3 OT TPaK-
TOBKH (peHOMEHA OXaKTH TOJIBKO KaK JBIKEHHsI, KOTOPast HUBEIUPYET €T0
cnenuguky (Hawley 2015).

Ha ocHOBaHWHM BBIIIECKA3aHHOTO MPABOMEPHO MPEIIIONOKNUTH, YTO
o6pa3 TonmymeBa mpouHO yKOpeHWICs B KyMaoHe M €ro KyJbT, BO3HHK-
KA Ha OCHOBE MECTHBIX HAPOIHBIX BEPOBAHHM, ITOIYIHI YCTONYHUBYIO
MOMYJIPHOCTE Onaromapst 6xaktu. IIpu 3TOM CleoyeT y4HThIBATh, YTO
OXaKTH — 3TO HE TOJILKO OCOOLIH cIToco0 moynTanus 00kecTBa, 00IIe-
HHUE C KOTOPBIM BOBJIEYEHO TIIaBHBIM 00pa3oM B cepy IMOIHOHATBHBIX
MEPSKUBAHUM ajenTa, HO M CaMOCTOSTENIbHAsl MMOACHCTEMA WHIyH3Ma,
XapakTepu3yeMasi COOCTBEHHBIM (yHKIIHOHAIOM.

3axkArouyeHmne

O06pa3 kymMaoHCKOro Oora cripaBeAIMBOCTH [ 0TyieBa CKIIagbIBaJICs KaK
CHHTE3 JIET€HIapHOTO HCTOPHUUYECKOT0 NepCoHaxa U (OJIBKIOPHOTO Iepos,
MOJTYYUBILETr0 MU(OJIOTUUECKYIO MPUBA3KY. COETMHUBILUCH C APEBHUMHU
MECTHBIMH BEPOBaHUSAMHM, OH TECHO Meperiesics ¢ HUIMU M CTaJl OCHOBOM
PETHOHANBHOTO KYJIBTa, CO BpEMEHEM BOIIE/IIETO B IIUBAUTCKUI HHIYUCT-
CKHH KpYT. DTO MPOU3O0ILLIO HE B ITOCIIEAHIOI0 O4Yepe/ib Oaroaapsi BCieckam
00ILIECTBEHHOIO MHTEpeca K OXaKTH, INIaBHBIM 00pa3oM B €ro parmaruye-
CKOM cMbIciie. Tak HHIyH3M B O4epEeAHON pa3 MOATBEPANII IPUCYILYIO MY
peryTanuio ruOKoi pesIMIuy, B IOHE KOTOPOH POXKIat0TCs HOBBIE OOXKECTBa,
KOTOpBIE CTAaHOBSTCS 0ObEKTaMU CaMOCTOSITENIbHBIX KYJIBTOB.
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E. A. Bumunatime

AepeBo Kak metadopa eAMHCTBA PEAUTUN
B pnaocopun M. K. I'anan

AnHoranus. CraThs IOCBSIIEHA TeME €IHHCTBA PEJIUTHH B (rtocoduu
M. K. I'aaau. On vacTo obOpariaeTcs K MeTadope aepesa s WLTFOCTPAIH
MBICITH O €IMHOM MPOUCXOXJIEHHUH U PAaBHON 3HAYMMOCTH BCEX BEPOHCIIO-
BenaHuii. Benen 3a pedopmaropamMu MHAYH3Ma NMpenblayIied SIOXH OH
JIOKa3bIBaeT, YTO BCE PETUTUH OAUHAKOBO HCTHHHBI U OJJHOBPEMEHHO JIOXKHEL
OHU HecyT YaCTUITy HCTHHBI, T. K. BCE HCXOAAT U3 OXHOTO TyXOBHOTO KOPHSI.
U o1HOBpPEMEHHO B HUX BCEX 3Ta M3HAYaIbHAs CyTh UCKaXKEHA CTONETUSIMU
uctopun. [[peBo penuruii MoKHO paccMaTpHBaTh Kak CBOCOOpa3HbIi aHaIOT
MHPOBOTO JpeBa, CONTACHO MHIMHWCKUM NPEACTaBICHHUIM YKOPEHEHHOTO
B bore. ["anu Bepu1, 9T0 BCe PeIUTHO3HbIE CUCTEMEBI 3TO JIHIIb OTBETBIICHHS
OJIHOU PEeNTUTHH, KOTOPYIO OH Ha3bIBAET MCTUHHAS penurusi». OH CpaBHUBAT
e€ co cTBosIoM siepeBa. OHa CUMBOIM3HPYET AyXOBHOE 3HAHHE, yTPAUEHHOE
JIIOIBMH B IIPOLIECCE UCTOPHUECKOro pa3BUTUs. JIUCThs epeBa, 0 MBICIU
langy, onuIEeTBOPSIOT MHOTOOOpa3Hue MPECTaBICHUH OTASNBHBIX JIIOeH
o bore. OOBIYHBII YeTOBEK UyBCTBYET CBSI3b JIUIIb CO CBOCH PEITUTHO3HOM
BETBBIO M HE MOXKET MOHSTh, YTO BCE PEIMIUU B PaBHOM CTENEHU CBSA3aHbI
¢ borom. D10 BBI3BIBaET MEXPEIUTHO3HbIE KOHQIUKTEL. OHU MOTYT TIpeKpa-
THUTBCS JIUII, €CITM MHOMKECTBO JIFOACH yBUIUT SUHBIA KOPEHB BCEX PEIUT Ui
1 OIIYTHUT CBOIO CBSA3b CO BCEM KHUBYIIUM U ¢ borom.

Kinouessie cioBa: M. K. I'anau, penurusi, bor, MupoBoe 1peBo, HUHIYH3M
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Elena A. Bitinayte

The Tree as a Metaphor for Religious Unity
in M. K. Gandhi’s Philosophy

Abstract. The article deals with the subject of religious unity in M. K. Gan-
dhi’s philosophy. The Indian thinker often uses the tree metaphor in order
to illustrate his thought that all religions have common origin and equal
value. He proves, as reformers of Hinduism in the past did, that all religions
are equally true and false. They all contain a particle of truth because all of
them come from one spiritual root. At the same time, this original essence in
all of them is deformed by history. The religious tree is similar to the world
tree. According to the Indian mythology, it is rooted in the God. Gandhi
believed, that all religious systems (Hinduism, Christianity, Islam, etc.) are
branches of one religion, which he calls “the true religion”. He compares it
with the trunk of the tree. It symbolises the spiritual knowledge, which was
lost by people in the historical process. The leaves of the tree, according to
Gandhi, represent the plurality of human ideas about God. A common person
feels connection only to the religious branch he belongs to, and he cannot
understand that all religions are equally connected to God. This becomes
the cause of interreligious conflicts. They can cease only if most people see
the unique root of all religions and feel connected to all beings and God.

Keywords: M. K. Gandhi, religion, God, world tree, Hinduism

C nmpeBHHX BpeMEH JIEpEeBO SBISETCSI OXHUM M3 KIIOYEBBIX 00pa3oB
B MH(DOJIOTHH, JTUTEPAType U PEITUTHO3HOH MBICIH. [IpakTHYIeckn BO Bcex
KYIIBTYpax €CTh CBOHM apXeTHIl MUuposo2o opesa (nat. Arbor mundi) nim
opesa dcuznu. ITO MarHIeCKOe JIEPEBO COSIUHSCT BCEICHHYIO B JBYX
aCIIeKTax: MPOCTPAHCTBEHHOM M BPEMEHHOM. BO-TIEpBBIX, C IOMOIIBIO
00pa3a MEPOBOTO IPeBa JIIOIH H300paKAIOT SIMHCTBO HECKOIBKUX ITAHOB
ObITHs. Bo MHOTHX KynbTypax €ro KOpHH CHMBOJIH3HUPYIOT ITOIA3EMHBIN
MHUp, CTBOJI — Hall MPUBBIYHBINA 3¢MHOH MHUD, a BETBU TOCTUTAIOT Heoa.
B HEKOTOPBIX KYIBETypax MHPOBOE JIPEBO M300paaloT MEPEBEPHYTHIM:
€ro KOPHHU YXOAAT B He0O0, a KpOHA CUMBOJIM3UPYET 3eMHOM Mup. iMeHHO
TaK UHIUHIB IPEICTABIAIOT CBAIEHHOE IPEBO auigammxy. Bo-BTOpBIX,
JIEpPEeBO codueTaeT B cebe Tpu (hOpMbI BpeMeHU: npouiioe (KOpHH), HACMO-
auwee (cTBON) U 6ydyuyee (Bersu). Kpome Toro, nepeBo, Kak Mbl OOBITHO
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BHJIMM €0 B TipupoJie (0e3 KOpHEH, CKPBITHIX TOJ 3¢MIIEH ), HILTIOCTPHPYET
JIBUKCHHUE OT €IMHCTBA CTBOJIA K MHO)KECTBEHHOCTH BETBEH M JINCTHEB.
To ecTh OHO TpeiCTaBIACT COOOW MeTapOpy PBONIOIHUU OT MPOCTOTHI
¥ €IMHCTBA K CIIOHOCTHU M pazHooOpasnro. Beé aTo nmemaer nepeso uae-
AJBHBIM CHIMBOJIOM €IMHCTBA B Pa3HOOOPAa3HH, TADMOHNUH U COTJIACHS.

K o6pa3y nmepeBa miisi 000CHOBaHHS €IMHCTBA MHpa 0o0OpaInainch
u nipeacTaBuTeny HeonHaynsma. K mpumepy, CBamu BuBekananna B rimaBe
«EauHCTBO B MHOTOOOPA3UH» B OITyOJIMKOBAaHHOM IUKJIE JEKINH «JKHsI-
Ha-iiora» ToBOpUT O cBsi3u bora m mupa: «OH — OaHBSIHOBOE JIEPEBO,
OH — KOpEeHb BCETO U OH Pa3poccs BETBSIMHU, TIOKa HE IPEBPATHIICS B ATy
BCEJICHHYIO, HO KaK OBI JaJIEKO OH HU Pa3pacTalicsi, BCE 3TH CTBOJIBI 1 BETBU
ocTaroTcs csi3aHHBIMIY (Vivekananda 1963-1968: 11, 183—184).

EnuHCcTBO B MHOTOOOpa3nu OBLIO MI€AIOM B3aUMOOTHOIIIEHUH MEXITY
Pa3TUYHBIME PENUTHAMU, KyAbTypaMH W cTpaHamu ans MoxaHzaaca
Kapamuanna l'anan (1869—1948). EnnHCTBO — 071HA M3 KITIOYEBBIX HIEH
1 B €ro KapTHHE MUpa. B ero mpejcTaBieHun Bce CYIIeCTBa CBSI3aHbI OTHON
JlyXOBHOM CHJION, KOTOPYIO MBI 0OBIYHO Ha3biBaeM borom. Mumuiicknit
MBICIIUTENG TUIIET: «S Bepio B abcomoTHOe equHCcTBO bora, a 3HauwT,
1 gestoBedecTBa. UTo ¢ TOro, 94To y Hac MHOTO Tenn? Y Hac JKe OHa aymay'
(Gandhi 1958-1994: XXV, 199).

Bunmanne 'anay K AyXOBHOMY €IWHCTBY CONM)KAaeT €ro C TaKUMH
MBICITUTEIISIMU, KaK, Harrpumep, B. C. ConoBbeB 1 aMEpHKaHCKHE MHACATE-
JTU-TPAHCIEH/ICHTAJINCTHI, KOTOPBIE BEPIIIN, YTO KaXKJast HHIAVBHyaTbHAS
JyTa «TOKJECTBEHHA MUPY» M CUUTAIH €€ KMEKPOKOCMOM CaMOTO MHAPa»
(Van Spanckeren 2007: 26-27).

Ha Bocroke Hanbosee mociie1oBaTeIbHBIMH arloIoreTaMH JyXOBHOTO
enuHCTBa ObLTH (rToco(dbl anBaiiTa-BeTaHThl. ['aHAN HEPEIKO 3asBIIsIT
0 CBOMX CHUMITaTHAX K HUM U JIake Ha3bIBaJl ceOst aaBaiTicToM. OH MpH-
3HAETCA:

51 Xouy oco3HaTh OpaTCTBO MIIM TOXIECTBEHHOCTH HE TOJIBKO C CYIIe-
CTBaMH, Ha3bIBAEMBIMH JIFOIBMH, HO 51 XO4y OCO3HATh TOXIECTBEHHOCTh CO
BCell )KU3HBIO, JaXKE C TAKUMH CyLIECTBAMH, KaK T€, 4TO IOJI3AI0T 10 3eMJIE.
51 x04y, €CIii He IIOKHPYIO BAaC, 0CO3HATH OOIIHOCTb JAXe C MOI3A0IIUMH 110
3eMJIe CO3aHHSIMH, IIOTOMY YTO MBI YTBEP)KIAEM, YTO IIPOU3OLLIH OT OJHOTO
1 TOTO k¢ bora, 1, MOCKOIbKY 9TO Tak, Bcs XKH3Hb, B Kakoi ObI popme oHa HU
MOSIBIISIIACH, TOJDKHA OBITh 1o cyTH enunoi (Gandhi 1958-1994: XL, 109).

' 3nech u naiee TIEPEBObI aBTOpa CTaTbU.
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Jns 00bsicHEeHUsT CBOCTO TOHUMAaHUsI €AWHCTBA MUpa ['aHam Taxke
HCToNB3yeT MeTadopy MUpoBoro apeBa. OH TOBOPHT B KOMMEHTApHU
k 1. XI: 10-13 bxaraBaarutel (3nu3on, B kotopoM Kpuina sBiset
ApmKyHe cBOE 00)KECTBEHHOE BCEMOTYIIECTBO):

Bces Bcenennasi, XoTs OHa M pa3jiefieHa Ha MHOXKECTBO JacTeil, coOpaHa
B HéMm (mmomoOHo nepeBy u ero uctbaM. JepeBo moxoxe Ha KOCMHYECKYIO
¢dopmy bora, KOpeHb U JIUCTBSI KOTOPOTO COCTABIISIIOT OJHO Lenoe. Kopensb
COZIEPXKHUT B cebe BeCh MHp JepeBa, a JIHCThs IPEICTABISIOT 3TOT MU,
pa3nenéHHbIi Ha MHOXeCTBO opM). Tak ApkyHa yBHAEH [KOCMHUYECKYIO]
¢dopmy Bora 6oros (Gandhi 1958-1994: XXXII, 293).

[IpumeuarensHO, YTO yTOUHEHUE B CKOOKaxX O AepeBe ObUIO J0OaBICHO
I'annn, ero Her B bxarasaarure. [lepeBo aweammxa onucano B I'urte
naiee, B aBe XV: 1-4. I'anau o0ObsICHIET DTH IIUIOKH B cBoMX «becemax
o I'mrey: «Mup — 3TO CBAIIEHHBIN ap, cAenanHblii borom no Ero muiio-
CTH; IepeBO MUpa pacT€T u3 nynka bpaxmel. Ho ects apyroi mup, ero
KOPEHb BHU3Y, & JINCThS SABISIOTCA Pa3IMYHBIMU OOBEKTaMH YyBCTBEHHOI'O
YIOBOJIBCTBHS;, 3TOT MUp — Mup kenanuin» (Gandhi 1958—-1994: XXXII,
323). [lo3nHee OH CHOBa MPOKOMMEHTHPOBA ATy IIOKY B KHUTE « AHa-
caktu-iora. I[locnanue I'utem.

Shvah o3navaet 3aBTpa, a ashvattha (na shvopi sthata) o3Hadaet T0, 9TO
HE MPOJUTUTCS JIaXe 10 3aBTPA, TO €CTh YyBCTBEHHBIH MHP, KOTOPBIH KaXK10€
MTHOBCHHE HAaXOAMTCSA B COCTOSHMH M3MeHeHus. Ho nake HecMoTps Ha
MOCTOSIHHYIO MEPEMEHYMBOCTh, OHO HEPa3pyILIMMO, TOCKOIBKY €ro KOpHEM
sBisiercst bpaxmawn, nin Beeswianii (Gandhi 1958-1994: XLI, 130).

T'anmu TBEpIO Bepui, uto bor enuH. [1o3ToMy 1Sl HETO BCE PETUTHH
OBLTH pa3IMYHBIMU ITyTSMU K 07HOH 11enu. [1o ero cioBam, Bce OCHOBHBIE
penurud Mupa «OCHOBaHBI Ha OOIIMX MpUHIMIIAX. Bce oHM mpou3Benu
Benmukux cBAThIX» (Gandhi 1945: 479). Taxxe ['aHau ToOBOpHUT, UTO BEPUT
B ()YH/IaMEHTAITbHYFO HICTUHHOCTbD BCEX BEJIMKUX PEJIUTHIA MUPA U YTOUHSICT:

51 Bepro, 4TO BCe OHM JAaHbI BOroM, 1 Bepro, 4T0 OHH OBLTH HEOOXOIMMBI
JIOISIM, KOTOPBIM OTKPBUINCE 3TH y4deHHs. U s Bepro, 4To, €CIM Obl TOIBKO
MbI Bce MonIH untath CesiieHHble [Tucanus pasHbix koH(eccHi ¢ TOUKH
3peHUs UX rocienoBaresiel, Mbl Obl 0OHAPYX UM, YTO B OCHOBE CBOEH Bce
OHM ObLTH euHBI 1 TToJie3Hbl ApyT apyry (Gandhi 1958-1994: LVII, 147).
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O3Hayaer JM 3T0, YTO YEJIOBEUECTBY HE HY)KHO PEJIMTMO3HOE Pa3HO-
o0pasue? OgHax bl HEKUI «BENUKUN MyCyabMaHUuH» cripocuit y ['anau,
XOYeT JI OH, KaK Koraa-To AkOap, «00beIUHHUTH BCE PEIUTHU B OTHY
W CcO31aTh HOBYIO Bepy». ['annm orBeTmin: <« He 3HaK, 0 4€M mMedTral
Ax0ap. S He CTpeMITIOCH HU K KaKoMy CITUSTHUIO. Kakaast penurust BHOCHT
CBOM BKJIaJ B YeJIOBEUECKYIO 3BONIOIHIO. Sl paccMaTpuBaio BeJIUKHE
PENTUTruU MUpa KaKk MHO)KECTBO BETBEH IepeBa, KaxkIast i3 KOTOPHIX OTIIH-
9gaeTcst OT JPYTroi, XoTs 1 uMeeT oauH uctouHuk» (Gandhi 1958-1994:
LXVIII, 323).

B npyrom Tekcre ['anau oOwsacHseT: « TeopeTndecku, HOCKoiIbKy bor
OJIH, MOXKET OBITh TOJIBKO OfHA peiurus. Ho Ha mpakTHke s HE 3HAIO
JIBYX JIFOJICH C OJJMHAKOBBIMH M MJICHTUYHBIMY TIPE/ICTaBICHUSIMHU 0 borey
(Gandhi 1958-1994: LVII, 89-90). IToTeHnmanbHO KOJIMYECTBO TPE.-
cTaBieHu# o bore Mo)xeT OBITh IPUPABHEHO YUCICHHOCTH YETIOBEUECTBA.
[To coBam [Nanau: «Y Bcex HAaC MOTYT OBITH pa3HbIE ONPECIICHHS CIIOBA
“bor”. Eciiu Ob1 MBI Bce MOTJIH JIaTh CBOM ompeelieHns bora, ux Obu1o Obl
CTOJIBKO €, CKOJIbKO MY»4uH 1 xeHmuH» (Gandhi 1958-1994: XX VI,
224). B pa3HbBIX OUBMIM3AIMIX 3TO MHOTOOOpasue uael mpuHUMaeT
(hopMy pa3IHIHBIX PEITUTHHA.

J71st MIUTIoCTpaiiv MBICIH O CBSI3H peNTiT v ["aHIm 0OBIIHO HCIIONB3yeT
JBe MeTaophl: ygemvl 00HO20 cada U emau 001020 oepesa. OH TOBO-
puT, Hanpumep: «PazHbie peauruu Ui MeHsI — 3TO IPEKPACHBIE IIBETHI
W3 OJIHOTO CaJia WM BETBU OHOTO BeimuecTBeHHOTO nepeBay (Gandhi
1958-1994: LXIV, 326; cm. Tarxke: Modarresin 2013: 141). Bropotii o6pa3
sicHee ¥ TouHee nepsoro. [Ipuuém meradopa aepeBa BCTpedaeTcs B €ro
TEKCTax Jalle, 4eM CpaBHEHUE BepOBaHUH ¢ iBeTaMu. BaxkHo, kak ['anau
BOCIIpUHMMAJI pealIbHbIC JICPEBbs U MPUPOY B 1eoM. YueHura ['anau
MupabeH pacckas3bIBaeT, Kak OJHAXKAbl BEYEPOM MOIIPOCHIIA OIHOTO U3
BOJIOHTEPOB allipaMa MPUHECTH HEMHOTO JMCTHEB, HY)KHBIX IJISl IPUTO-
TOBJICHHA NMUIIK. ['aHIX TOCMOTpeN Ha OONBIION My4OK CBEPHYBIIHXCS
JIUCTBEB C )KAJOCTBHIO M CKa3al: «JlepeBbs Takue e KHUBbIC CYNIeCTBa,
Kak ¥ Mbl. OHH XKMBYT U ABIILIAT, OHU IUTAIOTCS U NBIOT, KaK U MBI, U, KaK
W HaM, UM HYXEH COH. DTO THYCHO HATH HOYbIO U CPBIBATh JIHCTbS
¢ epeBa, kora oHo otabixaeT!» (Gandhi 1958-1994: XLII, 238). [Tpupona
ObUIa TSl HEeTrO TPaHMO3HBIM PHUMEPOM TBOpUecKoi cuitbl bora. ['anan
BUJIETI B HEW TapMOHUIO, HE HAPYILIEHHYIO YeJIOBEUECKOM AeATeIbHOCTBIO.
A TIOTOMY OH LIEHWJI PUPOAY OOJIbLIE, YeM CaMble MPOCIIABICHHBIE IPOU3-
BE/ICHUS ICKYCCTBA. B COOTBETCTBUY C 3TUM OH OLICHUBACT IUBUIIN3AIIUH

335



Yacmu 1V. Omnoepagus. Peruzosedenue. @unocopus

B 3aBHCHMOCTH OT TOTO, JAJCKU JIM OHU OT HACATHHON MPUPOTHON
JKU3HU («COBPEMEHHAs IMBUITH3ALNA») WK OU3KU K HEeW («UCTUHHAS
nuBuu3anusy). Kak 6p110 ckazano BeIme, i ['anan bor — 310 KopeHb
MHpPOBOTO ApeBa. Bee TBopenust bora Heotnenmmnmel ot cBoero Co3marens.
Bor ne mpocto coznaér mup, 6omee Toro, O Borutomaet Cedst B KaKI0M
n3 CBomx TBopeHH. Ho ecTh Oomblmas pazHUIla MEXKAY MPOSBICHUEM
bora B npupoze u B 00miecTBeHHO sxn3HU. C peluruo3Ho-(uiocodcekon
TOYKH 3PEHHS PHUPOTY MO’KHO YCIIOBHO ONIPEICITUTH KaK MEPBYIO CTAIUI0
norpyxenns Jlyxa B marepuro. Ha aTom atare enuHasi yXOoBHAs CHIIa,
T. €. bor, mpeBpaiaercs BO MHOXECTBEHHOCTb. YCIOBHO Ha30BEM BTOPOI
JTan norpyxenuemM Jlyxa B «Telo KyJIbTypbD».

B 00oux ciydasix paboTaeT OIMH U TOT )K€ MEXaHU3M: €IMHOE CTa-
HOBUTCSI MHOXXKECTBEHHBIM. Ho Ha mepBoM ypoBHE, TO ecTh Koraa Jlyx
BOIUTOMIAETCS B IPUPOJE, CBSA3b ¢ TBOPIIOM COXpaHseTCs ITydlle, YeM Ha
YpOBHE KyJIBTypHOU km3HH. U Ha mepBoM ypoBHe TapMmoHusi boxkbero
3aMbICITa eIl€ He HCKAKAETCSl HECOBEPIIEHHBIM YEIOBEYECKIM PA3yMOM.
OnHaKo ¢ BOSHUKHOBEHHEM KyJTETYPhI JIFOM CTAIA OTXOAHUTH OT JTyXOBHOTO
HCTOYHWKA BCE JTAJIBIIIE U JTaJIbIIIE.

T'anau B TpaAMIIMOHHOW MHAUNCKON MaHEpe OCMBICIUBAET UCTOPH-
YECKHH MpoIIecc KaK perpecc oT APEBHETO «30JI0TOTO BEKa», KOTJa TOp-
JKECTBOBAJIM MICTHHA M CIIPABEIJIMBOCTH (CaThS-IOTH), K COBPEMEHHOMY
«TéMHOMY BeKy» (kaiu-tore). COOTBETCTBEHHO OH TTOHUMaJl UCTOPHIO
penuruii Kak mporecc OTAAICHHS OT W3HAYAIBHOTO TyXOBHOTO MCTOY-
Huka. Ucnonesyst metadopy apeBa penuruid, ['aHau OOBIYHO TOBOPHT
0 CTBOJIE, BETBSIX U JIUCTHSIX, HO HE 0 KopHE. OJTHAKO MBI MOXKEM YCIIOBHO
CKa3aTh, YTO B BOOOPAKCHUU HHIUHCKOTO MBICITHTEIISI KOPHEM PEITUTHO3-
HOTO ApeBa MOT ObITh bor, motomy 4T0 OH OTOXIECTBISETCS C KOPHEM
MHPOBOTO ApeBa. B HeKOTOphIX TekcTax ['anam qaéT 3THYECKyIo Xapak-
TEPUCTHUKY PENUTHO3HOTO KOpHS: «CocTpasaHue JIeKUT B CAaMOM KOpHE
peIUTHr, U OTPEKAIOIIUICS OT HETO OTpeKaeTcs oT bora; ocTaBnsrOmMun
OenHbIX, ocTaBiseT Bc€. Eciim Mbl He OyneM 3a00THUTBCS O OCIHBIX
¥ HEeTpUKacaeMbIX, MbI 00s3aTenbHO oruOHeM» (Gandhi 1958-1994:
XXV, 603). OH cHOBa ¥ CHOBa MOBTOPSIET 3TH CIIOBA O COCTPaJaHUU
co ccpuikoi Ha Tyncupaca.

Bce penmurum nmpowmsomiu U3 OJHOTO KOPHS M OJIHOTO CTBOJIA.
ITo cnoBam ["aHayM, B peasibHOCTH CYIIECTBYET JIUIIL oHa penurus. OH
HE YTOYHSIET, UTO TIOHUMAET MO HEH, T/Ie MBI MOJKEM HAaWTH €€ UITH KOT/ia
OHa MOTJIa CyIIECTBOBATH B IMPOMLIOM. He NCKITFoYeHo, 94To 3Ta e IMHCTBEH-
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Has, 110 onpenenenuto I'anau, «ucTUHHAS (true) peurus IpuHaIeKUT
O6okecTBeHHOMY MHpY (1tH [LmaroHoBcKOoMy Mupy mneit). Torma MoxkHO
CKa3aTb, YTO MHOI'O BEKOB Ha3al, KOTZIa BO3HUKAIM pa3Hble PEJIUTHH,
BEJIMKHE YUUTENS U IPOPOKH BUJIENIN CBET HCTUHHOTO TyXOBHOI'O 3HAHUS
U NBITAJIUCh NepesaTh ero oasM. Ho HeBo3MokHO ObLIO epenaTh 3TOT
cBeT 0e3 yTpar u uckaxeHuil. ['aHau Bompolaer:

ITouemy momkHO OBITH TAaK MHOTO pa3HBIX BepoBaHuii? Jlyma oqHa, HO
Tel, kKoTopbie OHa 0XKUBIAET, MHOTO. MBI He MOXKEM YMEHBIINUTD YHCIIO TEll,
HO MbI Ipu3HaéM eanHcTBo ymu. Kak y nepeBa oquH cTBOJ, HO MHOTO
BETBEH U JIUCTHEB, TAaK K€ €CTh JIMIIb OJHA UCTHHHAS M COBEPIICHHAS
penurusi, Ho 0OHa OOpaIlaeTcsi BO MHOKECTBEHHOCTh dYepe3 IOCPEIHH-
yecTBO nroAeil. Enunas penurus npeBocxoaut mo0yio peus. Hecosep-
IICHHbIE JIIOAU 00JIEKaI0T €€ B A3BIK, KOTOPbII HE MOABIACTEH MM, U HX
CJI0BA PACTOJIKOBBIBAIOTCS IPYTHMMH JIFOIbMU, CTOJIb K€ HECOBEPILIEHHBIMU
(Gandhi 1945: 478).

C nCHUXOJOTHYECKOH TOUKHU 3p€HUA CAUHYIO «KUCTHHHYIO PEIUTUIO»
MOYKHO OOBSCHUTH CXOACTBOM OYXOBHBIX HOTpC6HOCTefI Pa3HbIX JIFOACH.
HpeL[CTaBI/ITCJ'H/I BCEX pCJ'II/IFI/Iﬁ CTPEMSATCA OCO3HATh CBOE HCTUHHOE AYXOB-
HOE «SI» u OIYTHUTDH CBsA3b CO CBOUM TBOpI_IOM. T'angm numer:

[To3BonbTe MHE OOBSICHUTD, YUTO ST MOHUMALO MOl PETUTHEH. DTO HE HHIY-
HCTCKAsl PEIIUTHSI, KOTOPYIO 51, 0€3YCIIOBHO, IIEHIO BBIIIE BCEX JPYTHX, HO 3TO
penurus, IpeBOCXOAAIIAs HHAYH3M, H3MEHSIOIIAs caMy [IPUPOLY YeNIOBEKa,
HEpa3phIBHO CBs3bIBaONIast ero ¢ VICTHHOM BHYTpH M OYHMINAIOMIAs. JTO
IIOCTOSTHHBIN JIEMEHT 4eJI0BEYECKOM NMPUPOJbI, KOTOPBIH... HE yCIOKauBa-
eTcs, IOKa He 00HapyXHUT celsl, He y3HaeT cBoero Co3narens ¥ He OUTYTHT
cBoé moammuHHOe cootBercTBHE Coznarento (Gandhi 1958-1994: XVII, 406).

DTy €MHCTBEHHYIO UJICAIbHYIO PEJIUTUIO HE HATH B HaIlle KyJIbTyp-
HOM peajabHOCTH, HO MOYKHO MPEICTABUTh €€. DTO UCTOUHUK BCEX PEIH-
ruil. OTo CTBOJ JpeBa PENUTHH, OT KOTOPOTO BCE BEIMKHUE PEIUTHO3HbIE
CUCTEMBI PACXOAATCS Kak BeTBU. ['aHu 00OBICHSET:

TTono6HO TOMY KaK y JiepeBa MHOTO BETBEH, HO OJJMH KOPEHb, TaK JKe pa3-
JIMYHbIE PEJIUTHUH — 3TO JIUCThS M BETBU OJHOTO U TOTO e Aepesa. Mcnam,
XPHCTHAHCTBO, HHYH3M U 30pPOACTPU3M SIBJISIOTCS] OCHOBHBIMH BETBSIMH, HO
YTO KacaeTcs Pa3sHOBHIHOCTEH PEIMIUH, TO MX KOJMIECTBO COOTBETCTBYET
yrciaeHHocTH YenoBedecTa (Gandhi 1958-1994: LXXXYV, 31).
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JIucTes nepeBa CUMBOJIM3UPYIOT MHOTOOOpa3He YEIOBCYSCKUX MPE/I-
craBieHuil o bore. ['aHAM HEe OrpaHUYMBAET YUCIO PEIUTHUN TaKUMHU
BEJIMKHMH PEITUTUO3HBIMH YUCHUSIMH, KaK HHAYH3M, rciaaMm v Ap. Kak yro-
MHHAJIOCH BBIIIE, TOCKOJIBKY MPEJICTABICHHS KaXKA0TO 0 bore yHUKaIIbHBI,
KaXJOTO M3 HAC MOXKHO Ha3BaTh TBOPIIOM MAaJIEHHKOTO PEIUTHO3HOTO
TeueHns. Paccyxmas 06 3TOM, HHINHCKUHA MBICIHTENh MOTIEPKUBACT,
YTO JAEPEBO — 3TO CUMBOJ rapMoHui. [1o ero cioBawm,

Pasznuunble penurun GbUTH MOXOOHBI JIMCTHSIM Ha Jepee. He Obu1o ABYX
OIMHAKOBBIX JIUCTHEB, M BCE K€ He OBLIO HUKAKOH BPaXKIbl HU MKy HUMH,
HU MEXIy BETBSIMH, Ha KOTOPBIX OHH pociu. Beé-taku B pasHooOpasum,
KOTOpOE MBI BUANM B B0KbeM TBOPEHHH, €CTh OCHOBOIIOJATAIOIIEE EMHCTBO
(Gandhi 1958-1994: LXXXIV, 156).

.HIOI[I/I JOJIKHBI CTPEMHUTHCA K aHAJIOTUYHOMU TrapMOHHWH B O6HI€CTBCH—
HBIX OTHOILIICHUAX. FaHI[I/I TOBOPHUT:

Her nByx onquHAaKOBEIX TMCTHEB HA AEPEBE, I10]] KOTOPHIM MBI CHIHM, XOTS
OHH ¥ POMCXOJAT OT OJJHOTO KOPHSI, HO TaK K€, KaK JIHCThS JKMBYT BMECTE
B COBEPIICHHOW TapMOHHH U SABJISIOT HAM IIPEKPAcHOE LETI0€e, TAK H MBI, pa3-
JIeNEHHOE YeNI0BEYECTBO, IOJDKHBI IPEACTABIATh CTOPOHHEMY HAOIIFOATet0
TIPeKpacHoe Ieoe. DTO MOXKHO CIEeNaTh, KOTIa MBI HAYHEM JTIOONUTD U TEPIIETh
IpyT npyra, HecMoTps Ha pasnmnuns (Gandhi 1958-1994: XX VI, 296).

Ota ueanpbHas rapMOHUYHAs )KU3Hb MHOKECTBA JINCTHEB BO3MOXKHA
Onaromapst MX CBSI3U C BETBSIMH, a 4€pPe3 HUX — C OJJHUM JYXOBHBIM CTBO-
soM 1 kopHeM. OxnHaxkap! ['anau cripocnu: «Ecnu ecth Tonbko onus bor,
pa3Be He JI0JKHA ObITh TOJIBKO OJiHA perurus?» OH OTBETUIL, YTO TOJ0OHO
TOMY, KaK Ha OZTHOM JIEPEBE MUJUIMOH JINCTHEB, TAK K€ U PEJIUTHH CTOIIBKO
’Ke, CKOJIBKO JIFoNIel, yKopeHEHHBIX B ofHOM bore. U yrounun: «OuHu He
BUJICNIA ATON MPOCTOW MCTUHBI, MOTOMY YTO OBUIM IMOCIEIO0BaTENIMU
pa3HBIX MPOPOKOB U YTBEPKAAIH, YTO PEIUTHIA CTOJIBKO, CKOJIBKO OBLIO
npopokoB» (Gandhi 1958-1994: LXXXVI, 484).

MoxHO 00pa3HO CKa3arh, YTO JIMCThSI HE «OCO3HAIOT» CBOCH CBS3H
CO CTBOJIOM U KOPHEM, a CJIEI0BATEIbHO U CO BCEM JIEPEBOM; OHH MOTYT
YyBCTBOBAaTbh CBSA3b JIUIIIb CO CBOEH BETBBIO. ITO 03HAUYAET, YTO KAXKIOMY
U3 HAC JIETKO YBU/IETh CBOIO CBSI3b C KOHKPETHOM PETUTHO3HOM CUCTEMOI
Y TpaJULKEH, HO JIUIIb HEMHOTHE JIFOIN TyBCTBYIOT COPUYACTHOCTD €11~
HOMY TyXOBHOMY KOPHIO, TO ecTh Camomy bory. 910 Takke 03HadaeT, 4To
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JIMITH HEMHOTHE U3 HAC CIIOCOOHEI OIIYIIATh TyXOBHYTO CBA3b C IPYTUMHA
PEJIUTHO3HBIMU TEUEHUSMH.

BaxxHo 111 310 uyBCTBO JU1s yestoBeka? [lng ['anau 1yXoBHOE pOACTBO
C APYTMMH TBOPEHUAMH (BKIIOYas JIIOAEH NPyrux BEpOUCIIOBEJaHMM)
U ¢ boroM siBiIeTCS KIIIOYOM K IIPEJOTBPALLEHHUIO U Pa3peLeHUIO Pelu-
THO3HBIX KOHQIUKTOB. Takoe MOHMMaHNUE KU3HU JieNlacT O€CCMBICIICHHON
camy uzero Bpaxabl. Kak MoXeT uenoBeKk HEeHaBUIETh KOI'0-TO, €CJIH OH
MpU3HAET cedd U APYruX YacTAMHU OFHOTO TYyXOBHOTO 1esioro? YOUTh
YyeJI0BeKa WJIN JKUBOTHOE B 3TOM KOHTEKCTE — TO JKE€ CaMoe, UTO IOPAHUTD
COOCTBEHHYIO PyKY WU APYTYIO 4acTh Tena. MHIuicKuil MBICIIUTENh caM
YYBCTBOBAJI CBOIO CBA3b CO BCEMH PEIUIMO3HBIMHM CUCTEMaMHU U NpH-
3bIBaJI APYI'MX YBakaTh Bce BepoucrnoBenaHus. MHorma, XoTs U peaxo,
I"anau roBOpUII O CBOEM PEIUIHMO3HOM YHUBEpCaIu3Me. AMEpUKaHCKHUM
)KypHanucT Jlyuc @umiep onuceBaeT TaKOM SMU30;

B 1942 rony, xoraa st 6bu1 rocTeM ['aHau B TeUeHHE HEACTH, HA TINHO-
OWUTHBIX CTEHAaX €ro XVDKHHBI OBIIO TOJIBKO OJHO YKpalleHHe: 4€pHo-0enoe
n3o6paxenue Nucyca Xpucra ¢ Haanucso: «OH — Hat Mup». 51 cipocuit 06
atoM ["angu. «f1 XpucTHaHuH, — OTBETHII OH. — Sl XpUCTHAHUH, U UHAYHCT,
U MycyabManuH, u uyaei» (Fischer 1957: 360).

B 1o e BpeMs1, OH 4acTo HazbIBaJ ce0s canamanu-xunoy (TpaguLuOH-
HBIM UHAyHCTOM). Ha iepBbIii B3I 9TH [1Ba yTBEP K ACHUS IPOTUBOPEYAT
IOpyr npyry. Kak MoXxeT 4enoBek cuuTarh ce0sl ocieoBaTeneM pa3HbiX
peNUruil ¥ Ipu 3TOM YTBEP)KAATh, YTO OH CTpOruil MHIyHCT? OQHAKO
3[€Ch HET IPOTHUBOPEUHS, TOCKOJIBKY [ a1 MOHMMAJ KaXKy10 KOHKPET-
HYIO PEJIUTHIO KaK CUHTE3 BCEX PEIMTHO3HBIX cucTeM. OnHaX bl HEKUM
aMepHUKaHCKUN nauu@UCT U XpUCTHAHUH cIipocul ero: «He Moriiu Ob1 BB
TOTJa CKa3aTh, YTO Ballla PEJIUTUs — ITO CUHTE3 BeeX penuruii?» I'anau
otBeTU: «/la, ecnu Bam yronHo. Ho 51 Okl Ha3BaJ 3TOT CUHTE3 UHIYU3MOM,
a s Bac cuHTe3oM Oymer xpuctuanctBo» (Gandhi 1958-1994: LXIV,
401). B npyroii pa3 oH HOSICHIIT, 4TO €r0 B3MIISA]] Ha HHYHU3M CYOhEKTHBEH,
U cKazai: « Mol HHAYHU3M — MOW COOCTBEHHBIH, JIMYHO 5 AYMalo, YTO OH
oxBarbiBaeT Bce penurum» (Gandhi, 1958-1994: LXXVII, 352).

Takyio cmocoOHOCTb BUAETH CBOIO PEIMTUIO KaK CHUHTE3 BCEX KOH-
(eccuil, BUIETh CBA3b CBOEH PEIUTHO3HON BETBU C APYTUMH BETBSIMH,
MOXHO Ha3BaTh IIPU3HAKOM JIyXOBHO pa3BUTOTO yesoBeka. Koraa yenosek
yBa)KaeT ApyTUe PeUriy, 3TO pacIiupseT ero NpeacTaBIeHHus O CBOEH.
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lanmm nmcan o cBOEM Ipyre aHIINKAHCKOM CBSIICHHUKE Yapibse
@. DHAproce: «...0H JIFOOWI IPYTHX KaK OMMKHUX, U TEM PACIIUPHII CBOU
xpuctruanckue Bo33penus (broadened his Christianity)...». U nanee l'anau
I00aBIsIeT 0 cebe: «TaK JKe U s paCIIUPSIIO CBON HHIYHCTCKUE BO33PEHUS
(broaden my Hinduism), nonro6uBs apyrue penuruu, kak cBoto» (Gandhi,
1958-1994: XXXV, 462).

YenmoBek TakKe MOXKET «PACIIUPUTE)» CBOM PEIIMTHO3HBIE BO33pe-
HUs, U3y4dast APYTHEC PEIUTHH M 3aUMCTBYS W3 HUX Jydiiee. ['anmu
MUMIET: «$ cuMTar JONTOM KakJOTO 00pa30BaHHOTO MYXYWHBI N
JKCHIITIHBI ¢ COTYBCTBHEM 4YHTaTh CBsIIEeHHBIE MHCcaHus Mupa. Ecin
MBI XOTHM yBa)XKaTh Uy>KHE PEIUTHHU TaK, KaK MBI XOTEIH OBl YTOOBI
yBa)KaJIH HaITy, TPy KeTI0OHOE N3ydeHNEe MUPOBBIX PEIUTUH SIBISCTCS
cBsameHHbIM gonrom» (Gandhi, 1958-1994: XXXI, 350). On nomuép-
KHUBAET, YTO MBI TOJDKHBI H3Y9aTh CBAIICHHBIC TEKCTHI TyXKUX PEITUTHIA,
cTaBs ceOs Ha MecTO uX mocienosareneii: «Eciu BeI unTaere Kopaw,
BBl TOJDKHBI YNUTATh €T0 INa3aMH MyCyJIbMaHHWHA, €CIIU BBl YHTAETe
bubnuio, BB TOJDKHBI YUTaTh €€ Ia3aMi XPHUCTHAHUHA, €CIIH BEI
gutaere [UTy, BB MOMKHBI YnTaTh ¢€ mmazamMu uHayucta» (Gandhi,
1958-1994: LXIV, 420). U Toraa, «paccMarpuBasi BCe PEIMTUH OJUHA-
KOBO OCCIIPUCTPACTHO, MBI OBI HE TOJIBKO HE KOJIEOAINCh, HO U COWIN
OBl CBOMM JOJITOM BKIIOUHTH B HAIly BEpy BCE MPHEMIIEMBIC YEPTHI
npyrux penuruin» (Gandhi 1945: 478).

Ecnu Bce peruruu mpoucXoIsIT OT OMHOTO KOPHS M KaXIyI0 U3 HUX
MOYXHO pacCMaTpPHBATh KaK CHHTE3 CO BCEMH JIPyTUMH, 03HAYaET JIU 3TO,
YTO YEIOBEK MOXKET BEIONPATh MIIH MEHATH CBOIO Bepy? ['aH 1 OBLI TIpo-
TUBHHUKOM CMEHEI peurud. OH CpaBHUBACT CBSI3b MEXKIY MOCIIEI0BaTE-
JIeM peJMTUH U ero Bepoii ¢ 6pakom (Gandhi 1945: 482). Io ero ciioBam,

...€CJIM MBI HHAYUCTBI, MBI MOKEM MOJIMTHCSI HE O TOM, YTOOBI XPUCTHAHUH
CTaJI HHJLyCOM, HJIH, €CIIH MBI MyCYyJIbMaHe, — He O TOM, YTOOBI HHAYHCT WIN
XPHCTHAHUH CTaJ MyCYJIbMaHIHOM, U MBI Ja)ke TaifHO He JOJDKHBI MOJIUTHCS,
9YTOOBI KTO-TO 0OpaTHIICS B APYTYIO BEpy, HO HaIlla COKPOBEHHAS MOJIMTBA
JOJKHA OBITH O TOM, YTOOBI MHIYUCT OBLI JIyUIIMM HHIYHCTOM, MyCylbMa-
HHUH — JIy4IIIM MYCYJIbMaHHHOM, a XPUCTHAHHH — JIy4IIHNM XpPUCTHAHHHOM
(Gandhi 1958-1994: XXXV, 461).

Y Bcex penuruii ecTh 00IIasi OCHOBa U OCOOCHHOCTH, JIEJAIONINe

KaXIYI0 U3 HUX YHUKaJIbHOW. DTO Ka)keTcsl MapaJoKCalbHBIM, HO,
coracHo ['anau, pa3Hble peUruy paBHbI U HEPABHBI APYT APYTY OIHO-
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BPEMCHHO. C OfHOM CTOPOHBI, BCC PEIIUTUN OANHAKOBO UCTUHHBI U OJIN-
HaKOBO HCCOBCPIICHHBI. C z[pyroﬁ CTOPOHBI, OHM HCPAaBHBI U3-3a TOTO,
YTO MOCTOSHHO MEHSIOTCSA. DTH ABa YTBCPXKXACHUS NIPUBOAAT K OTHOMY
BBIBOAY: 0ECCMBICIIEHHO CUHTATh YbIO-TO BEpYy qumeﬁ. Tangu TOBOPUT:

UeM TOuHEe MPOBOAMMASI BaMM JHHUS, TeM OOJbIIEe OHA MOXOAUT HA
HCTUHHYIO NIpsMyIo EBKnmzia, HO OHa HUKOTJA HE CTAaHOBUTCS ITO-HACTOS-
meMy npsmoi nuHuen. TakoBo e u apeBo Penuruu, Mexxay ero BETBSIMHU
HeT (pU3NYECKOro PaBeHCTBA. Bce OHM pacTyT, M uenoBeK, IpHHaIeKaHi
K pacTylleil BeTBU, HE JOJDKEH 3110paICTBOBATH [10 STOMY [IOBOAY M TOBOPUTH:
«Mos BeTBb BhIe». Hu oHa U3 HUX HE MPEBOCXOIUT APYTHE, HA OfHA HE
yerynaet apyrium (Gandhi, 1958-1994: LXIV, 420).

BepHéMcst k cpaBHEHHIO ¢ OpakoM, YIIOMSHYTOMY BbIle. [aHan
YYUT, Y4TO JTIO0OBE K CBOEMY ITapTHEPY HE JOJDKHA O3HAYATH HEYBaKCHHS
K APYT'HM JIIOZSM; TO )K€ caMoe U ¢ penurueil. On numer: «Kak BepHOMY
MY’Ky HE HY)KHO JUIsl IOAJEp’KaHUs CBOEH BEPHOCTH CUUTATh IPYTUX
YKEHILUH XyXe CBOSH *eHbl, TaK U IPUBEPIKEHILY OAHON PEJIUTUH HE HYXKHO
cuuTath UHOBepIeB Xyxe» ( Gandhi 1945: 482). [lanee oH mpojomkaet
paccy’kKaeHus, ToBOpsl, UTO «KaK BEPHOCTh CBOEH )keHe He IIPEAToaraeT
CJIENIOTHI K €€ HeJocTaTkaM, TaK U BEPHOCTb CBOEH PENUruu He Ipea-
rmoJiaraeT ClernoThl K HepocTarkam penurun» (Gandhi 1945: 482). Ha
JPEBO peNuruii cienyer cMoTpeTh OecnpuctpactHo. [1o cioBam Ianay,
«Bce penurun npencTaBnsaioT cobolt oTKpoBeHne VICTHHEI, HO BCE OHU
HECOBEPIICHHBI U MoIBepkeHbI onrokam» (Gandhi 1945: 478). B npyrom
TEKCTE, CpaBHUBAsl PEJIUIUU C L[BETaMH M3 OJHOIO cajia U C BETBIMHU
OJTHOTO JiepeBa, oH pobasiset: «[109ToMy OHM 0OAMHAKOBO HCTHHHEIL, XOTS
U BOCIIPUHHMMAIOTCSI U MHTEPIPETUPYIOTCS C MOMOLIBIO YETOBEUECKUX
WHCTPYMEHTOB, OJAMHAKOBO HecoBepmeHHbIX» (Gandhi, 1958—1994:
LXIV, 326). Takum 06pazom, Bce CBSIIIEHHBIE TEKCTHI B PAaBHOW CTETICHU
BJIOXHOBJIEHBI BOroM U B TO e BpeMsI UCKaXKE€HBbI [TO3IHEHITMMH BCTaB-
KaMu. Y MBI JOJKHBI BHUMATENbHO YUTATh UX, OTHEIASA UEJIOBEUECKHE
W3MBIIUICHHUS OT OOTOBJOXHOBCHHBIX OTKpOBEeHHH. KpoMe Toro HyHa
CMEJOCTb, YTOOBI BHIIETH JTOCTOWHCTBA JIPYTHX PEIUTHH W IPH3HABATH
crnadble cTOpOHBI cBoeH. ['aHu roBOpHUT: «MHE HE HPaBUTCS MHUPCKast
TOJIEPAHTHOCTb, HO JIUILIETO 5 U IPUAYMaTh He CMOT. TepIiuMOCTb MOXKET
ojipa3yMeBaTh HEOOOCHOBAHHOE JONYIIIEHNE HEITOJIHOLIEHHOCTH APYTUX
BEPOUCIIOBEIaHUN 110 CPABHEHHUIO CO CBOUM, TOTA KaK axumca (HeHacu-
nue — E. b.) y4uT Hac OTHOCHUTBCS K PEIUIMO3HBIM BEPOBAHUSM JIPYyTUX
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C TAKUM K€ YBaKEHUEM, C KAKMM MBI OTHOCUMCSI K CBOMM, IPU3HABAs
3tuM HecoBepuieHcTBO nocnenuux» (Gandhi 1945: 477). Tloatomy
[aHay y49uT, 9TO y KaKJOH PENUTHH €CTh MOJOKHUTENBHBIE U OTPHUIIa-
TENIbHBIC YePThl. MOXKHO MPEANON0KUTh, YTO MOJIOKUTEIbHBIE YEPTh
BO3HUKIIN U3-3a TOTO, YTO IPOPOKH ¥ CBATHIE CTAPAINCH JOHECTH OIHY
OokecTBEeHHYIO McTHHY, XOTS U HOHUMAanu e€ mo-pasHoMy. Cnabble ke
CTOPOHBI BCEX PETIUT U IPOUCTEKAIOT M3 HECOBEPIICHCTRA YETI0BEUECKOTO
pasyMa, s13bIKa 1 Tpaauuuil. [IpusHanue HeqOCTATKOB IPYyTroil peauruu He
JOJDKHO IIPUBOAUTH K HEHABUCTH K €€ afientaM. TakoB (hyHIaMEHTaIbHBII
MPUHLKI CaThATPaXU: CONPOTUBIEHHE NYPHOU cHCTeEMe 0e3 HEHaBUCTH
K JIIOISIM, TofepkuBaronM e€. Paccyxnas 00 yBaKeHHU K IOCIENO-
BaTeNsIM APYTUX peauruid, 'anau rooput: «Mos TOKTpHUHA TEPIHUMOCTH
HE BKJIFOUAET B ce0sI TEPITUMOCTH KO 311y, XOTSI OHA BKII0YAeT TEPHHUMOCTh
K noMbInstionum 310e» (Gandhi 1958-1994: XXXV, 462). bonee Toro,
OLICHUBAsI JPYTYIO PEJIUTUIO, MBI JOJDKHBI BHUMATENIbHO pacCMaTpUBaTh
e€ KyJIbTypHBII KOHTEKCT M YBa)KaTh UyBCTBa JItofiei ipyroi Bepsl. ['anau
pa3bACHSET:

IToka CyIIecTBYIOT pa3HbIe YeIOBEUSCKHE TOJIOBBI, OyAyT CyLECTBOBATH
pa3HbIe PENUTHU, HO CEKPET HCTHHHOW PENUTHO3HOI JKH3HH 3aKII0YaeTCs
B TOM, YTOOBI TEPIIUMO OTHOCHUTBCS K PEJIUTHAM ApyYT Apyra. To, 4To MOXeT
MIOKa3aThCsl HaM 3JI0M B OIPEACIEHHBIX PEIUTHO3HBIX IPAKTHKAX, HE 00513a-
TEIIBHO SIBJIAETCS 37I0M JUIS IIPAKTHKYOIINX 9TO. S He MOTY, He CMEI0 3aKphI-
BaTh IV1a3a Ha CyLIECTBYIONIHE Pa3Inyusl. 51 He MOTy CTepeTh HX C JIMLA 3eMJIH,
Jiaxe eciu Obl 3aX0Tel, HO, 3Hast 9TH Pa3Inyus, 5 IOJDKEH JII0OUTH laXe Tex,
kTo oTinuaetcst oT MeHs (Gandhi 1958—-1994: XXVI, 296).

HenoHnumaHue 3TOTO ¢Taja0 OAHONW U3 MPUYHMH KPOBABBIX CTOJIKHOBE-
HUI MEXIy UHIyCaMu U MYCYITbMaHaM{ HE3aJI0NIT0 JI0 U BCKOPE MOCIe
obperenust Unnueit nezasucumoct B 1947 romy. Kaxnas u3 cropon
yhopekaa JIpyryro 3a TPaJULUU U MPUBBIYKH, KOTOPBIC JJIs €€ KYJIBTYPhI
HETIpUEMJIEMBI, HO SIBIISIFOTCS HOPMOM BO BTOpOil KynsType. Hanpumep,
MYCYJIbMaHe YOUBAIOT CBSILIEHHBIX JIJISI HHIyHCTOB KOPOB. A MHJTyCHI U3
HU3IIMX KacT ST CBUHUHY U HCIIONb3YIOT CBUHYIO KOXKY, B TO BpeMs KaK
JUTS MyCyJIbMaH CBUHbBSI —HEUHCTOE KUBOTHOE. ['aHIN mpeaynpexaact
WHIYHCTOB, YTO 3al[UTa KOPOB HE JIOJDKHA MPEBPAIIaThCsl B TIOBOJ JUIs
HEHABUCTH K MycyibMaHaM. OH TOBOpHUT: «S1 Aymaro, 4To JJIs HHAYUCTA
TPeX CMOTPETh Ha MyCYJIbMaHWHA KaK Ha HEITPUKACAEMOT0, M HHTYHCT HE
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JIOJDKEH 3TOTO JIeNIaTh, HE3aBHCUMO OT TOTO, YOMBAeT MyCYJIbMaHUH HIIH
miaguT kopoBy» (Gandhi 1958-1994: XXV, 137).

BakxHoe MecTO B HATaXKWBAaHWW HH]YCCKO-MYCYJIbMaHCKIX OTHOIIE-
Huii ['anam oTBoNT 3amuTe kopoB. OnHax el Maynana Xacpatr Moxanu
(1875-1951), coro3nuk ['aHIM B aHTUKOJOHHAILHOUW OOpHOE, cKazaln
€My, 9TO «...MyCyJIbMaHe JOJHKHBI 3alIUIIaTh KOPOBY paJyl WHIYHCTOB,
a MHIYWCTHI IOJDKHBI TIePecTaTh CYNTATh MyCyTbMaH HETIPUKAaCcaeMbBIMH,
KaKOBBIMH, TI0 ero [Xacpara Moxanu| cioBaMm, ux cuntaiorT B CeBep-
Ho#t Unmum» (Gandhi 1958-1994: XXV, 136). 'anau oTBeTmi: «51 HE
OyJly TOProBaTbcs ¢ BAMH B 3TOM BoIipoce. Eciin MycyinbMaHe CUuTaroT
CBOMM JIOJITOM 3aIIWIIATh KOPOBY pajgy WHAYHCTOB, OHU MOTYT 3TO
Jienarb, HE3aBUCUMO OT TOTO, KaK WHIYHUCTHI BEJYT ceOs 0 OTHOLIEHUIO
K HEM» (TaM ke). OHn 00a BBICTYaIM TPOTHB pa3ielIeHNs CTPAHEI 110
penuruno3znomy npuHIMIy. Ho, kak MBI 3HaeM, UX MEUYTE HE CYXJICHO
OBLIO COBITBCH. ..

OnHako BepHEMCS K 00pa3y npeBa penuruii. OOmascy ¢ pasHbIMU
JTFOIEMU, MBI TIOCTOSTHHO CTAJIKUBAEMCSI C pA3HBIMHU TOUYKAMH 3PEHHUSI, B TOM
YyCIIe W [0 PEIUTHO3HBIM BompocaM. Metadopa npeBa peruruit ['anam
MOJKET ITOMOYb HaM YBHJIETh €MHCTBO B 3TOM Pa3zHOOOpa3uy B3IVISIOB
" uield. MBI MOJKEM MBICIIEHHO pacCMaTpPHUBATh 3TO JIEPEBO HE TOIBKO OT
KOpHEH 710 BETBEW U JTUCTHEB, HO U B MPOTHUBOIIOIOKHOM HaIpPaBJICHUN.
TeM cambIM MBI MOXKEM YBHJIETH CBSI3b MEXKIY Pa3IMUHBIMH PEITUTHO03-
HBIMU BETBAMH U JTa)KE HAUTH CBOM TyXOBHBIN HCTOYHUK B bore, koToporo
MOJKHO YCJIOBHO CPaBHUTH C KOPHEM MHPOBOTO JPEBA.

OTO TIO3BOJISIET YYBCTBOBATH JYXOBHOE POJICTBO CO BCEMHU TBOPEHU-
amu. J{nsa ['anan moHnMaHne 4YenoBEKOM CBOEH TyXOBHOM CBSA3M CO BCE
OOJIBIIIMM W OOJBIIIMM YHCIIOM CYIIECTB SBJSICTCS KPUTEPHEM Pa3BUTHS
nuyHoctr. Oco3HaBasi JyXOBHOE POJICTBO CO BCEM CYIIHM, YEIOBEK
TIOCTUTAET CBOIO CBSI3b ¢ borom. Takum 00pa3oM OH TOCTHTaeT TyXOB-
HOM cBOOOIBI — MOKWiY. DTO HE TOJIBKO BOIPOC YUCTOH JTYXOBHOCTH,
HO W Heal] MEXKYJIbTYPHBIX, MEKPEIUTHO3HBIX U MEKIyHapOIHBIX
otHomeHn#. Mnean ['anam — 3TO BOCTIPUSTHE BCETO YEIOBEYECTBA KaK
oJIHO# OobIIol cembH. OH nuIIeT B aBTOOHOTrpaduu: «Mbl Bce — ofHA
cembs» (Gandhi 1958-1994: XXXIX, 247). D10 OH Hauaj HIOHUMATH emé
B FOHOCTH, KOT/Ia TO3HAaKOMMIICS ¢ brubnueii. 'anau BCIOMUHAET O CBOEM
HECOTNIaCHU C XPUCTHUAHCKON AOrMOH, uto Mucyc OblI1 ennHCTBEHHBIM
BOIUTOMIEHHBIM CBIHOM boxxpnM: «Ecnu 651 y bora Morii ObITh CEIHOBBS,
Bce MbI ObuTH OBbI Ero cerHoBhsMu. Eciin Uucyc 661 mono6en bory wim
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Camum borowm, Tora Bee moan 0putr ogo0Hk! bory 1 Morii 0b1Te CaMum
Bborom» (Gandhi 1958-1994: XXXIX, 112-113).

Wnean obmnieyenoBeveckoi ceMby ['aHIN MEPEKITNKACTCS C 0 hieei
BceoOmero omarococtosiHus (capgooatist). JIromu u npyrue TBOPEHUS
CBSI3aHBI JIPYT C APYTOM HACTOJNBKO TECHO, YTO JOCTIIKEHUS U HEyIaun
OJTHOTO YEJIOBEeKa BIUSIOT Ha BCEX OCTANBHBIX. [ aunu rooput: «Het HI
OJTHOTO HPABCTBEHHOTO TPWHIIMIIA, HAMIPABICHHOTO Ha Onaromonydue
OJTHOTO YEeJIOBEKa WJIM OTPAaHWYEHHOTO 3TOH menpio. M1 Hao0opoT, HeT
HU OHOTO MOPAJIBHOTO MPECTYIUICHUS, KOTOPOE MPSIMO MIJIM KOCBEHHO
HE 3aTPOHYJI0 OBl MHOTHX JAPYTHX, TOMUMO Camoro npectymnHuka. [1oa-
TOMY TITOX JIM YEJIOBEK HIIM XOPOII, 3TO KacaeTcs He TOIBKO €ro, HO
B JICHCTBUTEIILHOCTH — BCETO COOOIIECTBa, 00Jiee TOTO, BCETO MHUPa
(Gandhi 1969: 118).

Ha ypoBHE MeXTyHapOIHBIX OTHOIICHUH Heall 00IIeUeIOBEYECKOM
CEeMBH OTKpPBIBA€T BO3MOXKHOCTH IIJISl IIUPOKOTO MMOHUMAaHUS TaTpUO-
TU3Ma. ['aH| TOBOPUT, UTO €r0 MECCHSI — OpaTCTBO YEIOBEYESCTBA, & €0
MaTpUoOTH3M BeceoObemimoml. OH 3akiouaeT: «KoHIemn ws Moero narpu-
OTHU3Ma — HHUYTOXHA, €CJIM OHA HE COOTBETCTBYET BCETna, BO Bcex 0Oe3
WCKJIFOYCHHUS CITydasiX, CaMOMY IIMPOKOMY OJIary BCETO UeJIOBEYESCTBaY
(Gandhi 1969: 119).

DTO OTHOCHTCS HE TOJIBKO K 00IIIECTBEHHOM KU3HH, HO U K JTyXOBHOM.
Hu opna penurus He BIpaBe yTBEpXkAaTh, YTO TOMBKO €€ MYyTh BENET
k bory. bornee Toro, HUKTO HE MOXET TOCTHYH TyXOBHOTO CITACEHUS B OZIH-
HOYKy. | 'aH/in mpeyiaraet uaeasn KOJUIEKTUBHON JyXOBHOCTH U KOJICKTHB-
HOIt MokmH. OH yTBep>KAaeT: «51 He Bepro, 9TO YeIOBEK MOXKET TYXOBHO
TIPEYCIETh, TOKa OKPY’KAIOIINE eTo cTpaaatoT. S Bepro B aBaTy. S Bepio
B CYIIIHOCTHOE €JMHCTBO YEJIOBEYECTBA U, €CIIM YK Ha TO IMOILIO, BCETO
»uBoro. [loaToMy st Bepro, UTO eCly OJTMH YeJIOBEK BHIUTPHIBAET AYXOBHO,
BECHh MU BEIUTPHIBAET BMECTE C HUM, U €CJIA OFFH YEJIOBEK OIyCKaeTCs,
Bech MHp omyckaeTcst B Toi e crerieHn» (Gandhi 1969: 118).

Hcnonesys meradopy apeBa peiuruid, MbIl MOXKEM YCIIOBHO CPaBHUTh
YEIIOBEKa, CTPEMSIIIETOCS K WHANBHIyaJIbHOMY JYXOBHOMY CITACEHHIO,
C JINCTOM, OTOPBABIIINMCS OT BETKH. Kak MBI BBISICHIIIH BBIIIIE, YEJIOBEK 00pe-
TaeT TyXOBHYIO CHITY, KOT/Ia OIIyIIACT CBOIO BHYTPEHHIOIO CBSI3b C JPYTHMHA
cymectBamMy. HammpoTHB, pa3phIB IyXOBHBIX CBSI3EH JIENaeT Jitofiei ciiadee.
Jus Tanmy penurus, JI0O0Bb U COIHATIBHOE CITYXKEHUE ObLIH CHIIaMH,
TIOMOTAIOIIMMH TIOHTH eAnHCTBO Mupa. OH roBoput: «B mpuporne ects
(byHIaMeHTaIbHOE SIMHCTBO, POHHU3BIBAKOIIEE BCE pasHOOOpasne, KoTopoe
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MBI BUJIUM BOKPYT ceOsl. Penurum aHbl 4eoBeYecTBy, YTOOBI YCKOPUTH
TIPOLIECC OCO3HAHMS OCHOBoMoIararoniero eanHcTea» (Gandhi 1945: 480).

WneanbHas penurusi HECOBMECTHMA C HEHABHCTHIO K WHOBEpIAM.
Hanporug, oHa nipeanonaraeT JitoOOBb KO BCEM CYIIIECTBAM M COIHAITb-
HOE CITy)KCHHE KaK OJTHO M3 BhIPOKCHHI 3TOW TIOOBY. ['aHIM 3aKiTtoyaet:

Xots B [Ipupone DOCTaTOYHO OTTOPIKEHHMS, OHA JKUBET IPHTSDKCHUEM.
Bsaunmuas nr060Bb mo3BossieT IIpupone coxpanaThesa. UemoBek HE KUBET
paspyuienueM. JIro0oBb k cebe 3acTaBiseT yBaxkarh Apyrux. Hanuum oObe-
JIMHSFOTCSI, TIOTOMY 4TO MKy OTJCIBHBIMH JIFOAbMH, COCTABIISIOIINMH HX,
CYIIECTBYeT B3aMHOe yBakeHHe. Korna-HuOyIb MBI TOJDKHEI OyzieM pacIipo-
CTPaHNTh HAIIMOHATEHBIN 3aKOH Ha BCEJIEHHYIO TaK JKe, KaK MBI HICIIOJIb30BAIII
ceMeiHbIi 3aK0H, 4TOOBI c(HOPMHUPOBATH HALIMK — OONbIINe ceMbu (to form
nations — a larger family) (Gandhi 1969: 118).

HUccnenoBanue 00pasa peuruno3Horo apesa ['aHm MoXXeT HOMOYb HaM
DIyOXKe MOHATh (PUI0COPCKYIO OCHOBY €T0 MUPOTBOPYECKOM JIEATEIILHO-
CTH, 0COOCHHO MHPOTBOPUYECTBO B chepe MEKPETUTHO3HBIX PA3HOTIIACHH.
Uepes oty MmeTadopy MbI BUAMM €r0 Wieall eMMHCTBA B MHOT00Opa3un. Kak
KOpPEeHb MHUPOBOTO JIpEBa COKPHIT B bore, Tak U Bce PEUTHO3HBIE BETBU
OJTMHAKOBO UCTUHHBI, TOTOMY YTO OHHU UCXOJISIT M3 OJTHOTO 00KECTBEHHOTO
ncrtouyHuka. OgHaKo B TO )K€ BpeMs BCE OHU B PABHOM CTEMIEHU UCTIOPYCHBI
HECOBEPILIEHCTBOM YEJIOBEYECKON MPUPOABI U pasyma. [loHMMaHue 3THX
JIByX YTBEPXKIACHUI MPUBOIUT K OCO3HAHUIO TOTO, YTO BCE MPETEH3UU Ha
MIPEBOCXOJCTBO OJHOM PEIMTUMU HaZl Ipyroi OeccMmbicieHHbl. bonee Toro,
TaHIUCTCKUI Uiea BCeoObEMITIONIETO BHY TPEHHETO IMHCTRA TOKA3hIBACT
0€CCMBICIEHHOCTh BCEX KOH(IMKTOB ¥ BOWH. Ha 1yXOBHOM ypOBHE CBSI3b
MEXy BCEMHU CYIIECTBAMHU 03HAYAET HEBO3MOXKHOCTh MHANBUIYaTIbHOTO
cnacenusi. THAMICKUI MBICIIUTEITb YYUT, YTO TOJIBKO 00bEAMHEHHOE YesI0-
BEUYECCTBO MOXKET IOCTHYb MOKIIIH, TO €CTh MOKIIIA MOKET OBIThH TOJIBKO KOJI-
JIEKTUBHOM. TaK ke TOJIbKO BMECTE Mbl MOYKEM PEIIUTh MPOOIEMbI HaTIeH
3eMHO# xu3HH. Penurusi, no mueHuto ['anau, 10mKHA OBITH HE TPUYUHON
pa3HoIVIacHii, a OMHOM U3 CUJI, TOMOTAIONINX OHITh 3HAYCHHUE SAMHCTBA.
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O. I1. Bewepura (1960-2023)

3arapka camMmeAaHa- SIHTPbI
B «KyHBASKUTaHTXpUCTaBE»
Vmanaru lIusayapen’

Annotanus. CtaThs OCBSIIEHA HCCIIEA0BAHUIO HEKOTOPBIX HHTEPIIPETAIHi
CaMMeENaHa-sHMpbl, OTUCAHUEM KOTOPOIl OTKPBIBACTCS MOCIEIHSASA 10IMa
VYmanaru [IInBayapbu — MOCIEAHEro CPEe BOCbMH BEIMKUX TaMUIILCKUX
maiiBa-auapuii. B mosme «KyHppxuranrpucrasay Ymamnaru aaet uiocod-
CKO-MKOHOJIOTHYECKYI0 MHTEPIIPETAlUI0 XpaMOBOTo KoMmIuiekca Yumamba-
paMa, OKOHYATEIbHO YTBEPAUB €T0 KaK CaKpalbHBII HEHTP TaMHIBCKOTO
mMBan3Ma. B Hayase No3Mbl AETANBHO ONMCAH ABYMEPHBIN PUCYHOK-SIHTpA
¢ u3obpaxxenneM Harapamxu B cepequne. Dta SHTpa, BOSMOXXHO, IPEICTAB-
ns1a co0O0i BapHaHT 3HAMEHHTOHN LIPHYAKPBI, B KOTOPOH ObUT M300paskeH
Harapamxa psanom ¢ llluBakamacyngapu. CUnTaIoT, 9TO 3TO U €CTh PaAXAChs
(taiina) Ynnmambapama.

Ceronns cammenana-4axpa (€Ciau oHa BOOOIIIE TaM €CTh) CKpBITa 3aBECOM
W HenocTymHa s 3puteneil. [losTomy Ui 3amafHBIX HccienoBareneit
JOCTYIIHBI TOJIbKO HHTEPIPETALMH TEKCTOB. HEKOTOpbIE M3 HUX YTBEPKIAIOT,
YTO caMMeJIaHa-4akpa — 3TO JiBe oTAenbHble sHTphI Iuesl u [lakTH, cBs-

' Pabota noarorosyieHa B pamkax ComtameHust Mexxay MUHUCTEpCTBOM 00pa3oBa-

Hus 1 Hayku P® u PoccuiickuMm yHuBepcuTeTOM ApyXKO0bl HapomoB Ne 075-15-2021-603
1o Teme: «Pa3paboTka METONOIOTNY 1 MHTEJUIEKTYaIbHOW 6a3bl HOBOTO MOKOJICHUS TI0
U3YYEHUIO MHAUNCKOH hrtocodun B ee COOTHOLIEHUH C IPYTUMU BeAyluMu rocod-

CKMMMU TpaguuusaMu EBpa3I/H/I>>.
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3aHHbIE JIPYT C APYTOM. DTH yTBEP)KACHHS OCHOBAaHBI HA CPABHEHHH OIH-
canuii Ymanaru IllakTu-yakpsl Kak MIpUYaKpel U onucanus TUpyMynapom
tiruvambalam cakkaram xax 11luBa-gakpsbr.

Mpl cuuTtaem, 4yTo OIMKEe BCETO K pasrajke caMMeNIaHa-yakpbl IOAOIIEI
B. I JI. Camu, nonaraBuiui, 9to cekper Unngambapama cBs3aH ¢ 0COOBIM
TIOMEIIEHHEM, TJI TPOUCXOIMIO (PMHANTBEHOE CaMaaXH YeThIPEX 3HAMEHHUTHIX
oruHoB. Paxachs ke OTHOCHTCA K 0COOOMY TafHOMY BUAY HOTHYECKOH
NpPaKkTUKU dahardépdsana, sBISIOMIEHCS HEOTHEMIIEMOH YacThIO KYJbTa
Harapamxu, Tpebyromeil cekpeTHOro MecTa, SBISIONETOCS JIOTOCHBIM
cepaueM Buparnypymm. Cepnasick Ha HeoITyOIMKoBaHHY10 « THiIpBaBaHa-Ma-
xaTMbio», CBamMK paccMmarpuBaeT xpam Unmmambapama xak Buparmypymry,
quT-cabXy — Kak ero cepaue, u dahara KaKx MECTHYECKHU LIEHTP Cepala,
3aM0JIHEHHBIH akaleil. OH cuuTaeT, 4To NpaKTHUKa, HA3HAUCHUE U PEryJIsIpHOe
BEITIOJTHEHUE ATOTO PUTYaa yTpadeHbl, OCTaBUB HaM TOJIBKO TEKCTyaIbHBIC
CBHJETEIBCTBA U YEPHO-KPACHYIO 3aBECY, 3aKPBIBAIOIIYIO CTEHY C 3aMypo-
BAaHHBLIM BXOJOM B sancta sanctorum I-II/IZ[aM6apaMa.

KuroueBbie cioBa: Ymanatu luBauapss, cammenana-aumpa, cammend-
Ha-yakpa, Yngambapam, kyasT Harapamku

Olga P. Vecherina

The Riddle of the Sammelana Yantra
in the Kuiicitanghristava
of Umapati Sivacarya

Abstract. The article is devoted to the study of some interpretations
of the sammelana yantra, the description of which opens the last poem of
Umapati Sivacarya, the last among the eight great Tamil Saivacaryas. In the
poem Kuricitanghristava Umapati gives a philosophical and iconological
interpretation of the Chidambaram temple complex, finally establishing it
as the sacred center of Tamil Saivism. At the beginning of the poem, a two-
dimensional yantra with the image of Nataraja in the middle is described in
detail. This yantra may have been a variant of the famous Srichakra, which
depicted Natardja next to Sivakamasundari. This is believed to be the rahasya
(=secret) of Chidambaram.

Today, the sammelana chakra (if it exists at all) is hidden by a veil and is not
accessible to viewers. Therefore, only interpretations of texts are available to
Western researchers. Some of them claim that the sammelana chakra consists
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of two separate yantras of Siva and Sakti connected with each other. These
statements are based on a comparison of Umapati's descriptions of the Sakti
chakra as Srichakra and Tirumilar's description of tiruvampalam cakkaram
as Siva chakra.

We believe that B. G. L. Swami came closest to unraveling the sammelana
chakra. Swami believed that the secret of Chidambaram was connected with
a special room where the final samadhi of four famous yogis took place.
Rahasya, on the other hand, refers to a special secret type of yogic practice
dahardpasana, which was an integral part of the Nataraja cult, requiring
a secret place, which is the lotus heart of Viratpurtisa. Referring to the
unpublished Tilvavana Mahatmya, Swami sees the Chidambaram temple as
the Viratpurtisa, the Chit Sabha as its heart, and the dahara as the mystical
center of the heart filled with akasa. He believes that the practice, purpose, and
regular performance of this ritual has been lost, leaving us with only textual
evidence and a black-and-red curtain covering the wall with the bricked-up
entrance to Chidambaram's sancta sanctorum.

Keywords: Umapati Sivacarya, sammelana yantra, sammelana chakra,
Chidambaram, Nataraja cult

Ymamnarn IlluBadapesd — mocinegHuil B mapammnape BOCBMH BEIHU-
KUX TaMUJIBCKMX IIaliBa-adapuil. Ero mepy nprHagiexar BOCEMb U3
YEeTBIPHA/IIATH TEKCTOB, COCTABIIAIONMMX (HHIT0CO(PCKO-TEOTOTHICCKYIO
4acTh KaHOHa INaiBa-CUIAXaHThl, 00IYHO Ha3biBaeMyw «lllacTpsr
Meiikannapa» (Meykanta cattirankal). MHOTHE U3 €r0 HEKAHOHHYECKUX
MIPOM3BEICHUN Ha TAMHIIBCKOM SI3BIKE MOCBAIIEHBI XU3HU M TUMHAM
TAMUJIBCKUX OXaKTOB. YMalaTH — TIAaBHBIH M HanOosee INIOMOBUTEIMN
aBTOp KaHOHA maiBa-cuaaxaHTsl B TamunHaamy. OH JKe TIIaBHBIN MOIYIIsi-
pU3aTop U, MO-BUAMMOMY, PEAKTOP HAclenus OXaKTOB. YMamnaru, ckopee
BCETO0, CO3/1aJT OKOHYATEIbHYIO PEAAKINIO KAHOHA B TOM BH/IE, B KOTOPOM
OHM HaM CETOIHs M3BecTeH. IM Takke OMHCaH MpeneieHT TPAHCISIIUN
npsiMbIx ciioB [1IMBBI HA TaMHUITBCKOM, CO3J@HO OMHCAHWE €TO TOJJIHH-
HOW MPHPOBI MTO-TAMWIBCKH, COPMYIHUPOBaHA HOBAS TEOJOTHS IyTH
TIOKJIOHEHHSI Ha OCHOBE TAMHIIBCKOU TPaIUIIK OXaKTH, KAHOHU3UPOBAHBI
TUMHBI 1 OHOrpaduu TaMIIIBCKUX CBATBIX, & TAK)KE CBA3aHHBIC C HUMH
MapIIpyThl HIMBAUTCKOTO MAJOMHUYECTBA B TaMuIHamy.

B cBoeii moame «KyHbmxuranrpuctaBay (Kuricitanghristava ‘T iMH XBaJIbI
n3orHyToi Hore [Harapamxu]’) Ymanaru [1nBadapest qaet GUIocopCKyro
¥ IKOHOJIOTHYECKYTO MHTEPIPETAINIO XPaMOBOTo Komiuiekca Yumambapama,
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OKOHYATeJIbHO YTBEPIKZasi €ro B KaueCTBE IVIABHOTO CAaKpaJbHOIO LIEHTpa
TaMHUJIbCKOTO IIMBan3Ma U C(OPMYIHPOBAB HOBYIO MKOHOJOTHIO MYPTH
Harapapku xak maBHOTO XpamoBoro oopasa. Hammcannast oxomo 1300 T,
9Ta MO3Ma Ha CaHCKPHUTE COCTOMT M3 313 cTpod U 3aTparmBaet MIMPOKHA
Juara3oH TeM. [losMa B TeueHne cToNeTHii Oblila M3BECTHA TOJIBKO JKpeLam
Yunambapama, oka He ObDia BrepBble u3nana B 1958 r, a ee mznarens
K. M. Papxaranema Jlukimura conpoBOAWI U3AAHUE IIEPEBOIOM HA COBpE-
MEeHHBII TaMuIbcKHit 1 npuMedanmsamu (Sri Kuficitanghristavam 2007).

[anee ona crana mpeJMeToM MHOTOJETHETo UccienoBanus [IBuna
CwmuTa, UTOTH KOTOPOTO ObUTH OIMyOnMKoBaHBI B MOHOTpaduu «Tanerr
[[IuBel. Penurus, uckyccrBo u mo33usa B IOxHoit Uuaumy, roe aBTop,
MIPUBOJISI MHOTOYHUCIICHHBIE TIEPEBOMBI (PPAarMEHTOB IIOAMBI, COOOIIAT:
«41 roToBO K MyOIMKALMU U3JaHHUE TEKCTa C aHIIMHCKUM IEePEBOIOM
U MpUMEYaHUsMHU. B HacTosimiee nccienoBaHue BKIIOUEHBI MTEPEBOJIBI
BCeX (parMeHTOB ITO3MBI, OTHOCSIMXCS K TaHIy LIIuBen (Smith 1996: 8).
OnHako, HACKOJIBKO HaM U3BECTHO, 3Ta Ues He Obula BOIUIOLIEHA B )KU3Hb.

[Tooma HaumHaeTcsi ¢ MOAPOOHOTO OMMCAHUs TaK Ha3bIBAEMOM cam-
MeJaHa-IHTPBl, KOTOpas MMEeT KIII0YeBOE 3HauCHHUe AJIA [TOHMMAaHUA
330TepUUYECKOro coepxanust oopasza Harapamxu (Be3ae, e He OroBOPEHO
uHoe, nepeon Mmoil. — O. B.).

51, Ymanary, npenanusiil bpaxmany, ckaky XBaily, [BOCIIEBAIOILYIO €T0,] ¢
CorHyToil HOToM, IIpeACTaBIIONIEro B Kpyre, nountas [Ero,]
C COTHYTOH HOTOM.

Mup Bpaxmbl — ero Teso, ero Horu — B HalpaBiICHUH SIMblI,

MHO>KECTBO I'OJIOB — Ha CEBEPE.

B Tene Toro custromiero Bupaka, B cpefotounu cepaeqHoro J1otoca,
JIMLIOM Ha IO,

B cepenmne napckoii SHTpHL, Ha3IBaEMOW caMMelaHa, [Ha KOTOPYIO|
Jy4IIne U3 MyAPELoB MEIUTHPOBAIIH,

Co cBoeii [1lakT TaHIYOLIETO MPOCIABIEHHOTO BiiaapIKy TaHIIOPOB

C corHyTO# HOTOH S IOYUTAIO. (€9

Co3sparens n3Ha4anbHOU 3eMiH, ucuncissemoii B 500 xotu,

o umenu lpu Bupamxk,

Brnanpiky cabxu, TaHIYIOLIETO B CEMEHHOH KOPOOOUKe JI0TOCca
30JI0TOM BETMKOH SHTPBI,
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Haxopsmieiics Ha cTeHe eqUHCTBEHHOTO J0ToCca [Ero] cepaa,

Ero neBaTh BHAOB TaHIA, CHAIONINX B HAJaHTE, BCETAA TOYATAEMBIX
[IakTy TPHAKIBI B AEHD,

C corHyToii HOTOH s MOYUTAIO. 2)

Takum 00pa3om, B caMOM HavyaJie OAMBI JETaIbHO, XOTS H HECKOJIBKO
TyMaHHO, ONMCaH HEKUH JByMEpHBIH PUCYHOK-SHTpa, B CEpelUHE
KOTOpOro Kak-To n3o0pakeH Harapamka, a BOBce HE TOT MeTaJlIMye-
CKHI TpexXMepHbId 00pa3-mypTu Harapamxu, U3BECTHBIN BCEeMy MUPY
U sBIsiIomumiics raBHoi manndecranueit [1user B Unpambapame. Ota
sHTpa OblIa, MO-BUAUMOMY, NMPHUKpPEIUIEHa K cTeHe UnT-cabxu, U, Kak
0J1aratoT Te HEMHOTOYHCIICHHBIE UCCIIEA0BATENH, KOTOPBIE €€ «U3ydamy,
MpejcTaBisiia co00i HEKU BapUaHT 3HAMEHHUTON puuaxpsl, B ICHTPE
KoTopo# ObLT M300paxeHn Harapamxka psimom ¢ [aparu (IlluBakamacyH-
napu). Cautaercs, 9To 3TO U €CTh MOJITMHHAS paxachs (rahasya ‘TaitHa’)
Uupambapama. B 3ToM 3HaueHUHM paxachs Kak 4acTh CaMaHbSILACTPHI
B IyaJIMCTUYECKOM JOKTPUHE IIaiiBa-CUIIXaHThbl, HECCOMHEHHO, IPOTHBO-
CTOMT paxache KaK YacTH BHUILIELIA- MM PaxachsIacTpbl B HEAYaIUCTH-
yeckol TokTprHe AOxuHaBaryntsl (mogpoounee cMm. Duquette 2015). Msl
3aKITFOYMIIH 311ECH CJIOBO «HM3y4alln B KABBIYKH, TOCKOJIBKY JIIS 3aMaIHBIX
HCCIIeIoBaTeNei BO3MOXKHBI U JOCTYITHBI TOJIBKO YMO3PHUTENbHBIC HHTEP-
MpeTalH TeKCTOB, TaK KaK M3yYUTh pealibHOE M300pakeHHe HA CTEHE
Yugambapama MbI HE IMEEM BO3MOXKHOCTH.

«JleBaracroTpa», TUMH BO ciaBy OokecTB Xxpama Ummambapama,
OITyOJTMKOBaHHBIHN BMecTe ¢ «[laTaHpKam-TyIKacy Tpoii», CONEPIKUT JIBE
CTpO(BI, BOCXBAJLIONINX Paxachlo:

MpI BocxBansieM paxackio Ynnambapama, To MECTO Ha CTEHE,

rae ocooObie sHTpbl — llIpuuakpa u Apyrue — NOMEIICHBI,

BJI&JKHBIE OT MYCKyca,

C/IeNlaHHbIe U3 3HAHUS BEYHOTO OJIAKEHCTBA, IEMOHCTPHUPYIOILUE

ciusiane Haremm u 11uBbI, yKpanieHHbIE THPIISTHIAME

13 30JI0ThIX JINCTHECB OUIIbBEI.

Sl moKIOHSIOCH BeNMKO# paxache Unaambapama, Ubsi CliaBa IPEBOCXOIHT MUP,
Ybe KMBOTBOPHOE CHAJIO0bE, ITAHYAKIIIAPA, TACT OJIaro BCeMy MHUpY,

B KoTopoii B koHIle qus [1nBa ¢ Bonocamu, MOKPHITHIMU paKylIKaMH,
nomtomaer Beex llakru, a aypu oGHMMaeT ero,
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M3 KOTOPOH Ha paccBeTe BO3HHUKAET BeesleHHast, cusieT Llaktn —
MyCTh OHA 3acusieT B MoeM cepaue (Smith 1996: 98).

Y Hac ecTh COBpEMEHHEBIE OITUCAHUS U WLTIOCTparu Ynnambapa-pa-
xacbu. Hanpumep, J[. CMuUT B cBoeli MOHOTpaduu OMKUCHIBACT TO TAK:
«BuyTpu UnT-cabxu HAXOIUTCS €IIe OIUH KAMEHHBIH IT0CTaMEHT, OTCTO-
AIUH TpUMEpHO Ha | M co cTeHoit 3a HuM, a o Harapamxkeit u 1lluBa-
KaMacyHJIapy CIIeBa OT HEr0 OH OOJUIIOBAH MO30JI0YEHHBIMH MTaHETISIMH,
HaJl KOTOPBIMH BO3BBIIIAIOTCS MOCTAMEHTHI IBYyX MypTH. CmpaBa oT
Harapamxu naxonurcst Ynmambapa-paxachst — repej1 3aHaBECOM CBHCAIOT
HECKOJIBKO HUTOK 30JI0THIX JINCTHEB OMJIBBBL. 3aHaBeC pasMepamu 1,5 M
B BBICOTY U 3,5 M B JUIMHY BUCUT nlo3aau Harapamxu, a Takxe 3aKpbIBaeT
Unnambapa-paxachbio. OH COCTOHT U3 IBYX CIIO€B: BHYTPEHHET0 KPaCHOTO
¥ BHEIITHETO YE€PHOT0 — WJUTIO3UY CHAPYXH, TPOCBETICHHUS BHYTPH. 3aHa-
BeC OOHOBIISIETCS IBXKBI B TOJI, HA IECATHIN IEHb OCHOBHBIX IPa3IHUKOB,
cTapble 3aHaBechl XpaHsaTcs B JleBa-cadxe» (Smith 1996: 96).

TakuMm 00pa3oM, CEroIHs Mbl HE MOXKEM YBHUIICTh HUKAKOH SIHTPBI, HITH
Yakpbl, TOT/A KaK YMaraTH, HallpOTHUB, HUYETO HE TOBOPUT O KaKOM-TO
3anaBece. Kak momaraer J[. CMmut, caMMenana-4akpa, BO3MOXKHO, B TO
BpeMsl He ObliIa 3aKphITa WK K€ 3TO OBbLJIO ONMCaHHE BOOOPaKacMOTro
BUJICHUSI aBTOpPA MO3MBI. YMamary pa3BopadrBacT Mepes] YNTaTeIeM BCe
acriextsl TaHa [usel B Ynnambapame, U, Tak cka3aTh, CyTh 3TOIO aKTa
BOOOpPaXEHHSI — MEHTAIBbHYIO0 KOHCTPYKIIHIO, KOTOPAS SIBIISIETCS THTPOH.

Onen bpronep B cBoe BpeMs BBIZIETIIIA TPY THITA TEOMETPHUYECKUX KOH-
CTPYKLHA, KOTOPBIE SIBIISIOTCS BU3yaJIH3alueid MEHTAIbHBIX KOHCTPYKIHHA
BEPYIOIIETO. DTO — MaHJIaJbl, SHTPHI U YaKpbl. MaHAallbl B ITUBAaN3ME
Yaie Bcero 0003HaYar0T MPOCTO KPYT HITH e OTPAHUYCHHYIO0 KAKUM-TO
0CO0BIM 00pa3oM TEeppUTOPHUIO/MECTO. SIHTPBI — 3TO TEOMETPUUCCKUE
PHYCYHKH, KOTOPBIE OTJIMYAIOTCS OT MaH/all B HECKOJIBKMX OTHOIIICHUSX.

1. SlaTpa ucnonp3yercst TOABKO AJIS PUTYAIOB KaMbsl, TIPEATIONararo-
[UX 3HAYUTEIHHYIO SMOLIMOHAJIbHYIO BOBJICUEHHOCTh CaIXaKH.

2. OHH BBHITONHSIOTCS U3 POYHBIX MaTEPUAIIOB.

3. PucyHKky Ha HUX HOCAT JTMHEAPHBIA XapaKTep U MOTYT OBITH BHITPa-
BUPOBaHBI (PEKO) WJIM HAPUCOBAHBI C MOMOIIBIO PA3TUYHBIX KUIKUX
CcyOCTaHIIHA.

4. PucyHKH BceT/ia CONMPOBOXKAAIOTCSI HAIMMCAaHWEM OYKB, WU OWII-
Ka-MaHTP, Kax/1ask U3 KOTOPBIX JIeNaeT 00KECTBO MPUCYTCTBYIOIIUM.
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5. VX ucnonp3oBaHue M KyJIbT UMEIOT CEKpeTHBIN XapakTep (Brunner
2007: 153-178).

Hasun Pendpro bpykc B cBoux padoTax AeTaibHO UCCIEA0BAN KyJIbT
Borunu B TaMuniHaie u ero BO3MOXKHBIEC OTPaKeHUS B puTyaie. B vact-
HOCTH, OH paccMarpuBaeT cTpods! 894-978 « Tupymantupama» Tupymy-
napa, yTBepKas, 9To 3TO CChUIKa Ha sHTpY Harapamku B Unnambapame.
On numet: «CoBpeMeHHbIE aJenThl yTBepkaaT, uTo oH (Tupymy-
nap — O. B.) uMeeT B BUJly YacTh TaKk Ha3bIBa€MOI caMMesaHa-4aKphbl,
TaK)Xe U3BECTHYIO Kak cekpeT (rahasya) Unnambapamay». B coBpemen-
HOM MHTEpIpeTaIy 3Ta SHTPa, MOCKOJIBKY OHa MpPEACTaBiseT co0oi
komOuHanuw (sammelana) lllusa- u llakTu-4aKkp, Takke U3BECTHA
Kak ciddakasarahasya (TaiiHa IPOCTPAHCTBA CO3HAHHWS) U CETOIHS
OHa uaeHTUGUUUpyeTcs BHYyTpu Xpama Harapamxku. Kak yTBepxaaor
COBpPEMEHHbIE Xpelbl-IuKIuTapbl Yngambapama, COBpeMeHHas SHTpa
MOKPBITA pelbe(HBIMU 30JI0THIMH JTUCTHSIMHU OWJIBBBI U MPUKpEIUICHA
K CTE€HE PSIIOM C OTJENBHO CTOSIIUM n3o0paxkeHneM Harapamxku. [loa
STUMU JIUCTHSIMA OHIIBBBI, COTJIACHO JXpelaM U aJenTaM IIPUBUIBH,
HaxoIUTCA HacToslllasg camMMmelsaHa-dakpa. Harapamka npeacraBiser
cakana, WA BOIDIOMIEHHYIO0 (opmy [ocrona; XpycTanbHBIN JHHTaM,
UanapamaynuiiBapa — 3TO cakaia-HUwKaia, i “copmMupoBaHHa-
s-6ecopmenHas popma” I'ocriona; u paxaces, uinu Yugambapa-sHrpa,
TpaHcueHaeHTHas (Huwkana) popma I'ocmona» (Brooks 2002: 57-75).
Ho MBI TMIIIEHBI BO3MOXKHOCTH IMPOBEPUTH MX 3asBIICHUS.

Bpyxc monaraer, 9ro ungambapa-paxachsiM — 3TO BCETO JIMIIb CHMBOJ
aKally, KOTOPbIi, IO CJIOBaM T€X, KTO UMEET JOCTYIl K CBSITHJIULILY,
BOILIOLIAET IIPHU-YaKpy, YuAaMOapa-4aKkpy, caMMelaHa-4yaKpy, MaxaTaH-
JlaBa-4aKkpy, THpacKapaHU-4akpy M aHaHJla-4yaKpy, KOTOPbIE BBCE BMECTE
cocraBisoT Yngambapa-paxachro. ITO IPOCTPAHCTBO pacCMaTPUBACTCS
KaK caMasl CBSIICHHas MylacTaHa (IIeHTp) akamd. KTo-To U3 BEIMKHX
CBATBIX CKaszall, uyTo Hanoxenue [llpu-vakpel Ha [laHuakmapa-yakpy
cosmaeT KoHOUrypamuo Harapamku. DTa sHTpa CUATAETCS CHMBOJIOM
IPOCTPAHCTBa» U SABISETCA AKalla-IMHTaMOM, KOTOPBIH SBISETCS
Uupgambapa-paxaces («cekpeT Ungambapama).

Crenyrolee ociaeA0BaTeNbHOE ONMCAHUE YaKp U MyPTH MBI HAXOIM
B 20-#t ctpode Ymamarn:

Ilouuras Ty, kotopas B lllpuuakpe Ha cTeHe, U OCIIE HEE —
Bnaneiky Tanunopos B IllaiiBayakpe, 3arem Harapamxky,
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a ciea oT Hero — JIxKHsIHA-1IAKTH, MIMEIOLIYIO IBE PYKH

U JiepKallyto 1omyras;

3aTeM NOKJIOHMBLIMCH bbiky, Bpaxme u apyrum,

JieJiasi BCEBO3MOXKHbIE OJ1aroroBeiHble IIOHOLIEHUS €/bl,
COBeplIlas BHEIIHKE MTOAHOIIECHUS UM, U COBEPIIAsi XOMY,
oM 4TAT Ero kaxkaeiii geHs. (20)

Hcxoast ux 3TOro OmMcaHUsl, Mbl MOXKEM 3aKJIFOYUTh, YTO YMAaraTh
OTMCBIBAJ IBE YAKPHI (=THTPHI), O-BUAUMOMY, PACTIONOKEHHBIE PSIIOM.
[Ipu sToM YMmamaTu COBEpILICHHO ONpPEACICHHO BHICKAa3bIBACTCS OTHO-
CUTEJIBHO TOTO, 4TO MepBoil mountaercs Llpuyakpa, uin ssHTpa OOTHHU
Tpunypacysnaapu — TanTpuueckoit ¢popmbl 6orunu LLpu, nmox koropoi
MMOHUMAIOT KaK ofHy u3 unocraceit Jlakmmu (I'sBun ®nax), Tak 1 onHY
u3 hopm IlapBaru. B mobom cityuae mpuyakpa, npeacTaBistonas coooi
JEBSITH NIEPECEKAIOIINXCS TPEYTOIBHUKOB B KPyTe U3 JICTIECTKOB JIOTOCA,
CUMBOJIU3UPYET €AWHCTBEHHYIO aKTyalbHYIO peanbHOCTh — lllakTu,
KOTOpas SIBJSIETCS] IMHAMUYHON BCEPOHUKAIOUIEH 3HEprueH, Toraa Kak
[uBa onuueTBopsieT co00il MacCUBHOE MYKCKOE CO3HAHUE. DTO — IJIaB-
Hasl SHTpa MAKTHCTCKON TAHTPUYECKOHN TPaaulY, UMEIOLIeH TyOoKue
KOpPHH Ha TaMUJIBCKOM FOT€.

Bpykc cuuTaet, 4To CBSI3p MEXIy camMeiaHa-uakpoil Hatapamxu
u mwpudaxkpoit [lpuBnasu He3HauuTenbHa. OJHAKO B CBOEM aHaJU3eE,
paccmarpuBasi CChUIKY Tupymysapa Ha 3Ty KOHKPETHYIO SIHTPY, OH yKa3bl-
BaeT, YTO YacTh Xpama, B KOTOPOH CETOHS HaXOJUTCs CaMMellaHa-4aKpa,
MOYTH HaBEepHsIKa HE CyIIeCTBOBaNa BO BpeMeHa Tupymynapa. OqHako oH
narupyet Bpems ero sxuzHu VII B.! (Brooks 2002: 57-75)

V Hac ke ecTb IBe OTHOCUTEIBHO TOUHbIE JaTUPOBKHU. [lepBas — 310
pocmucH B AeBATOM 3ajie xpama PamxkapamkecBapam B Tanmkope, Ha
KOTOPBIX M300paxkeH oOmmii Buj xpama Hartapamku B Unmzambapame.
Hcxons u3 HUX, MBI MOXKEM MPEATIONOKUTb, 4TO KO BpeMeHH Pamkapamxu
1 (985-1014) xpam Harapamku yxe BkITtouan B cedst 00e cabxy — KaHa-
Ka-calxy (30510T0ii 3a1) U yUT-cadxy (3a1 cosHanus) (Younger 1995).

Kanaka-cabxa, WJiv CBSITUIIUIIE C 30JI0TOH KPBIIIEH, KOTOPOE CETOTHS
SIBISIETCS] LIGHTPOM XPaMoOBOTO MoOKJIOHeHUs1 Harapamxke, ObuI0 3HAYU-
TEJIbHO PEKOHCTPYUPOBAHO BO Bpems npasieHus Kymnorrynru 11 (1130—
1150). IIpu HeM e MPOM30IUI0 3HAYUTEIILHOE PACHIMpPEHUE 3HAYCHUS
KyJabTa OOTMHHU B XpaMme U ObUIO MOCTPOCHO OTAEIBHOE CBATHUIHLIC JUIS
6orunu llluBakamacyHnapu, HazpiBaeMoe tirukkamakottam.
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Hesicno, otHOCsATCS 1 cTpodbl Tupymynapa K Kakod-1u0o U3 SHTP,
B €ro onucanuu tiruvambalam cakkaram.

Coopmupyiite yakpy TupyBambana ciemyromum o0pa3oMm:
Hapucyiite nBa Habopa 13 mecTy JIMHUH, Kak TupyBambazam;
Cdopmupyiite 1Bannarh naTh KBaaparoB kak TupyBambanam;
Hanumute pa3HeIMH crioco0aMu MaH4akiapy u Mmeautupyire. (904)

Ecnu xT0-T0 moBTOpsiet 11Iu-Ba-s-na-ma, l1n-Ba-s1-na-ma,

4eJIoBeK 0oJiblie He OyleT poxaaThes B OyayLieM.

MOXHO cO3epILaTh HENPECTAaHHbBII TaHell OlaronarH;

IIpu npaBuIEFHOM MOBTOPEHNHU MEIb TIpeBpamiaeTcs B 3010T0. (905)

OH MOXeT npocTo uMeTh B BUy llInBa-uakpy, cBA3aHHyto ¢ Yngam-
6apamom. Ecnu IlIuBa-stHTpa, KOTOpY!O onuckiBaeT « TupymaHTHpam»,
MOXXET OBITh CBSI3aHa C IIPUYAKPOH, Torna ObUIH OBl BECKHE J10Ka3a-
TeNbCTBA, MpeAIoaralouue IpUCcyTCTBUE BCEX TPEeX BaKHEHIIMX
sneMeHTOB LlpuBuasu — OGoruHu Tpumypsl, LIPUBUIbSI-MAaHTPHI
u mpuvakpsl — B TamunHany, He no3gHee XII B. Kpome Toro, Takas
CBSI3b IpeaIojaraeT HajluuHhe IPUYaKpbl BHYTPU YCTOSBIIETrOCs
muBauTckoro xpama. K coxaneHnuto, cBsI3b Mexay tiruvambalam
cakkaram Tupymynapa 1 caMMeNnaHa-4aKpoil HEBO3MOXKHO IIPOBEPUTb.
Joka3aTenbCTBa, yKa3bIBAIOLIME HA CBA3b MEXAY CaMMellaHa-4aKpoi
Harapamxu u mpudakpoil, UMEI0TCS TOJbKO B paboTax Ymamaru
ITuBavapsu.

CornacHo COBpEMEHHBIM ajenTaM IIPUBHUIbH, Tupymynap omu-
CBIBA€T TOJIBKO MIMBAUTCKYIO 4acTh KOMOMHHPOBAHHOH (CaMMelaHa)
yakpbl. HpopManus, KOTOPYIO OH Ipeiaraer o0 naeHTU(UKALUU
tiruvambalam cakkaram, aHe ocobenno none3na. OH He YCTaHABIUBAET
SIBHOM CBSI3U MeX 1y cBoeil [IInBa-qakpoil M NIMBANTCKON 9aCThIO CaM-
MenaHa-4akpel. B crpode 928 on roBopur, uto aBTOpOM tiruvambalam
cakkaram sBnsercs cam lllusa, a B ctpode 930 — uro Bce TBOpe-
HHue B (hopme OpaxmaHaHIbI €CTh HE YTO WHOE, Kak tiruvambalam.
B crpode 884 on maer onumcanme llluBa-uakpbl, KOTOpas sIBIAsSETCS
6o tiruvambalam cakkaram, nubo kaxoi-To ee 4actrto: «Hapucyiite
LIECTh JUHHUH 110 BEPTUKAJIHU U LIECTh 110 TOPU3OHTAJIN, TAKUM 00pa3oM
BBl CO3/1aUTE MATh KBAaAPaToOB IO MSATh, 1 BHYTPU HUX OyAyT Hamu-
canpl cioru lluBa-mantpey (The Tirumantiram 2010). CBs3b Mex1y
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[IIuBa-yakpoif U MIPUYAKPON CTOJb )K€ HEONPEEJIEHHa, KaK U CBI3b
MexXny tiruvambalam cakkaram Tupymynapa u camMMmernaHa-d4aKkpow.
Her Hukakoi o4eBHUAHON CBSI3M MeXIy SHTpoill Tupymynapa u Tak
Ha3bIBa€MbIMH IIMBAaUTCKUMHU YaCTAMM LIPUYAKPHI, TO €CTh YETHIPbMSI
oOpallleHHbIMH BBEPX INIABHBIMU TPEYIrOJIbHUKAMM, KOTOpPhIE Iepece-
KaroTCs C MATHIO HAIlpaBJIEHHBIMU BHU3 TpeyroapHukamu [laktu. Oto
HECOOTBETCTBHE HE MEIIAET COBPEMEHHBIM TPaJUIOHAINCTaM yTBep-
JKJaTh, YTO CaMMeJIaHa-yakpa Ha caMOM JIeJIe BJISETCA ABYMs OTENb-
HBIMM SIHTpaMu — oJHa npezcTasiser LuBy, a npyras npeacrasiser
[ITakTH, — KOTOPBIE HAKJIabIBAIOTCS APYT HA IPYyTa WIH CBA3AHbI APYT
¢ apyroM. OHU OCHOBBIBAIOT CBOM YTBEPIKICHUS Ha ONTMCAHUAX YMaraTu
[IuBauapeu B ero «KyHnpxutanrpuctasey lllakTu-yakpsl Kak Mpuya-
Kpbl, a Tupymynapom — tiruvambalam cakkaram xak 1lluBa-uakpsl.
K coxanenuro, HeT BO3MOKHOCTH HE3aBUCUMOMN POBEPKHU HU TOTO, HU
apyroro yreepxxaeHue. CeroqHs cammellaHa-4akpa (eciau oHa BooOuie
TaM €CTb) CKPBITA 30J0THIMU JIUCTHSIMU OUJIBBHIL.

OueHp MHTEpecHYI0 MHTepnperauuto npeanaraer b. I. JI. Camu
B cBoeit MoHoTpadnn «Ynpambapam u Harapamxka. [IpoGnemsr paruo-
Hanmzanuny (Swamy 1979). OH cuuraet, 4To 3TOT cekpeT Ynnambapama
MOXET OBITH CBSI3aH C HEKMM OCOOBIM ITOMEIIECHHIEM, TIIe TIPOUCXOANIO
¢uHATEHOE CaMaJX¥M HOTMHOB, YXOIIIINX B HETO MMEHHO B Unmam-
b6apame. Jto otHOocuTcs K Hamne, ManukkaBacaxapy, Tupymymnapy
u Annaite Jukmutapy. CBaMU CUMTAET, YTO TO, YTO MbI Ha3bIBaeM
«paxacbs», OTHOCUTCS K 0cOO0MY TallHOMY BUly HOIHYeCKOM IPaKTUKH,
U3BECTHOH Kak daharopdsana M ABIAOLIEHCS HEOTHEMIIEMOM 4acTbIO
kynbTa Hatapamxu. Kpome Bcero mpodero, 3ta mpakTtuka Tpelyer
0C000T0 CEKPETHOTO MECTa, SBISIOMIET0Cs JOTOCHBIM cepameM Bupar-
nypywmu. Cebliasch Ha HEOIyOJIMKOBaHHYIO0 « TUIbBaBaHA MaXxaTMbIO»,
aBTOp paccMarpuBaeT xpaM Ummambapama xak Buparmypymry, ant-
cabxy — Kak ero cepaie, u dahara Xak MUCTHICCKHUHA IICHTP CepAla,
3aTIOJTHEHHBIN aKalIen.

Onupasicb Ha HCTOPUYECKUE CBUETEIbCTBA JJIUTEIbHBIX 1EPEPHIBOB
B KynbTe (1608—1678 u 1750—-1780), oH cuuTaer, 4To MOATMHHAS MPaK-
THKa, Ha3HaU€HHE U IVIaBHOE PEryJApHOE BBIIOJIHEHHE 3TOI0 pUTyasa
OBLTH YTpaueHBI, OCTAaBIB HaM CBHCTEIIECTBA TOJIBKO B TEKCTaX U B BUJIE
YEepHO-KPaCHOH 3aBEChI, 32 KOTOPOIl HAXOAUTCS CTEHA, CKPbIBAIOILIAs 3aMy-
POBaHHBIN BXOX B Hambojee cakpajlbHOE MPOCTpaHCTBO Unmambapama
(Swamy 1979: 77-81).
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. IO. Komun, K. B. Aemewxuna

CURXM CMEFOTCSI, CUKXY CEPASITCA.
AHerAOTHI 0 «cappapax»
KaK COIMAABHOE SIBACHUE
B He3aBucuMon MuAnmn

AnHoTtanus. CtaThs MOCBSIIEHA UCCIECIOBAHHMIO BAaXXHOTO SBICHHS
COLMAJILHOM JKU3HU VIHANN — CMEIIHBIM HCTOPHSM O CHKXaX, HCKOHHAs
TEPPHUTOPHSI IPOXKHUBAHUS KOTOPBIX — [lanmkab. OHE IPOXUBAIOT TaKXKe
noBceMecTHO B ropoaax CesepHoii Hanu u B cTpaHax MHAUKCKOW qua-
cHophl. BeposATHO, 3TH aHEKAOTHl BOCXOAAT K MCTOPUAM O NMPOCTaKax,
KaKOBBIMH CUHMTAJINCh KPECThSHE-JKATHl elle B IepHOoa OpHUTaHCKOH
BIacTé B cTpaHe. OTToI0COK 3TOTO MBI HAXOAUM M B pomaHe Kurumara
«Kum». [IkaThl — JIUIIB YaCTh CUKXCKOTO COLUYMa. ABTODPBI IIOJIAraIoT,
YTO BHEIIHUE aTPUOYThl My>KUNH-CHKXOB, YaCTO Ha3bIBAEMBIX CapAapaMH,
Takue Kak 6opozna u TIopOaH, a TaKke TOT (HaKT, YTO CHUKXH JKUBYT ITOYTH
MMOBCEMECTHO, HO 3a HCKiioueHueM Ilanmxkaba, Ha OCTaIBHOW TeppH-
Topru VIHANM MX YHCIEHHOCTh HEBBICOKA, CHAENATH AJENTOB CHKXH3Ma
ueaIbHBIM 00beKTOM HIyTOK. IIpy 3TOM, 3a HCKIIOUEHHEM BHEIIHETO
BUJIa CHUKXOB, COOCTBEHHO PEJIMTHO3HbIE ACHEKThl CUKXU3Ma OCMESHHUIO
B naun ne noxsepratores. lllyTkn o caprapax mosBuiaucs B Uuaum He
no3gaee 1987 1, yto mpumeuatensHo. B 1984 1. cukxu craim 00beKTOM
o01re-uHANNCKOT0O U MUPOBOTO BHUMAHHS H3-3a COOBITHH B 30J10TOM
Xpame, TeppOPUCTUYECKUX HAlaAEHUH CUKXOB Ha NpeICTaBUTENIeH APYTUX
peNuruii, yOuicTBa HMH HHANHCKOTO peMbep-MuHNCTpa Maanps [anan.
Ho ceiliyac, kak 3aMe4aloT aBTOPHI, CHKXH HE CUHTAIOTCS ONacCHBIMU
U CTpaIIHBIMH. BEITE MOXET, 3/1eCh 3aMeTeH U TepaneBTudeckuii 3gdexr
AQHEKA0TOB 0 cukxax. OHAKO OTJeNbHbIE IPEACTABUTENN CHKXCKOTO COLH-
yMa, HeJJOBOJIbHBIE caMnM (aKTOM LIYTOK O capaapax, mojgamu B 2015 .

358



HU. IO. Komun, K. B. JIemewikuna. Cuxxu cMelomcs, Cukxu ceposamcsi. AHekxoombl 0 «capoapaxs...

B BepxoBHsiit Cyn Hauu neTunuio ¢ npoch00ii 3anpeTHTh LIyTKU O cap-
napax. Ecnu nucarens-cukx KxymBant CuHIX, ymepluil He3anoiaro 1o
9TOro, caM pacckasbiBal ucropuu o cukxax Canre u banre, To anBokar
Xapsunaep CHHTX HaILIA 3TO HEMPHEMIEMBIM. XOTS OTAEIbHBIE CEPBEPHI,
coJiepxallue UIyTKH O CHKXaxX, ObUIM 3aKphIThl, BepxoBubiii Cyn Unaun
cues HeBO3MOXKHBIM 3aIPEeTUTh LIYTKH, KaK TaKOBbIE, a aHEKAOTHI O cap-
Jlapax MOJIyIHIIH CBOS0Opa3HyIo peKiaMy Oarogapst COOOIMIEHUSIM O X0/
ciymanuii B Bepxosaom Cyne Unnunu.

KinoueBsle cioBa: Cuxxu, aneknorsl, Canra, banra, Unaus, BepxoBHblii
Cyn Unguu

Igor Yu. Kotin and Ksenia V. Lemeshkina

Sikhs are Laughing. Sikhs are Getting Angry.
The “Sardari Jokes” as Social Phenomenon
in Independent India

Abstract. The article deals with development and nature of so called “Sardari
jokes” in India and the reaction of the Sikh activists to them, as well as the
response of the Supreme Court of India to the Sikh request to ban the jokes.
As the authors suggest, initially, jokes about the Sikhs are related to the jokes
about the Jats, known in the British colonial period. The Jat jokes are typical
simpleton jokes. In the post-Independence India the Sikhs, among whom Jats
are quite numerous, have been chosen as a target for jokes, perhaps, because
of their visibility (turbans and beards for men) and their scarcity outside the
Punjab. The authors also suggest that the jokes played a therapeutic role
for the Indian society after 1984, when the terrorist activity of the Sikhs
temporarily gave them the image of dangerous people. The laughter played
its role in harmonizing relations between the Sikhs and the Hindu majority of
the country. Yet, it is understandable that some Sikh activists are not happy
with the ethnic jokes featuring the Sikhs in a humorous way. Unlike the
popular Sikh writer Khushwant Singh, who authored many jokes about Sikh
personalities Santa and Banta, the Sikh activist and an attorney Ms Harvinder
Choudhuri was not happy with the “Sardari jokes”. As the result, in 2015-2016
the Supreme Court of India had to discuss their nature. The Supreme Court
of India refused to ban the jokes and laughter, although some restrictions on
the circulation of Sardari jokes in media had been made.

Keywords: India, Sikhs, Sardari jokes, Santa, Banta, Supreme Court
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3axoAUT HaccaXxup B KyIe BaroHa. TaM CUASAT CHKXH
W paccKasbIBalOT aHEKIOTHI O capiaapax. Bee cMeroTcs.
[Maccaxwup Toxe XO4eT paccka3aTh aHEKIOT, HO JTyMaeT:
pacckaxy o capaapax — HOKOJIOTAT. BoT o u paccka-
3bIBaeT: «bbu1, 3HaUNT, ouH OeHraneny. CUKXU pa3o3iu-
JIUCh, KOJIOTST €r0 M MPUroBapuBaroT: «UTto, 0 caprapax
yiKke U aHek10ToB HeT!» (M3 aHek10ToB 0 capiapax). !

CHKXH, MPeICcTaBUTEIN 3THOKOH(ECCHOHAaNbHONW TPYNIbl Hace-
nenus [lanmkaba, mpokUBarIMe MTOBCEMECTHO B ropojax Muauu
W B CTpaHax MHAMMICKON nuacnopsl, B 1980-€ IT., mony4uin nevyasnb-
HYIO U3BECTHOCTb H3-3a CEPUU KPOBABBIX TEPPOPUCTHUECKUX AKTOB
B Mnauu 1 3a ee mpeneaamu, a TAK)Ke B CBA3HU CO HITYPMOM UX TJIaBHOU
CBSITBIHM — 30J10TOro Xpama B AMpHUTcape BONCKaMU LEHTPAIbHOTO
npaBuTenbcTBa HAWK, U MECTH CUKXOB — YOMHCTBa MHAMICKOTO
npembep-muHucTpa Ungupsl anan (1917-1984). T'nbens Munupsl
lannu ot pyk ee COOCTBEHHBIX OXPaHHUKOB-CHKXOB CIIPOBOLMPOBAJIA
CHUKXCKHE MOTpOMBI B Jlenu M Ipyrux KpyHmHBIX rOpoAax CTpaHbl,
BBI3BaJIa HOBBIH BCILJIECK MMPOTUBOCTOSHUS CHKXCKUX PAJUKAJIOB U [IEH-
TpaJlbHOW BJAcCTH, MpUBEAIINM K ocaje 3osororo Xpama B 1988 1.,
cM. (benbckuii, ®ypman 1992). [Tocne 1990 r. Hakan crpacTei momen
Ha y6buth. Celiuac Ilanmka6?, pogrHa CHKXOB, BHOBb IPEICTABISAET
co0oii mpouBeTaIuil Kpai, IIaBHYO KUTHUILY CTPAaHbI, HACEICHHYIO
BECENBIMU, JOOPOJYIIHBIMH U TOCTEIPUUMHBIMH JIFOJbMHU — MPEUMY-
IECTBEHHO CUKXaMH U MHAycaMu. [1ouTu croneTue npoTUBOCTOSIHUE
WHAYCOB M CHKXOB MMEJIO XapaKTep akTUBHOH OopbObI — 001ie-
CTBEHHOM, MapiaMeHTCKOH, BoopyxeHHOU. Tenepp, K c4acTbhio, 3TOT
KOH(IMKT MOCTENEHHO YXOJUT U3 OOIECTBEHHON MaMATH B 00NacTh
aneknora. [To Bceit Unauu, Ho ocoOeHHO B ceBepHOM MHauu, npeumy-
IECTBEHHO MHAYCHI PACCKA3bIBAIOT AHEKJOTHI O capAapax — TaK yBa-
KUTEIHHO 00paIaloTCA K CHKXaM.

' TlpuBomUMBIE B TEKCTE CTAThH AHEKIOTHI CITYXKAT UCKITIOYMTETbHO MaTepUATIOM JIsST
aHAJIM3a U WUTIOCTPALIMSMU UCCIIENOBATEIbCKUX BHIBOIOB aBTOPOB CTaThM M HU B KOEi
Mepe He HOCSIT OCKOPOUTEIBHOTO [UTsI TIOCIIeIoBaTeNeil CMKXM3Ma XapakTepa.

2 B oTeuyecTBEHHOI uTeparype BeTpevalorcst Harmvcanus [lenmka6 u [TaHmkao.
Ha reorpaduieckrx KapTax IMakKMCTaHCKasl MPOBUHIIMS dalie HasbiBaeTcst [1aHmkao,
a uHaMiickuii wrat — [NeHmka6. Ciaenyst MHOOJIOTMYECKON TPAaAULIMK, B JAHHOM TEKCTE
MBI MCTTOTb3yeM HanucaHue «[laHmkab», «aHIKao1bl» Kak 6oJiee TOUHOE IS Iepenadn
Ha3BaHUS eMHON UCTOPUYECKOI 00macTu u ee HaceneHusl. OHAKO MPU LIUTUPOBAHUN
WICCIIEMOBAHMIA IPYTHX aBTOPOB COXPAHSIETCS OPUTUHAIBHOE HaITMCaHUeE.
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CnoBo «capmap» (Tiepc.) «opurep», «KOMaHIIp BOMHCKOTO TOpa3ie-
JIeHUs», OyKBaJIFHO O3HAYAIOMIee «UMEIOIINIT TOJIOBY», B (DOIBKIIOPHOM
KOHTEKCTE 3BYYHUT U3 YCT HEKOTOPBIX PAcCKa3dMKOB HE BIIOJIHE YBa)Ku-
TeJIbHO. B nocienHee BpeMs aHEK 10Tkl O CUKXax, WM capaapax, B auu
IIPUHATO Ha3bIBaTh 110 UX IVIaBHBIM reposiM — CanTe 1 bante. AHEKI0THI
o Canre n banTe ykpamraioT mouTH JTro0bIe TOCHACIKH, TF000€ 3aCTONbE
B ceBepHOM MHann. CUKXH pa3aenuituch B BOIPOCE O «CapAAPCKUX» aHEK-
notax. OgHU, TONOOHO 3HAMEHUTOMY UCTOPHKY, ITHCATEITIO M PACCKA3IUKY
KxymBanty CHHIXy®, caMd He MPOYb paccKa3aTb aHEKIOT O capjapax
1 IOCMESTHCS HaJl HUMU, pYyTrHe HarpaBuiy netunuio B Bepxosusiii Cyg,
peaxuusi KOTOPOTo, 10 HEKOTOPOH CTETIEHH TOXKe Oblila aHEKIOTHIHOM.

Canra n banTa Aypavarca u cMeroTcs

I'epou anexnoroB o capaapax Canta u banTa UMEIOT JIUTepaTypHBIX
MIPOTOTUIIOB. DTO MEPCOHAXKM HOBOIOAHMX MHCLUEHUPOBOK M JAPYTUX
creandeckux HoMmepoB ['ypmpura m Ilpadxanpura CHHIXOB, WHAMN-
CKHUX JpaMaTyproB M akTepoB, padoraBmux Bmecte. C 1997 mo 2015 .
OHU TIOCTaBWIU 18 HOBOIOJHMX HOMEPOB M MHOXECTBO IIbEC, a TAKXKe
CHUMAJIHCH IO CBOMMH CIIEHWYECKUMH MMEHaMH B QrrbMax. Hexoro-
pBI€ paccKa3uMKy IPUIHUCHIBAIOT aBTOPCTBO 00pa3oB CaHThl U baHThI
KxymBanTy CHHTXY, HCTOPHKY, TUCATEIIO W OOIIECTBEHHOMY JIESITEIIO.
[Ipunannexxaocts CaHTHI 1 BaHTBI K CHKXCKOW Cpesie HaJelseT ux CTe-
PEOTUIIHBIMU CUKXCKUMHU 100pOIETENIMH, «BBIBEPHYTHIMU» B aHEKIOTE
Hau3HaHKy. JloOpozaeTesbHble U YeCTHbIE, OHM BBICTYNAIOT HAUBHBIMU
Y IIPOCTOLYLITHBIMU, HAIIOMHUHAs IPYTUX IIEPCOHAKEH (MpIIaHILbl, IOJISKY,
YyK4Hd) U3 «ITHUYECKUX» aHeKnoToB. Ho ects y CaHTbl M baHTHI 1 0co-
OEHHOCTH. DTO WX NMPHHAIECKHOCTh K CHKXH3MY, MOHOTEHCTHIECKOH
peNurum, KoTopast 3KAeTCs Ha IPUHIUIAX, IPOIIOBEI0BAHHBIX JIECATHIO
BepoyuHuTensiMu — rypy. CUKXH ropzibl 1 BOMHCTBEHHBI. BHelHe ux
MY>KYMHBI OTJIMYAIOTCS MM JOJKHBI OTJINYAThCS HECTPHYKEHBIMHU BOJIO-
camu (keuia), YKPBITBIMH TIOJ TIOPOAHOM M PAacUeCHIBAEMBIMH TpeOHEM
(xanexa), ocoboro pona mranamu (Kawyxa), CTaTLHBIM OpaciIeToM (kaoa)
¥ KOPOTKHM MEYOM (Kkupnan). B O0NBIIMHCTBE CITydaeB CHKXOB OTIO3HAIOT
o Trop6anam n 6oponam. Kak 3aMeTriI HOBO3eIaHICKHI HCCIEI0BaTeNh

3 Asropsl Oaromapsar K. A. JlemuueBa (Huxxuuit HoBropom) 3a cOOpHMK IIyTOK
KxymBanta Cunrxa (Singh 1998).
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B. X. Makneon, kema crand HOpMOM B CHKXH3ME C IPUHSATHEM 3TOH
penuruyn docamamy — 4ieHaMU 3eMIIEAENIBYeCKON KacThl, U3BECT-
HBIMH CBOCH BOMHCTBEHHOCTHIO M HECTPIYIKEHBIMHU Boiocamu (McLeod
1999: 111). OTmMeTnM TaKXe, YTO HKATHI OBUTA OOBEKTOM ITYTOK 3aI0JITO
10 nosiBieHus aHeknoros o Canre u banre. Eme y Kunnunara B pomane
«Kum» purypupyer mxar, ropiblii U gaxe BHICOKOMEPHBII 4eI0BeK, Ipe-
YBEJIUYUBAIOIUII CBOM IOCTOMHCTBA X BO3MOYKHOCTH. YIIOMHHAIOT T€POU
Kunnmnara ¢ yneiOkoit u cukxoB. OauH u3 repoeB KumuHra nurupyer
KalIMHUPCKYIO IIOCIOBUILY O CHKXax: «OTpacTH BOJOCHL, TOBOPU IO-TIE€H-
Jokabckn — Oynenrs BRUTUTHIN cukx» (Kuromuar 2014: 39), nporndHo
OTpaKaroIlyt0 MHEHHE OKPY’KAIOIMX O BHELIHEN PEIMTMO3HOCTH HOCIe-
nosareneil rypy Hanaka. 3nech yxe uyBcTByercst upoHus. Ho ato eme
He Ta U3/ieBaTesbCckas HOTKA, KOTOpas 3BYYHT U3 YCT PACCKa3uMKOB HEKO-
TOpBIX aHeKA0TOB 0 CanTe 1 bante. YT0-TO CpeHee MEX Ty OCTPOTaMU
repoeB Kunimnnra 1 STHH4eCKMMHU aHEeKAO0TaMH O capapax B MIHTepHeTe
xapakTepusyet myTku KxymBanra Cunrxa. Ero aHek10Tbl — 3TO Iy TKH
0 J00pBIX U BECENBIX MIPOCTaKax, KOTOPbIE aBTOP PACCKa3blBae€T CBOUM
€IMHOBEpLIaM, HO HE BO3PaXKaeT, €CIIM U Jpyrue OCMEIOTCS HaJl HUMHU.
HexoTopsle npeacTaBUTeN YUeHUS TPAKTYIOT IIYTKU O CHKXaX Kak
OTpa’KeHHE ycIleXa CUKXCKOTO COOOIECTBa: CUKXHM XOPOIIO 3apPEKOMEH-
JoBasH ce0s Kak JOOPOCOBECTHBIC Pa0OTHHUKH 32 PyOEKOM H XOpOIIHE
arpapuu Ha poauHe. CUKXU MHOTO pa0boTaloT, [ja ¥ IbIOT OHU TOXKE MHOTO.
WX ena, TaHIBI ¥ My3bIKa [IPEOI0JIEIIH SI3bIKOBBIE U KYJIBTYPHBIE Oapbephbl
B Uaamn. CuKXH TIO0ST TEeMOHCTPHPOBATH CBOE OJIar0CcOCTOsSTHHIE, 3apa-
OOTaHHBIC AEHBTH; CTPEMIICHHE K POCKOIIH ¥ MTOKA3YIITHOCTH HE CHIIBHO
BBIIEIISIET UX U3 MHAUHCKOTO COLMYMa B I1€JI0M (MBI HE yUUTHIBAEM KOH-
(eccnu, BeqyIue TOBOIEHO aCKETHIHBIN 00pa3 s)ku3HM). B To sxe Bpems
CUKXH HUCIBITBIBAIOT HEBEPOSATHYIO FOPJOCTh 3a TO, YTO UX YBAXKAIOT 32
LIePOCTb, OT3BIBYMBOCTH M BOCHHYIO NMOIAEP)KKY YTHETEHHBIX IPYIII
10 BCEH cTpaHe ¢ MOMOIIbI0 opyxus. [locKkoIbKy cpeu CUKXOB MHOTO
BOCHHBIX M MOJIMLEHCKUX, YaCTh CTEPEOTHIIHBIX XapaKTEePUCTHK INpen-
craBuTenel atux npodeccuii (rpydOCTh BOCHHBIX, HEAATbHOBUIHOCTh
MOJIMLIEHCKUX) Aenerupyercs U uM. Pazymeercs, Mbl He pas3zenseM Ipe-
HEOPEXXUTENHHOIO OTHOIIEHUS K CUKXaM, U HaM He HPaBUTCS, KOIAa UX
3710 BEICMEMBAIOT. MBI 3HaeM, UTO CUKXH IOKa3aiu ceds B ucropuu Muuu
BBIIAIOIIMMUCSA BOUHAMHU, YTO OTPAXKEHO, B YACTHOCTH, B 3aKPEIIUBIIEMCS]
3a CUKXaMHU-MY)KYMHaMU anejuIsaTuBe «capiap». OHM 3aMedaresbHble
3eMJIeZeNbLbl, U3 UX CPEeIbl BBHIXOIAT yCIELIHbIe NMpeANpPUHUMATENH,
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IIPOrPaMMHUCTBI, SKOHOMUCTBI, HHXKEHEPhl. ECTh cpeau HUX U TUXue Tak-
CHCTBI, JOCTABJIAIOIIME IACCAKUPOB U3 aIPOIOPTOB HE TONBKO MHIMH,
HO ¥ MHOTHUX JIpyTHX CTpaH MHUpa B UX caMble ylajJeHHble Yroaku. Cukxu
OBLTH Cpey MMOHEPOB MHANHCKON nMmurparii B Kanany, CLLA, Bemuko-
opuranuro, HoByto 3enanaunio; monpoduee cM. (Kotun 2002). U B ropomax
9THX CTPaH CHKXY 9acTO pabOTAarOT TAKCHCTaMHU. JTO HAIILIO OTPAKCHUE
B psllie aHEKJOTOB O capapax.

Cappapsl MHOTAA NPEACTAIOT Iepes pacCcKa3uukaMu IIPOCTaKaMH,
JIMIIEHHBIMU 3JIEMEHTAPHBIX HABBIKOB CYETA, HO BCETIA COJIMAAPHBIMU
JpyYT ¢ JpyroM, HOAJEP>KUBAIOIIMH APYT IpyTa, YT0 BOOOLIE XapaKTEPHO
UL CUKXOB. 3aMETUM, YTO U3 CPEIbl CUKXOB BBIIIJIO HEMAJIO BBLIAIOIIUXCS
MaTeMaTHKOB, (PMHAHCUCTOB, SKOHOMHUCTOB. lllyTkH o capmapax wiw,
C IPUCOEIMHEHUEM YBaXXUTEIbHON YaCTHUIIBI, «CapAapIKU» — 3TO KJlacc
STHUYECKUX IIyTOK, OCHOBAHHBIX Ha CTEPEOTUIIaX O cukxax. CoOCTBEHHO
HX Bepa He SABJISIETCS MPEIMETOM LIYTOK, HO BHEIHHE MPU3HAKU UCIIO-
BEAYIOIIEr0 CUKXM3M MOTYT CTaTh IPEAMETOM OCMESHUA. XOTA IIyTKH
O JPYTHX PEIUTHUO3HBIX, STHUYECKUX U SA3BIKOBBIX COOOILIECTBAX TaKXke
BCTPEYAIOTCS B pa3jIMYHbIX peruoHax VHauu, MyTKH O capaapax siBis-
I0TCSL HauboJiee MHUPOKO PACIPOCTPAHEHHBIMU 3THUYECKUMU LITYTKaMU
U BCTPEYAIOTCS IOBCEMECTHO. UTICHBI CHKXCKOW OOIIMHBI OOBIYHO CUH-
TAIOT TaKue IIYTKU OE€3BKYCHBIMMU.

xaBaxapnan XaHIy CBS3bIBa€T HEKOTOPBIE UEPThl CapAAPCKUX
IIYTOK CO CTEPEOTHIIOM O TOM, YTO CHKXH HEPEIIKO 3aHUMAIOTCSI paboToiH,
Tpelyromeii GU3MIeCcKOl CIIIBI B 3HAYUTENFHO OOJBIIEH Mepe, HeXeIn
HHTEIUICKTYaIbHBIX criocoOHocTel (Handoo 1990: 155-161). Cuxxwu [1en-
Ikaba — IpEeKpacHbIC arpapu, BIIAICIOIINE COBPEMCHHBIMH TEXHHKOH
U TeXHOJNOTrusAMHU. [ roposkad Huu, o1HaKo, OHU — MajorpaMOTHbIE
KpecTbsiHEe. Mexly TeM, CUKXU BeCbMa IIPEyCIIeBalOIUe U yCIIELIHbIe
JIOIH. DTO MOXET YTPOXKaTh HHAYHCTCKOMY 3TO M CO3JaBaTh OECIOKOI-
CTBO, NOPOAMBIIEE PA3IUYHBIE CTEPEOTHUIIBI, HA OCHOBAaHUU KOTOPBIX
chopMupoBaICS UK Ty TOK. He NCKITFOYeHO, 9TO 3TH Iy TKH, «OTPasKatoT
0eCIoKOMCTBO HEe-CHKXCKOW MHIMHCKOW JNUTHI, KOTOPas, BOZMOXHO,
CTpajaja OT YyBCTBa HE3AIMIIEHHOCTU M3-3a PACTyIlell KOHKypeHLIUH
CO CTOPOHBI MPEANPUUMUINBEIX cHKX0B» (Sen 2004: 11). Hexotopsie u3
capJapCKUX aHEKJOTOB, HOCSIINE YHUUMKUTEIbHBIN XapakTep, ObUIH
MIpUIYMaHbl CAMUMH CUKXaMH. Jxoruuaep CUHIX MUILET: «...KTO MOXKET
TTOCMESTHCS HaJl cOOOM MM CBOEH STHUYECKON T'pYNION, KpOME CaMHX
nanmkabues?» ( Singh 1982: 37). Mrak, CUKXH eCcTh Cpeld co3aaTenei
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AHEKJIOTOB O capapax. Ho ciryImaroT u yuTaroT ux Bce MHAUHAIEL. O yeM
JK€ DTH aHEKIOTHI?

Ha unTepHer-caiite indyaspeak.com momemieHa yTka rmoji Ha3BaHHEM
«CobpaHuie HemTYITbIX CHKXOBY:

80000 cukxoB coOpanHch Ha CTAAUOHE U CKAaHIAHUPYIOT JIO3YHT: « CHKXH
He riyns». OHM NpUIIAIIAT J0OPOBOJIbLA NPOJEMOHCTPUPOBATH CBOIL
UHTEIUIeKT. ToMy ABaXKAbl 3aJal0T MaTeMaTndeckue 3agauku. OH oba pasa
OTBEYaeT HEBEpHO. B oTBeT capmapsl BceM CTaanOHOM CKaHIUPYIOT: «Jlait
emy emie manc!y. HakoHer, cukxa crparnBator: «CKOJIBKO OyIeT JBa bl
nBa?». Tor orBeuaeT: «Yetbipey. «/lait eMy eme maHc!», — Kpudar BeAyImeMy
80 000 cuxxoB Ha cranuone (Santa Banta).

Ha nHaiu B3m1s11, IIiaBHOE 3/1€Ch — CILIOYEHHOCTh. CHKXH €AMHOMYIIIHEI,
npaBbl OHU WK HeT. OJHAKO Yallle B aHeKI0TaX (PUTrypHPYIOT HE THICSYH
CHKXOB, 8 OJIMH WU JBa capJapa, B HaIlle BpeMsl HEpEeIKO HOCSIIIE UMEHA
Canra u banra. Bo3aMokHO, HOMYJISIpHOCTH aHEKJJOTOB O cap/lapax cBA3aHa
MMEHHO C TeM, 4TO XOT4 3a npeaenamu [lanmkaba CHKXOB HEMHOTO, HO
OHH ecTh Be3Jie. BHenrHe co cBonmu 60poaMu v TIOpOaHaMK CHKXH OYeHb
3ameTHbI. COOTBETCTBEHHO, Ha OOMbIIeH YacTH MHANY paccKa3bIBaTh aHEK-
JIOTBI O CHKXaX OTHOCHTEJBHO Oe3omacHo. [Tpu 3ToM COOCTBEHHO peTUruo3-
HBIE aCTIEKTHI )KU3HH CUKXOB, HICTOPHS CHKXOB M CHKXH3MA, TOJTUTHUECKUE
KOJUTU3UH, CBA3aHHBIE C CHKXaMH, B 3TUX aHEKJI0TaX He 3aTparuBaroTCs.

[IpucyTcTBHE B aHEKI0TaX Mapbl MPOCTONYIITHBIX U BIOJIHE B3aUMO3a-
MEHSEeMBIX FepOeB HAaIIOMHHAET KIIaCCHYECKHE Maphl CMEIIHBIX IEPCOHA-
Keid, HapuMep, Takux kak @oma u SApema, repoeB pycckoro Goibkiopa,
wiu paccmorperHbix A. I, KosuniesbiM (Kosunties 2002 (0)) nepconaxei
roMopHcTHIeckux ctixoB B. Byma (Makc u Mopuit), uin MylnsT()UIEMOB
(buBuc u barrxen). Canra u banTa n3HayanbHO JIUTEpaTypHBIE MEPCO-
Ha)KH, HO TIbEC C UX YYACTHUEM YK€ IOUTH HUKTO 3a mpeAenamu [lanmkada
HE TIOMHHT, U aBTOPCTBO MPHUIHUCHIBAIOT APYruM, KxymBanTy CHHTXY,
Hanpumep. Mms «Canra» poxkaaer acconunanuu ¢ Canra Knaycom, HO
B aHEKJI0TaX dTa CBA3b He mpociexusaercs. [lepen Hamu aBa mpocTaka,
Yy KOTOPBIX MOTJIH OBbI OBITh U IPYTHE UMEHA, B CHKXa, XOTSI OHH MOTJIH
OBl OBITH M MHyCaMH, J[BA CEBEPSHUHA, XOTS UX MOIIH Obl 3aMEHUTH
Y 10KaHe. [ TaBHbIe MX BHEITHHE OTIAMYUS OT APYTHX (MPEUMYILECTBEHHO
WHAYCOB) — TIOpOaH M HeCTprkeHas 6opoaa. AHEKIOTHI PO OOPOIBI
Y TIOPOAHBI BCTPEYAIOTCS CPEeIH KIACCHYECKUX CapAapCKHX IIYTOK:
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Cappap cen B CHASYMH BaroH 1oe3zia U HOIPOCHII cocelia pasOyquTh ero
B 4 yaca ytpa. OH 1an coceay 3a 3Ty ycIyry ABaiuarh pynuidt. Cocen ObLT
OpanoOpeeM U pemmi YAPYKHTh CHKXY. 3a 9TH IEHBIH OH OBUI TOTOB HE
TOJBKO pa30yIUTh CHKXa, HO M TOOPHTE €To, CIsIIero, K 4 yrpa. Tak u coemnai.
Bpano6peii pa3Oyaun capaapa B 4 yrpa. Tot mobnarogapui coceaa u Coren
c oe3zia. Jloma oH mocMoTpe Ha cedst B 3epKajlo, U, yBHIEB COPHUTYIO 60poxy,
BO3MYIIEHHO BOCKIIMKHYIT: « DTOT HETOIH-coce]] pa3OynuI B 4 yTpa He MeHs,
a KOTO-TO JIPYTOTO!».

Hexotopoe npocToaymmne KpecThsIH-CHKXOB eNaeT HX HACaTbHBIMU
TepOsIMU aHEKIOTOB O IPOCTAKAX.

Ha Tom e caiite (indyaspeak.com) Mbl HAXOAMM IITYTKH, BEICMEHBa-
IOIINE TUIOX0€ 3HAHME CHKXaMH aHIIUHCKOTO S3bIKa, a TAKXKE UX MpaK-
THYHOCTb. MIITrocTpamyeil mocaeJHero MOXeT CIIY)KUTh TaKOW aHEeK/IOT:

Canra xo4eT nath 00bsBieHue B rasery: «banrta ymep». Cante o0bsc-
HSIOT, 9TO CaMOe KOPOTKO€ OOBSIBIEHHE JODKHO COCTOSTH M3 IISITH CIIOB.
Torna Canra nuuer oObsIBICHUE U3 IIATH cJioB: «banta ymep. Ero Mapytu*
TIPOIACTCS.

Capaaphbl BBI3BIBAIOT CUMIIATHIO, OyIyYHd TepOsSMH aHEKIOTOB. DTO HE
JKAJIUHBI ¥ CKPSITH 2y0orcy (TYIKaparTibl) U He W3HEKEHHBIC 1 MaHEPHBIC
3CTEThI 6Hahy (OCHTANBIBI) U3 ATHUYCCKUX MHIMHCKUX aHEKIOTOB. DTO
MIPOCTAKH, KOTOPHIE MOMAAI0T B CMEIIHBIC HCTOPHH, TIOKa3bIBas P STOM
OTpE/ICTICHHBIN PAKTHYHBIA YM, KOTOPBIHA UX, OMHAKO, B AHEKIOTHICSCKON
CUTYallUH! TOJBKO MTOJIBOJIMT:

Cappnap cMotpurt B kunorearpe ¢uism «Ilapk FOpckoro neprona». Korna
JMHO3aBp Ha dKpaHe OEXUT Ha 3pHUTeNs, capAap Mpsdercs 1mof JaBKy. Ero
OCTaHABIUBAIOT: «THI ke yMHBII 4enoBeK. 3Haellb, YTO 3TO JHIIb KHHO.
Capnap oTBedaeT: «S1-To YMHBIM 4eJOBEK, 3HAI0, YTO 3TO JUIIb KMHO. Ho
JIMHO3aBp — KHUBOTHOE. OH MOXKET 3TOTr0 HE 3HATh!».

[pumeuarensHo, uto B IHTEpHETE M MIMEHHBIX cOOpHUKaxX KxymiBanTa
Cunrxa capiapsl HEyJIOBUMO Ipeodpaskarorcsi. OHH BCe Te e MPocCTa-
KU-TIpOCTaKaMH, HO 3IECh NX HAMBHOCTb UM IIOMOT'acT. Bor OJIMH M3 TaKUX
aHeKIoToB ¢ caiita Jatland.com (CtpaHa mKaToB), MPENCTABISIONIETO
KYJIBTYPY, ACTOPHIO, HHTEPECHI CUKXOB U IPYTUX JKATOB!

4 Mapka HeOpOroi MaIuHBI
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JIBa mxara unyt B mad. Tam OHM 3aKa3bIBaOT MUBO, a 3aT€M YTOIAIOTCS
COHJBHYAMH, TPUHECCHHBIMU ¢ c000#. bapMeH ux ocranapnuBaet: «B made
HE MPHHATO €CTh CBOM COHIBUYN». Okeil, — orBedaror Canta u banTa (310
Obu OHM). MEHSIOTCS COHABUYAMH U 3aKYCHIBAIOT JAJIbIIC.

Kaxk mb1 BUJIUM U3 CJICAYIOMICTO YHUBEPCAJIBHOTO aHEK/10Ta, ICPBLIMU
3aMCYarOT U paCKpbIBAOT KOMUYIHOCTb CUTYyalluu CaMU capJaphbl:

YeTsIpe capaapa MpUXOJT Ha CTaHIMIO B 10 4acoB yTpa U y3HAIOT, UTO
ux noesx «[lanmkad Meiim» omaspIBacT Ha J[Ba Yaca U OyleT B IBEHAIIATh.
(Pacckazurk kak ObI BCKOJIB3b CMEETCSI HaJl MEITUTENILHOCTBIO M 3aJeP’KKaMU
WHIUHACKMMH T0€3/10B, 0COOCHHO TaK Ha3bIBAEMBIX «ITOYTOBBIX». O CMBO-
JIMKE «JIBEHA/IIIATH YaCOB» B aHEKIOTAaX O CHKXaX MBI CIIIE CKaKEM OTIECIBHO. )
Urtak, moes ona3abIBacT, capAaphl HIyT B 1a0 ¥ BO3BPAIIAIOTCS HA CTAHIIHIO
POBHO B IBeHaIaTh. X 0€3/1 0OcTaHaBIMBAETCS JHUIIh HA MUHYTY U TpOTa-
ercs. Capaapsl OeryT 3a moe3noM. J[Boe 3aCKaKMBaIOT B IOCIIEIHHUI BaroH,
a JIBO€ OCTAIOTCS. 3anphIFHYBIUIME B [TOCIIEIHUI BATOH CMEIOTCS: OHU YCIIEINH,
HO OHH BEJIb TOJIBKO MPOBOXKAIIU TEX JIBYX, YTO OCTAIHCH Ha TIEPPOHE. ..

[Touemy e ABEHAIIATh YACOB JIHA WU HOYH, COIIACHO MHECHHIO
HE-CHKXOB, CTOJIb OITACHBI WJIM BAXHBI [Tl CUKX0B? CaMU CHKXH JIFOOST
00BsIcHATH 3TO Tak: B XVII Beke, koraa MHmocTaHOM TipaBUIId MOTOJTBL,
MHOTHE UHIYUCTHI H CHKXH TIOJIBEPTaIiCh YHIKEHUIM. CHKXCKHH JTyXOB-
HeI muaep Typy Terx Baxanyp orcrostn nmpaBo manmutoB Kammupa Ha
cBoe Bepoucnosenanue. [lo3mnee, mocne cmeptr Aypanrzeba u @appyxa
Cusipa, Moroms ocitabenu. CtpaHa crana 00beKTOM HallaIeHHH HHOCTPaH-
1IEB, PEKJIC BCETO, UpaHIIEB U adranieB. CTepeoTHI O MOITYHOUHOH CHIIe
CHKXOB BO3HHK Ha OCHOBE COOBITHSI, KOT/Ia ipaButenb Mpana Hanup-max
cobuparcs yBe3Tu B padcTBO 0Koio 2200 HHAYHCTCKUX KeHIIUH. CHKX-
ckuii mpaButenb capaap Jxacca CuHTX, y3HaB 00 3TOM, B Ty e HOYb
arakoBaJ Hagup-maxa v criac skeHIwH. Takue aTaku POUCXOIMITN HE eITH-
HOXIIBI, U KQKJIBIH pa3 apMus CHKXOB Hallajiaja B IOJHOYb U OJISpKHBaa
nobeny. [lozaaee npenacrasnenue o «12 gacax» mepenuio v Ha MOJACHb.
MoXHO HalTH B 3TOM U OTIPENIEICHHYIO 3epKaIbHOCTD. B 12 HOuM capaap
HE TOJILKO YMEH, HO U OYEeHb HaXOqUWB. B /BeHamnars JHS OH HAYMHACT
JIeNaTh TIYTOCTH, KaK Obl «BKJIFOYAET BHYTPSHHETO Jypakay, CHISIIETO
B KakJioM. OTCIo/1a YacThIi M3/IEBATELCKHIA IPU3bIB UHYCOB K CHKXaM:
«bapax 6amx ras, 6xam» ([Ounucs], 6paren. [Ipobuno nBeHamnars!).
Brpodem, camMu CHUKXH ITyTalOTCS, YTO YK€ MPOMCXOIUT C HUMH B JIBe-
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HaAUaTh JHS WIM HOYM, Ipearonaras, 4To MMEHHO B 3TO BpeMs C HUMHU
MIPOMCXOIUT YTO-TO HE TO.

HexoTopble aHeK10ThI O capapax TOYHO COBIIAAAIOT C POCCUHCKUMMU
LIYyTKaMU O JDKUTUTaX, XOTS M UMEIOT CBOIO KYJIbTYPHO-3THHYECKYIO
cneunduky. Bot, HanpumMep, JIerko y3HaBaeMblil capAapcKuil BapuaHT
YHHMBEPCAJILHOI'O aHEKA0Ta:

Capnap Ha «XoHJIIe» OOTOHSET Ha OrPOMHON CKOPOCTH IOJ3YIIEro Ha
«Duare» Ouxapia’. « “XoHay” 3Haemb?» — yCIEBaeT CIPOCUTH OH H MPO-
HOCHTCS MUMO. Uepes HEKOTOpoe BpeMsi cap/ap JIETUT Ha « XOHe» 00paTHO
U 3aJaeT TOT ke Bompoc «“XoHmy” 3Haewmb»? Emie yepes mapy MHHYT OH
BHOBB OOTOHSIET OMXapua, ¥ TOT BCKOPE BUIUT MEPEBEPHYBIIYIOCS «XOHITY»
capaapa Ha obounHe. brxapen u3eBaTeIbCKy 1 yAUBISHHO: «XOH Iy 3HAelIb,
Kak ocTaHOBUTH»? Cappiap ornpapabiBaeTcs: « 51 3T0 U XOTEJ CIPOCHUTD.

Ha caiire moOuTeneit mrytok u3 Kepaisl, kpas, organenHoro ot [TaH-
pKkaba Oojiee yeM Ha JBE C IOJIOBUHOM THICSYM KWJIOMETPOB, T€ BUAST
capzapa He TO UTO He KaXIbIi IeHb, HO U He Ka)KIbli roJl, HO BOBJIEYEHHBIX
B oOLIenHauKCKUe Aesa Onarofaps cpeacTBaM MacCcoBOM MH(popMaLui,
MBI HaIlUTH CJIEAYIOIIYIO LIYTKY IIPO CapiapoB:

Canra ¥ ero ipyr cMOTpAT GHIbM B KHHOTearpe. Bo Bpems nay3sl CanTa
IIpeyIaraeT MoCIopUTh, 4TO KOBOOH B (hHiIbMe Yepe3 MUHYTY HaTKHETCS Ha
pacTyiuuii nepen HuM Kakrtyc. ITocnopuinu Ha OyThUIKy BUHA. Tak u 1po-
ncxoaut. 3a OyTeuIKoil BuHA CaHTa MPHU3HAETCA, YTO HapH OBLIO HE COBCEM
yectTHbIM. OH Belb yKe BHIEN 3TOT GuibM. baHTa e nmpu3Haercs, 4To
BUzIeN (PUIIBM yrKe YeTHIpe pa3a, HO KaKABIH pa3 HE MOXKET IOBEPHUTH, YTO
HANOT-KOBOOH Bce-TakM HaeneT Ha KakTyc (Sardarji Jokes).

Kak MBI BUIUM, aHEKJOT, XOTS U M300pa)kaeT OJHOTO0 U3 CHUKXOB
HEpa3yMHBIM, HO ITOKa3bIBAET U €r0 JIOTHKY, KOTOpasi, OIHAKO, B JAHHOM
CJIy4ae ero MmojiBOJIUT.

B Wuauu BcTpeyaeTcss U JIpyrodl OpoAsumii CIOXKET JJIsi aHEeKJOTa:
capnap npocut bora momModb €My BBIUTPATh B JIOTEPEIO, HO BCE HHUKAK
HE BBIUTPHIBACT, TOKa bor He oOpalaercs K HeMy HalpsIMYIO C COBETOM:
«Kymu xe, HakoHel, JIoTepelHbIi Ounet!».

[IpumeuarenbHO, YTO CHKXH JICHCTBUTENBHO OUEHb a3apTHBI U JIFOOST
WCIIBITHIBATH CY/ILOY B JIOTEPEIO, YTO HE COBCEM COOTBETCTBYET TpeOOBa-

> B Buxape 10oXo[ Ha IyIily HAaCeJleHUs] HUXKe, YeM B Ipyrux mrrarax UHmum
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HUAM UX PEIIUT . CKyr[OCTL, TOYHCC, S(KOHOMHOCTbD, Haps Ay C INTYIIOCThIO,
HOpOﬁ JIMIIAaroT (bOJ'ILKJ'IOpHOFO capaapa ynaqu, Kak B ©3BBECTHOM aHCKIOTE:

Capmap Kynui 3a MATh PyNHHA JIOTEPEHHBIA OWIIET M BBIMTPAT MHI-
auoH. B Marasune, rae oH npuoGpen OuieT, ObUTH TOTOBBI BBIAATH €My
cpa3y nakx (100 Teic.) pynuii U obeman OCTaTOK CYMMBI B JaJbHEMH-
LIEM KaX/IyH0 HEJeJTI0 BBIIUIAYMBATh I10 JIAKXY.

— Mens He oOMaHelb, — Bo3pa3ui capiaap. [oHuTe MO MUJUTHOH HIIH
BO3BpalllaiiTe MHE MOH TISITh PYIIHii!

TpanuioHHOE 3aHITHE CHKXOB B TOpojax — paboTa TaKCHCTaMH.
TakCHCTOB-CHKXOB MO’KHO BCTPETUTH 1O Beer IHauw, a Taxoke B JIonaoHe,
Bankysepe, TopoHTo 1 HLIO—I7lopKe, MHOI'MX JIPYTUX METAIoINCcax MUpa.
Camu cHKXH JTFOOST paccka3biBaTh aHEKIOT O TOM, UTO ITEPBBIA aCTPOHABT,
BbICAIMBIIMICS Ha moBepxHOCTh JlyHsr, Hun ApmcTponr, yBuaen tam
MANIYIIero Ha OBbIKaX CHKXa-KPECThSIHWHA M caplapa Ha TakCH. A 4To
paccka3bpIBalOT JPYTHE O CHKXaX-TakcucTax? BoT uctopus ¢ yxe ymnoms-
HyToro caiita https://www.indyaspeak.com/jokes:

YeTslpe capaapa peInuIn OTKpbITh Ou3Hec. Kynunu mukapHyro MaluHy
«IIpembep-IlanmMuHmn», IULEH3UIO, TOMECTIIIM Ha MAIIUHY 3HAUOK TaKCH
W CTaJM e3UTh B IIOMCKE KIMEHTOB 1o bombGero. Llenblii neHp KaTainck.
HukTo He moaHsN pyKy, 4ToOBI OCTaHOBUTH TakcH. [louemy? Bce dersipe
capaapa CHIeNu B 9Toi MammnHe (Santa Banta).

Ilopo#i nryTku o capaapax-TakCHCTax OTAAIOT YEPHBIM FOMOPOM.
B omHoOI U3 UCTOpHIA CHKX XkellaeT cebe yMepeTh B MPEKIOHHOM BO3-
pacTte, Kak ero Ael-TaKCHUCT, CKOHUaBLIMICS THUXO BO CHE, a HE KaK €ro
[acCa)kUpbl, B y’kace KpUyaBLIKe 10 ocienHel cBoelt MuHyThl. CBO€O-
Opa3HbEIM KOMMEHTAPHEM K 3TOH YepHOH Iy TKE CIYKUT IICEB0-3araIKa:

— INouemy camble OBICTPBIE BOOUTENN CHKXH?
— IMotoMy, — oTBe4aeT paccKa34uK, — YTO OHU He OOATCS yMEPEeTb.

JeiicTBUTENBHO, BOAUTENN-CUKXH, KaK IIPAaBUIIO, BEAYT MAIIIMHY OYE€Hb
OBICTpO, HApyIIasi MHOTHE MTPaBUIIA, TOJABEPTasi PUCKY KHU3HD H 3I0POBbE
[IaCCaXKHUPOB. 31€Ch PACCKA3YUK CMEETCS HE TOJIBKO HaJl CUKXOM-BOIUTE-
JieM, HO W Hajl COOOH-TTacCakupoMm, JTOBEPUBIINM KU3Hb TAKOMY BOJIH-
TEI0. DTO TaKkKe OTCHUIKA K H3BECTHOI cpean cukxoB (pase: «I[louemy
caMmble JIy4dIIne BOMHbI — CUKXU? [ToToMYy, 4TO OHU HE O0SITCS yMHUPATh.
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ITomerieHHbIE B KOHTEKCT OAHOIO aHEKI0Ta, cUkX U MHnupa ['anau
KakK Obl IPUXOAAT K IPUMHUPEHHUIO, KOTOPOTO, K COXKAJIEHHIO, B peaIbHOM
MONUTHKe He Tpou3onuio. 31 okTsaOps 1984 1. n1Ba OXpaHHUKA-CHKXA
W3 JIMYHOW I'BapAMU MPEMbEP-MHUHUCTPA CMEPTENLHO paHuiIn MHaupy
I'anau, BUHOBHYIO, 110 MBICIIM MHOTHX CHUKXOB, B Pa3pyLIEHUHU CBSILEH-
HOro koMmIiuiekca Akan TaXT U OCKBEpHEHUH 30JI0TOTO XpaMa CHKXOB
IIpU LITYpME €ro JIETOM TOTO € rojia Uil YHHYTOXKEHHUS 3aCEeBLIMX TaM
TEPPOPHCTOB. AHEKIIOT MPUMHPSIET 00e CTOPOHBI IpH oMoy CaHTHI
u banTsl. Ho pukoeToM npu 3ToM 3aeBatoTcsl MPUBUIETMH HHAMKCKUX
YMHOBHUKOB. BO3MOKHO, 3/1€Ch TaKKe OOBITPhIBAETCS CUKXCKAs TPAAULIHS
HMSHapeyeHus 10 NepBoil yBUICHHOM B IeHb BbIOOpa UMEHU OyKBe U3
«Amurpantx». IMena Munpa u MHnupa oka3pIBalOTCS OJHO MYMXKCKHUM,
Jpyroe — >KEHCKUM, HO 3By4aT MOX0Xe. MYyXCKUM M KEHCKUM MOXKET
OBITh W YHIOMSHYTOE Jaiee B cTaTbe MMs XapBuHACp. Ho BepHEMCs
k Unaupe Nannn. Utak:

Canra ener 3aiinem B noesne. Konrponep banTta nposepsier Omnetsl. Y
CaHTHI HX, ecTecTBeHHO, HeT. CaHTa 3asBIISET, YTO OH MHHHUCTP, 3 MUHHUCTP
MOXET €XaTbh B moe3ze OecriarHo. banTta BMecTo Toro, 4To0B! MOTpeOOBaTh
YAOCTOBEpEHHE MUHUCTPA, CTpaluBaeT: kakoi MuHUcTp? CaHTa 3HaeT U3
MHHHCTPOB ToNIbKo MHaupy ["an/u, epByro 1 I0Ka eAMHCTBEHHYIO B UICTOPHU
Wnaum sxeHIUHY npeMbep-MUHACTpa. KapanHansHoe HecoOTBETCTBHE MO
naccaxxupa 1 Ha3BaHHOH Muaupse! [anam He cmymiaer vy Canty, Hu baHTy.
ITocnennuii npocTo B BOCTOPre: CTOABKO O Bac cibliial, yuTal 1, HaKoHell,
yBuzen!!!

C 2004 o 2014 r. npembep-mMuHHCTpOM MHIMH OBIT CHIKX MaHMOXaH
CHHTX, TalaHTIWBBIM 3KOHOMHUCT, ObIBIINK IaBa PesepBHOro banka
Wnpnu, sxc-MUHACTDP (PUHAHCOB CTPaHbBI, ABTOP CAMBIX YCIICIIHBIX KO-
HOMHUYECKHX pedOopM, ONPECTUBIINX HBIHEIIHUN TUHAMUYHBIA 00pa3
ctpanbl. OHAKO U €Tr0 He MOIIAIUIN aBTOPhI aHEKJOTOB O CHKXaX, B TOM
Yrclie pa3MeIeHHBIX Ha YKa3aHHOM caiiTe itoouTenei nryTok u3 Kepabt
(http://www.prokerala.com/entertainment/jokes/sardarji-jokes). OTmeTHM,
gro Manmoxan CuHrx He oOparmics B Bepxosusiii Cyn Uaauu ¢ Tpe-
OOBaHHMEM 3alPETUTh aHEKAOTHI O CUKXe-IpeMbep-MuHuCTpe. C Ipyroi
CTOPOHBI, TIOMYJISIPHOCTh UIYTOK O capaapax MOXET Kak-TO KOppeIupo-
BaThCsl C POCTOM U MaJieHueM momynspHocTH Manmoxan CuHrxa Kak
npeMbep-MHHUCTpA. Ero pedopMbl, HanpaBlieHHBIE Ha Pa3BUTHE CTPAHBI,
KOCBEHHO MPHUBOAWIM K OOCTHCHUIO HEUMYIIUX. HeynmuBUTEIbHO, 9TO
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B 2014 1. maptust Unawitcknii Hanmonaneueiii Konrpece, koTopyro oH
MIPEACTABILLI, IPOUTpaja MmapiaMeHTCKHe BEIOOPHI, a caM MaHMoXaH
CuHTX TI0TIaJ] B @aHEKIOTHI B aMILTya «CHKX-TIPEMbEP-MUHUCTPY.

1. TlomoB BUANT B STHUYECKUX CTEPEOTHIIAX HAIIMOHAIEHOTO IOMOpa
BBIpaKeHHe coranbHbIX cTpaxoB (ITomos 2012: 100—-108). BepositHO, 3TO
CTIPaBEITMBO U B CITydae ¢ aHEKIO0TaMH o caprapax. CHKXH BOMHCTBEHHBI.
OHu coBepIIMIN PSIT KPOBABBIX paciipaB Hax nHAycamu B 1980-1990-¢
rT. Cukxckue teppopucthl B3opBaiun B 1980-e rT. «bonHr» mHIUACKON
aBHaxoMIaHuy «¥ip VHamay (3nm301, caTHpIYIecKH OIMCAHHBIN B HAYaIe
pomana Canmana Py «CaTaHUHCKHE CTHXWY), CHKXU YOWIN HHANT-
CKOTO TIpeMbep-MuHuIcTpa Maaupy ['annu, u 1o 3aBepIieHus CIenCTBUS
1o nexy o0 youticTe PamkuBa 'aHan oHI Taxoke HAXOAMIIHCH TTOJ TIOZI0-
3pEHHEM B 3TOM IpecTyIuieHnH. CHKXH TPO3HBI 1 BOMHCTBEHHEI, CTPOTH
1 SKOHOMHBI, HOCSIT YK€ IIepCUNCICHHBIC BHEIIHAE OTIMYUTCIBHBIC
CHIMBOJIBI, H3BECTHBIC KaK «IIATh K». KoHcTuTynmeit Muanm cnkxam naxe
pa3pemeHo HOCUTh KOPOTKUI MeY MIIN KHHKaJI KaK CHMBOJ MX PEIIUTHH
(Constitution of India 2022: 45). [Ipx 3TOM MHOTHE CUKXH CaMU HE IPOYb
ITOCMESITHCS HaJl CBOEi 0c000CThIO M 0cOOeHHOCTRI0. HO ecTh 1 Te, Koro
AHEKJOTHI O CBOMX €IIMHOBEPIAX TIIYOOKO 33IIeBalOT.

Canra u banTa cepasiTcs m cmerorces

B 2015 . XapBunaep Yoyaxypu, ;keHITMHA-aIBOKAT CUKXCKOTO MPOKC-
XOXKIEeHUs, Tofajia B BepxosHslii cyn HAMYN neTUIHIO, TpeOyIOILyIo 3arpe-
TUTh LIYTKH O CHKXaX Kak kceHohoOckoe saBienue. Cynpu BepxoBHOro
CyJia OKa3aJIuCh B CJIOXKHON CUTYaIMHU. 3alpeTUTh CMEX J1aXKe UM Ka3aJloCh
HEBO3MOXHBIM, K TOMY € CyAbSIM TaKOW 3ampeT BIOJIHE MOT IOKa3aThCs
CMEIIHBIM U CTaBSIIUM H HCTIIA, U CY[eH B CMEIIHOE MoJokeHue. Mcruna
nepevncnuia 6onee MATUCOT BeO-CaliTOB, HA KOTOPBIX HAIIlIa aHEKAOTHI
PO CHUKXOB, U MOMPOCUIIA UX 3aMPEeTUTh. VIcTHLIA cOoUla, YTO aHEKAOTHI
0 CHKXaX MpPEACTAaBISAIOT WX DIYNBIMH, HAUBHBIMH, TUIOXO TOBOPSIIMMHU
MO-aHIIMICKY, YTO HApYyIIAeT MX IpaBo, NperocTasisgeMoe 21 rmaBoi
Koncturyuun Wuanu, Ha nocroiinyro xu3Hb (Sinha 2015). Bo Bpems
CIIyIIaHui agBokat Yayaxypu TakxKe BbICKa3alia psii IPEeTEeH3HUH K aBTOPY
MHOTHX IIYTOK, CUKXY KXy1BanTy CHHIXY, HO Cy/IbH IIOCOBETOBAJIH € HE
OTBJIEKAThCS OT CyTH coOCcTBEHHOTO McKa (Santa Banta Type Jokes 2016).

B Unanu cymecTByeT TpaJuLus 3apeToB U KOHTPOJIS CPEICTB Mac-
COBOI1 MH(pOPMAIIMK U UHTEPHET-CaHTOB, HCIONB3YIOIINX HEYBAXKUTEb-

370



HU. IO. Komun, K. B. JIemewikuna. Cuxxu cMelomcs, Cukxu ceposamcsi. AHekxoombl 0 «capoapaxs...

HBIE CJI0Ba M TEKCTHl B OTHOLICHWH TaK HA3bIBAEMBIX HENPHUKACAEMBIX
WK JaJTNTOB (YTHETCHHBIX ), ICTOPHYICCKH HanbosIee 00/IeIeHHOH YacTh
Hacenenus crpanbl (Kazmin 2016). OnHako CHKXH OTHOCSATCS K Hanboee
00eCreyeHHbIM I'pyIaM MHIUMcKkoro HaceneHus. CpaBHEHUE C HETIPU-
KacaeMbIMH UM Obl HE TIOHPABUJIOCH.

JlBa rona paccmarpuBaiiu cyabu BepxoBHOIO Cya IETUIINIO U MaTepu-
aJbl K Heil — OecuucIeHHble aHEKAOTHI 0 cukxax. BepoaTHo, 310 6bu1H
caMble Becellble 3aceianus B ucropuu BepxosHoro cyna Munun. Iloutn
TOJI IIJI0 N3yUYCHUE aHEKJOTOB, OMyOIMKOBaHHBIX Ha ISTHCTAaX caTax.
3a 370 BpeMs OBUIHM M3IaHBI HOBEIC COOPHHUKH aHEKIOTOB O caprapax,
a B KHHOIIPOKAT IMOTAaJl XyIO)KeCTBeHHBIH (QrIbM «Santa Banta Pvt Ltd»
(DSGMC Warns against Release of the Movie ‘Santa Banta Pvt Ltd’).
DSGMC — Jlenuiickuii KOMUTET TIO YIIPABICHUIO CHKXCKIUMH PEITUTH-
O3HBIMH LIEHTpaMHu (2ypdeapamu) TYT K€ BbIpa3ui NporecT. Bripazus
CUMIIaTHIO CHKXaM, CyIbU BepXoBHOIO cyJa MONpOCUIIN Y UCTULIBI U €€
IIpeICTaBUTENeH BbICKAa3aTh MHEHHE O KPUTEPUSX, IO KOTOPBIM CIIEAyeT
paccMaTpuBarth feno (Suggest ways to ban Santa-Banta jokes in 6 weeks,
2016). 3arpockl OBUTH OTIIPABJICHBI KOMHTETaM rypaBap Jlenu, XapbsHbl
u [laruel, HO camu cyapu B 2017 1. otkmoHmmm uck (Gangwar 2022:
329-360). [laxxe BBICOKOMYAPBHIM CyAbsiM BepXOoBHOTO Cyna 0Ka3ajloch
He I10J] CUIIy 3allpeTUTh CMEX, & MOXET, UX MYyAPOCTh MOJCKa3aja, 4To
9TO HEBO3MOXXKHO. BO3HMK nake cBO€0Opa3HbIM aXKMOTaKHBIN CIpoc
Ha IyTKH 0 capaapax. 12 utons 2016 1. momynspHas HHAMICKas Ta3eTa
«Xunnpyctas Taiimcy» omyOnukoBana nogdopky u3 10 mryTok o capaapax
ozt 3arojoBkoM «Bot 10 myTtok o Cante u banTe ot KxymBanra Cuarxa
J10 TOT0, Kak ux 3ampersat» (Here are 10 Santa-Banta jokes by Khushwant
Singh before they get banned). Cpenu 3THX aBTOPCKHX MOMATAIOTCS
Jn00pble LIYTKH, KOTOPble MOXKHO IPHUIMCAThH MIPEICTABUTENIO JII000H
HaIUK U PEJIUTUU:

banra roBopur Canre: «5I u300pen KOMIBIOTEp, KOTOPBIN BeleT cebst
COBCEM KaK JIFOAM.

— To ectp? — cnpammuBaeTr CaHTa.

— Ecnu oH ommbaercs, OH HAYMHACT BUHUTH B CBOCH OIIMOKe Apyrue
KOMITBIOTEPHI!

B mpeancnoBnu x coOpaHUIO CBOMX M30paHHBIX HIyTOK KXymiBaHT
Cunrx numet: «B Hamie#l numeHHON roMopa cTpaHe He Tpebyercs
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OO0JIBIIOTO yMa, YTOOBI MPOCIBITE OCTPOYMHBIM. [ MeHs Oombmmm
CIOPIPU30M OBUTO OOHAPYXHUTH, YTO MOH KOJIOHKH B Ta3eTax UUTATENN
Ha4YMHAIOT YHATATh C KOHIIA — TO €CTh C aHEKJOTOB. BEIBOA, KOTOPHIi
s IEJIAl0 U3 3TOTO: MBI CAMH HE YMEeM IIyTUTh, HO JIFOOMM Iy TKH, KOTO-
pBIMU ¢ Hamu JensTcst aApyruey» (Singh 1998: 1-2).

KxymBanT CuHTX 110-100pOMy cMeeTcst ¥ HaJ TPYOOCTBIO CBOUX 3€M-
JSIKOB U3 TIEHDKAa0CKOH ITyOMHKH, M HaJl UX HEJaJICKOCTHIO:

Canra Cunrx netut Ha camosete u3 [Tyl B Uanaurapx. OH cagurcs Ha
KPECIIO y OKOIIIKa, XOTS €ro MecTo B cepenuHe. CHKX X04YeT MoIr00BaThCs
BHIAMHU M3 OKHA U OTKA3bIBAETCS YCTYNUTh MECTO MOXHIOH name. OH He
MOAYUHSETCS HU CTIOapecce, HU MOMOIIHUKY MmuioTta. JIume korga cam
IWJIOT IIEMYeT YTO-TO Ha YXO capAapy, OH HOIAUHHSIETCS U IIepecakuBaeTCs Ha
CBOE MeCTO B cepeninHe psijia. CTroapecca yIUBIEHHO CIIPAIIMBAET Y MUJIOTA:

«UYro B emy ckazamu?» — «Hwuuero ocobeHHoro. S cKazai, 4To TONBKO
MacCcaXHphl B CPEAHEM DALY MPUIETAT B YaHIUrapx, OCTadbHBIC JIETAT 70
Jxannanaxapay.

B apyrom aneknore u3 koyutekiuu KxymBanta CHMHTXa TIIaBHBIMH
TreposIMU ABJIAIOTCS capaap U HHIYC.
banTa 3ax0oquT B pecTopaH MOYXXHHATh M BCTPEYacT TaMm MHIyca Pamy
Jlas, pabotarormiero TaMm OQpHUIUAHTOM.
— Pam Jlaif, kak TeOe He CTBIAHO padoTaTh B TAKOM IPSHHOM 3aBeieHHN ? !
— Mosket ObITh, CaHTa, 1 ¥ paboTaro B APSHHOM PECTOpaHe, HO s 37eCh
HE Y)KUHAI0.

ITomo6Ho BanTe U3 3TOrO aHEKAOTA, aIBOKAT YayaXypH, IBITABIIASCS
3aIIUTHTH CUKXOB OT IIyTOK, C/IEJIANa capapos eie Oojee yI3BUMbBIMU
JUISL IIIYTOK, & aHEKAOTHI O CHKXAaX eIe Oomee MOy pHBIMH.

PaccmarpuBaBimii fieso cyaps Txakyp 3aaics crpaBeJIMBbIM BOIIPO-
com: «[loyemy MBI TOJDKHBI 3ampeniaTh Takue Bemu? OOmuHa (CHKXOB)
M3BECTHA CBOMM OTMEHHBIM YyBCTBOM foMopa. OHH Jo0sT Iy THTh. Pazee
nucarens KxymBant CUHIX He nucal IIYyTOK O CUKXax? A Belb OH caM
capzap. Bo3aMoxHO, cCHKXCKas 00IIiHa OyZIeT BO3paXkaTh MPOTHB 3arpeTa
9THX OIyTOK» (Suggest Ways to Ban Santa-Banta Jokes in 6 Weeks, 2016).
OnHaxo ucTHIa JOOMIIACh OTPAHMYCHUS ITUPKYIISIIMN AHEKJOTOB B CPEa-
CTBaX MacCcOBOIl HH(OPMAIHH, COITUANBHBIX CETSIX U JaXe y OIepaTopoB
MOOWJIBHOH CBSI3H, KaXKI0€ YTPO HOTUECBABIINX CITyIIaTeTICH U YuTaTeIei
MOpIMEN CBEXUX aHEKAOTOB O capaapax. Axsokar Bupar ['ynra moco-
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BETOBAJI UCTHUIIC YUUTHCS TyBCTBY IOMOpa M TepHUMOCTH y KxymBanra
CuHTXa, 4TO BaOXKHO JIs cCOXpaHeHust cBoOop! cioBa (Gupta 2017). Tem
HE MEHee JacTh CalTOB ¢ CHKXCKHMH IIyTKaMH ObLIa 3aKpHITa, a 9acTh
IIYTOK ITEPEKOYEBAITN HA CAHTHI C HE CTOJIb TOBOPSIIIIMMHA Ha3BaHHSIMHU WITN
Ha MHOCTPaHHEBIE CAHTHI, Ha KOTOPBIE HE PacIIpOCTPAHIIOTCS PeKOMEHIa-
1 BepxoHoro cyna Uumuu. lyprnpur Cunrx (Canta) u [Ipabxanpur
Cunrx (banTa), BRICTymaBIINe HA CICHE ¢ MHCICHHPOBKOH HOMEPOB
o Cante u banTe 1 cunTarommecs co3aaTeIsIMU ATUX 00pa3oB, HE TOJIBKO
OTKa3aJIiCh OT aBTOPCTBA B MMONB3y KxymBanra CHHTXa mocie cMepTa
riucarestsi B 2014 ., HO ¥ CMEHWIIM IMEHA CBOUX MEpCOHaXkeH, ctaB Jxyrm
n Ulyrmm (The Original Santa-Banta Speak out, 2016).

[IprMedarensHO, 9TO MOMYISIPHOCTB IIYTOK O capAapax MoclIe paccMoT-
penms mena B BepxoBHoMm cyne MHImuM TONMBKO BBIpOCHA, a ITyOIHMKAIINN
CMMU mecTpeny BecelnbIMA KOMMEHTApHsIMA U Kapukarypamu. Ha omHO#
13 KapuKaTyp MbI BUIUM YeThIpe (QHUIYpHl B TIOpOaHAX: MPEICTaBUTENN
Pa3HBIX BO3PAcTOB YAMBIEHHO CMOTPST Ha YUTATEIS, BEPOSTHO, PA3IeIIsist
€ro HeJIOyMeHUe ITo oBoy cyae6Horo ncka (Cracking a Santa-Banta joke,
2022). Mexny Tem, Bo BpeMsi ciytianuii B BepxosHom Cyne Mnnn, nctria
BBIpa3wIa H3yMJICHHE, 9TO BO Bceit VIHINH aHEKTOTHI pacCKa3bIBAIOT TOIBKO
o cukxax. OTMeTnM, 4To 3T0 He Tak. JlocTaercs rymKapariam, KOTOPBIX
CUHTAIOT CKpSTaMH W XKaJIWHaM{; OCHTaIbIIaM, TIPU3HAHHBIM MaHEePHBIMI
ACTETaMu; FoyKaHaM, TIPEZICTAIOIINM KaK JTFOIIU IUIOX0 00pa30BaHHBIE U Ipy0o-
Barble. ['a3era «Taiimc o MHIMA» OTMETHIIA, YTO HCTHIIA HAIILIA OCOOCHHO
OCKOPOUTEITEHBIMH «ITYTKH O 12 "acax», KOTOPBIC MBI pACCMOTPEIH BBIIIIE
(Cracking a Santa-Banta joke, 2022). B nieriom e, KOMMEHTaTOPHI B Cpe/l-
CTBaxX MaccoBOW MH(GOpPMALMM HE CKPBHIBAIM YIBIOKH, BBIpaskas CHKXaM
TIOJTUTKOPPEKTHYTO TIOJIEPIKKY B JEIIE 3alpeTa IIyToK o caprapax. Cpeaun
CHKXOB OKa3aJMCh U KPUTHKH JaHHOTO cyfeOHoro paccMorpeHws. ['azera
«Taiimc o Muamust» 10 HosOpst 2015 T. Ha CBOMX CTpaHUIIAX TOMECTHIIA 3CCe
romMoprcTa BukpamminTa CHHIXa, paccy>KIaroIIero o MpHpoe aHeKI10Ta —
»KaHpa, KOTOPBIH, C €ro TOYKH 3PEHHS, COICPIKUT IIEMEHT HOHCEHCA; CM.
qutst cpasaenust (Kosunmes 2007: 12—-14). «1lyTku ecTh OTyTKH, — MUTIET
Buxpammxut CHHTX, — OHH MOTYT COIEp KaTh 3epHO HCTHUHBI, HO OHU HE
uctuHay (Singh 2015).

HoBEIM sIBIICHHEM TIOCIIEIHETO NECATHICTUS CTAId KOMHKCHI, Tepo-
SIMH KOTOPBIX TaKkKe SBITIOTCS CHKXH. CHKXH CaMH PUCYIOT HeOobIIre
IIap>KH Ha OBITOBEIE TEMBI: Pa3phiB B KyJIEType IOKOJICHUH, CIIOKHOCTH
OTHOIICHUH MOJIOIBIX CYNPYTOB IO YYTKHM HaI30pOM DPOIUTEINEH,

373



Yacmu 1V. Omnoepagus. Peruzosedenue. @unocopus

0e3MyMHOE CIEIOBaHUE MOJE, HEIOpPasyMEHHs M3-32 COBIAICHUS MU
CXOZICTBA MY’KCKHUX U JKeHCKMX UMeH. OiHa U3 IIyTOK, HallleAlIas oTpa-
JKEHHE B KOMHKCE, TOCBSIIICHa MOJIC Y AEBYIIEK HA H3BICKAaHHBIC Map (bl
H3BECTHBIX OPEHIOB, KaK Obl MPONOJIKAIOIIEH CTPEMJIEHHE CTapLIEro
MTOKOJICHHS CHKXOB IMETh CTHIIBHBIC TIOPOAHBI:

B KOMHaTy 3aXOIUT CHKXCKasi JEBYIIKA U CHpAIIMBAET, I1€ €¢ MOIHBIH
mapd. [exn crouT y 3epkana u modyercs TiopbaHoM B ToHax Louis Vuitton.
MaJieHbKHI BHYK LISITYET ATy, YTO HUYETOo HE CKXET U HE BBLIACT €ro.

Crnenyer OTMETUTH, UTO CUKXH HE IIEpBbI€, KTO IbITAJICA 3aIllUTUThCS
OT LIYTOK ¢ momouibio cyna. B 1970-e rr. MUHHCTEPCTBO HHOCTPAaHHBIX
nen Ilonsmu npocuiio npasutenbecTBo CIIIA 3amuTUTL CBOUMX COOTe-
YECTBEHHUKOB B AMEPHKE U 3alIPETUTh aHEKIOTHI O MOJIIKaX. A MEXIY
TeM, 3THUYECKUN WIH KOH(ecCHOHaIbHBIA I0MOp, KaK MPaBUIIO, IOJIe-
3€H JUIsl HEOIHOPOAHOTo obmecTBa. Tak, BaKHEHIINNA, HA HAIIl B3IV,
3¢ dexT OT capIapCKuX IIyTOK —HUCUYE3HOBEHHE CTpaxa Nepe CUKXaMH.
B 2024 r. ucionmamiocs 40 et co BpeMEeHH BO3HUKHOBEHHUS BOJHBI
teppopusma B [lanmkale, TypMa HHIMHCKUMHU BOMCKaMU CUKXCKOTO
3onororo Xpama u youiicTBa CUKXaMH MHIUNHCKOTO NpPEeMbep-MHHHU-
ctpa Unaupsl ['anau. Tem He MeHee, CUKXOB ITOCJIETHIE IBAIATD JIET
B Muaun e 0osatcs. Kak 3ameuaet A. I'. Ko3uHIIEB, «COMIACHO MOYTH
€AMHOAYIIHOMY MHEHHUIO 3TOJIOTOB, CMEX, HEITPOU3BOJIbHAS BPOKACH-
Hasg peakuus, GUIOreHETUUECKH BOCXOIUT K PUTYATU3UPOBAHHOMY
CUTHaTly MHUpPOIIFOOUS Tpu UTpoBoi arpeccui...» (Koszunmes 2002a:
151). M ecniu anexnoTsl KxymBanTa CuHrxa v HHCIieHupoBKu ['ypripura
Cunrxa (Canta) u IIpabxanpura Cunrxa (banTta) XoTh HEMHOTO CITO-
cobctBoBau Mupy B Ilanmkade u Muauu, To Canta u banra cnenanu
CBO€ JIeJI0, AaXKe €CIIM Korna-HuOyab aHEKIOThI O capAapax OKaXKeTcs
BO3MOKHBIM 3alPETUTh.

3axkaArouyenne

AHEKIOTHI O CHUKXaXx, CTaBIIUEC CTOJIb MNOMYJIAPHBIMHU B J 4039197051
B MOCJICAHHUE TPpHU C IOJIOBUHOM JACCATUIICTHUA, OTHOCATCA K KJIaCCHUYC-
CKHUM «3THHYECKUM aHeKJ0Tam». B Hux CHKXY- Capaapy OTBEACHA POJIb
KIIACCUYECKOTO IIPOCTAaKa. Yacto TEPOAMU «CUKXCKHUX» UJIN «CapAapCKUX»
AHCKIOTOB BBICTYHNAIOT IMPOCTAKH Canra u EaHTa, Trepou MOMmyJIApHBIX
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TeaTpaJbHBIX MOCTAHOBOK M TEJICIIOY, a TAKIKE TEPOU aBTOPCKHX aHEK-
JIOTOB Iucarens u xypHanucra Kxymsanta Cunrxa. l1lyTku o capnapax,
BO3MOXKHO, CBITPAITN TepareBTUICCKHA () (PEKT B UHIANHCKOM 00IIECTRE,
TaK YTO MPHU YIIOMHHAHWU CUKXOB WHIMWIEI BCTIOMHHAIOT TEIEph HE
BOOPYKEHHBIX JIO 3y0OOB CHKXOB-TEPPOPHUCTOB, a MPOCTOAYNIHBIX Kpe-
CThSIH WJIH TakKCHCTOB. OJTHAKO HEKOTOPBIC CUKXCKHE AKTUBUCTHI HAIILTA
caM (paKT CyniecTBOBaHUsI aHEKJIOTOB O CUKXaX OCKOPOWUTENBHBIM ISt
CUKXCKOW oOmIMHKL J[ByXJeTHee pa3OupaTelbcTBO B BepxoBHOM cyne
Nannn B 2015-2016 rr. cnenmano aHEKIOTH O capiapax TOJNBKO elie
Oonee monyisspHeIMU. CaHTa W baHTa MIarHynu co CTpaHuI] coOpaHui
aHEKJIOTOB B MHTepHeTEe Ha SKpaHbl KMHO3aJOB U TEJICBU30pPOB, Ha
MOHHTOPBI KOMIIBIOTEPOB M JHCIICH CMapT(POHOB, HA CTPAHUIBI KHUT
M CaliTOB KOMHUKCOB.

Crmcox aurepaTyphl

Benbckuit A. T, @ypman 1. E. Cuxxu u unoycwt. Penueus. Illonumuxka. Teppopusm.
M.: Hayka. I'1aBHast pegakiys BOCTOUHOU JIUTeparypbl, 1992.

Kurumaar P. Kum // Kurmaar P. Manoe cobpanue couunenuii. CI16.: A30yka, 2014.

Kosunnes A. I. Yenogek u cmex. Cankt-IlerepOypr: Anereiis, 2007.

Kosunnes A. I. Cmex u aHTHUnoBeneHue B Poccuu: HalmoHanbHas CIeLU-
¢uka u oduiedyenoBeueckue 3akoHoMepHoctTr // Cmex: Memoku u gpynxkyuu. Tlog
pen. A. I. Kosunnesa. CII6.: Hayxka, 2002a, 147-173.

Kosunnes A. I. ®oma u Epema; Makc u Mopuu; busuc u barxen: Tpukcrepckue
(uryTOBCKHE, KJIOYHCKHE) ITaphl B TpeX KyabTypax // Cmex: Hemoxu u ghynkyuu. Tlox
pen. A. I. Kosunnesa. CII6.: Hayka, 20020, 186-210.

Korur 1. 10. KOxHOa3MaTCKMIA 2IIEMEHT KaHAJICKOW MYJIBTHKYJIBTYPHOH MO3a-
uku // Dmuoepaguueckoe obospenue. 2002. Ne 6, 3—17.

Ionor SI. DTHUYECKHE CTEPEOTHUITEI B HALMOHAIBHOM IOMOPE KaK BBIPAKEHUE
CONMANBHBIX CTpaxoB // Becmuux MHUJI, 2014. Ne 2. No2, 100-108.

Constitution of India (As on 26th November, 2021). New Delhi: Government of
India Press, 2022.

Cracking a Santa-Banta Joke. Watch out, Supreme Court Has its Eyes on You //
The News Minute. 2015, October 31.

DSGMC to Protest Against Santa Banta Pvt. Ltd. Movie Today. By Sikh Siyasat
Bureau. (https://sikhsiyasat-en.net/dsgmc-protest-santa-banta-pvt-ltd-movie-today,
2016, April 22; nara obpamenus: 19.04.2024).

DSGMC to Protest ‘Santa Banta’ Film // The Tribune. 2016, April 21.

DSGMC Warns Against Release of the Movie ‘Santa Banta Pvt Ltd’ // Kalgidhar
Society Blog. 2016, March 12.

375



Yacmu 1V. Omnoepagus. Peruzosedenue. @unocopus

Gangwar, Sh. Santa Banta Jokes: The Intersection Between Humour, Religion
and the Law // Humor. 2022. Vol. 35, No 3, 329-360.

Gupta, V. SC on Sikh Jokes — Laughing Out of Despair // LiveLaw.in. 2017,
February 9 (https://www.livelaw.in, nara obpamenus 19.04.2024).

Handoo, Jawaharlal. Folk Narrative and Ethnic Identity: The 'Sardarji' Joke
Cycle // Rohrich, L. & S. Wienker-Piepho (eds.). Storytelling in Contemporary
Societies. Tiibingen: Gunther Narr, 1990.

HC Asks Censor Board to Hear DSGMC on ‘Santa Banta’ Film Row // Hindustan
Times. 2016, April 22.

HC Asks Censor Board to Hear DSGMC on ‘Santa Banta’ Movie // The Indian
Express. 2016, April 19.

Here Are 10 Santa-Banta Jokes by Khushwant Singh Before They Get Banned //
Hindustan Times. 2016, July 12.

Kazmin, Amy. In India, Sikh Jokes Are No Laughing Matter // Financial Times.
2016, July 26.

McLeod, W. H. Sikhs and Sikhism: Gurii Nanak and the Sikh Religion. Early
Sikh Tradition. The Evolution of the Sikh Community. Who Is a Sikh? New Delhi:
Oxford University Press, 1999.

Santa Banta. (https://www.indyaspeak.com/jokes, nata oOpamenus: 19.04.2024).

Santa-Banta Type Jokes. Supreme Court to Consider Sikh Community’s View //
NDTV, Press Trust of India. 2016, January 04.

Sardarji Jokes. (http://www.prokerala.com/entertainment/jokes/sardarji-
jokes, nara obpamenus: 19.04.2024).

Sen, Soumen. Khasi-Jaintia Folklore; Context, Discourse, and History. Chennai:
National Folklore Support Centre, 2004.Singh, Joginder. President Giani Zail Singh.
Chandigarh: Sunder, 1982.

Singh, Khushwant. Khushwant Singh s Joke Book. New Delhi: Orient Paperbacks,
1998 [1987].

Singh, Vikramjit. A Brief History of Sardar Jokes // The Times of India. 2015,
November 10.

Sinha, B. SC to Hear PIL Demanding Ban on Websites with ‘Santa Banta’ Jokes //
Hindustan Times. 2015, October 30.

Suggest Ways to Ban Santa-Banta Jokes in 6 Weeks, SC Tells Sikh Bodies //
India Today. 2016, July 21.

The Original Santa-Banta Speak Out // Governance now. 2016, April 2. (http://
governancenow.com, nara oopamenus: 23.04.2024).



Dhaneshwar Mandal (1933-2025), Vaishali Mandal,
Elena S. Soboleva

A Donation from Mandal Family
to the Peter the Great Museum
of Anthropology and Ethnography
(Kunstkamera), Russian Academy

of Sciences: The New Bengali Collection
of MAE No 7756

Abstract. In 2021, Professor Dhaneshwar Mandal and his daughter Vaishali
Mandal donated MAE (Kunstkamera) RAS a valuable familial collection
comprised of a gala saree and a jewelry set made in traditional West Bengal
style. Gold ornament pieces made according to the fashion of Bengal in the
early 20" century were ordered as a gift for Mrs. Bela Rani Bose (maternal
grandmother of Vaishali) by her husband Mr. Shishir Kumar Bose on the
occasion of birth of their eldest daughter Basanti in Kolkata, West Bengal,
India. Later, Basanti received this jewelry set from her parents as a wedding
gift. Over the time, this familial collection was inherited by Vaishali.
Basanti Bose Mandal (1947-2019) acquired her Master’s degree from Allahabad
University and later, worked as social science teacher at a primary school. Unfor-
tunately, she passed away while visiting St. Petersburg in 2019. Her urn is buried
in the Pavlovsk cemetery. (Pavlovsk is a suburb of St. Petersburg.)
Dhaneshwar Mandal (1933-2025), husband of Basanti, born in Jamalpur
(Bihar), professor of the department of Ancient History Culture and Archaeol-
ogy of Allahabad University, participated in many archaeological excavations,
authored a number of scientific articles as well as brochures in Hindi devoted
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to social topics. His biographical memoir Safarnama portraying life in the
Soviet Union in the 1980s has been translated into Russian.

Vaishali Mandal, their daughter, studied medicine at Zaporozhye Medical
Institute and later did her PhD in medicine from St. Petersburg Medical
Academy for Postgraduate Studies. Also, she is the editor of the children
Hindi magazine Indradhanush published in association with St. Petersburg
Rabindranath Tagore Hindi secondary school No 653.

By donating a familial jewelry and saree set to MAE (Kunstkamera) RAS
the Mandal family emphasise their wish to further strengthen the cultural ties
between two great countries.

Keywords: Mandal family, Bengal, India, Kunstkamera, donation, gold
jewellery set, gala sari, culture

Axarnewbap Mandar (1933-2025), Baituaru Marndan,
E. C. CoboreBa

Aap cempu Manpaa My3ero anTpoirosorun
n satHOrpadun um. Ilerpa Beankoro (Kyncrrkamepa)
PAH: HoBas 6eHrasbckas koarekuus MAD Ne 7756

Annoranusi. B 2021 roxy npodeccop [Ixanemsap Maunan u ero 1o4sb
Baiimranu Mangan noxeprsoanmu MAD (Kynctkamepa) PAH mnennyio
(haMHUITBHYIO KOJUIEKIHIO, BKITIOYAIOIIYI0 MPa3fHHYHOE Caph U KOMILIEKT
YKpaIleH!H B TpaaULMOHHOM cTiiie 3anaaHoit benranuu. 3010ThIe yKparte-
HHS, BBEITOJIHEHHBIE B COOTBETCTBUY ¢ MOJIoM Havyasa 20-ro Bexa B benranuy,
OBLIM M3TOTOBJIEHBI 110 MHAUBUAyansHOMY 3aka3y Llmmmpa Kymapa Boce
B IIOZApOK A1t cBoeit skeHbl benbl Pann Boce (0abymika Baiimmany mo muaum
MaTepH) 110 CIydaro pokAEHUs UX cTapiueil nouepn bacantu B r. KanbkyTra,
mrrar 3ananHad benranus, Muauns. [losxe bacantu nomyunsia 3T0oT KOMILIEKT
YKpalIeHUi B KauecTBe CBaJeOHOro mopapka ot poxuteneil. Co BpeMeHeM
9TH (paMHUIBbHBIE IPEIMETHI IIepennI K Baiimany no HacaencTsy.

Bacantu Boce Mannan (1947-2019) okonumniia Maructparypy Annaxadas-
CKOTO YHHBEpCHTETa, paboTaia y4uTeleM OOLIeCTBO3HAHUS B HaYaJIbHOMN
mxoie. OHa CKOPOIIOCTIIKHO CKOHYAnach BO BpeMs Bm3uTa B CaHkT-Ile-
TepOypr B 2019 1, ypHa ¢ e€ mpaxom nokouTcs Ha [laBoBckoM Kiaa0ue.

Jxanemsap Mangau (1933-2025), myx bacanTu, pogom u3 ropona [Ixa-
manmyp (wrar buxap), npodeccop kadeaps! qpeBHEI HCTOPUU KYJIBTYpBI
1 apXeoorun Ataxa0a cKoro YHHBEPCUTETA, yIaCTHIK MHOXKECTBEHHBIX
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apXeoJIOrMYECKIX PaCKOIOK, aBTOP PsiJia HAY4HBIX CTaTel U TakxKe OpOLIIop
Ha XWH/HU, HOCBSALICHHBIX COIMAJIbHBIM TeMaM. Ero mocienuss pabora
«Cacapnuamay, B xaHpe 6norpaguieckoro MeMmyapa, ONHCHIBAIOIIAs )KU3Hb
Cogerckoro Coro3a 80-x rofoB, mepeBeAcHa Ha PYCCKHUIN S3BIK.

Baiimann MangaJi, vx 104b, OKOHYMIIa MEAUIIMHCKUI (haKkynbTeT 3aropox-
CKOTO MEAWIIMHCKOTO MHCTHUTYTA, KaHJUIAT MEIUINHCKUX HayK Kadeapsl
JIyuyeBOM AuarHoctTuku MeauuuHckoi Axanemuun IlocneauniaomHoro
O6pazoBanus . Cankt-IleTepOypra, penakTop IEeTCKOTO )KypHalla Ha XUHAN
«MHppanxaHyI», U31aBaéMOro COBMECTHO CO CpenHeil oOpa3oBarenbHON
ikoJioit Ne 653 umenu Pabunapanara Taropa.

IoxeprBoBaB MAD (Kynctkamepe) PAH ¢amunpHbI 0BeUpHBIA HA00D
1 TIPa3IHUYHOE CapH, CeMbst MaHaaJI HOMUEPKUBAET CBOE KENAHNUE JallbHEH-
HICro YKpEMJICHUs KyJIbTYPHBIX cBsI3ei MEXAY AByMs CTpaHaMH.

Kuarouesble cioBa: ceMbss Manpan, benranus, Unaus, Kyncrkamepa,
MOXKEPTBOBaHNE, KOMIUIEKT 30JI0THIX YKpalleHUH, Mpa3IHUYHOE CapH,
KyJbTypa

In 2021, Professor Dhaneshwar Mandal and his daughter Vaishali
Mandal donated to MAE (Kunstkamera) RAS (further Kunskamera)
a valuable familial collection comprised of an Indian saree and a jewellery
set made in traditional West Bengal style. This collection is registered in
the museum as the new Bengali collection No 7756.

The Banarasi saree (MAE No 7756-10)! is a beautiful example of north
Indian female attire, which belonged to late Mrs. Basanti Bose Mandal,
Vaishali’s mother. She purchased the vibrant yellow and red handwo-
ven saree of natural silk for a family celebration in the late 1980s. The
matching silk blouse, or choli, (MAE No 7756-11) and cotton petticoat
(MAE No 7756-9) — obligatory attributes of the costume — she stitched
herself. The saree has been worn by the mother as well as by the daughter
on a number of special occasions.

The jewellery set of eight beautifully carved pieces in gold reflects the
fashion of West Bengal in the early 20" century. This set was ordered in
Kolkata by Mr. Shishir Kumar Bose as a gift for his wife, Mrs. Bela Rani
Bose, Vaishali’s maternal grandmother, on the occasion of birth of their
first daughter Basanti. Later, Basanti received this precious jewellery set

' See photo of Mrs Basanti Bose Mandal.
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as a wedding gift from her parents. Over the time, this affection-soaked
familial collection was inherited by Vaishali.

The cultural importance of jewelleries and their impact on societies
all over the world cannot be overstated. Particularly, jewellery holds
a very special place in Indian society, and the history of jewellery in
India is as old as Indian culture itself. From late Vedic ages through
the Mughal and British rule, the Indian jewellery tradition has gradu-
ally evolved in different parts of the country, including West Bengal.
In fact, Bengal can be considered as treasure trove of the magnificent
jewellery heritage of India. Through unique craftsmanship and loyalty
to traditional style Bengal has wonderfully preserved the cultural eth-
nicity of its jewellery.

Traditional jewellery of West Bengal is usually made of gold, a most
expensive and precious metal, playing an important role in Bengali culture
and customs for centuries now. Gold is considered a symbol of goddess
Lakshmi, the Hindu goddess of wealth and prosperity, and a sign of power
and wealth. It is believed that gold has the power to purify anything it
touches. Aside from that, it symbolizes good health, prosperity and fem-
ininity. From practical point of view, it is a durable metal that does not
tarnish despite of everyday use.

The indigenous craftsmanship is widely recognized and appreciated
all over the world. Indian goldsmiths swarnakar, pronounced in everyday
speech as sunar, constitute a merchant caste. The business of jewellery
making and selling runs in their families through generations. They create
simple ornaments for daily use, heavy gold jewellery studded with precious
stones for special occasions, such as marriage, and also highly decorated
complex pieces of art to demonstrate their skill. Traditionally a goldsmith
crafts jewellery completely by hand using a small burner to melt gold first
and then carving it with tools like hammers and files according to specific
designs. These handmade jewellery pieces are unique in their shape, size,
weight and design, in contrast to machine-made typed ornaments sold in
shops.

Apart from their aesthetic charm and important role in culture, gold
ornaments represent one’s economic wellbeing. They are acquired to
mark different important occasions of life, such as a child’s birth, jubilees,
marital engagements, weddings, new jobs and settlements, etc. In India,
gold jewellery is also considered a dependable form of savings, especially
for lower and middle classes, since it can easily be converted into money.
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Also, certain gold jewelries stand for status symbols, declaration of identity,
religious beliefs, marital state and so on.

Gold ornaments carry specific ethnic and spiritual meanings in India
in general and Bengal in particular in context of weddings. Bridal jew-
ellery has a very special place in the legacy of most Indian families.
From the birth of a girl, Indian parents who can afford to buy gold start
buying gold jewellery for their daughter on various occasions. Usually,
all these pieces are gifted to her when she gets married along with the
heirlooms that parents had received themselves for their wedding. Gold
is an integrated part of marriage inheritance in Indian culture. Families
pass on their heirloom to newly-weds which they could use for their life
in an hour of need. However, converting heirloom into money is not a
common practice in India, as it has huge sentimental value attached to it.
Especially so, if they have been passed down through many generations.
Hence, in times of need Indians would consider to mortgage or sell family
gold only as their last option.

Gold jewellery given to an Indian bride is called streedhan ‘woman’s
wealth’, which is basically the private wealth that a girl inherits from
her parents at the time of her marriage. Gold ornaments gifted to her on
wedlock ceremony are not only considered auspicious but also seen as a
means of her economic security. This concept goes back to ancient times,
when valuables and gold were given to daughters as a share of parents’
property which they could spend according to their wish. This practice is
seen across India till this date, and Bengal is no exception.

A wide range of jewellery pieces adorn Indian, and particularly Bengali
women, from head to toe. However, a typical set of jewellery generally
comprises of earrings, necklace and bangles. For special occasions these
jewellery pieces are made heavy and skillfully carved with a distinct design
to suit the wearer. The gold jewellery set donated by Bose-Mandal family
to the Kunstkamera includes a necklace, a rectangular pendant, a pair of
large hanging earrings, a pair of bangles and a pair of broad bracelets — all
with traditional Bengali motifs on them. As the jewellery set was made to
mark the birth of the first daughter in the family, all the pieces are quite
chunky and lavishly decorated.

The neckpiece is a fine example of patfi har (MAE No 7756-4,
see Fig. 1) made of 26 rectangular toreutic gold pieces with intricate
design joined together. Patti har is a type of traditional Bengali jew-
ellery that is crafted with a complex design and with flawless pre-
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Fig. 1. Patti har

cision. It is a flat and broad necklace reaching just below the collar bone.
Usually a number of square, rectangular or round beautifully carved gold
pieces, sometimes studded with precious or semiprecious stones of dif-
ferent colours, are neatly assembled together to make it. Bengali women
wear it with special pride on Durga Puja, weddings and family celebrations.
Gold chain with large pendant of various shapes carrying exclusive
motifs is worn independently or as an additional jewellery piece to mark the
importance of any special occasion. The trapezoid shaped pendant (MAE
No 7756-1, see Fig. 2) of the Bose-Mandal family collection is decorated
with a leafy plant in the pot with three blooming flowers studded with
multicoloured semiprecious stones. This distinct blooming motif on the
pendant indicates a well-to-do family. In India, neck ornaments generally
signify protection and prosperity, while some specific neckpieces, like
mangalsutra, lit. ‘thread of bliss’, indicate the woman’s marital status.
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Fig. 2. Pendant

2 3 4 5 6 7

Fig. 3 Kaner dul
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Fig. 4. Chur

Earrings (kaner dul) of different size and shape with artistic design
usually match the attire worn on the occasion. They are made to suit the
hair-do and the shape of the face, so as to highlight the beauty of the
woman wearing them. Traditionally these are hanging pieces of flattened
gold skillfully decorated and stone studded. Bengali women choose small
and simple earrings for everyday use, whereas heavy and large kaner dul
are for festive occasions. Earrings (MAE No 7756-2, MAE No 7756-3,
see Fig. 3) in Bose-Mandal family jewellery set are large round shaped
pieces of pure gold, decorated with an exquisite floral design and tradi-
tional motif of the mythical sea-creature heads known as makar-mukh.
A small hanging flower in the center makes them exclusively fascinating.
Ear ornaments enhance a woman’s beauty.

In Bengal, the elegant lamellar bracelets shaped to wrist are called
chur. They stand out for their intricate latticework design. Since these
bracelets are quite broad, they are made in two halves with hinge joints
in order to closely fit the wrist and at the same time convenient to wear.
The amount of gold used in manufacturing of Bengali chur bangles
testifies to the woman’s wealth. Bose-Mandal family jewellery set can
boast of a marvelous pair of golden chur bangles (MAE No 7756-7,
MAE No 7756-8, see Fig. 4), each 2,5 cm wide, with a precise floral
latticework on them. They display Bengal’s exclusively rich tradition
and exquisite craftsmanship.
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Fig. 5. Bala

Chunky bangles known as bala (bala) are perhaps the most common
wrist ornament worn by Bengali ladies. The collection has a pair of
makar-mukhi bald, or bangles featuring the head of the chimera water
creature makara (often associated with the goddess of the Ganges river),
the hallmark of Bengal’s traditional wrist jewellery (MAE No 7756-5,
MAE No 7756-6, see Fig. 5).

Usually, a Bengali girl inherits at least one pair of such bangles from
her mother or receives them from her mother-in-law.

Besides bala married Bengali women also wear noa (gold plated iron
bangle) along with customary shakha (bangle made of conch shell) and
pola (red coral bangle) to indicate their marital state. It is believed that
bangles on wrists provide protection from evil and also regulate one’s
pulse and blood pressure.

Saree has been the most consistent and beautiful attire of Indian women
across the ages. A classic saree is a piece of unstitched cloth measuring
4 to 9 meters in length. It is draped over the body in various styles. The
term saree derives from Skt. safi “strip of cloth’, which can be silk, cotton,
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linen or any other fabric. Sarees are suitable for any climate and situa-
tion, be it household chores, outdoor activities or gorgeous weddings. In
modern times, saree is worn with a petticoat and a short tight blouse, or
choli. A wide range of saree varieties is observed across India, reflecting
the country’s cultural diversity.

Almost every Indian state has its own saree weaving process, giving
them a distinct look and feel. Fine craftsmanship, specialised fabric,
exclusive patterns and unique procedures are skillfully blended in each
regional saree kind. Bose-Mandal family collection’s silk Banarasi saree
(MAE No 7756-10) is a typical example of traditional handiwork of
craftsmanship of the city of Banaras, or Varanasi, in North India. Canary
yellow handwoven natural silk is decorated with bright red embroidered
border, the shoulder-piece woven with golden threads is a typical example
of traditional handiwork of Varanasi craftsmanship. Certainly, this vibrant
female national dress is not merely an attire but a very important part of
one’s emotional life and, to a certain extent, of ideological attitude.

A few pieces of metal and fabric from Bose-Mandal family collection
tell the story of three generations. Passing down personal belongings
through multiple generations is a beautiful symbolic representation of
one’s legacy. They not only carry familial memories, vintage value and
spiritual energy but also reflect centuries of Indian cultural heritage and
craftsmanship. The Bose-Mandal family’s jewellery set and saree are
donated to the Kunstkamera in order to enrich its collection of Indian
ethnic artefacts, to display the traditions of fine Indian craftsmanship, and
also as a contribution of the family to further strengthening the cultural
ties between two great countries.

Reference:

Mrs. Basanti Bose Mandal (1947-2019) was born in Kolkata (West
Bengal) but brought up in a number of north Indian cities. Having acquired
her Bachelor’s and Master’s degrees from Allahabad University, she
worked as social science teacher at a primary school in Allahabad. She
was fluent in a number of languages and loved to read world classics. She
passed away while visiting St. Petersburg in 2019. Her ashes are buried
in the neighbouring suburb of Pavlovsk.

Prof. Dhaneshwar Mandal (1933-2025), husband of late Mrs. Bas-
anti Bose, was born in Jamalpur, Bihar. He is Professor emeritus at the
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Mrs. Basanti Bose Mandal ~ Prof. Dhaneshwar Mandal ~ Dr. Vaishali Mandal

department of Ancient History, Culture and Archaeology of Allahabad
University. He participated in many archaeological excavations, authored
anumber of scholarly articles and brochures in Hindi on social topics. His
biographical memoir Safarnama portraying the life in the Soviet Union
in the 1980s has been translated into Russian.

Dr. Vaishali Mandal, their only daughter, was born in Allahabad (Uttar
Pradesh). She studied medicine at the Zaporozhye Medical Institute and
did her Ph. D. from St. Petersburg Medical Academy for Postgraduate
Studies. At present, she is settled in St. Petersburg and devotes most of
her time to medical profession. She is the editor of the children’s Hindi
magazine Indradhanush (Pagyra) published in association with St. Peters-
burg secondary school No. 653, with in-depth study of Hindi and English,
named after Rabindranath Tagore.



C. U. PoexaxoBa

KyapT 60ramn Mononm B benraaun
n Accame: HappaTUB M pUTyaA'

Annoranmus. Vcropus 6oruan Manace (6enr. MoHoma, accam. MoHoxa) —
OIIMH W3 Jy4IINX HMPHUMEPOB B3aMMOOTHOIIEHHUS JIIOeH C OmMacHoi Ooxe-
CTBEHHOW CHJIOW, KOTOpasi MOPOXJIAeT HEYBEPEHHOCTh M CTPax, HO TaKXke
Harpaxaaer aJIelToOB YyAeCHBIMH CIIOCOOHOCTsIMU. MoHomIa, oHa ke buio-
XOpH, OYCHb BakKHast OOTHHS BOCTOUHOI yacT MHANN, 0cOOEHHO oYnTaeMa
TIPEICTaBUTENIIMYA HU3KMX KacT benrammu, 3amagHoro Accama, HEKOTOPBIX
paitonoB Ogumu 1 buxapa. Ee KynbeT 3aHMMaeT BaxkHeillee MECTo B pelu-
THO3HOM KynbType OonbuirHCTBa papkdancu CeBepHoit benrammu. Texydas
TpaHuIa MeXIy O0XKecTBaMH, BEAbMAaMH, AEMOHAMH U JIIOABMH SIBIISETCS
HEOThEeMJIEMOH YacThio ee Muda. Bymyun TanTpruaeckinmM 60xecTBoM, Manaca
UMeeT KpaiiHe aMOMBaJICHTHBIN XapaKTep; CONIACHO HApPATUBaM U PUTYaJlb-
HOH MpaKTHKe OHA OJJHOBPEMEHHO JKeJlaTelNbHa 1 HeXelaTeNbHa.

HacTostmmast cratest OCHOBaHA Ha THOTPa(HUUECKUX IMOJEBBIX HCCIEN0-
BAaHUAX, IPOBEIECHHBIX aBTOPOM B AEPEBHAX pailoHoB J[kanmalrypwu,
Kou-bexap, ['oanmnapa u {appanr B 3anaanoit benranuu u Accame (Muaus),
cpenu OeHraNbleB, pajkOancH, 6omo-kadapu u accamiieB. [IpeacraBneHHbIC
37ech aetanu bumoxopu-mymkn, Takue kak bexyna-Had, TOBECTBOBaHUS
ckasutenell — MoHoIa-2u0a106 — 1 oYUTaHue OOTHHU B GOpPMeE CYKHAHU

' INy6aukyetcs B pamkax pad6otst HUP C. U. PbrkakoBoii B MUHCTUTYTE 9THOJOTMM
u anTponojoru uMm. H. H. Mukityxo-Maknast PAH, 2023 1.
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00xca-nannu (C TAaHLIEM U TPAHCOM KEHIIMH-METUYMOB — 0e00XaHuU), pac-
KPBIBAIOT CBOCOOPA3HYIO JIOKAJIbHYIO CUCTEMY 3HaHUH, HEIIOCPEICTBEHHO
HaIpaBJICHHYIO Ha IIPEOI0JICHUE U TPAHC(HOPMAIIHIO MUPCKUX KU3HEHHBIX
KPH3HUCOB.

KioueBsle c1oBa: 3THOrpadusi, HApOIHAS PETUTHO3HOCTh, SMEUHBIE KYJIBTHI,
Momnoma, Boctounas Mamus

Svetlana 1. Ryzbhakova

Cult of Goddess Monosha in Bengal and Assam:
Narrative and Ritual

Abstract. The story of the goddess Manasa (Beng. Monosha, Assam. Monoha)
is one of the best examples of the relationship between people and a dangerous
divine force that creates uncertainty and fear, but also rewards adepts with
miraculous abilities. Monosha, also known as Bishohori, is a very important
goddess of the eastern part of India, especially revered by the low castes of
Bengal, Western Assam, parts of Odisha and Bihar.

Her cult occupies an important place in the religious culture of the majority of
the Rajbansis of North Bengal. The fluid boundary between deities, witches,
demons and humans is an integral part of her myth. Being a tantric deity,
Manasa has an extremely ambivalent character; according to narratives and
ritual practice, she is both desirable and undesirable.

This article is based on ethnographic fieldwork conducted by the author in
villages of Jalpaiguri, Cooch Behar, Goalpara and Darrang districts in West
Bengal and Assam (India), among Bengalis, Rajbansis, Bodo-Kacharis and
Assamese.

The details of Bishohori puja presented here, such as Behula-nach, the
narratives of the storytellers, Monosha-gidals, and the veneration of the
goddess in the form of suknani oja-palli (with dance and trance of female
mediums, deodhani) reveal a unique local system of knowledge directly aimed
at overcoming and transforming worldly life crises.

Keywords: ethnography, folk religiosity, snake cults, Monosha, Eastern India

«Ona moxet yours Te0s1. Ona Mmoxxet ommbarscst. Ho eit Bce paBHO <...>
Omna kak Hama Mars. OHa >xuBa! MBI Beerna npuesxaeM U Bce el paccka-
3bIBaeM: COOOIIaeM H O TOM, KOT/Ia COOMpaeMcs Ha KaKOe-TO BpeMs yexaTh
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U3 cella WM KOrJa BepHeMcs» (M3 Oece/ibl aBTOpa ¢ OAHUM MIPUBEPIKEHIIEM
Mouoxu B okpyre [lappanr, 3anangusiii Accam. Okts16ps 2018 1).

«Jlerenna o [Yanne Canarape u] Manace [leBw, [...] KoTopast JOIKHA OBITH
CTOJIb JK€ CTapa, Kak MUKXEHCKHUH CIIOW B a3MaTCKOM OOIIECTBE, OTpa)kaeT
KOHMIIKT Mex 1y penurueii 1B 1 peurueid MeCTHBIX KEHCKIX O0KECTB
B benrammu. Bnocnencreun Manaca wmu [lagma Oputa npusHaHa (HopMOi
IIAKTH, [...] ¥ TOKJIOHEHKE el ObII0 NPUHATO ImaiiBamu. OHa — acmeKT Ooxke-
CTBEHHO# MaTepu, KOTOpas U1l MHOTMX TIOKJIOHHUKOB OJIVDKE U IOPOXKE Jaje-
koro u 6e3mmynoro [1IuBe»y (Coomaraswamy & Sister Nivedita 2003: 330).

MHO3KecTBO CITOCOOOB CYLIECTBOBAHWA: TEKYYECTh ObITHA

Onmnaxapl, JeT ABEeHAAaTh ToMy Ha3al, Enena Kupunnosna Bpoca-
JIMHA pUITIacuiia MeHs K ce0e B roctu. CepeanHa Masi, yxe He XOJIO0IHO, HO
€I11€ HE BIIOJIHE TEILIO; IEPEBbS TOIBKO-TOJIBKO PACITYCTUIMCh U PaJIOCTHO
MIOMaXWBAJIM CBEKUMHU JTUCThSMH, BHYILIAS HAASKIY Ha IOIT0€ U MIIOA0T-
BOpPHOE JIETO. MBI BCTPETUIINCH OKOJIO METPO, IPOTYJISIIMCH IO TEHUCTON
aiee, U BOLLUIM B €€ JI0M, B €€ KBapTupy. TBopuecKuii 6eCrops 10K y4eHOro
W TIPETO/IaBaTelIsl COUETANICs C YIOTOM, CO3JJaHHBIM OJIMHOKO >KMBYILEH
JKEHIIMHOM; POAHBIEC U APY3bS HHOTJA 3aXOMAT, HO YCEPIHO 3aHUMAThCS
OBITOM 3/7IECh HEKOMY M HEKOrJla. BOT Ka) bl M3 MPEIMETOB — & HEKO-
TOPBIM U3 HUX HE MEHEe BeKa — U CYLIECTBYET B CBOEM Mupe, 00pa3o-
BaJl BOKpYT cebsi cBoe mpocTpaHcTBO. HaOmrogaTenbHbIi 71a3 MOXKET
MPOYUTATh UX UCTOPHU U YCIBILIATh UX peur. M300u1re KHUT 1 MHOTO
pyxonuceii: Enena KupunnosHa 3aHrManachk NepeBoiaMu U peakTypon
TEKCTOB BCET/Ia M BCIONY — B TPAHCIIOPTE, HA CEMUHAPAX, HA 3aCelaHMsIX,
Jieprka KUITY JIUCTOB MOAMBILIKON UITH Ha KOJICHSIX, CTapasiCh UCIIONIb30BATh
Ka)X10e MrHOBEeHUE >ku3HU. ToHKUI (apdop: muiu 4ail ¢ KITyOHUYHBIM
BapeHbEM M3 CTAPHHHBIX yallleK. BcrmomMuHamy oOmuX 3HAKOMBIX, €€
YYEHUKOB: C OOJIBIIION JIFOOOBBHIO M BHUMAHUEM OHA CJICHIIA 33 CYIbOOH
Ka)JI0T0, KOTO KOTJa-T100 yuuia OEHranbCKOMY SI3bIKY U KTO OOHAPY KU
nHTepec kK MHaun. OHa pacckasbiBaia MHE O CBOMX ITO€3/IKaX B 3aMaHyI0
Benranuro, u o TeX, TeNeph yke MPAKTUYESCKH JIETEHAAPHBIX JINYHOCTSAX,
C KOTOPHIMHU OHA BCTpeuanach 1 odmanacsk. Hanpumep, u3BecTHbIN (ob-
xiopuct Amrytont bxarragapss.

PasroBop 0 HapoAHBIX BepOBaHUAX, MH(]aX, KyapTax U o0psaax
KaK-TO caM co0oii MepeTek B TeMy YyAEeCHOT0 M CTPAaHHOTO, AYXOB
Y NPUBUACHUI: OAHO NI€JI0 — TO, YTO MBI CIBIIIUM M 3alHCHIBAEM
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OT JIPyTHUX, APYroe — COOCTBEHHEIH OMHIT. «Co MHOW HEJaBHO, Iapy
MecALEB TOMY Ha3all, IPOM30ILIEes CTPaHHBIA ciiyyall; 1 HUKOMY O HEM
He rOBOpUJIAa U HE cOOMPAIOCh — CKaXyT ellle, cTapyxa couuia ¢ ymal
Ho Ttebe s pacckaxxy 0 TOM, 4TO sl UCIIbITaja U Y€MY MOXET OBIThH
COBEpLIEHHO pa3Hoe o0bscHeHHEe. PaHHee BeceHHee YTpoO, s MPOCHI-
[al0Ch, U BUXKY — BCS KOMHaTa HaIlOJHEHAa MaJE€HbKUMU CJIOBHO OBl
BO3IYLIHBIMU My3bIpsAMU. OHU JIETOHBKO JIBUTAOTCS, EPEMELIAIOTCs,
MIOJHUMAIOTCSI BBEPX, HEKOTOPbIE M3 HUX Jomnarorcsa. COolHLE CBETUT
B OKHO, OCBEIIaeT UX, OJIECTUT Ha UX NMOBEPXHOCTU. A OHHM TO CTyIIa-
I0TCA, U YIOAOOAIOTCS apyuKaM JUIsl TMHT-TIOHTa, MU Aa)Ke MAYUKaM,
TO CTAaHOBATCS IIPO3padyHee, Kak MbUIbHBIE ITy3bIpH. 1 g 4yBCTBYIO, OyATO
OBl 1 caMa BOT-BOT MOTY IIPEBPATUTHCS B OAWH M3 TAKHUX IMIapUKOB. [la
W BOT IMKa(, ¥ BCE KHATH, M YaIIKK — BPOAE ObI TOIBKO YTO CTOSUTH Ha
MECTe, HO B CJIEAYIOIIIee MTHOBEHHE — UX HET, a €CTh TOJIBLKO HEOOJIbILINE,
TO MaTOBBIE, TO OJNeCTALIME CTYCTKU. S BuAena UX COBEPILEHHO SICHO
U OTYETINBO, KaK ceifuac Buxy Teds. TpynHO cka3aTh, CKOJIBKO BpEMEHU
9TO NMPOJOJIKAJIOCh; IIOMHIO, YTO s OblJIa OY€Hb yAMBIEHA, U CIOBHO
3aTauB JbIXaHME XKAajla — 4To OyneT nanpuie? 3aKOHUUTCS JIM TENepb
u Moe cymectBoBanue? Kaxercs, 1 crosdna Ha nopore O0bITus. Tenepsb
sI, KaXeTcs, IOHUMAl0, KaK YCJIOBHO Halle CyLIeCTBOBaHUE, U TO, UTO
HaM Ka)xeTcs HaJIe)KHbIM U YBEPEHHBIM, COBCEM TaKOBBIM HE SIBJIIETCS».

* ok %

TekydecTh, BayKHasi COCTaBHAs 4YaCTh aHUMHUCTHUECKON KapTUHBI MUPa
(cwm. Espirito Santo 2018), oka3bIBaeTCs CyIIECTBEHHBIM aCIIEKTOM MPE]I-
cTaBlieHHH 0 cBAeHHOM B FOxxHOM Azun. [IpumepoB ToMy MHOXKECTBO:
TaK, OONBIIMHCTBO UHIAYUCTCKUX OOTOB MMEIOT JECATKH U JAa)Ke COTHH
HMEH, 110 CyTH JIeJla OKa3bIBAIOIIUXCS SMUTETaMU, MHOTHE U3 KOTOPBIX
OHU JIENIAT MEXAY COOOM, TaKk KaK TO JEHCTBUS MU XapaKTEPUCTUKH,
OTHOCAIIUECS K pa3HbIM mepcoHakam. [louyuTaeMbiii 00BEKT MOXET
OBITH MPEACTABIEH B Pa3IMYHBIX (HOpMax — KaK MKOHHYECKOH, Tak
u aOctpakTHOW. Besikuit HappatuB B MHIuM modtH HaBepHska Oyaer
OKpPY’KEH KOHTp-HappaTUBaMH U aJIbTEPHATUBHBIMH OITUCAHUSIMU.

[TocTossHHOE COMPUCYTCTBHE MHOKECTBA BO3MOKHOCTEH KEM-TO
OBITH WJIH CTaTh, O0OCPHYTHCS OJHOW WIIM APYroi CTOPOHOH, oOpa3yer
CUTYallUI0 «HE3aKOHYEHHOW pealbHOCTH», KOTOpas MPOHU3BIBAET
pasHbIe KyJAbTYPHBIE U COLMATIbHBIE HMHCTUTYTHI, BKIIOUast pETUTHO3HbIE
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KynbThl. OU3HUECcKre, TUIHBIE OTHOMICHUS MEXIY JIFOAbMH M HYMH-
HO3HBIMH CYIIIECTBAMH UTPAIOT 3/I€Ch CYHIECTBEHHYIO poIib. JlyXoBHas
JIVCLIHTIIINHA, Sddhand, i CBOETO pojia acke3a MOKET U3MEHHUTH CTaTycC
YeJioBeKa, BO3BBICUTH €ro 110 YpoBHs vidydadhara, gandharva, deva.
bnarocnoBeHue u MPOKIATHE KOTO-TO UMEIOIIETO CHITY, a TAKXKE U O/Iep-
JKUMOCTh MOTYT MpeoOpa3oBaTh KOro yrogaHo. [Ipaktudeckn kak 0oru
TOYHUTAIOTCS MHOTHE BUIHBIC JTUYHOCTH, HAPUMEpP, TaKHE KaK Typy-
neB — Pabunnpanar Tarop. I3MeHeHHe cTaTyca 4eJloBeKa MPOUCXOIHUT
7 B OTPENENEHHBIX 00CTOATENbCTBAX: TOCTh TTOYUTACTCS KaK «TOCThb-
Oor» atithi-dev, >xeHnX TIO00H KacTHI B IeHb CBAALOBI — 3T0 Nardayan-
dev, IEBOYKH CTAHOBATCS Kak OBl OOTMHSAMH — devis, kumaris — Ha
BpeMsI MPOBENECHUS Kymapu-nyoddcu. COUHaIbHBIN TOTOBOP TaKkKe
OKa3bIBAETCSl BAXXHBIM MHCTPYMEHTOM YCTAaHOBJIEHHS OOJNBITMHCTBA
KYJIBTOB OOTOB.

TexydecTh U HI3MEHYUBOCTD TECHO CBS3AHBI C KYJIIETOM 3MEH, OHIM
W3 CTapelInX U BaKHEWIINX y MHOTUX HapoaoB Munuu. CBA3b 3Men
C TPAaHCOM CYUIECTBEHHasl 4epTa 3Toro KyneTa. [Ipeamnonaraercs, 4To
3MeHU MOTYT JIETKO POHUKHYTH B TeNO yenoBeka. Camas sipkasi Tpajiu-
[IUs ATOTO KpyTra BepoBaHuil — nagamamdala npubdpexnoit Kapraraku.

boruns Manaca (6enr. Monoma, bumoxapu, takxke [lagma),
KYyJIBT KOTOpOH pacmpocTpaHeH B benranuu u 3amagHom Accame, BO
MHOTOM MMOJ00HA IPYTrUM OOTHHSM, CBA3aHHBIM C KYIIbTOM 3MeH. OHa
HECET y»Xac, ¥ He TOJIBKO B TOT MOMEHT, KOT/Ia HAallaJaeT: JOCTATOYHO
OJTHOTO €€ MPE/I0JIaraeMoro MPUCYTCTBHI, OHA MOXKET OBITh HE BUIHA.
Momnomra crioco6Ha Ha MPOTUBOIOIOXKHBIE JEHCTBUS, U TAKUM 00Opa-
30M OOHapyXKMBAaeT B BBICOKOW CTEIIEHW aMOWBAJICTHBIA XapakTep;
cM. (McDaniel 2004). Tak, 'anenia — co3naTtenb MPenITCTBUHN, H OH
e — WX ycTpanutelnb; [llutana, 6OTHHS OCIBI, SBISETCS U UCIETH-
TEeNBHUIICH OT 3TOW OonesHu; [llawmu, OykB. ‘mectas’, 60XKECTBO
omacHoe IS MJIaJICHIIEB, CTIOCOOHOE YOUTh HX (0COOCHHO KPUTHYE-
CKHM CYMTAJICA IIECTON JICHb JKU3HH), HO K HEH ke 00paImarmTcs 1 ¢
npocs60# o 3amure. KpaliHsis HEOqHO3HAYHOCTF MOHOMIA MOXET
OBITH KPaTKO ONMHCaHa KaK TOT (hakKT, YTO 3Ta OOTUHS OJHOBPEMEHHO
OKa3bIBaETCs IPUTIIANIAEMON, TOYNTAeMOM, HYKHOH U paJIOCTHO TIPHU-
HHAMaeMOH, U — HEXeJaTelbHOM; cM. 00 3ToM moapoOHee (Ryzhakova
2020: 25-48). D10 mposABIIEeTCS KaK B MH(POJIOTHUCCKUX IMOBECTBO-
BaHHSIX, TaK U B 00psAaX, M TECHO CBSA3aHO C MPAKTHKOW PUTYaJIbHOU
onep)xuMoctH, cM. (Smith 2006).
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Uctopus Manacer: Aormka ckaHAaAa

" HCOGXOAMMOCTI) HaCUAWUI

Manaca (Manasa) B mepeBojlie ¢ CAaHCKpPUTa 3HAYUT «[HEYTO WIIH
HEKTO | MEHTAJIbHO TIOPOXKACHHOE» WIIH «[HEYTO WM HEKTO| CYIIECTBY-
OIIlee B CO3HAHHH, B MBICIISIX» — OJTHO M3 UMEH, KOTOPOE MMPUMEHSETCS
K OOKecTBaM pa3HOTO MPOUCXOKICHHUS M Pa3HBIX (YHKIUI. Xpambl
O0ormHM MaHachl CYIIECTBYIOT B pa3HbIX 4YacTsix VHaWW, B YACTHOCTH,
B mtarax XapbsHa, [lanmkad (Mara Manaca-eBu MaHIHp B JICPEBHE
[Tarukyna oxonmo Yamamrapxa), Yrrapakxaua, Ytrap-Ilpangem, Pan-
xacTtxad. C HUMM He CBA3BIBA€TCS 3MEUHBIN KyibT. B BocTOuHOH xe
Nuenun — B 3anagHom Accame, B beHramuu, ocoOeHHO B palioHax
bupbxym, bankypa, 24 Ilapransl (Ceseprbie u IOxHBIC), B ceBepHOU
benranuu (ocoOeHHO cpeau pakOaHCH), B psae paiioHoB Opuinu,
Accama, Jxxapkxanna u buxapa — xyner 6ornan Mooy / MoHOXH
KaK JIOKaJIFHOH JepeBEHCKOW OOTWHH BechMa IOIyJsipeH. Bo MHOTHX
JIEPEBHSAX MOKHO YBHJCTh HEOOJBIUE CBATHIHH, thdn, TIOCBAIICHHEIC
aToi GoruHe. [IpocThie TIHHSAHBIC UI0TBI MOHOIIH CO3MAI0T U KHUTEIH
CyHnepOana.

borunst umeet MHOTO JIpyrux uMeH: bumioxopwu (Visahari, ‘yanutoxa-
rotas [crpax win 3dpdexr] siaa’), [Tagma wu [Tagmaaru (Padmd ‘nortoc’,
Padmavati), Hutes (Nitya ‘wsBeunas’), Bypuma (Biirhi ma ‘crapas
MaTtyika, 6abymika’), Hunaramanu (Cintamani ‘[Ta, KOTOpas BiajeeT]
JparoleHHOCThI0’) U npyrue. O/IHa U3 ee 0COOCHHOCTEH — OHa clierna
Ha OJIH TJ1a3, KOTOPBIU moTepsuia B Outee, cM. (Smith 1980), u mosTomy
OITHO 13 ee nMeH wiu snutetoB Kanum (Kani ‘xpuBast’, ‘cienast Ha OquH
rmas’).

donpritopucT Amyrom bxarrauapbs 0OpaTri BHUMaHUE Ha IPYTYIO
3MENHYI0 OOTHHIO, Yell KyJbT IMIHPOKO PacIpOCTPaHEH B BOCTOUHOH
Wuannn — Jlxanrynu (Janguli ‘necnas’; Bhattacharyya 1977: 35),
takxe J)kaHrynurapa B paifone Maltopoxanmx (Jangulitara,
cM. Bhattacharyya 1977: 136). Ee KynbT H3BECTCH U3 TaHTPHIECKHUX
TEKCTOB, Takux Kak «Canxanamana» (Sadhanamdld), v u3 Xymnoxe-
CTBEHHOW NuTeparypbl. OCHOBHBIM CIIOCOOOM OOIICHUS C HEeW ObLIN
3aroBopsl. CunTaeTcs, 4To B CBOE BpeMs cam mapeBwd Cuuaxaprxa
I'ayrama, bynna, mounran ee u gaxke epeaal CBOMM y4eHUKaM MaHTPBI,
MpeoXpaHsIoIIre OT yKyca 3Mer. Onrcanue 6orunu J>kaHraiu BecbMma
MOXOKE Ha TO, Kak MaHacy XapaKTepu3yIOT CpPETHEBEKOBBIC TOIMBI
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JKaHpa MaHTalKkaBbs (mamgalkavya). Ee mpeacTaBIsAIOT KaK KEHIIHHY,
oOnaueHHyI0 B Oeible, JKENTHIC WM 30JI0THIE OIEKIBI, JepiKaIlylo
MY3BIKaJIbHBIE HHCTPYMEHTHI (4TO cONMMmKaeT ee oopas ¢ oopazom Capa-
CBaTH), WM OpYXKHe, UM MiIaeHna. JPkaHryIu OMChIBAeTCs KaK 104b
[IuBEI, pokIeHHAS U3 JOTOCA, U K HEH JII0AN 00pamaroTcs ¢ mpock00it
MIpeIoXpaHuTh UX OT fAJa.

B FOxHoi#i MHImM 3MEnHBIN KyJIBT pa3BUT OYE€Hb MTUPOKO U Pa3HOO-
Opa3HO M BXOIUT B PEIMIHO3HYIO KyJIbTYpY pa3HbIX KacT, B TOM YHCIIE
OpaxMaHoB. bpaxmanuueckoe 60xkecTBO 3Mel Bacyku u Tpaguunus
Hazamanoaram NpudpexxHol KapHaraku OTHOCSTCS K YHCILy PUTYajoB
BBICOKHMX MHAYUCTCKUX KacT. 3MeUHble OOIMHU IOYUTAOTCS 101 UMEHAMHU
Mynamma, Manuamma, Mane MaHuamMma U Apyrumu, onHako uMsi MaHachl
3[€Ch IPAKTUYECKU HeU3BeCTHO. OTIebHbINA OOIMPHBIH KyJIbT, 0COOEHHO
BakHbIl B KapHatake u Kepane, o6pazoBan Bokpyr 6oxectBa Cyopam(m)
anbst, unu Cyopaitu (Subraya). L{enblii 3HAYUTEILHBIA CErMEHT MH(OIIO-
THH, U300pa3UTENIbHOIO HCKYCCTBA M 0OPSIIOB CBA3aH C MPEICTaBICHUSIMU
o Harax (Nagas, Naginis, Naga Kanyd) — HyMWHO3HBIX 3MeeTIOJ00HBIX
CyILIECTBaX, )KUBYIIHUX CEMbSIMU 1 MHOIOOOPa3HO CBSI3aHHBIX C APYTUMHU
YKUBBIMH CYILIECTBAMHU. YKpeIUIeHHe PepTUIbHOCTH OlHA U3 BaKHEHIIUX
(YHKIHI BCEX 3TUX KYJIBTOB.

Brnepssle s yBuzaena, Kak coBepliaeTcsl KyJbT 6ornHu Mosouy,
B 2002 1., B nepeBHsIX papkOaHcu parioHa [[xannaiirypu CeepHOU
benranuu. [lepen stum, B Henu, s nosHakomuiack ¢ Junemem Poewm,
LIKOJIbHBIM YYHUTENIEM, KOTOPBIH IPHUBE3 My3bIKaJIbHYIO TPYIILY Ha OIHY
u3 GOMBKIOPHBIX MporpaMM. OIHH U3 TaHIIEB, KOTOPHIN S YBUIENA, OBLT
MOCBSILIEH KaK pa3 3Toi OOrHMHe: AEBYIIKA IBUTaJIach, UIMUTUPYS IBIDKEHUE
3Men. JuHem pacckasai, 4To XOTs M300pa)keHue 3Toi OOTHMHU JIIONU He
JeprKar B IoMax, Imypka MoHoIIe IpOBOAUTCS TOBOJIBHO YacTo. OOpa3sl
MoHou — MoHoma-uoH0yui, TaK *e Kak 1 N300pakeHHs 37bIX JyXOB
Macanos, 1eNaT U3 MATKOM cepALieBUHBI KyCTapHUKA 110J1a U Oymaru,
¥ TIOCIIE MCTIONB30BaHUs B X0Je 00psnoB, yHHuTOoXaroT (Barma 04 PF
17.01.2002 Mainaguri). Baxxneiimwii apredakt, HeOOXOAUMBINA TS KyJIbTa
0OruHU, 3TO MIMHAHBINA cocy MoHoma-exam. OH BBIIOJIHIET OTHOBpPE-
MEHHO HECKOJIBKO (DYHKIIMI, BEICTYTIast CBOETO POJja BMECTHITHIIIEM OOTHHHI
Y KOHTEHHEPOM ISl MOAHOIIEHUH el.

Mudonorngeckast ICTOPHUsI OOTHHH XOpOIIo m3BecTHA. CyIEeCTBYIOT
PHUCYHKH namma-yumpa — WUIIOCTPUPOBAaHHbIE CBUTKHU, IPENICTABIIAIO-
1€ BayKHeHIIe coObITHs IOBECTBOBaHUS 0 MOHOIIIE; OHU HECKOJIBKO
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pa3nuyaroTcs M0 JUIMHE ¥ HAChILIEHHOCTH, U B IIOCIIEAHEE BPEMS B LIETIOM
yKe TIEPEXOAAT B CTaTyC My3eHHBIX apTe(akTOB WIN CyBSHHPHOU IPO-
Oykuuu. [ mymxu, nocBsieHHo MoHOIIY, IPUIIalIaoT CKa3uTes,
MoHoma-rujana, KOTOpbli MOXET UCIOJIHUTh CKa3aHUE O €€ UCTOPUU
B TEYEHHE TpeX, IIECTH WJIK BOCbMHU YacoB, B 3aBUCHMOCTHU OT 3aKasa.
Oty xe 60ruHI0 — MOHOXa — MOYNTAIOT U 00J0-Kayapy, U HEKOTOphIE
accaMlipl B 3alla/IHBIX paiioHax mTara Accam, IIpex/e BCero, B pailoHax
Toanmapa u lappaHr; ¢ Hell cBs3aHa IEeCEHHas dIUYecKas Tpagulus
CYKHaHHM OJikXa-maiu (suknani oja-palli).

Nwmsa Manaca (Manasd) BcTpedaeTcs B TIO3IHUX MypaHax (Brahma-
vaivarta, Padma, Devibhagavata), cnoxusmuxcs npumepHo B XIII B.,
HO €€ KyJbT, CKOpee BCEro, K 3TOMY BPEMEHHU YK€ TaBHO CYILECTBOBAI
(Smith 1980). Mukopnoparwms Muda o MoHoIIIe B IIMBAKU3M TPOUCXOMIIA,
BuanMo, B XIII—-XIV BB. JleTanbnas npopaboTka Muda conepUTCs B I103-
THYECKO-TIpo3andeckux counHeHns X X VI-XVIII BB. ;kaHpa MaHTaJIKaBbs
(Dimock 1962). OcobGeHHY 0 TONMYISPHOCTD MOTYYHITH aBTOPCKHE BEPCHH,
B yacTHOCTH, OeHrannckas «llagmamypana» (Padmapurana) bumxos
I'ynTo (ee mepeBena Ha pycckuii s3Ik MHecca ToBCThIX), accaMmckast
noama X VII B. Cykadu Hapastaanessr. Kpome Toro, 1o cux mop B benra-
JIMH | 3aI1aTHOM AccaMe IIUPKYIHPYIOT OXbsiHbl — BO33BaHUS K OOTHHE.

CornacHo mMudy, mepeaaomeMycs U3yCTHO U 3a(pHKCHPOBAHHOMY
nucbMeHHO, MoHoma — 3Mmes, 1o0ub [lussl. C npyroit >xe CTOPOHBI,
B CAHCKPUTCKUX TEKCTax yIOMHUHaeTcss MaHaca kKak OOTHH:, cO31aHHas
MyzaperioM Kariesimoii B HeBUIIMO#H (opme, KOTopast OKa3sIBAETCs, B aCT-
HOCTH, CPEJICTBOM IIPOTHUB YKYCa 3MEH.

YeTHas TpaauIys B OCHOBHOM ITOBTOPSIET OZIMH U TOT XK€ pacckas, 3a/iep-
JKMBasICh Ha OlHUX JETAJIAX JOJbLIE U PEAyLUpYs APYTHE MOMEHTHI. DTO
HCTOpPHSL O OOKECTBEHHOM CYILECTBE, MOHOIIE, SIBUBIICHCS B TEJIC 3MEH,
9TOOBI OCHOBAaTh CBOM KYJBT M HaWTH NpemaHHbIX cebe mmoneil. CHagana
MHOTHE JIFOH He JTIOOMITH ee, HO OHa 3aCTaBIIa HEKOTOPHIX U3 HAX, B TOM
ymcne yBakaemoro ToproBia Yanga Casnarapa (Caymarapa, Canarapa),
MOKITOHSTRCS eii. MoHoIIIa yOuiIa ero mecTephlx CBIHOBEH, a MO3Ke U eTo
CEIBbMOTO, TIOCHEHETO ChiHa — JIOKXMHIOpa, KOTOPHI OBUT BOCKpEIIeH
BMECTE CO CBOMMH OparbsiMu 10 TpedoBaHHIo IIIUBBI MOCIE OTBAXKHOTO
mytemmectBust bexynsl, xens! Jlokxuamopa, B [opoz 6oros. Yanna 3actaBrnmm
TIOYTUTH OOTHHIO, ¥ OH CIETIAJ ATO, He CKPHIBAs CROETO OTBPAILCHIIS, JICBOM
(HeduncToit) pykol 1 OTBEpHYB JHIIO0 OT 0Opa3a Monomm. Tem He MeHee,
SMUYECKUE [I09MBI O OOTHHE, MAH2AIKAGbU, TIOBECTBYIOT, YTO [I0CIIE 3TOTO
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MIOKJIOHEHHE i CcTajo MOMyJBIpHBIM HaBcerna. OcoOeHHO BaKHO MOKIIO-
HATHCS] MOHOILIE Ka)KIbIi MECS1l B OIMHHAATINA AeHb yObIBAIOIIEH JIyHBI.
Ho B neHcTBUTENBHOCTH, KaK MOKa3bIBAlOT MOM IIOJIEBBIE MCCIIEIOBAHNS,
3TOM OOrMHE NOKJIOHAIOTCA TO Yallle, TO PEXKE.

HcTopust MoHoLIM HIMPOKO pacpocTpaHeHa, epeaeTcss HapOAHbIMU
CKa3UTENSIMU U CBS3aHa C ONPENEIeHHBIMHU JIOKYCAMH B CETOIHSIIHUX
Benranuu (kax wrare 3anaanas benranus, rak u banrazaen, 1 0coGeHHO
B CeBepHoii benranun), 3anagaom Accame, buxape u Oaume. Mecr,
nMeHyeMmbIx Yamnak-Harap (JlereHaapHas poArHa OAHOTO U3 INIaBHBIX
repoes, YaH10) H0BOJIBHO MHOI'O: OZHO HaXOAUTCS HEJaJIeKo OT borpel
(Bocrounas benranus, banrnazgemn), npyroe — Bozine Yaiiraon B Kama-
pynie (oxomno I'yBaxarm), emie oqHO — Bozne KacObl; ecTh ¥ HECKOIBKO
npyrux. [Ipexmonaraercs, uro Cynaep6aH OBUT MECTOM, TIIE JKHIIA CITy-
»KaHka OorvHH, pavka Hera.

B Mudonornaeckom mosecteoBaHny 0 MoHoOIIIE SIPKO POAEMOHCTPH-
POBaH BBI30B, KOTOPBIN YEJIOBEK JOJKEH IPUHATH, UMesI A€JI0 C OACHOM
00’KeCTBEHHOM CUJIOH, TOPOXKAAIOIIEH CTpax U HEYBEPEHHOCTD, HO B TO e
BpeMsI Harpa)KJaolle aienToB, Japyroliel UM YylecHble CIOCOOHOCTH.
Tak cka3aTh, «XOXKJIEHHE [0 Kparo» BCeraa ObLI0 U OCTAETCs YaCThIO BCEX
B3aMMOOTHOIIEHUH ¢ 3T0i Goruneil. OHa MapruHaibHa BO BCEX CMbICIIAX:
CBOUM IIPOUCXOKJIEHUEM, MECTOM OOUTaHUSA, CEMEHHBIMU OOCTOATENb-
CTBaMH; OHa HEIOCTaTOYHO YMHA U OCTaeTcs 3aBUCUMOM 0T HeTbl, ofiHako
OHAa OKa3bIBAa€TCs FTeHUAJILHOM B Ie1aX KOPPYILUH U 3J1a; IOX0XKe, YTO OHa
0e3yMHa, KaKk U HEKOTOpbIE APYrHe MHIYHUCTCKUE OOKecTBa, 0COOEHHO
OoxecTBa HUKHero nopsiaka (McDaniel 1989). 3nopoBbe, 0OpeTeHHOE
WM YTPaueHHOE, a TAKXKe OJEPKHUMOCTb, TPAHC, ONbIHEHHE HAXOAATCS
B LICHTPE €€ KyJbTa U PUTYaJIOB, U 3TO JieJIaeT UCTOPUIO MOHOIIM aKTy-
aNBHOM [Tt Mozienu, pazpaboranHon @abpunmo M. deppapu B €ro KHUTE,
MOCBSILLEHHOM N3YYEHUIO PUTYAJIOB, 310POBbsI, OAEPKUMOCTH U UCLIEIIe-
aus B FOxnHoi Asun (Ferrari 2011: xx—xxi).

Moe uccienoBanue Kyiabra 60ruHM MOHOIIN MO3BOJISET MPUHTH
K CIEYIOUIUM 3aKIIIOUCHHSM.

Bo-nepBbiX, nypaHbl U MaHTaJlKaBbU PacCKa3blBalOT JIBE Pa3HbIE
HCTOPHUH TPOUCXOXKICHHUS OOTHHU: OHA IPOW30LLIA JINOO OT MyApemna
Kampsmer, mu6o ot 6ora L1uBEI, HO B 000UX CIIyYasx OHA IEMOHCTPHPYET
OOJIBLIYIO T0JII0 HE3aBUCHUMOCTH.

CornacHo mypanam, Manaca-neBu (Manasa, Manasa) — 31o OoruHs,
KOoTOpas mpowusonuia u3 mMeautanuu myapena Kambsmer (Mani 2002:
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474) u cymiecTBOBaja TOJIBKO B €T0 yMe (manasd ‘[co3nanHas| B yme’),
B BHUJI€ MAHTp; JOJr0O€ BPEMs OHa CYLIECTBOBaJIa TOJbKO MBICIEHHO.
Opnnako Kazpy, MaTh HaroB, Takke yIIOMHUHaeTcs Kak ee MaTb. Llenbio
9TOr0 TBOPEHMA OBUIO JKeJlaHUE U3JIEUUTh OT YKYCOB 3MeH (Kak M OT sa
B0oOOIIE) U yOepedb OT HHUX JIOeH. 37eCh OOTHHS KaXeTcCsl OpyaueM
ocoboro HamepeHus. B Maxa6xapate MaHaca ynoMuHaeTcsl Kak 3mes,
poxIieHHas B ceMbe Bacyku min J{XxpuTapamuTpbl U COXKEHHas 3aKUBO
B KEPTBOIIPHUHOIIEHHUH, COBEpILIEHHOM JaHamemKael A1 yHUITOKEHHS
3mel (capnacampa) (Amu Ilapsa, mmaa 57, nwioku 5 u 16; cm. (Mani
2002: 474)).

HUcropus npoucxoxeHuss MaHacbl Kak Manac-kanss LLuBbL, opoxie-
HHE ero yMa B opMe IeBYIIKH, pacckazaHa B (MaHaca-)MaHTalakaBbs,
JIUTEPaTypPHOM >KaHpe, NOMyIsipHOM B benranuu, Accame 1 HEKOTOPBIX
yacTsax buxapa u Onumu. Bepcun MaHaca-MaHTajgkaBby COYMHUIN
Takxe MHorue 1noatel CeBepHoil benranuu, takue kak lyprabapu
bubxytn (XVI B.), JIxxaramkusan ['xocan, Jxuban Kumas MaiiTpa
(XVIII B.) «Manaca MmaHTankaBbs», nin «l lagma-mypanay, bumkas I'ynTer
n «Manaca Bumxkas» (1495 r.) bunpagaca [Tunmnas paccka3siBaet ucro-
PHIO OOTWHH B MENTBYAHIIINX TTOAPOOHOCTSIX, B OTIMYHE OT ITyPaHIIECKUX
uctopuil. 3necb MaHnaca onucsiBaeTcs Kak 104b II1BbI, co3naHHas U3 ero
CEMEHH, YIaBILIEro Ha JMCT JIOTOCA, U POAUBIIAACS B OA3EMHOM MHUDE,
[Tarane, mapctBe naps 3merr Bacykn. CornmacHo «Manaca-Bumxkaey,
Manaca poxaunacsk, koraa IlluBa KocHyICs CTaTyH JEBYILKH, CO3JaHHOM
Marepsblo 3Mesi Bacyku. Bacyku npussin MaHacy Kak CBOIO cecTpy U Iepe-
Jlall e OTBETCTBEHHOCTD 3a s1J, KOTOPBIH ObLT IMPOU3BENCH, KOTa Laphb
[putxy nown 3emiro, Kak KOpoBy. YBuaeB Manacy, l1lnBa moHsut, 9TO OH
€e OTeIl ¥ OTBEI ee K cebe TOMOH, rae ero skeHa YaHau pemmia, 9To 3Ta
JeByIIKa Bo3mo01eHHas LIMBEI; oHa cTana ee 0OCKOpOISITE M 000XKIIIA ee,
ocTaBUB MaHacy clienoif Ha OfiuH IJia3.

CornacHO cBO€H KaCTOBOM «MIIEHTUYHOCTHY», OOTMHS JEMOHCTPUPYET
TECHYIO CBA3b C HU3IIMMHU CIIOSIMU 00IeCTBa Kak B 3anagHoi benranumu,
Tak 1 B BoctouHoil benramuu, win baHrmazneni, co3nasasi ONpenecH-
HblE accouualuy, Hanpumep, ¢ lluranoit n [lamry, a Takke IpyrumMu
yna-gesaraMy. OHaKO MECTHBIE TOProOBLbI U AaXke TPYIIbl OpaxMaHOB
BpeMsl OT BPEMEHH COBEPILAIOT €M MyIKY.

MecTHbIe HapOJHbIE JIEMEHTHl OY€Hb 3aMETHBI B MAHTAJIKaBbAX.
Moxkammans X. bXyiisiH mHIIeT 0 MeCTHBIX 0COOEHHOCTSIX Kyabra LIIuBbI
B beHramuu, KOoTOpblii mpeBpaTHICA B HApOJHOE OO0XKECTBO, MOITOMY
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MoHol1y MOXHO pacCMaTpUBaTh Kak 104b XOPOIIO 3HAKOMOI'O MECTHOI'O
KpecThsiHCcKoro 60kecTBa (Bhuiyan 2009). Ho mmenn mecto 1 onpeseseH-
HbIE€ «BKPAIUIEHUsD» UCTOpUHU 0 MoHoLIe B OCHOBHBIE cloxkeThl 0 11IuBe:
€CTh BOCXBaJICHHE OOTMHU KaK «yHaJAIOIIEH A7, Tak KaKk OHa JOJDKHA
obuta ciactu [1IuBy mocite Toro, Kak OH BBITHI ST KaJakyTy (kalakiita),
BO3HUKIIUHI NPH aXTaHbU 60raMu MOJIOYHOIO OKeaHa.

Korna Manaca nmpezacTaér Kak NopoKJJEeHUE MBICIIH, €€ CYIeCTBOBAHUE
6e300magno. OnHAaKo KOTAa OHA MPHHUMAET BUAUMBIN 00pa3 MOIomoi
JKESHIIIMHBI, OHa CTAHOBUTCS KEPTBOI OIMOOK M CKaHIAJIOB; OHA BHITVISITAT
Kak OpolIeHHas OTLIOM; OHA HYXKAAeTCsl, He MOJKET HalTH HaJylexaree
JKUIIUILE; €€ JINYHOCTh BO MHOTOM HesicHa U criopHa. CyTb )KH3HeoNuca-
HUSI 3TOH OorHHN — e€ GophOa 3a MpeooIeHIE CBOSH MapTrHHAIEHOCTH,
OTIpaBJaHNE CBOETO OOXKECTBEHHOTO CTaTyca M YCTaHOBICHHE (4acTO
HaCUJIbLCTBEHHOH) CBA3M ¢ mouuTaTeNsaMH. Tekydas rpaHuLa MEXIy
OoramMu, BeIbMaMH U JIIOIIbMU SIBJISIETCS HEOTHEMIIEMOM 4acTbio ee Muda
U KyJbTa. Byayun TanTpuueckum 60xkecTBoM, OeHranabckas MoHoIa nin
accaMckas MoHoOXa UMeeT KpaliHe aMOMBaJICHTHBIN XapaKTep; COIIacHO
HappaTuBaM UM PUTYaJbHON NPaKTHUKE OHa OJAHOBPEMEHHO JKeJaTelbHa
U HeXKellaTesbHa.

Bo-BrophIX, cynsd MO TEKCTaM, >KU3Hb MOHOIIM U, B YAaCTHOCTH, €€
Opak, ObLIIM HECUACTIIMBBIMHU, O UEM JIIOIU CETOHS TOXe 3HaI0T. OHaKO
OHH CTaparoTCs HE 3a0CTPSITh HAa 3TOM BHUMAaHUE, YTOObI HE pa3ipakaTb
U He cepauTh O6oruHio. Tem He MeHee, OMMHOYECTBO U HEYCTPOCHHOCTh
MoHo1u JoMKHBI ObITh IPUYUHON €€ KalpU3HOTO XapakTrepa.

IIpumeuarenbHo, 4T0 MOHOIIIa OKa3bIBAaeTCS, TaK CKa3aTh, «Pa3Be/ICH-
HOI1», TOKMHYTOW CBOMM MY)XeM — KpaiiHe HeOIarompHsTHEIN cTaTyc
110 UHAYUCTCKUM MOpalbHbIM HOpMaM. Kak M3BECTHO U3 SMUYECKUX
npenanui, Kampsana Beian Manacy 3aMyk 3a Myapena J[xaparkapy,
KOTOPBIH IPaKTHKOBAJI CypOBBIE aCKE3BI M PEIIIIIT BO3IEPKAThCsS OT Opaka.
Crenyrolyie HICTOPUH XOPOIIO N3BECTHBI, U HECKOJIBKO 3MTU30J0B U3 HUX
MHE paccka3ajiyl MOM HH(GOPMaHTHI B paiione [kannairypu.

OpHax bl NpeanojaraéMblii KEHUX HATKHYJCS Ha TpYyIILy JIOAeH,
BHCSIIHX Ha JIepeBe BHU3 TOIOBOH. DT0O OBUIN €T0 IpeaKH, 00peueHHBIE
Ha CTpaJaHus, IOCKONbKY /kapaTkapy He COBEPILIII AJIS HUX IOCMEPT-
HBIE 00pSIIBI U caM He oOpern mortoMcTBa. [1o3ToMy OHE IMOCOBETOBAIN
Jxapartkapy *KEHUTHCS M pOAUTH CBIHA, KOTOPEIA MOT ObI H30aBHUTH X OT
9THX CTPaJaHHUH, COBEPIINB 0Opsab. [kapaTkapy cOrTacuiIcs >KeHUTBCS
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Ha MaHnace mpu yCIIOBHH, YTO OH OCTAaBUT €€, €CIIM OHa He OymeT emy
niocirymrHa. boruast ske Yannm ucnopruna 6paunyro Houb Manackr: Yanmn
mocoBeToBasia MaHace HaJgeTh 3MEHHbIE YKpAIIeHHs, a 3aTeM Opocuiia
JIATYLIKY B OpadHblid 4epTor, ¥ 3MeU Havald HOCUThCS 3a Hel 110 BCel KoM-
Hare, a ucyranubii Jxaparkapy yoexan u3 goma. [lotom Ixapatkapy
paccTpouicst u3-3a Toro, 9o Manaca pa30yuia ero CJIHIIKOM HO3ITHO,
1 OH OI103J1aJI COBEPILUTH MOKJIOHEeHHE 6oraM. TeM He MeHee, HeCMOTpS
Ha CKaHJaJIbl, OIUH pebeHoK, AcTuka, y MaHachl 1 [l)xapaTkapy poauics.
AcTtrKa 0CBOOOIMII CBOUX IPEIKOB 10 OTIIOBCKOM JIMHUU OT OCMEPTHBIX
CTpaZlaHuil, a Tak)Ke IOMOI CIIaCTH HaroB OT YHUYTOXEHUS, KOTna Hapb
JbxaHaMmepkas pelnsl UCTPEOUTh UX, IPUHECS B JKEPTBY. B yCTHBIX
OEHTaJbCKUX PAcCKa3ax yIMOMHUHAETCS HECKONBKO AeTel, pOKICHHBIX
MoHomiei nocie eAMHCTBEHHON HOuH ¢ ee MyxeM. OnHako HU [xapar-
Kapy, H1 UX J€TH HE UT'PAlOT POJIU B CIEAYIOLIEH YacTH Ku3HU MOoHOIIHN:
OHa OCTaeTCsl OMUHOKOH, U ee npauka Hera oka3blBaeTCs €AMHCTBEHHON
CIyTHHIICH, COBETYHIICH W TOMOIITHHIICH OOTHHY.

OO6pa3 MaHacbl KaKk B TEKCTaX, TaK U B ClI0co0ax MOKJIOHEHU Npel-
CTaBJIACTCS OYCHb THOKUM M Pa3HOOOPA3HBIM.

Camoe Hu3BecTHOE BpeMsl JUIsl TOKJIIOHEHUS 3MesIM U 3MEUHBIM OorKe-
cTBaM — 3T0 npa3nHuk Hara-IlaHuamu, oTMedaeMbli B IIATBIN JTyHHBIN
JeHb Mecslla 1IpaBaHa (MI0b-aBrycT), HO B beHranuu MoHole MOXXHO
MTOKJIOHSTECS B JII000€ BpeMsi. B XbsiHax ee Ha3bIBAIOT HOTWHH, KOTOpAst
MOKET MIPUHUMATH JIF00YI0 (GOpMy, KaKyIo TOJIBKO MOXKeNaeT. B mxpsHax
Manaca ynoMuHaeTcsl Kak MaTh 3MeH, HaXOAIIasACs B CONPOBOXKIAECHUU
3Mei, Kak MaTh ACTHKH, Kak 1o9b 11IuBel. [lonpoOHO onmcana ee BHeII-
HOCTb: OHA €eT Ha ryce, HOCUT KpPacHOE€ OJEsHME, Y Hee MpeKpacHas
IpyZb, OHA CUSET, KaK 30JI0TOH JI0TOC U T. A. CaMbIM PaHHUM KyJIbTOBBIM
n300pakeHreM MOHOIIN SIBISICTCS TIIMHSHBIN TOPIIOK, MTOJTHBIA BOJEBL,
a Taxxe Betouka nepeBa cuik (Euphorbia lingularia). [Toszxe B cBoei
arTporoMopdHOI popme oHa N300parkaeTCs CTOAIIEH Ha IOTOCE, TIOKPBI-
TOI 3MEMHBIM KamtomIOHOM. B HekoTopbix ckynpnTypax X—XIII BB. oHa
n300paxkaeTcs B BHIC NMPEKPACHOW KEHIIUHEI, 00Iaatomel TpeTbuM
m1a3oMm (Bhattacharya, Brindavan C. 1921: 55; Bhuiyan 2009: 76). Ha
n300paKeHUsIX, CAeJTaHHBIX W3 moibl (sola, Aeschynomene aspera)
U pacnpocTpaHeHHBIX B 3ananHoil benranun u ocobenHo B CeBepHOit
Benranuu, oHa BBINIAOUT KAk 3Mesi, WIM JKEHILWHA, WIH IPOCTO OyKeT
BeToB. YacTo ee m300paXxaroT CTosIIeH Ha toToce. Kamromon u3 3Mei,
PYKH H TEJO, MOKPHITHIE 3MESMH, SBIAIOTCS TNIaBHBIMH aTpUOyTaMu
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O6oruHu. MHOTHIA ee M300paxaroT ¢ peOCHKOM Ha KoyieHsX. Ee BHemHuMA
BHJ] K3MCHYHWB, OHA YCKOJIH3aET OT MPSMOTO HAOIIOICHUS, ICHCTBYS 4acTo
MouTH He3aMeTHO. OHa SBISIETCS HCTOYHIKOM Pa3InIHBIX BUIOB TPAHCA,
BO3/IEMCTBYIOIIETO Ha JIfofeil u 6oroB. Tem He MeHee, eCTh HECKOIBKO
TIPUMEPOB IITUTEIHHBIX CBsI3el Mexy MaHacoi U ee mpeJaHHBIMU, KaK
OTJENbHBIMHY JIFOABMH, TaK U TPYyMITaMy. B 11e110M 3TH CBS3H OYEHb IJI0-
JIOTBOPHBI, HECYT OOJIBIIINE MUJIOCTH OOTUHH aJICNTY, XOTS IPUBS3aHHOCTh
K HEW BCerJa CONpsDKEHa C PHCKOM.

B ucropun xu3Hu MaHackl €CTh HECKOJIBKO MOMEHTOB, KOTOPHIE
JTIOKa3bIBAOT, YTO OHA JICUCTBUTEIHPHO HUKOMY He HyXHa. JKH3Hh MHOTHX
repoeB MH(]a oMpauyeHa MHOTOYHCIICHHBIMU MPOKJISTUSMH U OTBETHBIMHU
NpOKIATHAMU: HaHT — B CBOEW MpenblAylien xu3Hu cBaTor [lamry-
KOp — OBLI MO omuOKe MPOKJIAT NTHIIAMU (SiIIa chena 3Mesi, a He OH);
bexyia Obl1a MpoKIIsTa CTaTh BIOBOM B OpauyHyt0 HOYb U T. 1.

[osiBneHne Ha CBET OOTMHM Kak OyATO CITy4YaiHO: OJHAXKIBI IIPEKpac-
HBIM BeceHHUM nHeM [lluBa mren mo yiecy M OOHSII A€pEeBO, BHE3ATHO
MMOYYBCTBOBaB 00ysBIlIee €ro skenmanue. Ero cems cryckaercs, yXOIUT
TI0]T 3€MJTIO, Tle BCTPEUAETCS CO 3MESIMH, M TaM POXKIAeTcs JeBOYKA.
Ee BHemmHmit B ye ¢ 3TOr0O MOMEHTa HESICEeH: OHA 3Mesl, MMEIOIast
BCE TUIMYHbIE JJIs1 3MEH YepThl, HO OHA TaKXKe SBISECTCS MOTyOOTHHEH,
Wi OOTMHEH, W 00NajaeT psIoM CBEpXbECTECTBEHHBIX CIIOCOOHOCTEH,
KOTOpbI€ OTKPBIBAIOTCS TIOCTENIEHHO, C PA3BUTHEM CIOXKETa €€ MCTOPHH.
Manaca MOXXeT U3MEHHTHh CBOH 00pa3, MpeBpaTUBIINCH B KPACHUBYIO
neBymKy. Ho To 31ech, TO TaM MpOsIBISETCS €€ 3MerHasi CYIIHOCTh:
OJTHO M3 CaMBIX YaCTHIX YIOMUHAHUHI O HEH — UTO «ee IPUHECITH B KOp-
3uHe» — mmpoko mutupyercs (Roy 04 PF 06.01.2002); ymomunanne
CyIIeCcTBa, MPUHECEHHOTO B KOP3WHKE, MMO-BHIUMOMY, SBISIETCS dBQe-
MH3MOM K CIIOBY «3MEs» W CBSI3aHO C MPAKTHUKOH HE YIOMHHATh 3TOTO
CJIOBa B IOBCEHEBHOM pedn. Macca pa3HO0Opa3HbBIX MOATHIECKIX NMEH
OoxecTBa 0003HAUACT BOBMOXKHOE CMEIIICHHE JIBYX UyBCTB JIFONCH K HEl:
TTyOOKOTO YBaXCHHSI M CMEPTENLHOTO CTpaxa. bornHs oueHb aKTHBHA
7 Ype3BBIYAIHO Y€CTONOONBA B CBOEM KEJIaHUH 3aPEKOMEHI0BATh CeOs
KaK Oesu, 0Ha OOpeTcs 3a 3TO.

Ee u3Hp TpencTaBieHa Kak depeaa CKaHIaloB, 00YCIOBICHHBIX
€e TPEANIECTBYIOINMH JIEHCTBUSIMHU U COOBITUSIMU. OHU MOTYT UMETh
KaK KyJbTypHOE, TaK M TICHXOJOTHYECKOe OOBSICHEHHE W MHTEpIpeTa-
nuu. TlepBblii cKaHIall, COMTacHO MU(OJIOTHYSCKOMY TOBECTBOBAHHIO,
310 ee ccopa ¢ Yanmu, xenoit [lIuBel. 10 mpomnsonio, korma Manaca,
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ponuBIIasicst 3Meeil B TOA3EMHOM MHpPE M HUKOT/Ia HE BHJIEBIIAsi CBOETO
otna, noceruia oM LlIuBel n ObpuTa BoctipuHATa YaHI1 KaKk BO3MOXKHAS
HaJOKHHIIA Wi JiroooBHUIA [kl Yanmu ynapwia ee Horod, MaHaca
ke nuimmia YaHau co3HaHUS CBOMM SIOBUTHIM B3IIsioM. [Iponsonmia
Jpaka MEeXIy AByMs OOTHHSMH; TOIBKO C OOJBITUMHU TPYIHOCTSIMU
Momnomra 6sima puHsaTa Yanan kak gous [lussl. [lluBa yctponn mecto
Jutst MOHOIIM TTOJT IEPEBOM M CO37JT JIJIsl Hee CITyTHHITY U3 CBOMX CJIe3
packastaust, KoTopas nonyunia uMs Heto (Hera), TpagummonHo npencTas-
nsiemMasi B BUZIe mpadku. B ganpHeiem noBectsoBanny MoHoma n3o0pa-
JKAeTCs KaK MOJTHOCTHIO 3aBHCHMasi OT HeTsl, B I1aHe OpOXACHUS UIeH
1 00IIei MOpalTbHOU MOICPIKKH. 3aTeM HCTOPHS 3aMykecTBa MoHOIIH
TIOKa3bIBAET, YTO OHA KpaifHe HeXellaTebHas HeBeCTa: HA OIMH XOPOIINH
JKEHUX He 3amHTepecoBaH B Heil. Cam [llmBa mpumaraer Bce ycuius,
YTOOBI BHIJIATh €€ 3aMYX, H HaXOIUT KEHUXa C OYEHb CIeIH(pUIeCKIM
xapakTepoM: oH ackeT. C TOMOIIBIO Maruu €ro yroBapuBaloT KEHUTHCS
JUTSL OJIATOIIONTYYHSs €r0 POJICTBEHHUKOB, KOTOPBIC YMEPIH, HO U3-3a €To
0e30paurst ¥ OTCYTCTBHUS MOTOMCTBA HE MOTYT MPOJOJIKHUTH CBOE ITyTe-
IIECTBHE B CaHCAPE WM 0OPECTH MOKIIY: OHU 3aCTPSJIN Ha JepeBe, Kak
TIJI0ABI, KOTOPBIE TTEpe3pelu, HO He MOTYT ynacTh. Ha crnemytomiee yTpo
mmoclie CBabObl MEX Ty MOHOIIEH 1 ee My>KeM BCIBIXUBACT CCOpa: OHA
HE XOYeT HU TOTOBUTH JIJISl HETO ey, HU 0OCITYyXKUBATh €T0, 1, TOX0XE, He
YMEET JIeaTh 3TO JOLKHBIM 00pa3oM. OHa 1aeT eMy IJI0X0 CBapEHHBIN
puc. bpak pacmiagaercsi, oTHaKo 1eJb 3aBECTH IETeH JOCTUTHYyTa: MOHOIIIa
POXAAeT MIeCTePhIX MAIEHFKUX 3MEEHBIIIEH, KOTOPhIE, OTHAKO, TIOYTH HE
YIIOMHHAIOTCSI B TTOCJIEAYIOIIEM TIOBECTBOBAaHUH. BOTHHS prcyeTcs Kak
BeIyIasi ONMHOKYIO XKU3Hb TP TOAJEPKKE OYeHh HEMHOTHX MTOMOIII-
HUKOB, TaknxX kak Hera. Eciim MOXXHO pazfennTs HHIYHCTCKUX OOTHHB
Ha JiBe OOJIBIINE KATETOPUU — «3aMYKHHE» (CyXacur) i «HE3aMYKHHEY
(4acTo TaHTpHYECKHE B PUTyalbHOW IMpakTHKe), To MaHaca BbINanaeT
W3 3THX TUTIOB, COCTABIISIS TPETHIO KATETOPHIO «Pa3BEIEHHBIX OOTHHbBY,
KOTOpasi BRIISIIUT KpailHe HEOOBIYHO. JTO COCTOSTHUE, BEPOSITHO, SIBIIS-
€TCSl IPUYNHOHN ee KalpU3HOTo, CTPACTHOTO M BCIBUIBYMBOTO XapaKTepa
Y TIPUBOJIUT €€ MHOT/IA K OTKPBITOMY HAaCHIIHIO.

CaMbIii JJTMHHBIA W KECTOKHH CKaHNA, BXOIAIMNN B MHU(DHICCKHUIA
HappartuB, kacaercsi ee 60prObI ¢ ToproieM Yanmaom Cararapom. I1o
YEJIOBEK, KOTOPBIN OTKA3aJICs TIOKJIOHATHCS €M, OTHAKO €ro JKeHa Jienana
9TO TaiiHO. MOHOIIIa HaYana Teppopru3upoBarh ceMbio Yanaa. OHa yHU4-
TOXHJIA €r0 UMYIIECTBO, TIOTOMHB HECKOJIBKO JIOMOK C TOBapOM, yOuIia
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IIECTEPBIX €ro CHIHOBEH. HakoHell, OHa IpUHsIIa BBI30B BOWTH B JKECJIC3HBIN
JIOM, IOCTpOEHHBIH YaH0M UId ero nocieaHero ceiHa JIokxuHaopa,
9T00BI IOHOIIA HE MOTHO B CBOIO OpadHy0 HOYb. MOHOIIA MOAKYTIHIIA
pabounx, KOTOpEIE OCTaBMIIM MaJICHBKYIO JBIPY, B OnHa 3Mest, Kamanar,
MIPOHMKJIA BHYTPh U YKyCHJIa OeHATY, KOTOPBIH TYT ke 1 ymep. Mcropus
HeBecTkH Yanna, bexymsl, n JIokxuHmOpa — MpUMep BEIHKOH 100po-
Jerend U (paHTacTHIecKoro cronnmaMa. bexyna maBHas reponHs Beeit
HCTOPHH, OHA JIeIaeT HEBO3MOXKHOE: IIPEOI0IEBAET CMEPTh, OAHUMAET
rorpe0aNbHYyIO JIaIbI0 BBEPX, K HCTOKY pekH, B [opoa 60roB — mo cytu
Jiena, MpoXoAUT TaHTpudeckuM myteM. OHa BcTpeyaeT 60roB U, B 4aCTHO-
ctu, llIuBy (ee Tects Yann — agent LIuBsI), mpocs ero yoeauts Manacy
BEPHYTH YKpaJIeHHOE: KI3HB JIOKXIHIOpa 1 mecTH ero OparseB. B Topome
0OTOB yCTpamuBaroT Cyx, Ha KoTopoM bexymna modexnaet. MoHoIIa Bo3Bpa-
1aeT xu3Hb JIJOKXHHA0PY, ero OparhbsaM, a TAKXKe U Bce IMyIIecTBo YaHma.
bexyna Bo3BpalaeTcs 1OMOMH, U KEHIIUHBI CEMbU yroBapuparoT YaHna
COBEPLUUTH IyMKy U1 MoHouM. OH enaeT 3T0, XOTA U C OTBPAILEHUEM,
HCIIONB3Ysl B pUTYyaJle JIEBYI0 — HEUHUCTYI0 — pyKy. Pa3Bs3ka Muda sicua:
Ka)KIBIH ITOTyJaeT To, yTo XoTel. CeMbs o0benunseTcs. [locire y)kacHbIX
COOBITHIT U TIOTEPh YCTAHABIMBACTCS MHpP, BOCCTAHABIUBAIOTCS Oorart-
CTBO, 310pPOBb€ U )KU3Hb. MOHOIIIA JOCTUrAET CBOEH LIEJIN: YCTAaHOBJICHUS
CBOETO KyIIbTa Ha 3eMJIe U NMpHOOpeTaeT HeCKONBKO anenToB. Kak yxke
OBLTO CKa3aHO BHIIIE, ITymka MOHOIIIE UTpaeT BaKHYIO POJIb B ITOBCE-
HEBHOH JKM3HH HECKOJBKUX oOiacTeil u, 6e3yciaoBHO, mpeodiamaeT
cpenu pamkOancu CeBepHOit beHrannu i HeCKOIBKIX 0OITHH 3aImagHoro
Accama. B Accame nountanue MoHOXU SBJISIETCS YacThIO ymku Mapaii
(B ['oanmape) unmu/u 9acThio CYKHAHU 00HCA-NALIU, ITTAYECKOU HCTOPUN
C TaHIIEM U TPAHCOM JAE0JXaHH, pacpocTpaHEeHHOH B paiioHax [lappanr,
Koxpamxxap u I'oanmapa.

MoHo1a Kak 60rMHs: CII0COOBI M CMBICA OBITH €€ AACIITOM

Teneppb cieayeT 3alaTh BOMPOCHI: KTO JIOJKEH OBITH alenToOM
Monomm? Kak 1 nouemy sironu noksionsitores Monoue? KakoBa npuunHa
U, TaK CKa3aTh, KIPUYNHHOCTHY OBITH ee anenToM? [TpuarH NOKIOHATHCS
ell, Kak TOBOPAT MOW HMH()OPMAHTBI, MHOTO: JICYEHUE OXKOTOB, PE3aHBIX
paH, KOXXHBIX 3a00JIEBaHHI COBEPINAIOTCS MHUIIOCTBIO 3TOH OOTHHH.
Jlronu mpocsT ee MPeJOTBPATHTh MU BEUICUYUTH 3MEUHBIN YKYC M TaKyIO
00JIe3Hb, KaK OCIa, MOBBICUTh TUIOJJOBUTOCTh M JaTh MpoluBeTaHue. Ee
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0JTaroCIOBEHMS CTAPAIOTCSl CHUCKATh TIPH 3aKIIOYEeHUH Opaka, a Tarxke
B city4ae O€3/1eTHOCTH.

[To MomM HabmromeHUsM, MTOKIIOHEHHEe MOHOIIE BKIIOUACT B ceOst
JIBa BU/1a OOpSI0B: Humbs ‘TIOCTOSTHHBIN , IPUBA3aHHBIN K KaJleHAApIo,
U Kambsl ‘BbI3BAHHBIN JK€JIaHHEM YeJIOBeKa’, OCYLIECTBIIEMbIH B ciiyyae
HEOOXOANMOCTH, 0COOCHHO B CBSI3M C KEHCKHMH 00psiamMu 1o obery,
cM. (McDaniel 2002). Cpenu KalieHIApHBIX OOPSAIOB, B XO/I€ KOTOPBIX
B MHIUU OCYyLIECTBIsIETCS NOKJIOHEHHE 3MeSAM, BKIIIOYas IMOYUTAHHE
Manacsl, Haubonee BakeH Harananuamu, 0ObIYHO ISATHIN €Hb Mecsla
mpaBaHa (OeHT. mpaboH), KOTOPHIi MPUXOANUTCS HA HIONb. beHranbpckue
JKCHIIMHBI B 3TOT JIEHb COOMIONArOT mocT, spama (cM.: McDaniel 2002),
1 OCTaBJISIIOT MOJIOKO y 3MEUHBIX HOp. Bo Bpemst ce30Ha nox el u3 jiecos
BBIXOJISIT 3MEH M IPUOIIIKAIOTCS K JOMaM.

B Hexorophix MecTax, Hanpumep B CeBepHoil beHranuu, mymxy
MoHo1ie MOXHO IPOBOAUTE B Jt000€e Bpems. benranbckyio MoHoury
MIOYUTAIOT JIFOAM M3 HU3LIMX KacT U NMPEUMYILECTBEHHO XEHUIUHbI. Ee
Kpenpl — deowu / deeamuiu (CKOpee BCETro, OT CAHCKPUTCKOTO de(va)
vamsi ‘mpuHaIJIeKAMU K 00)KECTBEHHOMY POy’ ) MPOUCXOIAT U3
HeOpaxmanckux oommH. [loknmonenne Monome B CeBepHoii benranmmmn
B OCHOBHOM CBSI3aHO C CEMEHHBIMM JeJaMM: APYTHX JIIOAEH Ha TaKylo
MUKy penko npuramatoT. [To cioBam Moux nH(GOpPMaHTOB, 00PSIT MOKET
JUIUTBCS YEThIPE Yaca, a MOXKET U LeNyI0 HOYb, U 3TO MPUYPOYUBAIOT
K Ipexacrosiiel caablOe, poXkACHUIO0 pebeHKa, WiIu JII000My APyromy
CEpbe3HOMY CeMEeHHOMY COOBITHIO, U MyIXKa 3Ta HalpaBiieHa Ha Oiaro-
noygue ceMbu. Mapaii (Mape)-rymxa cpenu 6010, BO3MOXKHO, SIBIISICTCS
OJJHMM U3 HEMHOT'HX CIIy4aeB pacIIupeHHON Myxu MaHace; oHa AJIUTCs
TPU-YETHIPE AHS U BKIIIOYACT B ce0s TPAHC B OAEP>KIMOCTE.

INounTarne MoHOIIN, OAEPSKMMOCTD ¥ TPAHC

B koekIusix MHOTUX My3eeB HIMN UMEIOTCSI CKYJIbITYPbI, H300pa-
aroiue MaHnacy B 00pa3se npeKpacHO! KEHIIIUHBI, YKpaIIEHHOH 3MesIMU;
JIpyrue ee arpuOyThl aHANOru4Hbl arpudyram Jlakmmu u CapacBaru
(Bhattacharya 1921) u HexoTopbIx Oynauiickux 6oxects (Bhattacharyya
1993). OnHako XpaMOBOE MOKJIOHEHUE TaKMM HM300PaXKEHUSIM CETOTHS
penkocThb. OOBIYHO B JCPEBEHCKUX CBATHIUINAX beHranuu u 3amnagHoro
AccaMa HET MOCTOSIHHOTO aHTpomoMopdHOro u300pakeHus MoHo-
mu-aeBu. OOBIYHO €CTh TOPIIOK, JTUOO COBCEM MPOCTOM, JINOO yKpa-
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MICHHBIA OPHAMEHTOM, KOTOPBIA YCTaHABINBACTCS, YTOOBI PEIICTABIATH
OOTHHIO U COZIEPKATh TIOKEPTBOBAHUE. B HEKOTOPOM CMBICIIE €T0 MOYKHO
CPaBHUTH C 2apboii, CBANICHHBIM TOPIIKOM [yIkapara, OMHOBPEMEHHO
BMECTIITUINEM U cUMBOJIOM Am6a Jleru. DBomtoruio o6paza MaHackl OT
AHUKOHUYECKOTO K aHTporIoMoppHOMY rccienoBan bxyiistH Mokamman,
cM. (Bhuiyan 2009).

Kak B CeBepnoii benranuu, Tak u B 3anagnoM Accame mymka MoHore
/ MoHOXe TIPOBOAMTCS B JOMAITHEM CBATHIIHUILE eXapam-mard, pAaoM
C KHJIBIM JIOMOM. DTO MOXET ObITh HEOOIBION 3eMIISTHOH YIaCTOK WITH
HeOOJIbINast XMKUHA, TTyCTYIOIIAs 10 JTHS MOKJIOHEHUS, KOT/Ia yCTaHABIIH-
BaIOTCS BpEMEHHbIC H300pakeHHsT 00ruHN — MoHoIa-moHdyui. MoHOIITY
MOXXHO TIPEICTaBHTh B BHJIC IIBETKA WM JKECHIIMHBI, JepKamie 3Men
W OKpYXEHHOH 3MessiMU. B 3HameHnTOM Xpame KaMakxbs ecTh MeCcTO AJIst
TIOKJIOHEHUs MaHace mpsMO Tepe]l IIIAaBHBIM BXO/IOM B TJIABHOE CBSITH-
JUIIEe, HO M3HAYAIEHO TaM He OBLTO MJ10J1a, TOYHO TaK ke Kak y Kamakxpn
HET HUKAKoro aHTpornoMopdHoro uaona. OIUH TOM, ¢ MOCIEIHETO JTHS
MecsIia paBaHa JI0 BTOporo JHs Mecsia bxazpa, 31ech MpoxoauT mpasa-
Huk (Baruah 2018: 103), korma oeodxa, aaenThbl, KOTOPbIE BBICTYHAIOT
320]THO KaK «JIOMIATHy (exopa) OOTOB, IKCTATUICCKH TUISIIYT.

Tem He menee, B CeBepHoii benrammnu n Accame, a TakKe U B HEKOTO-
PBIX APYTHX apeanax BoctouHoi Muanu (cMm. Maitra 2008) ecTb 1 mocTo-
ssHHBIe CBATHIHM MoHome. OHa U3 HUX HAXOJUTCS PSJIOM C TIEIepaMu
Bacumrxu 1 XpaMOBBIM KOMIUJIEKCOM Ha OKpanHe ropoxaa l'yBaxaru.
HHTepecHo, 9TO 3TH XpaMbl HAXOAATCS B JIECY Ha CKajax M Oepery peku
W TIPEICTaBISIIOT cOO0N MHOXKECTBO HeOonbpImx memiep. [lokinonenue
3MesIM JTOJKHO OBLIIO COBEPIIATHCS 371ECh 0€3 KaKOH-IN00 KaluTaIbHON
TTOCTPONKH, KOTOpast ObllIa YCTpOeHa COBCEM HEJIaBHO. 37€Ch COBEpIIa-
eTCsl TIOKJIOHEHHE JICPEBY, 3Bydar MPOChObI 00 WCIIOJIHEHUH JKCIIAHWIH,
0COOCHHO 0 pOXJICHUH JieTel. B oTnaneHHo# nepeBHe B palione JlappaHr
S TOCETHUIIA TIOCTOSTHHOE CBATHITHINE MaHackl, TOCTPOEHHOE OTHON CEMbEH
" edl mpuHamnexaniee. s HUX oHA uwma-desu ‘roOuMasi OOTHHS .
Wnon Manacel cienad HEJaBHO W YCTaHOBJICH B HEOONBIION XIKUHE;
TIPOJOIKAETCSI CTPOUTENHCTBO OOJNBINEro 1eMeHTHOro Xpama. [lymxky
COBepIIIaeT My/KapH, HO €XKEJHEBHO YICHBI CEMBbH MYKCKOTO TI0JIa CaMH
TIOKJIOHSIFOTCST OormHe. MHe pa3pemin «B3sTh €€ dapuian», T0 ecTh
YBUIIETH CTAaTyI0, HO HE pa3peniwiii HU (OTO-, HH BUICOCHEMKY, JaXKe 3a
TpeieTaMu XKUHBL. [[praiHo# 3ToTo 3ampeTa ObLIO0 JKenaHne 3alluTHTh
MeHs oT onacHOCTH: «OHa MoxeT TeOst youth. OHa MOXET OIIMOaThCsl.
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Ho eit Bce paBHO. HUKTO HE 3HAET, 4ero OT Hee MOXHO OXHIaTh! <...>
Ona nmojo6Ha Hameit Marepu. Ona sxuBa! MBI Beeria npue3kaeM U Bce
el pacckaspiBaeM: COOOIIIaeM TaKke, KOoraa coOnpaeMcs ye3arh U3 cena
Ha Kakoe-To BpeMs mwiu koraa BepHemcs» (Dar 02 PF 25.10.2018).

[Tymxa MoHoIIIe COCTOUT M3 HECKOIBKUX JIEMEHTOB: 2XAm-CIMXANoH
‘YyCTAHOBKA TOPIIKOB’, quiyH-O0wiyH ‘TIPUXOJ-yCaXUBaHHE , TO €CTh
MpUrianieHue OOTHHE MPUATH W CECTh, 3aKIIMHAHUE W MPUBETCTBHE,
TTOBECTBOBaHHE MCTOPUH MOHOIIM cKa3uTeneM — MoHoma-2udaiom
(B CeBepHoii benranmmn) nnm odorca (B 3anmagHomM Accame) ¢ BKITIOUE-
HHEM B HEKOTOPBIX CITydasX TpaHca, a Takke TaHna bexynsr bexyna-nau.
Ckazutenu — o[ka ¥ THAT — TOIOT U PAaCcCKa3bIBAIOT, OTHOBPEMEHHO
JieNiasi pyKaMu KeCTbl, 00s3aTeNbHbIe Ui pUTyasia 3akinHaHus. OHH
MOTYT BBECTH TaHLIOBIIUIYY (B Accame, B TpPaJWINHA CYKHaHU OJKa-
T1aJUTH, Ha3bIBAEMYIO 0e00XaHU) B TPAHC, a T03KE BHIBECTH €€ U3 TPaHCa.
OO6mmpHOe HcclieoBaHNEe TPAIUIINN IeoAXaH!u B 3amagHoM Accame
ObuTO TIpoBenieHO (onbkioprucToM Ilypabu bapya (Baruah 2018); ona
cobpana Oorarblif 3THOTpapUIESCKHI MaTepHal U MpOoaHATH3UPOBaIa
ero. B HosiOpe 2018 roma MbI fBa THSA 0OCYX/Iajd B €€ POIHOM TrOpojie
Tesmyp peHoOMEeH TpaHca 1 OIeP)KUMOCTH JyXOM, & TAKIKE UX CBA3b C UCTO-
pueit Monoxu. TpaHc — Hen30eKHas YacTh TTOKJIOHCHHS 3TOW OOTHHE.
U B Mude, 1 B putyaie Mbl HaOIIOIAEM HECKOJILKO TPAHCOB, O KOTOPBIX
pacckasbpiBaeTcs B MH(E W KOTOpbIe B HEKOTOPBIX CIyYasx HACTYMAIOT.
Kak B moBecTBOBaHMH, TaK U B pUTyajlaX OHH Pa3IHYAOTCS.

CormacHO TIOJIeBBIM MaTepHaiiam, coopanusiM [Typadu bapya (Ibid.:
152), B mymxe Mape (Mapan) 8 Monnonrpame, okpyr [ oanmapa B Accame,
TIPAKTUKYETCSI 00KOM-Nopa — TSITh COCTOSIHUH TPaHCa, KOTOPBIE Pa3bITPhI-
BAaIOTCS M COBEPINAIOTCS B TEUCHHE TpeX Houek mymxkwn. 13 muda o Manace
W3BJICYCHO IIAATH CITydaeB TpaHca. /1x)/i-0ok pa3bIrPhIBACTCSI, YTOOBI BCTIOM-
HUTHh MOMEHT, Korya xeHa Llnuser, YaHnau, coOupas IBETHI B Ca1y, yCTaeT
W TEpSET CO3HAHNE, 1 MaxaJieB IOAHUMAET ee. /[ypea-0ok — TpaHc, Kor/a
Yannm wnm Jlypra TepsitoT CO3HaHME, TTOABEPrasich HanaeHnto MaHachl
nnu [lagmasaru. [ oxaii-0ok — 31o Tpanc LLInBbI, KOTOPHINA aIaeT u3-3a
SOBUTOTO B3NIsAa Manackl. Caiis-maiis-0oKk OTpakaeT MOMEHT, KOT/a
JlokxuHAOp yIaa BO BpeMs CBOEH cBajieOHOM IIepeMOHHH H3-32 OJJHOTO
TOJBKO MPUCYTCTBHUS MaHachl. Jloxu-0ok n3o0pakaet cMepth JIokxuHmopa
n3-3a HanajaeHus 3mes Kannnara va Meprop (Ibid.: 143-145).

Bce aTi TpaHCHI HCTIOMHSUTMCH ACOIXaHW; CErOMHS MX 3HAYUTEIHHO
MEHBIIIE, 2 B HEKOTOPBIX paiioHax, T7e PaHbIIe 3Ta TPAIUIHS ObLIa OYeHb
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pacmpoctpaHena (Hampumep, B paiione [lappanr Accama), OHH MOYTH
ucue3nu. B HosOpe 2018 roma B corpymandectBe ¢ Jlomamyapoi [lac
B paifone [lappaHr st n3ydasa CyKHaHH OJKa-TIaJUTH; MBI yBUIETH 00,
Kotopsii mpoBen Pamkenapa Harx Omkxa. Bo Beeit okpyre MbI He cMOTITH
0OHApY>XUTh HU OIHOW HACTOSINIEH JCONXaHW, OHAKO TaHEI] JICOIXaH!
KaK MIMHTAIMIO TPaHCa UCTIONHSIA Motosiast AeByInka. [IpakTrka ncnosn-
HEHUS TaHIIA JICOIXaH! Ha CIICHE MIMPOKO pacpOoCTpaHeHa B Accame yKe
¢ 1990-x rozoB; s 3ammcana HHTEPBBIO y HECKOJIBKHX KEHIIIH B BO3PACTE
40-50 net (M HECKOJIBKO MOJIOXKE), KOTOPBIE 3TUM 3aHHMaroTcs. [1ypadu
Bbapya roBoput, 94TO OTHOIIEHWE OOIIECTBAa K HACTOSIIUM JICOIXaHU
(B OCHOBHOM WX TIPaKTHKa COXpaHHIach B paiioHe [ oanmapa) o4eHs mioxoe,
STH JKEHIIIMHBI B 3HAUNTEITLHOMN CTETIEHH YyBCTBYIOT Ce0s1 OTBEPKEHHBIMHU.
CocrostHIE TpaHca B WX MPEICTABICHUH OKA3bIBACTCS ITPOSIBIICHUEM CHITBI
Monomm. OHE BIIaAAI0T B TPAHC B TEX MECTaX IMOBECTBOBAHUS, TIE pEUb
HJET 00 OTPABICHUH, U CMEPTh TAK)KE OKA3bIBACTCS OTHUM M3 BUIIOB S/1a.
Bce cocrosiams Tpanca 3/1ech, BKITFOYast CMepTh, BpEMEHHBI. TpaHC BKITIOYEH
B Mape-my/Ky Kak pa3bIrpblBaHIEe MU(UIECKOTO TOBECTBOBAHMS.

IToMrMO TpaHCOB-OTIBSIHEHMI, B KCTOpUN MaHachl €CTh elle OJuH
TpaHC, JPYrod MPUPOABI, U OH SIBISIETCSI HCTOYHUKOM BECHhMa CBOEO-
OpasHoro TaHna, bexyna-#au. Ha camoMm Jiesie UMEHHO 3TOT TaHell, a He
JIPyTHE TPAHCOBBIE TAHIIBI, COCTABIISIET PETIepTyap TAHIIOBIIHII, KOTOPHIE
AMUTHUPYIOT TPAHC KaK B PUTYAIbHBIX IIETSX, KaK s 3amucana B paiioHe
JlappaHr, Tak ¥ JuIsl BRICTYIUICHHS Ha TipodeccnoHanbHoM ciieHe. Ha cyne
6oroB bexyna paccka3siBaeT ucroputo ceMbr Yanma Capnarapa, riaB-
HBIM 00pa3oM, 0 Yepejic CITyYUBIINXCSA HecyacTuil. boru nmpocst bexyny
cranneBars. OHa ke pacmycKaeT BOJIOCH M HAYWHAET JBUTATH TOJIOBOM
110 9acOBO# CTpelke, Kak OyATO coBepIIasi HEKOe KPyroBpalleHHue OTHS
BOKPYT ITOYUTAEMOTO 00pasa, Kak B 00psiae apamu. [lanee oHa HaYnHAET
TaHIIeBaTh SKCTAaTUIECKUH TaHEll, SHEPTHYHO ABHUTAsICh; BCE TIeYaITH, Oe/IbI,
TIEPEKUTHIE €10 B TIPOIIIOM, KOHIIEHTPUPYIOTCSI M HAXOZAT pa3pelieHne
B OTOM TaHIle bexyinbl, AeBYyIIKH, CTaBIIEH BAOBOW B CBOIO OpadHyIO
HOYb, MMyTEIIECTBOBABIIECH C MEPTBBHIM TEJIOM MYXa BBEpPX IO TECUCHUIO
peku, u nobpasmieiics 10 ['opona 6oroB. OHa crana u3BecTHA Kak CaTu
beyna — mobponerensHas xena bexyna. Ee Tanen npencrasisin codon
CO3HATEeJBHBIN TPAHC, CBOETO Poja TaHel «rHeBHOU BAOBE (SG_02 PF
10.11.2018 Guwahati).

Bexyna Ha IPOTSHYKEHUH BCE HCTOPUH HAXOAUTCS B CIIEU(UIESCKOM
MOJIOKEHUH: OBJIOBEB B OpauHyl0 HOYb, OHA HE CMHUPHIIACH CO CBOMM
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BroBcTBOM. Kak u m3BecTHas repouHs snoca CaBUTpH, OHA cYUTaja
CMEpPTh My’Ka HECIIPABEITNBOH U TOJIaraia, 4To €€ MOXKHO IIPEOI0IETh.
OTOT TpaHC MPOU3BOJILHBIN, HAMPABICHHBIA HAa pa3penieHue TPyIHON
cuTyarnuu. bexyna o4eHb akTHBHA, M 371€Ch CIIEAYET YYeCTh BAXKHYIO
WHTepIpeTanuio obpa3a bexymbsl Kak 4eI0BEUECKOTO MPOSBICHUS
HeOeCHOW TaHIIOBIIUIIEI, anicaphl Yru. Bee TpaHCHI, SITh 0ok B DKCTa-
TUYECKUN TaHel-Hay Bexymbl sSBISIOTCS MPOSIBICHUSIMHA KPU3HCA; 3TO
MOXXHO CPaBHUTH C TAHIIEM JIFOJICH, OCPKUMBIX 00KECTBOM, B IPYTHUX
apeanax IOxxHON A3uHM, 0COOCHHO B MPUTUMATANCKUX 00JIACTAX, CM.
(Alter 2017). DT0 MOMEHTHI KpaiiHEeHl HEONPEIEICHHOCTH U MOBO-
poTa B pa3BuUTHH ClokeTa. Bo Bceld ucropun 0 MoHoOIIIE €CTh TOJBKO
JIBa TE€pOs, KOTOPHIE HE MOABEPKECHBI OJCPKUMOCTH: camMa MoHomIa
n bexyia, koTopast OKa3bIBaeTCs €IMHCTBEHHBIM a/IEKBAaTHBIM IIPOTHBHHU-
KOM OOTHHH, eIMHCTBEHHOM, KTO MOXET e¢ T00eIuTh B 60pb0e. MOKHO
CKa3aTh MHa4Ye: OHM 00€ Bcerma mpeOhIBal0OT B KAKOM-TO 0CO00M COCTO-
STHUY CO3HaHMsI, KOTOPOE B OIMPEICIICHHON Mepe YKBUBAJICHTHO TPAHCY.
B xoneunom cuere, bexyna — 3710 cBOero pona anbrep-3ro MoHOIIH:
OHa MOXET MOOEeIUTh HMEHHO MOTOMY, YTO 00JaJacT JIyYIUMHU Kade-
cTtBamMu OoruHH. Jla W Bech MU} WHOTIA HA3BIBAIOT B YeCTh beXyibl
n JIokxuHIOpa KaK TIIaBHBIX TepoeB. B KOHIIE KOHIIOB, UMEHHO CHJa
Bexynbl, ee mpeqaHHOCTD, TEPIICHUE W AaKTHBHBIE NEUCTBUS, BKIIOYas
TaHeIl, CTAHOBSTCS MpeoOpa3yroNieil CUIION, MO3BOJSIONICH caenarh
HEXeJaTeJbHyI0 MOHOIY KENaHHOW U NOYUTAEMOU.

Uctopuss MoHomu, 3MenHoW O0oruHN beHrainum u 3amagHoOro
Accama, OTKpBITa /IJIs1 pa3MBITIUNICHUNA ¥ MHTEPIIpETani. 3Men — JIpeB-
HHE CO3/IaHWs, BHYIIAIONINE CTPaX, MX CYUTAIOT OMTACHBIMH JIJISI YEJIO-
BeKa. B MHAWHCKUX AYXOBHBIX MPAKTHKAX 3MES OJIMIIETBOPSIET BEUHYIO
SHEPTUI0 — KyHJAJWHU — WIJIM CUMBOJU3UPYET KaHAN XKU3HH, TIE
BO3MOXKHBI KaK JIerpajaius, Tak ¥ BOCKpenieHue. MoHo1a, co3aromas
TIpenaTcTBUs U npobnemsl, U bexyrna, mpeogonesatonias ux u mode-
JKIAIOIIAST, UIMEIOT CXOKHE€ YEPTHI U 00NIaJlaloT waKmu — CaKpallbHON
sHepruei. MoHoIIa onacHa, HO W Hy)XHa. B KOHIle KOHIIOB, OHa CTa-
HOBHTCS OJTHON M3 MECTHBIX OOTMHB-MaTepel, amma, KOTOpbIie BCeraa
cuibHBL. OHa «TOpsdash), aKTHBHO BMEIIINBAETCSI B UEJIOBEUECKHUE JIea.
Ona yOuBaeT, HO TBOPHT Uyzieca U UCTIONHIET xkenanust. OHa mpeacTaB-
JeT co00l HEKOTOPOE MPOMEXYTOYHOE 3BEHO MEXJIy 0OXKecTBaMH,
JIEMOHAMH H JTIOJIBMH, KaK Ha ypoBHE MH(Da, Tak U Ha YPOBHE KyJIbTa.
Bynyun tanTpruueckuM 0oxxecTBoM, MOHOIIIa IMeeT KpaitHe aMOuBa-
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JICHTHBIA XapakTep; CONIaCHO HappaTUBaM M PUTyalbHOW NpPAKTHKE
OHa OJIHOBPEMEHHO U JKEJaHHafA, M HexeyaHHas. VcTopus u KyibT
MoHOIIN COCTaBISIOT CBOEOOPa3HYIO JIOKAIBHYIO CHCTEMY 3HAHHM,
HEIOCPEICTBEHHO HAlPaBICHHYIO Ha IPEOI0JIEHUE U TpeoOpa3oBaHue
MHUPCKHUX >KU3HEHHBIX KPU3UCOB.

Cuncox Aureparypsl
McTouamrmu

PF — nuuneIii noneBoit MaTepua, COOpaHHBIN aBTOPOM, UMEET HOMEP B IMYHOM
ayaMo- ¥ BUAECOAPXUBE, AaTy U MECTO.
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T. I CxopoxodoBa

Tema Apyroro B TBOpuecTBe PabnHApaHara
Taropa: onsIT puarocoPpcroro aHasnsa

AnHotanus. Tema Jlpyroro — BaxHelas B Hacneauu Pabunpapanara
Taropa, 0CMBICIMBAIOLIETO 3Ty OOLIEUETIOBEYECKYIO TEMY Ha YPOBHSIX ObITHS
4yeJloBeKa B MUpE, XKU3HEHHOH IPaKTUKyU u no3HaHus. Haciemys nocrmke-
HUSI MBICITIH ¥ KYJIBTYPBI 31I0XH benransckoro Bo3poxaenns, o pa3BuBaeT
uze0 HeoOXxoaAnMocTH JIpyroro, MOHUMaHHUs U Juajora ¢ HUM. B mo33un
Tarop nocTuraet «BepTUKaJIbHOE» U3MEPEHHUE TEMbl — B3aUMOOTHOILICHUS
yenoBeka 1 bora kak o0mieHue, mo3HaHne ¥ NoHUMaHue. «[ opr3oHTaIbHOE
OTHOIIEHHE — K APYTHM JIIOIIM — Tarop ocMbBICIHBAeT Kak MpodiIeMy:
OHTOJIOTHUECKass HEOOXOAUMOCTh J[pyroro B 4eI0BeUE€CKOM MHpPE MPOTH-
BOPEYHT HEraTHBHOMY K HEMY OTHOIIEHHIO M OTTOPXKEHHIO, YPEBATOMY
HacuiueM. [IpoGrema packpsita B mpo3e Taropa, mpeaiararoniero 3HaHHe
o Jlpyrom — >keHIIKHE, HHOBEPIIE, YeI0BEKEe HU3KOH KacTsl, TpykeHnKe. OH
BBIpa0OTAI JBa IMIIEPATUBA JUIS CHIDKEHUS] OCTPOTHI IPOOIEMBI: TOCTOSH-
HO¥ pa0boThl Ho3HaHus JIpyroro paau ero HOHUMaHus, ¥ npuHATHs JIpyroro
JUISL YTBEPOKICHUS MTOAJIMHHON YeJIOBEYHOCTH.

KiroueBble ci10Ba: nonnManue Jlpyroro, iuaior, TBopuectso Pabunapanara
Taropa, benransckoe Bospoxnenue
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Tatiana G. Skorokbhodova

The Theme of the Other in the Works
of Rabindranath Tagore: an Attempt
at a Philosophical Analysis

Abstract. The theme of the Other is most important in the heritage of
Rabindranath Tagore, who thought this universal human theme at the levels of
a being of human in the world, of live practice and of cognition. Inheriting the
Bengal Renaissance thought and culture, he develops its idea of necessity of
the Other, understanding and dialogue with him. Tagore understands ‘vertical’
dimension of the theme in poetry — as interactions by human and God, their
communication, cognition and understanding. ‘Horizontal’ relation to other
people Tagore comprehends as the problem: ontological necessity of the
Other in a human world comes into controversy with a presence of negative
relation to the Other — up to rejection fraught with violence. The problem
is described in his fiction, where Tagore offers the knowledge on the Others:
women, untouchables, other-religionists, hard-worker. He has elaborated
two imperatives to reduce the severity of the problem: permanent work to
cognition of the Other for his understanding, and acceptance of the Other for
assertion of true humanness.

Keywords: understanding of the Other, dialogue, heritage of Rabindranath
Tagore, the Bengal Renaissance

B MHOTOCIIOHOM 1 60TaTOM XyI0KECTBEHHOM TBOPYECTBE OCHTAIb-
CKOTO ITUcaTeisi ¢ MUPOBBIM UMeHeM Pabunpanara Taropa (1861-1941)
CYIIECTBYET MHOXECTBO TE€M, KOTOPBIE CONEPKATESIBHO MPEACTABIISIOT
co0oil pumocodpckoe OCMBICIICHHE MUPA U YeJIOBEUYECKON peaIbHOCTH,
OIHAKO BBIPAXKEHBI ICTCTUYECCKH B JINTEPATYPHBIX (opmax. Bumumo,
B TOM IMpPUYHHA TOTO, YTO €r0 JHUTEPATypHO-XYIOMKECTBEHHOE Hacie-
IIe PeIKO OKa3bIBaeTCs B MOJE 3pCHUS PHIOCO(POB — B OTIMYHE OT
MyONUIUCTUKYA | JIEKIHH, tae Tarop paccMaTpuBai siBHO Guiocodcekue
TeMBbl U IpobsaeMbl. CaM OH cuuTall ceds MO3TOM U MPH CIydae BCIKHMA
pa3 moguEpKUBAI, 4TO HU YYEHBIM, HU pruiocodom He seisiercs (Tagore
2011: 76). ITpuznanue ero punocodom B UM 11 Bo BcéM MUpe g npu
JKH3HU TOBOPUT 00 OOPAaTHOM: U B TI033HH, U B IIPO3€, 2 HE TOIBKO B ITyOIIH-
UCTHKE U BEICTyIUIeHHAX P. Tarop mpogomkaer Tpaguluy HHIXHCKOTO
HEOPTOAOKCAIBHOTO MBIIUICHUS, Bocxoasmue K «OceBoMy BpeMEHI»
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(nonstue, BBenénHoe K. fciepcom), 1 0HOBPEMEHHO pa3BUBAET a0T-
MaTtHdeckoe (GmIocopcTBOBaHMUE, XapaKTepHOE IS HEKJIACCHUECKON
¢unocodrm HoBoro Bpemenu. Ero XymoskecTBeHHOE TBOPUESCTBO IPOHH-
3aHO QHI0CO(YCKUMHI TEMaMHU M CMBICIIaMH, a B ITYOINIICTHKE 1 JICKIHIX
OHH U3JI0KEHBI B 3KCIJIMLIUPOBAHHOM BHJIE, XOTSI U HECTPOTO, MHOH pa3
B ME/IMTATUBHOM KiTtoue, kak 3ameTui C. Pajgxakpuninan (Radhakrishnan
1919: 6). Cpenu punocodpckux TeM B TBopuectBe Taropa — tema Jlpy-
roro, kiroueBas s anoxu benransckoro Bo3poxaeHus, B KOTOpyIo OH
KW U TBOPHIL.

[IpoGnema Jlpyroro kak onpeaeIeHe OTHOIEHNS 1 B3aUMOICHC TR
C HUM B U€JIOBEUYECKOI pealbHOCTH SIBIISIETCA OHOM U3 yHHBEPCAJIbHBIX
B MCTOPHH, KYJIBTYPE U COLUAIBHOCTH; OHA HEM3MEHHO MPUCYTCTBYET
Ha BCEX YPOBHSX OBITHA U KU3HEHHOM NpPaKTHKH JIHOIEH, cOOOLIECTB,
OUBHJIM3AIMHA, a B IEPUOIBl HCTOPHUYECKUX TpaHCHOpMaNUil OKa3bIBa-
eTCsl IPEIMETOM MTO3HaHUA B (GIIIOCO(QUN W OCMBICIICHHS B KYJIBTYPHOM
TBOpYecTBe. ITO mpounsonuio u B Muann XIX — nagana XX BB., Koraa
B OTBET Ha BBI30B OPUTAHCKOI'O KOJOHUAIBHOI'O IPABICHHUS MECTHBIE
HMHTEJJIEKTyaJIbHbIe JIUTHI IPUHSJIUCH 32 UHTEHCUBHOE OCMBICICHHE
CHUTYaIlNH, B KOTOPOH OKa3aloch TPaJUIMOHHOE OOIIECTBO Ha CyOKOH-
TUHEHTE, a TaKkKe MOCTIKEeHUE 3arafa U ero HHCTUTYTOB, COLMAIbHO-
CTH M KYJIBTYPbI, KaK U COOCTBEHHBIX TpalULMi, HCTOPUU U KYJIBTYPHI.
brnaronaps 3ToMy MHTEIIEKTyaIbHOMY JABM)KCHHIO B Pa3HBIX HHANHCKUX
peruoHax Hayajuch IPOLECCHI, COCTABUBIINE 3I10XY, OCO3HAHHYIO €€
yYaCTHHKaMH KaK Hadajlo BO3pOXJIEHHs oOliecTBa U KyubTypsl. Haru-
OHAJIBHO-KYJNBTYPHBIH peHeccaHC B MHIUU OBLT POXIAEH yCHIUAMHU
HHTEIICKTYaJIOB, pe(OpMaToOpOB, OOIMICCTBECHHBIX AesATEIeH W TBOPIIOB
KYJBTYPBI, 0CO3HABIINX HEOOXOIMMOCTE THAJIOTa C 3araioM, TOHNMaHUs
U COXPaHEHUSI COOCTBEHHOTO KYJIBTYPHOTO HACIEANS M HOBOTO CHHTE3a
3aMaJiHOr0 ¥ MHAMNUCKOIO pajay pa3BUTHs OOIIECTBA U KYJIBTYpbI, Pagu
JBIDKEHMSI B COBpeMeHHOCTh. Camas pa3BuTasi NpoBHHIMA bpuraHckoit
WNennn — benramms — siBWIa niepBbId U HanOoJiee TIOJTHBIN BapuaHT
obmrero peneccanca (cMm. Dasgupta 2011; Dasgupta 2012; Bhushan &
Garfield 2017). UmenHo B 310Xy benransckoro Bo3poxkneHus npodiema
pyroro Obuta momHsATa €€ TBOPUSCKIM MEHBITMHCTBOM Kak mpobiema
B3aUMOJEHUCTBHS C HUM U €10 IOHMMAaHHUS B HOBBIX YCIIOBHAX, KOIZIA B POJIH
Hpyroro BeicTynun 3anan. B nmune eBponeiinies — Opurtanies — Jpyrou
npumén B IHANIO ¥ yCTaHOBWII B TPAJUIIMOHHOM OOIIECTBE COOCTBEH-
HbI€ MHCTUTYTHI U TEM IPAKTHUECKHU CIIOMaJ 3aKPBITOCTh U 3aMKHYTOCTb
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WHIUICKOTO 00IIecTBa Ha ce0e U ITOOYIHII TepeCMOTPETh K U3MEHHTH €TO
MpUBBIYHOE OTHOMIEHUE K J[pyromy (cm. Cxopoxomosa 2022).

TropuectBo Taropa 1mo mpaBy cUHTACTCSI BEPIIMHON Pa3BUTHS (PHIIOCO-
¢un u kyneTyphl benranbckoro Bozpoxxaenus (Dasgupta 2011: 431-447),
U B 9TOM KOHTEKCTE OUEBHUJHO KaK NPHUCYTCTBHE TeMbl J[pyroro B ero
TBOpPYECTBE, TaK U BCE GorarcTBo e€ mposiieHnid. B o6pamennu Taropa
K TeMe Jlpyroro couumch ABe TpaaAuLUK: HHANICKAs «OceBash — APEB-
HST — Tpagulus MOHUMaHHs J{pyroro m HOBas, c(popMHpOBaHHAsS
HHTEIUIEKTyaJaMH ! peopMaTopamH ero 31moxn. OH yHacIe10BaI HOBYIO
TPaIUIHNIO yXKe B IOHOCTH, BOCIIUTHIBASICE B aTMOC(epe KyIbTypHOTO
peHeccaHca BTopoil monoBuHbl XIX Beka.

Pabunapanar poc B ceMmbe, «Ie TeKCThl YNaHHUIIAA ObLIM YacTbIO
exeqHeBHOTO OorociyxeHus» (Tagore 1914: vii), cembe, ObIBIICH
B aBaHTapjie penuruo3Horo aprkeHus bpaxmo Camamk («O0OmecTBo
[moxmonenwnsi| bpaxmany», T. . Ennnomy bory). Ero oten, BuanbIii peim-
THO3HBII ¥ 00IIIeCTBEHHBIH JesTelb CBOero BpeMenu JIebenaponarx Tarop
(1818-1905) ueprian BIOXHOBEHHE B TEKCTaX YMAHUIIA]] B TOMCKE Ty TEH
IyXOBHOTO BO3pOKICHUS cTpaHbl. CaM PabuHApaHaT roBOpHII, UTO 4acTo
CJIeZIoBaJl CTPOKaM YIaHUINAA U IOy4eHusiM Byanel U B cBoel XU3HH,
Y HAaCTaBJISIsL JPYTUX, «IIOCKOJIbKY OHM HAIOJIHEHBI AJIsl MEHs, KaK U JUIs
JOpPYTUX, TMYHBIM CMBICIIOM, U 5 OKUAAJ, 4TO OHU [3TH peuenus — 1. C.]
MOATBEPAAT MOU COOCTBEHHBIE 3aKJIIOUYECHMS, LIEHHbIE TE€M, YTO OHU
OCHOBaHbI Ha MO&éM JimdHOM orbiTe» (Ibid.: VIII). ITpu aTom oOpamenue
YYaCTHHUKOB U JINAEPOB IyXOBHBIX IBM)KCHUI beHraanu K TeKkCTaM paHHUX
Ynanuiiajy, IpUHATHIX 32 OCHOBaHUE JIpeBHel Tpaauiu Muauu u omnopy
B NPOABMKEHUH OOIIECTBA B COBPEMEHHBIH MHUp, CTAI0 BO3POXKACHUEM
JOCTYO)KEHUM MHINICKOrO «0CeBOro» Haciaenus U GopMUpPOBaHUEM Ipe-
€MCTBCHHOH ¢ HIM OOHOBJIEHHOM MBICITH.

HaumHas ¢ ocHOBaTens peHECCAaHCHBIX MPOIECCOB pedopmaTopa
u punocopa Pammoxana Pas (1772—1833) u 3aBepinas PabunapanaTom
Taropom, uHTeIIeKTyalbl BeHrainu nojaoKUTeNbHO OTBETUIIN Ha BCTPEUy
¢ 3anmagiom — J[pyroii nnBMIM3annel, 00IECTBOM, KYJIBTYPO, peTUTHEH.
OHM HajaIuIu B MBICIH U NIPAKTUKE B3aUMOJEICTBUE C €r0 JyXOBHBIM
HacllelueM, [IEeHHOCTAMH, MHCTUTYTaMH U TOCTH)KeHUSIMU. OCMBICIIUBAsT
BBI30B HHAUNCKOM MHTEIUIEKTYaIbHOM TPaJAULIH U IPAKTUKE CO CTOPOHBI
XPUCTUAHCTBA B JINLE Pa3IMYHBIX MUCCHOHEPCKUX OpraHu3auuii, ¢uio-
co¢psl u pedopmaTopsl — cHadana P. Paif u ero eTMHOMBINUICHHUKH,
ob0benuHuBLIMECA B bpaxmo Camaipk, 3aTeéM HECKOJIBKO IIOKOJIEHHH ero
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JUJEPOB U NPEICTaBUTENEH, a MoPKe Jnesrenu HeonHayusma (boHkuM-
youapo Yorronaixaid, Ceamu Busekananma, A. ['xonr) — oOpariiiuch
K «OCEBBIM» OCHOBaM (YMaHHUIIAIaM, BSJAHTE U JPYTUM (HIOCOPCKUM
mKkonaM, bxaraBanarure) u ¢ HUIMH (paKTHIECKH PACTIPOCTPAHUITH «BEp-
THKaJbHOE» oTHomeHue «S — Tep» (denmoBex—bor) Ha sxuBoe oOIIeHNE
¢ Jpyrum. OcMeiciuBas 3amaz, OEHragbIlbl OJHOBPEMEHHO, Omaromapsi
MIPUHATHUIO KaK HeoOoxoaumoro 11t ceds pyroro-nansHero, oTkpbuiu py-
TOr0-OJIFKHETO B COOCTBEHHOM OKPY>KCHHH. DTOT CBOH-/Ipyroit mpexie
HaXOIWIICS Ha MepU(EepHn CO3HAHMS TPAAUIIMOHHBIX DIUT, ITOCKOIBKY
OBUT BCTPOSH B CHCTEMY KaCTOBOU MepapXuH M He TpeOOBaJl TOHUMAaHHSI.
Tenepb ApeBHAA TpaAulLUs MOHUMaHMA Jlpyroro, IONOJHEHHAs «TOPH-
30HTAJILHBIMY) OTHOIICHUEM — K APYTOMY YEJIOBEKY, TPYIIIIE, OOITHOCTH
(Ipexe Bcero B COOCTBEHHOM OKPY)KCHHH) — pa3BHBAJIaCh HE TOIBKO
B MBICJIM U KYJIBTYpe, HO U B IIPAKTHKE COLMAJIbHOM >KM3HU. Tak B pesu-
THO3HOW ¥ COIMAIBFHOM MBICTIH BO3HHKIIA pobieMa Jlpyroro, pereHHas
B I0JIb3y TIOHMMaHMS €r0 B auasore. 13 noHnManus coero-Zpyroro kak
CTpaJaIoIIero, yrHeTEHHOIO U YIIEMJIEHHOTO B ITpaBax BbIPOCIIa, IO CYTH,
BCSl IPAKTHKa PEIUTHO3HOTO M CONHAIBHOTO pehOpMaTopcTBa JIIOXH,
a TaKKe OeHTalTbCKas XyZokecTBeHHast uteparypa XIX B. Hacnennukom
00enx Tpaanuiuii TOHNMaHWs — JIpeBHEH 1 HOBOM — ¥ ObLT Tarop B CBOEM
MHUPOBO33PEHHUHU U TBOPUECTBE.

bosnee Toro, TBOpIBI 3110XM OOBEKTUBHO caMH cTanu pyrumu
B COOCTBEHHOM TPaIUIIMOHHOM OKPY>KEHHH, ¥ TIOTOMY OBLTH CTI0COOHBI
MOAHSTH mpobiemy Jlpyroro. ®@paniysckuit punocod IMons Pukép
MIPEUIOKII ISl OTUCaHMS 3TOU MO3ULMU U POJIM yAauHOE 0003HaYCHHE:
«si-cam Kak Jpyroit» (Pukép 2008). OTHOCACH K TPaAUIIMOHHBIM BBICO-
KUM KacTaM, OHM Jpyrue BHYTPH CTaryca, T. K. MBICIAT U AEHCTBYIOT
aJ0rMaTH4YECKU U CaMOCTOSITENIbHO, HE3aBUCUMO OT BHYTPUKACTOBBIX
npaBui. Tak, u Pammoxan Paii, u cembsa TaropoB u3 JlxopamaHko
(paiton KanpkyTTsl) — Opaxmansl, HO OHU [[pyrHue Kak B CHIIy HETpa-
JUIMOHHOIO poja 3aHATUI B HOBOW WMHAuu (mpennpUHUMATENbCTBO,
pedopMaTopckue MHULIUATHUBEL, MIPOCBEIICHUE U T. 1.), TaK M B CHIIY
«TIOATIOPYCHHOTOY eIIE 10 IPUX0/1a OPUTAHIIEB TPAJAUIIIOHHOTO CTATY-
ca.! Beex npezacraBurelnieii kiiana Taropos oTin4aia spKko BhIpaKeHHAsI

' OmuH u3 npeakoB KiaHa Taropos, IO MpeIaHuIo, CIYXUI IPU IBOPE MYCYIb-
MaHCKMX TIpaBUTENIeil U «OCKBEPHUJI» CBOM OpaxMaHCKHUIl CTaTyc, OOOHSSI apoMaThl
6101 MycyabMaHCKoOM KyxHHu. C Tex mop GpaxMaHbl KJIaHA CYMTATMCh OTHOCSIIMMUCS
K 6xaHea — OCKBEpHEHHOI1 KacTe.
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JIUYHOCTHAS MO3UIUSA U CITOCOOHOCTh MPUHUMAThH OTBETCTBEHHOCTh HE
TOJIBKO 3a ce0sl, HO M 3a JPYTUX JIIoeH U BECTH ¢ HUMH nuaior. Oco6o
3HAYMMAa TIOCIIETHSS CIIOCOOHOCTh: BUAETh J[pyroro B TpaIulMOHHOM
obniecTBe ObLIO, C OJHON CTOPOHBI, IPUBBIYHO (YESIIOBEK, BCTPOCHHBIN
B KaCTOBYIO CUCTEMY, IOBCIOAY OKPYXEH APYTUMU-OTMKHIUMH, TIPUBHIY-
HBIMU B 3TOH PEaIbHOCTH), a C IPYTOH CTOPOHBI, OOIIIEHNE C HUM BCEra
pPETIaMEHTUPOBAHO U HE TpeOyeT ocMBbICIeHHS. Terneps ke COUyBCTBHE,
COCTpaJlaHne ¥ TYMaHHOE OTHOIIEHHUE K IF0OOMY YeJI0BEKY HAITPABIISIIOT
0CBOOOXK/IEHHE OT TPAAUIIMOHAIN3MA 1 3aCTHIBIINX YCTAHOBOK B 001I1e-
HUU. B nuaHOoM ombiTe PabuHIpanara 3Ta 0COOCHHOCTh OCHTaIbCKUX
TBOPIIOB HOBOIM MBICITH W KYJIBTYPBI MPOSIBUIIACH CIIOJHA B OCO3HAHUU
COOCTBEHHOW JIPYTOCTH, CIIOCOOHOCTH BHJIETh U MOHMMAThL Jlpyroro,
¥ TIO3BOJIMJIA HE TPOCTO MOIHATH MpodieMy JIpyroro u pasMbIlUISTh
0 HeH MPaKTHYECKH BCIO KM3Hb, HO U BRIPA3UTh TeMy [Ipyroro B Gec-
MIPEIEICHTHOM 10 TMOJHOTE 0XBaTa AMara3oHe.

Ucroku Temst [pyroro B TBopuecTBe Taropa BOCXOIST K THYHOCTHOMY
CTAHOBIICHUIO [T03TA B JICTCTBE U I0OHOCTU. POOM OBLT MITa/IIAM, YETHIP-
HaAUAaThIM U3 aereit Jlebennponarxa Taropa; Bce eTH OONBINIONH CEMbH
TaropoB Obumn ctapmie ero. Kak cBuaerenscTByeT cam PabuHapanat
B «BocromuHaHUAX», OH BOCIUTHIBAICS B OKPYKEHUU CIYT H JIOJITOE
BpeMsl OBIT OTAENEH OT MIMPOKOTO MHUpa 3a mpenenamMu aoma. OmbIT
TIepeKMBaHMSI OAMHOYECTBA M TIOTPEOHOCTH TETIOTO M MHOTOCTOPOHHETO
oOmienust ¢ J[pyruM — MUPOM U JTIOIBMH — OKa3aJIiCh CYIIECTBEHHOMN
YacThIO €r0 CTAHOBIICHHS KaK JMYHOCTH U KaK 1odTa. JIpyrre CKopo mosiBH-
JIUCH B €r0 OKPYXCHHH, ¥ OOIIEHNE C HUIMH — OT CBEPCTHUKOB-POJICTBEH-
HUKOB HEMHOTHM €r0 CTapIie W J0 B3POCIBIX WICHOB CEMbBH, KOTOPHIE
JI0 BpeMEeHH «OBLTH BO BCEM Aanieku oT Hac», (Tarop 1961-1965: XII,
12) — 3areM oKka3ajii MCKIFOUNTEIHFHO BaKHOE BIIMSHHEC HA MOJIOIOTO
Pobunapo. K TakuMm moasiM OTHOCSITCS, B 9aCTHOCTH, ero orell J{ebeH-
JIPOHATX, a TaKXKe OAWH M3 CTapuInX OparkeB, JDKOTUPHHIPOHATX U €T0
cynpyra Kagam6opu Jlebn, ¢ KOTOpo# CBsI3aH €r0 ONBIT TTOHUMAaHUS
JKCHIMHBI Kak J[pyroro yenoBeka B OOMICHUH.

Heb6ombmoii snu3oz B « BocrioMrHaHUSIX) TOBECTBYET, KakK IOHBIH PoOn
pPamocTHO coOOIIaeT CBOeMy Ky3€eHYy O TOM, 4To ero ruieMssHHuK [llorTo
Harpa<I€H B IIKOJIC 32 yCIIeX Ha HK3aMEeHE.

«A TBI HE IOy YHJI TpH3a? — CIIPOCHJI OH, YIIBIOAACh H MIPUTATHBAS MEHS
Kk cebe. «Her, — cka3zan 51, — lllorTo!» Moé nCKpeHHee yI0BIeTBOpEHUE
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ycnexoM IloTTo, BUANMO, CHIIBHO TPOHYJIO Moero Ky3eHa. OH oOparuics
K CBOMM JIpY3bsIM M 3aMETHJI, 4TO 3TO BeChMa JI0CTOIHas yepra. S mpekpacHo
TIOMHIO, KaK ITOpaxe&H OBUI s Tora, 100 s He JyMall 0 MOEM 4yBCTBE C TOH
touku 3peHus (Tam xe: 76).

370 OBUT OAWH U3 MEPBBIX MPU3HAKOB CIIOCOOHOCTH BUAETH [lpyroro
U CONCPEXHUBATh €My, HCKPCHHE IPUCOCAMHSAICH K HEMY B PafoCTIX
U CTPAJaHUIX XKU3HH, KOTOPas IMPOHU3BIBACT IIOA3HIO U Mpo3y PaduH-
JpaHaTa W 3aXBaThIBACT YUTATENS, KOTAA OH MOHUMAET, U4TO MOJT Iepe-
Jlall ero cOOCTBEHHBIE YyBCTBA M MBICIH TaK, KaK HUKTO IPEXKAE UX HE
nonnman. B «BocmomuHanusx» mosT muIeT ¥ 0 HETIOBTOPUMOM, HO,
K COXAJICHUIO, YXOIAIIEH aTMocdepe APYKECKOro OOIICHHUS B JOME
Taropos, xorna grogu ONMHU3KHE MO AYXY M YCTPEMIICHUSIM COOMpPAIHCH
u3 008U apyr K apyry (Tam xe: 78-79). Tak 3aknansiBanacs ocodas
MOZETh APYKECKOro oOmeHns — auajnora ¢ JpyruM u noHUMaHUS,
pasaensieMoro CMbICTa, BCEria HOBOTO M HercuepaeMoro. B armocgepe
MOHIMAHHSI €TO CaMOTO B CEMBE, IPY3bsIMH U POICTBCHHUKAMH, CPOp-
MHPOBAJIOCH M OCTPOE caMOCO3HaHWe PaOmHIpaHara, Bceraa Xopormro
YyBCTBOBABILIETO CBOE JOCTOMHCTBO ¥ YHHKAIBHOCTD, CBOIO «JIPYTOCTEY»
¥ OTHOBPEMEHHO YMEBIIIETO OCTPO KPUTHUCCKH OTHECTHUCH K cebe, CBOUM
JNEUCTBHUSM H JOCTIDKCHUSIM.

C npyroii cropossl, ucToK Tembl lpyroro y Taropa MHe BUAUTCS
B €r0 PEIUTHO3HOM OIIBITE. B I0HOCTH COCTOSIIOCH TyXOBHOE OTKPO-
BEHHE M OTKPBHITHE B JIMYHOM OTBITE TyXOBHOM BepTHKaU «S1 — Th»,
« — Bor». Eciu B nercte PoOu HeycTaHHO HaOMIOman 3a mpupoaon
«C 4yBCTBOM OnH3Koro 00mmeHus (companionship)», a B orpodecTse cTai
MEIUTHPOBaTh Hax MaHTpoi easmpu (PB 111.10) u omymars «1yBcTBO
YICTOTO BOCXUINEHUS» OeckoHeUHbIM CyIiecTBOM, 00BEIUHSIIOIINM
«B OJHOM IIOTOKE TBOPEHUS MOM yM U BHemmHuil mup» (Tagore 2011: 78,
79), TO B BOCEMHAQ/IATHJIICTHEM BO3pacTe eMy ObLIO JaHO CO3CplaHHe
BEICIICH peasbHOCTH. [IprMedaTensHo, 9TO ONBIT CO3EPLAHUsT KPACOTHI
Beuepa Mo3T 0OBSCHSIT OTCTYIUICHHEM CBOCTO «s1» Ha JAaJbHUIH TUIAH:

B Onecke aHs «1» rOCIIOACTBOBAJIO O€3YAEePKHO; BCE, UTO 1 BOCIIPHHUMAI,
OBLIO POHM3aHO, OKYTaHO MM. Tenepb OHO OTCTYIHUIIO B CTOPOHY, U Sl MOT'
CO3epIaTh MUP B €r0 HCTHHHOM OOJINKe. A B 3TOM 0OJIMKE — OOBIIEHHOCTH
HET U ciiesia: OH UCHOJHEH KpacoThl H panocTu. C TeX Hop s HEOOHOKPATHO
HOBTOPSUI ONBIT CO3HATEIBEHOTO ITIOAABICHHS CBOETO <1 U CO3EPLIAHUs MUpa
Kak ObI co cTopoHsl... (Tarop 1961-1965: XII, 132).

416



T. I Cropoxooosa. Tema /lpyzozo ¢ meopuecmee Pabunopanama Tazopa...

OTxkpbiTHe Mupa Kak J{pyroil peanbHOCTH, CKPBITOM 33 NPUBBIYHBIM
ero o0nukoM, cBa3aHo y Taropa ¢ mpeoJoleHUEM COCPEIOTOYEHHOCTH
Ha ce0e 1 CBOEM BHYTPEHHEM MHpE U OIIYIICHHEM PaJOCTH U KPaCOTHI
Kak ITOJTHHHOTO OOJIMKA M OXHOBPEMEHHO CMBICNIA OBITHSI BCETO MHUpa:
«C nercrBa g BUAEN OJHUMHU TOJBKO IVIa3aMM, HO TOTJA 5 CTaj BUIETh
BceM cBonM co3HaHnem» (Tam xe: 134). [leperxnBanue HEMTOCPEICTBEHHO
OTpa3swiioch B cTUXOTBOpeHUsX «IIpoOyxkaenue noroka» (cM. Tam xe:
11, 16) u «IIpa3nuudaaOE YTpOX:

OTKpBIIOCH YTPOM CEpP/Le HEHAPOKOM
U Bmics MHUP B HETO KUBBIM IIOTOKOM.
(nep. M. Tybsuckoro) (Tam xe: XI1I, 13—14).

MoOMEHTEHI lyXOBHOTO OTKPOBEHHSI TIOBTOPSUINCH U AAJIBIIIE, KAK COTIPH-
KOCHOBEHHE JIyIITH C BBICIIEH peaslbHOCThIO, ¢ borom. 3T0 GBIJI0 TO camoe
«coObITHE-BCTpeyay ¢ BeuHbIM Thl — Bborom kak JIpyruM u OTHOBPEMEHHO
COOTHECEHHBIM C JIYIIOH YeloBeka M KakK €ro MOAJIMHHAs CaMOCTh, €T0
00BeKT JI0OBH | mocTwkeHus, Tropen u Jpyr (cm. Rudra 1984). Tarop
TIOSICHSII, 9TO B CBOEM OIIBITE ITO3HAHS bora «[s1] He0CO3HAHHO... CITeIOBa
TIO Iy TH MOWX BEIMHCKHUX ITPEIKOB M OBLT BIOXHOBJICH TPOIIMIECKAM HEOOM,
yKkazbiBatonrM Ha Herm3meprumo Bricieey» (Tagore 2011: 78), T. e., o cyTH,
OH yKazaJl Ha IyTb MyIpenoB Ymanumas. OcMBICINBast CBOH TyXOBHBIH
MyTh, B T. 4. B KadyecTBe Opaxmoucra (cm.: Kopf 1979: 287-310), nuca-
TeJb Ha3Bal CBOIO Bepy «Pennrueil uenoseka», a bora — beckoneuHoro,
Uctuny, BepxoBroro Cy1iiero — npeamounTan Ha3bBath jivandevatd (OeHT:
Ooicubonoeboma «boXkecTBO )KU3HNY); HA aHTIIMHACKUI OH TTIEPEBOIIUIT ATY
KoMmo3uTy Kak «l ocrogp Moeit xxu3am» (Tagore 2011: 82—83). On moguép-
KHYTO TUCTaHITUPOBAJICS OT JIFOOBIX PENUTHIA, OCHOBAaHHBIX HA aBTOPHTETE
TEKCTa WM OPTaHU3alNH BEPYOIINX.

B cruxotBopenun «/[xudonnecota» (co. «HUutpa» 1895) oTkphIBaeTcst
oTHoIeHue K bory kak J[pyromy, oTHOIIeHIE TITy0OKO JINIHOE, BBIPAcTa-
IOIIIee U3 PETUTHO3HOTO OIBITA «BEPTHKAIbHOE)» o0menue S u J[pyroro.
Tarop ToBopHT 0 CBOEM OBITHH JIs1 HETO M JKEJTAaHUH TIOCTOSTHHOTO 001I1e-
HUSI M OTIAHUS ce0s1 B TBOPUECTBE.

41 xxenaHuiit 3010TO TWIABUTH Oy,
CTaHOBSICH KaXIbIii JICHb

WHBIM, HETIOXOKHUM.

41 ne 3nat0 cam. [Touemy
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TBoii BBIOOD AT HA MEHS,
JKuznu mMoeit BnacTuTe b MyApBIH. . .
(nep. A. Cennpika) (Tarop 1961-1965: 11, 217)

B nmo33un Taropa, HaunHas ¢ panHuX cOopHHUKOB, bor (beckoneuHoe,
Uctuna) — Jlpyroii Ha ypoBHe ObITHS BCera NPUCYTCTBYET B MUPO3/1a-
HUM; Ha YPOBHE CO3HAHUS BCEIZa B3BIBACT K MO3HAHUIO U MOHHMAaHHMIO;
Ha ypOBHE MpakTUKW — K OOLIeHHI0 B TBopuecTBe. bor HeoOxoanm
YyeNoBeKy B kauecTse J[pyroro; 06 3Toii morpedHOCTH B bore GeHranbsckoe
ctuxotBoperue Ne 99 B coopuuke «ape» (Naivedya, 6enr. «Hoiibenmoy,
BeresaiieM B 1901 r.; oo ke o Ne 38 B anrnuiickolt Bepcun «l uran-
Toxonm» (Gitanjali «JKepTBeHHBIE IECHOTICHUS):

XKaxmy, o, 51 TeOsT XKaxy,

TeOs 51 sxakmy —

CroBa Ty Ay11a MOCTOSHHO
TBepaut, uToObI (TEOs1) 0OpecTH.

W Bcaveckue xenanus,

JICHHO M HOIIHO OJI0JICBAIOIINE MEHSI,
JIOKHBI, BCE OHH TaK JIOKHBI, —
TeOst s xaxy.

IMomgoOHO HOuM, NpsUyIIEH B cebe
Monutsy o csete, —
Tak u 4, B m1yOuHe cymiecTBa
TeOst xaxy.
IMompoOHO Oype, pacKabIBAKOIICH THILHHY,
Ho B miyOuHax Bcé-Taku sxaxayuiei eg,
Tak u 51, npuanHss 6016 TEOE,
Bcé-Taku xaxmy Tebds.
(Thakur 1954: 100)

Ho «BeprukampHOro» m3aMepeHust B oTHOIIEHUsIX ¢ borom-Jpyrum
HE/IOCTATOYHO; PeNUTH0o3HOE «5] — ThD» HEOTIEIMMO OT YEIOBEYECKOTO/
couuansHoro otHomenus «51 — Jpyroii uenosek». Y Taropa oOpaiueHue
K JIIOISAM C TyOOKoW MeTapu3nyecKoil MmogoIIEKoi 3ByUUT B TIOA3UH.
Bnepseie B O6enransckom coopauke «Hoibenno» (cm. Ne 3 B Thakur
1954: 3; anrnuiickuii BapuaHt cM. Ne 63 B «['utanmkonm») Tarop roso-
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puT o ToMm, uto bor nomoz omkpsime Opyaux aroodeti v 3aB3aTh OOIICHNE
C HUMH:

ThI capy XK1 MEHS C TEMH, KOTO s He 3HaJ. Thl IPUIOTHI MEHS B UyXKHX
nomax. [Tpubmmsun Tel ko MHE HadbHUX M TOOpATal ¢ dyKakamu.<...>

Kro 3naer Telst, — HET y HEro HU Yy>KUX JIIOJIEH, HU 3aKPHITHIX ABEPEH.
Tak UCTIONHU Ke MOJIUTBY MO0, YTOOBI HE MOTEPSATh MHE COMPUKOCHOBE-
Hue ¢ To6oro EquHBIM B 3TOi HTpe HECUETHBIX MUPOB (Tiep.: PamkoBckmii
2020: 43).

Hdpyroe ctuxorBopeHue B «IMTaHIKOIN» OOpaIleHO K YE€IO0BEKY,
MOTPY>KEHHOMY B MOJIUTBBI M PUTYaJIbl, HO YTPaTUBLIEMY BUIEHUE MUPa
u apyrux jionei (em. Ne 119 B Thakur 1951: 137; Ne 11 B Tagore 1967: 6):
«OTKpO¥ TIa3a CBOM W YBUIHING, 9To bora mpen To6ot0 HeT». MBICITB
[103Ta 3aKJII0YaeTCs B TOM, 4TO bor, kak u npexie, npedbIBaeT B MUpeE,
rJe TPYAATCS JIFOAH; YTOOBI I€HCTBUTENIBHO CIYXHUTh €My, HEOOXOAUMO
TPYAUTHCS CAMOMY — BMECTE C IPYyTUMH, U Tak 00IaTbes ¢ borom.

Hakonen, camoe IpOH3UTENbHOE CTUXOTBOpeHUEe «[ UTaHIKOIN»
(Ne 107 B Thakur 1951: 122; Ne 10 B Tagore 1967) o moanoxuu bora,
KOTOpOE HAXOAUTCS Cper 003 ONICHHBIX: «MEX TeX, KTO MaJ, KTO HU3KO
nay, / u kto Beero mumén» (Tarop 1961-1965: 1V, 316), u ero tpyaHo
JOCTUYb TOPJOMY Y€JIOBEKY. DTO CTUXOTBOPEHHE CO CTOMKMMU XPHCTHAH-
CKMMH KOHHOTalMsAMU. B cruxorBopennu nosnxero nepuona «llorpomyt»
(Yama muctbeB, 1936) Tarop otoxaecTsisier cedsi ¢ HEMTPUKACAEMBIMH:
«Henpukacaemebie. . . He TO3BOJICHO HM U MOJUTHCS, // CBSIIIEHHOCITYKHUTEb
y IBepeil — Takux He IoIrycTuT // B mom 6oxkecTBa» 1, pasMBIIULSIS 0 HE0O-
XOIUMOCTH J{pyrux, TOBOPHT: «5] — IMO3T, 1 — KX KaCThI. 5] OTBEPIKEHHBIN,
MaHTpsI — He 1u1st MeHsD» (Tam xxe: VIII, 296). ctopust )kxu3HM TIOATA TIPE/I-
CTaéT KaK HENPEPhIBHOE TO3HAHUE U CTPEMJIEHUE MOHSATD APYTUX JIFOAEH.

Wrak, Ha ypoBHe ObITHs, MeTaduzndecky, Jpyroii sBieH B TBopue-
crBe Taropa B 000MX W3MEPECHUAX: BEPTUKAIHLHOM M TOPHU30HTAIHHOM.
B nepBoM — Kak BEYHO MPUCYTCTBYIONIHIA B ObITHH bor-JIpyroii, co3nas-
LIMHA TBAPHBIA MUP U 4EIOBEKa U OTKPBITHII HercuepnaeMoMy OOILECHHIO
B OecumcieHHOM MHOXecTBe o0pazoB u poieit (TBopem, Oren, [dpyr,
BoznroOnenHslif). B ropu3oHTanbHOM H3MEPEHNH — KaK BEJIMKOE U HEerC-
gepriacMoe MHOXKECTBO JKUBYIINX PSAIOM ONMKHUX W TANBHUX, Belb 0e3
0O0I1IeH!s C HUMU HEMBICIIMA HE TOJIBbKO )KU3Hb, HO U YeJloBeYecKas CyTh
KaX10M JTMYHOCTH OT POXKICHHUS 10 TIEPeXo/ia B BEUHOCTb.

419



Yacmu 1V. Omnoepagus. Peruzosedenue. @unocopus

[pucyrcrBre bora xak /Ipyroro B ObITHH YenoBeKa, OOIICHHE C HUM,
OCO3HaHHE ¥ TIO3HAHKE €r0 — HeN3MEeHHas M KITIoYeBast TeMa I0331H Taropa,
€€ CepALIeBUHA U IIEITBIH HO3THIECKHIT MHP, BOOPABIINIA ¥ BEICOKHE MOTHBEI
VraHutaz, ¥ HaCTPOCHHS BUITHYHTCKOH ITOA3UN W HAPOXHBIX MeceH OeH-
TaJBCKHX 0ayioB. B 1moa3um BOIIoIeHE! BCe TP yPOBHS B3aUMOACHCTBHIA.
[Ipexne Bcero 310 HEBO3MOKHOCTE OBITHS 0e3 bora, ¢ KOTOpEIM CBSI3aHBI
y Taropa cmplc OBITHS, CBOOOZA, W BCSI JKH3HB YEJIOBEKA KaK JTyXOBHOTO
1 TBOPYECKOTO CYIIECTBa, M ero beccmeprre. Tak, B cTHXOTBOpeHHH Ne 5
Jadi e amar hridayduyar B coopauke «Hotibenno» (Naivedya):

Ecnu xpam moero cepaua

BJPYT OKAaXETCS 3aKPbIT, —

(T0), B31IOMaB JABEpPH, ThI BOIUIH B JTyIIY,

BO3BpaTUCh U OoJbie He yxonu, [Toenutens (Thakur 1954: 10-11).

3neck BeIpakeHa MBICIB O TIOTPEOHOCTH B TIOCTOSIHHOM OJIaroM yda-
ctuu [Ipyroro (bora) B )KH3HHM UeIOBEKa, B TOM YHCIIE B CUTYALHSIX TyXOB-
HOTO M TBOPYECKOTO Oe3ICHCTBHS MK TOSBIICHUS JIO)KHBIX KYMHUPOB Ha
BeqHOM IpecTone. C 3Toi TeMO# CBsI3aHa U MBICITB O TIOCTOSTHHOM IIPEICTO-
STHUHM TIpen uioM bora. B kaskgoM geTBepocTHIINy CTUXOTBOpeHMs Nel
B «Hoitbenmo» yTBepKIatoTcst pa3Hble CTOPOHBI €AMHOTO MOTOKA OBITHS
niepen borom: metaduzmueckoro — «Kaxpiii 1eHs 1, o [ocmons (Moeit)
JKU3HU // Oymy CTOATH Mpey TUoM TBoum» (Pratidin ami he jivanswami
darabo tomari sanmukhe), 8 Mupe npupoisl — «B TBoel yIUBHTEIBHOM
BCEJICHHON», B MUpE JIIONICH — «OKeaHe TPy/a MOCPEIN MHpPa JIOACKOTO,
1 3CXATOJOTHUECKOTO — IT0 3aBepIeHuH 3eMHoH sxu3HH (Ibid.: 7). K HuM
B «Hoitbenmo» mpuMBIKaeT TeMa OOPETCHUS M BOIUIOMICHUS CBOOOIBI
yenoBeka B bore u B cotBopénHoM uM mupe: Ne 30 Vairagya sadhane
mukti se amar nay ‘OcBOOOKICHUE JUI MCHS HEe B OTpedeHun . Tarop
MIPOBO3MIIACHI IPUCYTCTBHIE CBOOOIBI B MUPE «CPEIH OCCUNCICHHBIX Y3,
cMemaHHbIX ¢ pagocthion (Ibid.: 30). Tak packpbiBaeTCs MPAKTUICSCKHNA
ACTICKT BEPTUKAIH «4eJIOBEK—bOT»: MOCTOSHHOTO CITy>)KEHHSI €My BO
BCEX 3eMHBIX JIeJlaX, COOTHECEHUs C HIUM BCEH JKM3HU W OIOpPHI Ha €T0
BCEMEPHYIO NOIIEpKKy. TakoBo cTuxoTBOpeHHe Ne 97 mepBoro paszmena
cobpanust «['mToouran» (Can neceH): «byny meTh TBOKO NECHIO — Aal
MHe TaKkyt BUHY» (Gabo tomar sure — dao se vinajantra) (Thakur 1991:
94). B HéM Ha3BaHbI Bce OOJIACTH JKU3HU, B KOTOPHIX BO3MOXKHO OOXHE
y4acTHe — IIPH YCJIOBHH FOTOBHOCTH YEIIOBEKA ITOCBSATHTH HX BBIC-
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meMy cMmbliciy. Hakonel, Ha ypoBHe no3HaHus Tarop pa3BuUBaeT MbICIb
0 TIOCTOSTHHOM M PaJlOCTHOM ITOWCKe W oOpereHnH bora B HEM camom
U B MUPE U TIO3HAHUM €ro Kak OECKOHEYHOIO M OJHOBPEMEHHO SBIISIO-
IIerocsi B pa3HbIX OONMKaX, Kak B CTUXOTBOpeHUU Ne 33 OeHranbCKOM
Bepcun «[ ' mranmkomm» B «Mowu norcku Tebst He 3aBepIIaTcs HUKOTIa»
(Tomay khoja ses habe na mor) (Thakur 1951: 152) 1 oTKpBITOTO THATIOTY
C 4EJIOBEKOM, KaK B CTUXOTBOpeHHH Ne 7: «Bxoau B [MO10] AyIly B HOBBIX
7 HOBBIX 00mmkax» (Tumi nava nava rupe eso prane) (Tam xe: 8). OTH ke
TeMbl noHnMaHwus [[pyroro Tarop monpoOHO pa3BHBaeT B GHIOCOPCKIX
Tpynax, 0coOeHHO B «Peurun yenoBeka», HO HIMEHHO B TIOA3UH CMBICIT
Hpyroro xak bora BeIpa)keH B €IMHCTBE MBICIIM U YyBCTBa U HauboJee
JOCTYIIEH «CXBaTbIBAHUIO» YUTATEJIEM WIIM CIIyILIaTesIeM.

Bonee toro, mo meiciau Taropa, bor coznaér yenoBeka kak Jpyroro
qutst cebs. Kak cymectBo ¢ 60)KeCTBEHHBIM 1apOM CBOOOIBI, YEIOBEK
HauMHaeT AeWCTBOBATh KaK TBOPEL — LIMBUIIM3ALUH, KyJIbTYypPbl U HCTO-
puH, 1 Graromapst ’TOMy Ha9WHAET OTIABATh ce0sl APYTUM JIOISIM U MUDY.
B aToit cutyanuu yxxe bor oxumaer or Hero pasHOOOpa3HBIX JasHUM.
O6pa3 bora-npocurens Tarop BOIIOTHI B CTUXOTBOPEHUHU «CKyTIOi»,
BHepBrie omyOiaukoBaHHOM B 1906 r. B cOopuuke Kheya (Ilapom)
u no3xe BKIoYEHHOTO B «[mranmkonmy (Ne 50 aHrmiickoit Bepcun).
OpHax bl HUIIMHA HEO)KUAHHO BCTPETUII Ha ITyTH PapKy U AyMall, YTo
€ro IIeApo 0JapAT, U Bce O6ebl ero 3akoH4arcs. Ho pamka comén ¢ nap-
CKOM KOJIECHHIIBI U cripocui: «YUto Tl MHe mopamb?». Hummii ornan
€My OJIHO 3€pHO U3 CBOEH CyMbI, a BEUEPOM T'OPHKO pacKasiics, 4To He
otaan Bc€, T. K. HAmEN B cyme 3om0toe 3epHo (cMm. Tarop 1961-1965:
IV, 265-266). Cmbicnt ob6pa3a Tarop mosicHui B «Penmurum yenoBexay:
IIpaBO TBOPUTH, CTPOUTH COOCTBEHHBIM MUD U NPaBUTh B HEM BMECTE
C OCBOOOXK/IEHUEM JlyXa XKU3HHU JIeaeT YeloBeKa 00sI3aHHBIM TPYAUTHCS
U TBOPUTH [uid Jpyroro — u ans mupa, u st Cosparens, U Tak ObITh
corpynHukoM bora, a He maccuBHBIM 00bekTOM ero Munocreit (Tagore
2011: 55, 69-70).

B ornomenun k bory xak Ipyromy Tarop co3maér maean «ropu-
30HTAJIBHBIX» OTHOIIEHUM K J[pyromy ueigoBeKy U JIIOIASM — MeEX-
JIMYHOCTHBIX U COLIMAJIbHBIX B3aUMOOTHOLIEHUH. B oHTONOTHYECKOM
U SIMUCTEMOJIOTHYECKOH HEOOXOAMMOCTH U HE3aMEHUMOCTH APYToro
YeIoBeKa 3aKII0YeHO (PHITocodpckoe 0CHOBAaHUE PETUTHO3ZHOTO TyMa-
Hu3Ma Taropa: ymeHue yBHIeTh bora B uejsoBeke, MOHATh €ro Kak
paBHOTO cebe, BMECTe OBITH COTPYIHHKAMH M CO-TBOPIIAMH B MHUpE,
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9TO CO3BYYHO OHMOIEHCKOMY PEUECHHIO «BO3MIOOM ONIKHETO TBOETO,
kak camoro ceos» (Md. 22:37; Mk. 12:29-30). 3nech Toxke ecTh
JOJIT: MMJIOCEPIUS U CaMOOTPEUYCHUs], OTPEUEHHS OT IPUBSI3aHHOCTH
K MaTepuajbHOMY U al4YHOCTHU. B 3eMHBIX OTHOIIEHUsAX ¢ [pyrumu
YeJIOBEK OCO3HAET UCTUHY €IMHCTBA C HUMH BO BCEH OJIHOTE, U Yepes
He€ — ennHCTBA ¢ BecenenHow u e€ TBopuoMm.

Wnean pomkHOTO OTHOWIEHHUS ¢ J{pyrumu, copMyTHpOBaHHEIH
B miocodckux pasMbIIUIeHHSX Taropa, 0€3ycIOBHO CONpPSIKEH
¢ 0J1arom 4esioBeKa U BBIIVILAUT BO3BBILIECHHO U IOJI0XKUTEIBHO BO BCEX
OTHOILEHUAX, OT MOPAJIbHOIO 10 KylbTypHOro. Ha ypoBHe peasibHO-
CTH, a IMEHHO YeJIOBEUECKOH KU3HU B MHUpPE W MPAKTUKU OOIICHUS,
B3aUMOJCHCTBUSA M OTHOLIEHUH, Ine AeicTBUE U NOBEAEHUE MOTYT
MIpeAIIeCTBOBATh OCO3HAHUIO U y3HaBaHUIO J[pyroro, a peajbHOCTb
OeckoHeUHO pazHOOOpa3Ha M JajleKa OT heayia, BO3HHKAeT mpobiemMa
Hpyroro. C onHO# cTtopoHsbl, Jpyroit — OMMKHHUI M JadbHUHN, CBOU
1 TyKOH — He0OXOMM OHTOJIOTHIECKH, BKIIFOUasi BCE aCTIEKTHI CBOOO/IBL,
C Apyro# Xke, OH NIPUCYTCTBYET KaK OTHOIIEHUE C BEJIMKUM MHOXKECTBOM
OpYTUX JIOfeH B AMana3zoHe OT MOJIOKHUTENbHOIO K HEHTpaIbHOMY
U JI0 OTpULIATEIbHOr0. B MOBCEIHEBHOCTH, B COLMAIBHOM )KU3HU U —
LIMpe — B 4EJI0BEYECKOM MUPE OTHOLIEHHS K IIPUCYTCTBYIOILEMY PSIIOM
IpYroMy 4ejoBeKYy ObIBalOT NPOHM3aHbl HETaTHBHBIMU YYBCTBaMH,
MIPOIOJIKAIOILUMHUCS B IEMCTBUU U Jja’Ke 3aKpEIUIIeMbIMU B 00bIYAE UIIH
TpaauLUAX: HENPUA3Hb, 00s13Hb, Bpaxaa. Mckntouenue Apyroro cTonb
K€ pacIpoCTPaHEHO B TPAJUIIMOHHBIX 1 COBPEMEHHBIX 00IIECTBaX, KaK
U TEPIUMOCTH B €€ pa3HbIX OOINYMSIX.

[Ipo6nemy Jpyroro Tarop uccienyer B €€ MEXITHYHOCTHOM H COITHU-
aJIbHOM M3MEPEHMX KaK OTHOLIEHHUS ¢ JIpyruM-0nmkHIM, BOCcCo3/1aBas
B IIPO3aNYEeCKUX MMPONU3BEICHUSX PeabHBIC CUTYallnH )KU3HN OCHTaIb-
LI€B CaMBbIX Pa3HbIX COLMAIbHBIX CI0EB. HaunHas ¢ paHHUX pacckas3os,
y HEro pa3BuUBaeTCa F'yMaHUCTHYECKas TpaJAnuLUs BUICHNS U IOHUMaHUS
Jpyroro 4einoBeKa, UMIIEPaTUB COCTPalaHuUs K HEMY, 3alaHHbII HECKOJIb-
KIMH TTOKOJICHUSIMH MBICIHTENEeH U pedopmaropoB beHramsckoro
Bozpoxaenus ot Pammoxana Pag 1o bonkumuonapo Horronagaxas.
Tarop sBJIs€T YUTATENO CTPaJaHUE YEIOBEKAa U OJHOBPEMEHHO paB-
HOJIYIINE U JKECTOKOCTH O0IIECTBA, 00OpEeMEHEHHOTO OCCUNCICHHBIMU
IpeapaccyaKaMu, KaCTOBBIMHE IIpaBmiIaMu U hoOmsmu. — [Tucatens ys3-
BJSICT COBECTh YHTATEIS, 3aCTABISA [yMaTh 0 J[pyroM 1 0 coOCTBEHHOM
OTHOIIIEHUHU K HEMY, O CIOCOOHOCTH K COCTPaJaHUI0 U MIJIOCEPAHUIO.
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B mpakTrdyeckoe MHOTOOOpa3ue ONMMCHIBAEMBIX OTHOIICHHH ¢ Jlpy-
TUMH — OJNVDKHIMH M JaTbHUMHA — Tarop BCTpOWI MO3HAaHUE UX Kak
npoGieMsl. MaTtepraaoM CITy)XaT OTHOUICHHUS MY)XYHH W KCHIIHH,
BBILIECTOSIIIUX CIO0EB U IPOCTOr0 HAPOJA, Pa3sHOBEPYIOIUX JIOAEH
1 OOLIMH, B3pOCIBIX U AeTel. B nmydmmx Tpaguuusax ryMaHU3Ma 3I0XU
nycaresb I0Ka3bIBaeT, YTO MOJaBlIeHHe, IOMYMHEHNE U IPpeHeOpekeHne
HApyrum — Oyzb TO JKEHIIMHA B CEMbE MY>Ka HJIM KPECThSIHUH, TPYIs-
IIUIACS B TOTE JIMIA, MM MPUTECHSAEMBINA OCIHBIH POJACTBEHHHK-PEOE-
HOK — Bcerzaa MopoKIaloT CTpaJaHHe YejoBeKka M TpeOyIoT BOocCTa-
HOBJICHHS YEJIOBEYHOCTHU Y€pe3 MUIIOCEpAUE U COCTpaJaHHue, paBHO KaK
U Pa3BUTHUA CIIOCOOHOCTH NMPUHMMATh U NOHUMAaTh J[pyroro uenosexa.
Paccka3piBas B cTUXax M MpO3€ UCTOPUM PAa3HBIX CBOUX Iepoes, Tarop
IpejyiaraeT 4uTaTessaM 3HaHue o Jlpyrom, mpoOyKIaeT X CO3HaHHE
1 OTKpPBIBaeT POCTPAHCTBO TOHUMAHHS.

Tema >xeHIIUHBI Kak J[pyroro, crpajaroiiero 1 nojaaBiseMoro 4eno-
Beka — OfHA U3 Hambojee BaXHBIX y Taropa. HecmoTps Ha ycwmmus
pedopmatopor XIX B., B xku3HM beHramuu Mu3oruHUS Oblla HOPMOH,
1 OH CHOBa M CHOBa TPeOyeT IIOHNMAaHU JKSHIIINHEI KaK YeJIOBEYECKOTO
CylIecTBa, CTPaJaloIIero, YHIKEHHOIO, C IOIPAaHHBIM JOCTOMHCTBOM.
B pacckaze «Pacuérer» (1891) on moBenan ncropuio Hupynomsr — moro-
JI0¥ JKCHIIMHBI, KOTOPYIO CEeMbsl MyXKa JOBOOHT A0 OOJE3HU M CMEPTH
13-3a HEBBIIUIAYEHHOI'0 IpuaHoro. I'epouns pacckasa «Moxamaiis»
(1893) Be1mana otirom 3a ymuparomiero opaxmana. Co CTpamrHbIMHA 0XKO-
raMH OHa YXOAWT C €T0 HOrpedabHOTO KOCTpa K JIIOOMMOMY UEIIOBEKY.
(Hamomuum, uto B 1829 1. OputaHckue Biaactd HAWN NPUHSIN 3aKOH
0 3arpere caMocoxokeHus BIoB.) Pacckas «lllyoxa» (1893) moBecTByer
0 HEMOI1 JieBouke ¢ 60raToil BHyTpeHHEH KU3HbIO, KOTOPYIO POAUTENN
CTpeMsTCs JI000M EHOH BBIAATH 3aMYK.

Jpambl ¥ Tparenuy HEIOHUMAaHHUS B paccka3ax Taropa BCTpeyaroTcs
yalie, HeXKelld UCTOPUU NPeo1oeHnsl 0apbepoB MOHUMaHUs U oOpere-
HUSI CBOOOIBI OT COIMANBHBIX OKOB TPAAWINK WHIyH3Ma. B pacckaze
«Ortpeuenune» (1892) monomoit Myx, y3HaBIIHi, 9TO )KEHA MPOUCXOTUT
13 HeOpaXxMaHCKOH KacThl kascmxa (TIMCIIOB) U K TOMY K€ BIOBA C JIET-
CTBa, HAXOMUT B ceOe CHIIBI BO MM JIIOOBHU K HEH 3asiBUTH OTILYy O CBOEM
HEeNPU3HAaHUM KacT U YHTH U3 10Ma BMECTE C HEIO.

ToHKUME ¥ TITyOOKHMH >KCHCKUMH 00pa3aMH IMOJHBI CTHXOTBOpPE-
HUS U po3a Taropa. 9To 00pa3bl B MEPBBIX MOATHIECKUX COOPHUKAX
(«Manommy, Yotimanu «Coop ypoxxas») ¥ panHuX Jpamax («Bozmesnue
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NIpUPOAb, «YUTPaHIoay), a TAK)KE B POMAaHAX, HAIIMCAHHBIX UM YyXKe
B 3peiible rofsl: 3T0 Komona B «Kpymenuwn», bunonunu B «Ilecunnkey,
Jlonuta u lly4yopura B «l'ope», bumona B «/lome u mupe», Jlamunu
B nnoBecTH «HeTsIpe uacTu», Yapynora B «Pa3zpymenHom raesne». Tarop
C PEIKUM HCKYCCTBOM OIMCHIBAET BCIO CIOKHOCTH U BECH CIIEKTP IICH-
XOJIOTMYECKUX OTTEHKOB B3aMMOOTHOLIEHMH MY)KUMHBI U JKEHILHHBI.
C OIHO¥ CTOPOHBL, ATO JIOAH, CTPEMSIIIIECS IOHATE APYT ApyTa u odpe-
ctu [lpyroro B 1100BH 1 CBOOOIE, IPEXKIE BCETO B CBOOOIE OT OTpaHHIe-
HUH TpaauIIHOHHOTO O0IIECTBA, KaK JeByIIKa-BroBa [ mpubana u e€ npyr
nerctBa lllomubxymon («Cset u TeHm»), win Baosa Jamunan u Llpu-
ownam («Yetsipe gactiy»). C Apyroi CTOPOHBI, 3TO JIFOIH, HE CyMEBIIIHE
JIOCTHYh TTOHNMaHwusl, Takue kak Omuro Pait u Jlabonno («Ilocnemnsis
1o3May) Win cynpyru Moaxyurynosn u Kymynusu B pacckase, o3arjas-
neHHoM B mepeBozae «B Tenérax xuzam» (cMm. Tarop 1961-1965: 1X)
i «OO0eHue».

O TOM, YTO >KEHIL[HA 1 caMa B3bIBaeT K IOHUMAaHUIO, MHOI'HE IIPOU3Be-
nenund Taropa B mpo3e u ctuxax. B aToM psany nepeckasannoe b. [Tactep-
HaKOM Ha PYCCKOM SI3BIKE CTHXOTBOpeHHE «OOBIKHOBEHHAS JEBYIIKA»
(coopuuk [lynowwo «CHoBay, 1932). I'eponns numet Hlopotaonapo
YotTonmanaxaro, aBTopy IOBECTEH W POMAHOB O CyIs0ax OEHTaTbCKUX
JKCHIIWH, C TIPOCEOOH CO37aTh paccka3 0 HeH M MOBECTBYET O CBOEH
HUCTOPUHU U MEUTax:

Bynb 100p, npouty s, HaKIIK paccKas,

O nmeBymIke COBCEM OOBIKHOBEHHOM.

Ona HecuactHa. To, 4TO B ITyOUHE

V Heit HeOOBIYAHOTO TAUTCS,

[oxanyiicta, HAlaM U TOKaXK

Tak, yTo6 moroM Bce 3amedanu 31o (Tarop 1961-1963 VIII, 144).

3nech U apaMa HETIOHUMAHUS, U MEUTHL, U COXKaICHHE O HEBO3MOXK-
HOCTH c4acTbhs. [log4epKkHy, YTO B 3TOM U IPYTUX CTHXOTBOPECHHSIX
0 KEHIIIHAX, UIIYIIUX CBOH MyTh U JOCTOWHOE MECTO B MUPE MYIKUHH,
3apakéHHBIX ATOU3MOM U IpenpaccyakaMu, Tarop BOCIpOU3BEN CMBICI
TEKCTOB CBOHMX CTaPIINX OCHI'aJIbCKIX COBPEMEHHHUII, BIICPBBIC 3asBUBIIINX
0 cebe 1 paccka3aBIIMX MUPY O ceOe U cBoei xu3HU. VX mpou3BeneHus
HI. Jamrynto Ha3Bal «uX COOCTBEHHBIMHU FOJIOCAMUY, TOJIOCAMH «IITHI]
B KieTke». Cpenu 3THX KEHIIUH aBTOp Amap Oxcubon («Mos KU3HDY)
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Pammmrynnopu Jlebu, nepsast xxenmmHa-Bpad Xoimoootu [len (Dasgupta
2011, 277-318) u lopHokymapu Jlebu ['xoman — nucaTenbHHAIA
1 oOIIeCTBeHHBIN esTenb, cectpa P. Taropa.

PoxnénHoe moHrMMaHueM COCTpPalaHUe COCTABNIAET CYyTh IOHUMaHUS
MIPOCTOTO YeNIOBEKa M3 HU30B M CBOETO Hapoma. B paHHHX cOOpHHKax
Tarop 6ecripucTpacTHO penapupyeT OTHOLIEHUS COLIMAIbHON HepapXuu
¢ e€ mpeHeOpeXeHHEM BEPXOB K ONIDKHHUM: CITyraM, HpPeICTaBUTEIIM
HU3KUX KacT, 3emienensluaM. OH MOKa3bIBaeT MBICIN U YyBCTBa I'OCIIO-
IMHA, Ha POHE KOTOPHIX sSpUe BUIHBI IPUBHIYHAS TIOKOPHOCTH M IIpEeIaH-
HOCTb ciyrl. B cruxorBopenun «Kapma» oTpak€H peanbHbIH ciaydai u3
KU3HM CaMoOro I103Ta: CJIyra yTpoM OI03/aj, YeM BO3MYTHI XO34MHa,
a ompaBjajcs TeM, YTO HOYBIO YMepJa ero Aouka. 3aTeM OH HpPUHSIICA
3a paboTy W mepenenan Bce oobunbie aena (Tarop 1961-1965: 11, 232).
T'oBOps B 01HOM U3 NUCEM 00 ITOM CIlyyae, OH MOSCHUII:

MBbI BUAUM, KaK OJHH TPYISTCS Hall CBOUM PEMECIIOM, JAPYTUE BO3MIENbI-
BAIOT 3EMJIIO HJIM TIEPEHOCST TSHKECTH, a B ITO BPEMs TIE-TO BHHU3Y TEUET
HEBUMMasl PeKa, HEeCyIlas CMEPTh FOPECTH U YTPaThl, — B €& yequHEeHHe
HHKTO He Bropraercs. Ho eciti Gbl 3Ta peka BbIPBAIaCh HAPYKY, TO BCSKAS
pabora npekparuiack 661 (Tam xe: XII, 230).

Crnoco0OHOCTB BHJIETh HE3PHMOE, INTyOOKO CKPBITOE CTPAAaHHE TPE-
craér y Taropa kak HeoOXomuMoe yciIoBHe MOHNMaHus Jlpyroro B mpo-
THUBOBEC IPHBBIYHOMY MTHOPHPOBAHMIO U IpeHeOpexkeHuto. IToxoxkas
cuTyauus B ctuxorBopeHuu «Crapslil ciayray, rae JIpyroil nokasas ria-
3aMH MOJIOZIOTO TOCHIOANHA, HEAOBOJIFHOTO ITOKHIIBIM YEJI0BEKOM, BCETIA
CITyHBIIINM €TO CEMbE, HO 00S3aHHOTO €My KU3HBIO: CTAPUK, yXaXKHUBas
3a HUM BO BpeMsi 0or1e3HH, 3apasmics u ymep (Tam xe: 11, 193-196).

B pomane «I'0pa» KapTHUHBI JKHU3HH KPECThSIH YBHACHBI IJIa3aMH IJ1aB-
HOTO reposi — B JICPEBHE, 3aMKHYTOH B cebe caMoid, IIApsT HEBEXKECTBO
u Oe3paznuyne K COOCTBEHHOH JKU3HU:

JlepeBHst HOTpsCIa €ro CBoeH pa3o0IEHHOCTHIO, OeCCHIeM, TEMHOTOH;
OrpOMHAsl U MHEPTHas, OHAa COBCEM HE CO3HaBajla CBOCH MOIIM M OblIa
Oe3pasnnyHa K coOcTBeHHOMY Onaromony4nto. Kakast crpamrsas mpomactb
OOIIMHHBIX MPEPACCYAKOB PA3AEIIsIa KHUTENEH IepeBeHEK, JIKABIINX BCETO
JULIB B HECKOIBKHX KPOIIax* ofHa oT apyro#! <...> Kakumu 3HauMTeINb-
HBIMH MM TPEJICTABISUTICH CaMble OOBIICHHBIE MEJIOUH ¥ HEPYIIHMBIMHU BCE

2 Kpomr — Mepa JUTMHBI, OKOJIO 3,5 KM.
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6e3 MCKIIroueHHsT 00bIYan cTapuHbl. ...Jopa HUKOrga HEe HMOBEpHI Obl, YTO
JIFOTH, HACETISABINUE €€, TaK OTPSI3JIN B KOCHOCTH, B yOOKECTBE, YTO OHH TaK
norpsicaroie 6e3BobHbI (Tam xke: V, 181-182).

TemHOTa 1 CyeBepHs POCTO HE OCTABIISAIOT MECTa HOPMAJIbHOM XKH3HH,
TeM Oolee KU3HH AyXa, KylIbpType. HeyauBHUTEIbHO, UTO Pl IO3IHIX
BBICTYIIEeHUH Taropa mocBsiI€H KOHCTPYKTHUBHBIM NYTSIM PEIICHUs
mpobJeM KPecThIHCTBA: PACIPOCTPaHEHHI0 00pa30BaHMsA, OXpaHe 370-
POBbsl M Pa3BUTHIO0 MHAWBUAYAJIbHOW MHUIMATUBBEL U COTPYIHUYECTBA
B o0ecredeHIH OIaromnomyans.

B tBOpuecTBe Taropa Hepeako B3aMMOINPOHUKHOBEHHE Pa3HBIX
HU3MEepeHU MOHUMaHUs J{pyroro-0amxHero — Kak B ciiyyae IpOCTOTO
YeJIOBEKa, OJHOBPEMEHHO U NPEACTaBUTEN APYToro Hapoaa, U MHO-
BepIa, repost pacckaza «KaOynusamay (1892). Curyanus moHUMaHHS
Hpyroro pa3BuBaeTcs yepe3 MpU3HAHHE YEIOBEUYECKOTO JTOCTOMHCTBA
B MyCyJlbMaHUHe-a(rasie, OTIpaBUBIIEMCs Ha 3apabOTKH, YTOOBI IIPO-
KOPMHUTH CEMBI0, KoTopast ocTtanack B Kabyme. benusrit pasHocunk, 9bé
HMS$ TI0-OCHTAITBCKU TPOU3HOCUTCS POXMOT, MOAPYKHJIICS C OEHTaIbCKOM
JIEBOYKOM M3 BEICOKOKACTOBOM MHAYUCTCKOU ceMbr. HaOmonast 3a HUMU,
OTell IEBOYKHU MPUXOAHUT K TOHUMAHHUIO: « 51 3a0bLT, YTO OH — TOPTOBeIl
cmagoctsamu u3 Kabyma, a s — MOTOMOK 0JaropofgHOTo OEHraIbCKOTO
pona. Sl moHsu1, YTO MBI PaBHBI, YTO OH TAKOM ke oTell, Kak u s» (Tam
xke: 1, 486). PemaromuyM yciaoBHEM CTalO HE TOJNBKO «IIPOCBEMEHHOE)
CO3HAHHE Teposi, HO U NPEOAOJICHHUE IPEAPACCYKOB U NMPEayOeKICHUN
B U€JOBEYECKOM OOIEHUHU. Ype3aB cBajleOHbIe pacXoJbl TOYEPH, OH
cHaOaui PoxMoTa ieHbraMu 1711 BO3BpalleHHsI Ha POJHMHY, U TaK 03apHil
CBOH JOM CUACTHEM.

Ha mexxnmuHocTHOM ypoBHE Tarop nmokassiBaeT OTKPHITHE OMMKHETO
KaK IOTPSICEHUE ISl YEJIOBEKa C YCTOSBUIMMCS KACTOBBIM CO3BHAHUEM:
B pacckase «Pasramannas 3arankay (1893) 6paxmaH-IOMEITHK, CKPYITY-
1€3HO B3UMAIOLIUI JOITH C KPECThSIH-apEHJaTOPOB U NPECIeAyOUINM
B uepene cyneOHbIX TsHkO mycynbMmanuHa O3umynauHa bummaria,
y3HaéT OT OTLA, 4TO 3TO ero Opar, ¥ mpekpauiaer mnpouecc (cM. Tam
xe: 11, 515).

B pomane «Jlom 1 Mupy» JiBa MOTHBa — CIIOCOOHOCTh U HEOOXOMHU-
MOCTb MIOHMMATh MPOCTON HApOJ U UHOBEPHBIE OOILIMHBI — BO3BEICHBI
B paHT KaTeropuueCcKuX UMIEPaTUBOB JUIsl COOTEYECTBEHHUKOB, C TPYAOM
OCO3HAIOMINX MOJUPEIUTHO3HBIN, TOTUAITHUYHBINA XapakTep «0O0JbIIoro

426



T. I Cropoxooosa. Tema /lpyzozo ¢ meopuecmee Pabunopanama Tazopa...

obmectBa» bpuranckoit Mannu. Bo3pakas riiaBHOMY aHTHTEPOIO pOMaHa
Hloxnaumy, MaHUITYIUPYIOLIEMY JIFOIBMH BO UM IPOABHKEHUS HeOe3y-
MIPEYHBIX MIE0NIOoreM OOPHOBI ¢ HHOCTPAaHHBIMH TOBapaMH U «3aIlUTHI
ponuHb, YoHnpoHaTX-0a0y B3BIBACT K MOHUMAHHIO U KPUTHYECKOMY
OTHOIICHHUIO K ceOe ¥ CBOMM MOTHBAM U LIEJISIM:

Ponuna — 3TO He TOABKO 3eMilsl, ... HO W JIIOAU, KOTOpbIE Ha Hel
XKHUBYT. A Bbl BUJEIN XOTS Obl KpaeM IV1a3a, Kak OHH JKMBYT? <...> Bes ux
JKH3Hb — HEMpeCTaHHas, YIOpHas U Tkénas 60pbba 3a CyliecTBOBaHHE
(Tam xe: VI, 105).

Ecnu BBl geficTBUTENBHO MponoBenyeTe equnyo Munuro, He 3a0biBaiiTe,
4TO MyCyJIbMaHe — HeoThemieMas yacth e€ (Tam xe: 124).

O0benuHEHNE M3MEPEHHUI MOHUMAaHUS OIMXHEr0o IPOUCXOIUT
U B JIPYTHX Ipou3BeneHISIX. [logHrMast TeMy paHHUX OpakoB, Tarop prucyer
00IIIEHIEe MOJIOZOTO MYy’Ka C ICBOUKOH-CYNIPYTOH B IIEPBEIE THU CEMEHHOM
JKU3HU: OHA [IOIPY’>KEHA B IETCKUE HHTEPECH! U COBEPIIEHHO HE IOHUMAET
00paméHHBIX K He pOMaHTHYECKHX MOHOIOTOB («HoBoOpawHEIe», cOOp-
HuK «Manomm», 1890). [IpamarisM cUTyaIu SIBCTBYET U3 KPATKUX PETUTHK
nesouky: «Hsns xnér. Cnarb JaBHO HOpay; «3aMyXk KyKILy CBOIO OTIaM»»
(Tam xe: II, 120-123). E€ BHyTpeHHuUl MUp HE U3MEHUIICS C IEPEXOI0M
BO «B3POCIIBII» CTAaTyC JKEHBI, TOT/Ia KaK MY)K HECIIOCOOCH JjaXke OCO3HATh
HEJETIOCTH U HEYMECTHOCTH CBOMX IBUIKHX pederd. Crycrs 16 set Ta ke
CHTYaIWs TOKa3aHa M3BHE B CTUXOTBOPEHHN «JleBodKa-cympyray (cOOpHUK
«ITapom», 1906). 3aeck Tarop He TOIBKO MPETATACT CITBUTKOMY CHHCXOIH-
TETIFHOMY CYIPYTY» YBHIETH CeOsI CO CTOPOHBI, HO OyKBAJIBHO pa3zdupact
I10 4acTsM €ro INOBEJICHUE KaK 3TUUECKH HETIPUEMIIEMOE:

Buaumo, Tebe coBceM He CKyYHO
HabronaTh, Kak 3TOT HECMBIIUIEHBIII
Veireuén Becénoro urpoit (Tam xe: 1V, 251).

BMmecrte ¢ moHMMaHMeM SKCHIINHBI 37€Ch MMOAHATA TeMa MOHUMAaHUS
peOEHKa, ero BHyTPEHHETO MHPa; HEIOCTaTOYHOTO, 8 TO ¥ BOBCE OTCYTCTBY-
IOIIET0 MOHMMAHUS CO CTOPOHBI Aake ONMM3KUX eMy JIFOZeH, HeoCTaTKa
mo0BH 1 Tema (paccka3 «[lucarens»). B onvcanun BHyTpeHHETO MHpa
pe6&nka Taropy He ObLI0 paBHBIX B bernranmu (coopauk «1Iumry»). Hukro
HE Pa3MBIIULLII CTOIb HAIPSDKEHHO O TOM, KAaKHM JOJDKHO OBITH ITOTHHHOE
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BOCIIUTaHUE ¥ 00pa30BaHUE JICTEH, B KOTOPOM INIABHOE — CaM MaJICHbKHUH
YeJI0BEK; TVIABHBIN MOAX0l — IMOHMMAaHHE PACTYIIETO YeI0BeKa, a [JIaBHas
LIeJIb — TOSIBJICHHE CBOOOJIHOM, MO3HAIOMIEH, NEATeILHON, TBOPYSCKON
U HEPABHOAYIIIHON K MUPY, JIFOASM U KyJIbTYpe JTUUHOCTH.

CoznanHOE B XyHOKECTBEHHBIX TPOM3BEACHHIX Taropa mpocTpaH-
CTBO TIOHUMaHUs JIpyroro-0ImxHEero, B KOTOPOM €CTh MECTO OOIICHHIO,
B3aMMOJICUCTBHUIO M TUAJIOTY BCEX CO BCEMH, M €CTh YITOPHBIEC YCHUIIHUS 110
MPEOJIOJICHUIO BCEBO3MOXHBIX 0apbhepOB MOHUMAHUS — OT MPEAPACCYI-
KOB JI0 MEKPEJIMTHO3HBIX TPaHUII, — 3TO MPOCTPAHCTBO CO3/1aET 0Opa3
Wupnu, coctosnieil 3 BEIMKOro MHOXKECTBA CBOMX-/pyrux; U e€ Hy»KHO
HE TOJILKO JTFOOUTH, HO M BUJIETh, IOCTUTATh M TIOHUMAaTh. [10 yOexneHuro
MHUCcaTeNs, Jerde BCEro MeTh XBajabl PoauHE M BCIYECKH BO3BEIMYHMBATh
e€ u ce0s1, HO HEe BUJIETh €€ PealIbHYIO:

Me! xuBéM B MHIuH, HO IOYTH HUYETO HE 3HaeM o Heit! U 310 MemnaeT
HaM I0-HACTOSILEMY CIY)KUTh CBOCH POJMHE... 3HAHUS, OCHOBaHHBIE JIUIIb
Ha TOM, 4TO O€3MepHO JajeKo OT Hac, He OyIyT HU ITyOOKMMH, HU OCHOBA-
teabHbIME (Tam xe: X1, 103—-104).

B uznee nozHaHus Bcero MHOroo0Opasusi yKJIaJoB, PEIUTHI U KyJIBTYP
WHauu ckpeiTa uaes AeATeIbHOro MOCTHXKEHUS pyroro-OnmxHero,
xurenst Uanuu. Ipu stom Tarop npu3sbiBaig HE OrpaHUYMBATHCS TOYU-
TaHWEM BOCHETOW modTamMu Marepu-Haun, a BuOeTs €€ B Marepsx,
KOTOPBIM HEYEM KOPMHUTH CBOUX JIETEH M KOTOPbIE HEPEPHIBHO TPY/IATCS,
4TOOBI UX BBIPACTUTH: «JKU3HB MOKa3ana, 4To CEMbsI U ITYCTOH JKEITyA0K
HaMHOTO peanbHee, 4eM Mars-Unanus u Jlakmmu-Unaus, .. .oouraroiye
B cTpane wuro3um» (Tam xe: 109).

Tema Jlpyroro, mpucyTcTBytomas B TBopdecTBe Pabmnapanara Taropa
Ha MPOTHKESHUM BCEH KU3HH, C TO3UINH (HHIT0CO(CKOTO MOIX0A MPEACTAET
KaK OJJHO M3 CMBICJIOBBIX OCHOBAaHMH €TI0 PEIMTHO3HOIO TyMaHu3Ma. Jlpyroi
OHTOJIOTMYECKU MPUCYTCTBYET BO BCEH MOJIHOTE JKU3HU YEJIOBEKa Kak
BhICIIEE Hayasio Mupo3nanus (bor-Teopen) U Bce ero co3naHus, BKI04as
Bcex Toneid: Jpyrux-0mmkHux u ganpHuX. OOIeHNE ¢ HUIMHU BBICTYTIACT
KaK OJIFH 13 KITFOUEBBIX CMBICIIOB XKHU3HH HAPSAIY C TBOPYECTBOM U CBOOOIOH.
Ha ypoBHe uenoBedeckoil MpaKTUKU — JTMYHON U COLIMAaTbHOU — MPUCYT-
crBue J{pyroro Tarop packpbu1 Kak MHOr00Opa3re OTHOLIEHHH, 32 KOTOPBIMU
CKPBITBI BBICOKHE JYXOBHBIE CMBICTIBI: JTFOOOBB, I00PO, CBOOO/A, KPacoTa;
9TH CMBICIIBI TOCTOSTHHO TPEOYIOT OT YEJIOBEKA YCHITUIA M0 UX IIOCTHKEHUIO.
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B peansHOCTH MHOTOOOpa3ne okpykaronmx /[Ipyrux poxmaaet mpodiemMy
B3aUMOJEHCTBHS APYT € APYIOM, IOCTOSHHO PELIaeMylo ¢ pa3HOH Mepoit
ycrexa U CTOJb K€ MOCTOSTHHO BO300HOBIIsAtoNIyt0csa. OTTOp)KeHHe, of1a-
BJIEHHE U YHIDKEHUE, KaK U Pa3HOTO pojia HacCWIne B OTHOLIEHUH J{pyroro
MIOCTOSTHHO JCHCTBYIOT B ’KU3HH OOIIECTBA, HE TOJIHKO TIOPOKAAs CTpaga-
HIEE, HO M OTIyX[Jasl YeIOoBeKa U IeJble 00IIecTBa OT BHICOKOTO CMBICTA,
3aJIOKEHHOT0 B npucyTctBuu pyrux B Obitun. IloatoMy B TBOpuecTBe
Taropa BbIpabOTaHBI 1Ba IMITEPaTHBA, TO3BOJITIOIINX — IIPH UX COOMIO-
JCHUN — €CJIM HE pelIaTh MOJIHOCTBIO, TO CHUXKATh OCTPOTY MPOOIEMBI:
TIOCTOSTHHOH pa0OTHI TIO3HAHKS [IpyToro paty ero IOHUMaHWSL, ¥ IIPHUHATHS
Jpyroro [uis yTBep>KAE€HHs U IOATBEPKICHNS ITOJIMHHON YeJIOBEUHOCTH
Ka)K/I0TO, 3aJIO’KEHHOH B HEM MeTaH3HMIECKH — IPH €T0 COTBOPCHHH.
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Ekaterina V. Smirnova

The Rasa Dance of Bengal
in Mediaeval Period

Abstract. Bengali folk dances are gentle, playful, and flirtatious. Soft
movements of the arms, smooth bending of the body, turns and hip thrusts
of the female dancer — all this makes Bengali dance charming. In ancient
Bengal, group-dances in which both men and women participated became
widespread. In the Mediaeval period this dance became associated with the
Rasa dance (Rasa-lila).

Rasa dance is the round dance of Krishna with Radha and other cowherd
girls. In the traditions of Vaishnavism and Krishnaism, Rasa-lila is
considered the most sublime and sacred manifestation of the divine love.
However, treatises such as the Bhagavata Purana and Vishnu Purana describe
only the sacred aspect of this dance, without attaching importance to its
choreography. It is Kavi Karnapura, a 16th century Bengali poet, who gives
us interesting details of this dance. This article provides, in an abridged
form, excerpts of Kavi Karnapura’s poem Ananda Vrindabana Champu
describing this dance.

Keywords: Rasa-lila, group-dance, Bengal, Krishna, Kavi Karnapura, Gopi
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E. B. CumuproBa
Taneny paca B beHraaumn B cpeAHEBEKOBBIN IIEPHUOA

AHHoTanms. beHranbckue HapoAHBIE TaHIIbl HEKHBI, UTPHUBBI U KOKESTIIHBEL
Msirkue ABYKEHUS YK, IIaBHBIE U3TMOBI KOPITyca, TOBOPOTHI M JIBHKEHHE
Oepamu — BCe ITO JieaeT OeHraabCKUH TaHel YapytonmM. B npesneili ben-
TaJIiy HOJTYYHIIN PAacTIpOCTPAHEHHUE TPYIIIOBEIE TAHI[BI C yIACTHEM MYXIUH
1 KEHIIUH. B cpeHeBeKOBbIil MEPHOJ ITOT TaHEI] CTal aCCOLUMPOBATHCS
C TaHILIeM paca (paca-1una).

Tanen paca — 31o xopoBon, B kotopoM Kpuitna kpysxwurcs ¢ Pagxoit u npy-
THMH JEBYIIKaMU-TIACTyIIKaMu. B Tpagumusx paiiiiHaBu3Ma 1 KpUITHAN3Ma
paca-nuia CUUTAETCsl CaMbIM BO3BBILIEHHBIM U CBAIIECHHBIM MPOSIBICHHEM
OorxecTBEHHOM J1I00BH. OTHAKO CBSIICHHBIE TEKCTHI THX TPAAULHUI, TaKnue
kax «bxaraBara-nypana» u « Buiay-1rypaHay, ONICHIBAIOT JIUIIH CAKPAILHBIE
MOMEHTHI 3TOTO TaHIIA, HE TPHaBasi 3HAYCHHsI Xopeorpaduu. ITOT TaHeI]
1o7ipoOHO OMKCHIBAET B CBOEM TpakTare «AHaHna Bpunnasana Yammy» Kasu
Kapnanypa, 6enranbckuii moat XVI Beka. B HacToseli craTbe MpHUBEICHBI
9TH ONUCAHUS.

KiroueBble cioBa: paca-nuna, rpynnoBoit Tanen, benramus, Kasu Kapna-
mypa, eonu

Since ancient times Bengal had its own dance traditions, including
folk group dance. Later, with the development of the cults of Vishnu and
Krishna, it became part of the art of Rasa dance (Banerji 1942: 179).
According to religious views, in this dance Vishnu in the form of Krishna
inspires with divine love both those who descended with him from the
heavenly abode and those who joined him on earth. Mention of Rasa dance
can be found in such treatises as the Vishnu Purana, Harivamsha and the
Bhagavata Purana, where this dance is considered as a divine blessing.
There is the following description of Rasa-lila in the Vishnu Purana: “Men
and women dance the Rasa dance, holding each other’s hands, going
around in a circle, and singing the airs to which they dance. The airs are
various both in melody and tune and the number of persons should not
exceed sixty-four” (Wilson 1840: 532).

According to the Vishnu Purana, Krishna forms the circle leading each
damsel by the hand to her place, but in fact the girl contentedly takes the
hand of the female standing next to her, imagining it to be Krishna’s hand
(ibid.). Vishnu Purana asserts that Krishna multiplied himself and actually
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stood between each pair of dancers. “The Rasa dance formed of a circle,
graced by the Gopis, was then led off by the Lord of magic, Krishna,
having placed himself in the midst of every two of the nymphs” (Ibid: 534).

The Rasa dance has been referred to in the Bharata’s Natyashastra
and Bhasa's Balacaritam. They point that the damsels who dance with
Damodara were fair in complexion, having faces and eyes like lotuses,
and they wore multi-coloured dresses. While dancing, their dressed-up
hair, bedecked with flowers became loose and they held it in their
hands. Shankarshan and other cow-herd youths are also described as
having joined the dance, though there was only one chief male dancer
in a group of dancing females. However, they have neither described the
choreography nor said anything about the mudras, postures or steps in the
dance compositions (Bhavnani 1965: 71).

Kavi Karnapura, a Bengal poet of 16th century, in his Sanskrit works
has given a vivid and illuminating description of the group dancing. From
a perusal of his poems one feels convinced that the poet had intimate
first-hand knowledge of the art of Bharata Nrityam. Kavi Karnapura’s
description of the Rasa dance compared to the three accounts of Rasa from
the Vishnu Purana, Harivamsa and Bhagavata shows his great insight into
the mysteries of dancing and his mastery over the same.

The name of Kavi Karnapura is inextricably linked with the name
of Chaitanya. In 1542 A. D., nine years after the demise of Chaitanya,
Kavi Karnapura wrote a biography of Chaitanya in Sanskrit entitled
Chaitanya-Charitamrita-Mahakavyam. The real name of Kavi Karnapura
was Paramananda Sen. His father Shivananda Sen was a gifted poet and
at the same time a man of the wealth, exercising considerable influence
in the circle of devotees of Chaitanya. It was Shivananda Sen’s practice
to escort hundreds of followers of Chaitanya from Bengal to Puri every
year before the Ratha Yatra and to provide lodgings for all of them on
the way. It is recorded in Chaitanya-Charitamrita that Paramananda was
born at Puri and was blessed with the affection of Chaitanya even in his
infancy. The Master is said to have been indulgent enough to allow the
child to suck the toes of his feet. He is further reported to have composed a
verse of four lines in Sanskrit at the age of seven and offer it to Chaitanya
(Krisnadasa 1963: 101-102). He was so much interested in the life and
doings of Chaitanya and also in the art of drama as a vehicle of his thoughts
and ideas on Chaitanya that he composed a drama on the life of Chaitanya
under the caption Chaitanyachandrodayanatakam. Kavi Karnapura was a
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guru of poetical theory. His masterly treatise on poetics, named Alankara-
Kaustubha, is considered to be a standard treatise on the subject even now.

His family residence was at modern Kanchrapara near Kalyani. He lived
in a suburb of Saptagram (Satgaon), the ancient port and administrative
centre of Bengal. Being very close to the capital city he had opportunities
for witnessing dancing performances at the royal court as well as in the
houses of big merchants belonging to the Suvarna-vanika caste. The
wealthy merchants in those days encouraged even the girls of their family
to learn the art of dancing. The famous Bengal story of Chand Sadagara
and Behula as represented in Vipradasa's Manasamangala describes how
Behula was able to enchant the celestial court of Indra with her superb
dancing so that the Gods resuscitated into life her husband who was bitten
to death by a snake. It would not have been possible for Behula to acquire
such a mastery in dancing if she hadn’t practiced it from her childhood in
the house of her father who was also a big merchant (Sen 1853: 253-291).

As for group dance, Kavi Karnapura's superiority over the writers
of ancient as well as mediaeval period lies in his detailed description of
the sequence of dancing. The description of Rasa dance given by Kavi
Karnapura in his poem called Ananda Vrindabana Champu is as follows:!

(1) Then the Gopis sang songs, made dramatic movements of their
hands, tender as new twigs, kept time by tapping their lotus-like feet,
moved the neck and made charming womanly expressions through the
movement of the pupils of their eyes. At the same time, their love for
Krishna manifested itself in their countenance (Shastri 1973: 785).

(2) The Gopis danced exceedingly fast in super abundance of joy
by throwing up their knees, shaking the arms and walking in a circle by
putting forth measured steps. While thus dancing they appeared to have
been strung together by the thread of waves of grace of Mukunda who
stood in their midst. While the damsels with beautiful eyebrows moved
right to left and vice-versa the line formed by them did not break or bend
in the least (ibid.).

(3) They went on dancing in both directions by throwing their creeper-
like arms, waving the left and right side of their body by which they
displayed their charm on account of displacement of the cloth from their
breasts and they were not afraid of breaking their slender waist. While
the leading damsels with their tinkling anklets produced charming sounds

' The passages are provided in abbreviated form.
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“dhi-dhi” others matched the sound of their footsteps with the matchless
recital of the talas (Ibid.: 785-786).

(4) The lyre and the flute-players danced by softly tapping their lotus-
like feet. The lady-singer, the time-keeper, and the mridanga players also
danced an exceedingly charming dance silently by following the songs and
metres of the dances. It was thought as if all the artists of the drama moved
as one body which was strung together by one single thread (Ibid.: 786).

(5) When Shri Krishna moved towards the left, then simultaneously that
slim figured Brinda went towards the right side of Krishna and executed a
wonderful dancing pose. In this manner, the group of Vrajadevi and Shri
Krishna danced with accessory measures, a universal charm and appeal and
they performed their dancing rituals with movements expressing sublime
love of man and woman (Ibid.: 784-785).

(6) The reflection of Shri Krishna in the cheeks of each of the beautiful
damsels, added by the quick graceful charm, created by the movement
of the lotus-like faces of those dancers, added grace and charm. The
movement of the damsels seemed to radiate an atmosphere which
expressed the damsel’s challenge: your dancing capacity is not so much
unique (beautiful) as ours (Ibid.: 787).

(7) As the darkness disappeared spontaneously backward, when the
light of the lamp moved in front by the left — as the change of one caused
the change of another, so in the like manner the brightness of Shri Krishna
and the Vrajadevi began to interchange (Ibid.: 786).

(8) Some lotus-eyed dancers, being shaken by the blessing of Shri
Krishna in the form of his embrace began to sing other tunes impatiently
duo to the heat and passion of the heavenly embrace (Ibid.: 788).

(9) When the mridanga roared the sounds of “tahadigke-dhig,
tahadigke- dhig” — then the heavenly society of dancers became patient
and quiet because the sounds of mridanga assuaged the ardour of the
dancers and brought them once again back to their normal state (Ibid.: 789).

(10) Shri Krishna, like ever moving cloud, like tamala-tree, surrounded
by the golden creepers and with much of peacock-tail at the head of the
crown began to dance a classical dance with great ardour by embracing
with both his arms Radha, who like a life giving and eternally benevolent
medicine, allayed his pain by lingering love-talks whispered into his ears
(Ibid.: 794).

(11) Though other beautiful eyed damsels wished to imitate the sensual
acting by seeing the magnetic charm with which Radha danced with
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Krishna, yet they were not able to perform such sweet song, captivating
play or majestic dance as performed by Radha (ibid.).

(12) She created eternal joy by lengthening and narrowing her body
and danced by making figures with her hands. Other dancers could not
follow her (Ibid.: 795).

(13)  The belly became thinner and thinner, so the height and length
of the breasts increased. The long plait was scattered on both her feet, her
back was bent. Then that Vrajadevi moved both her hands in harmony
with the musical measure. She spread her beauty just like the dressed-up
bow of Madana, made up of endless flowers and leaves (Ibid.: 796).

(14)  When she sat on her toes, her breasts seemed more heightened
and lengthened, her girdle (waist) lowered and lessened. Then that Gopi
made peculiar sounds with measured tune and uttered “tathna-tathhai-
tathha-tathhai” (ibid.).

(15)  When the chorus songs of her girlfriends accompanied by flute
and rhythmic sounds heightened, when the tinkling anklet of their feet
loosened, then Vrajadevi took rest by sinking at the back of her friends
and began to roll the betel. Her companions fanned her with their clothes.
Her breasts trembled because of the heavy sigh (ibid.).

(16)  The high pair of breasts and buttocks began to be raised and
lowered. The tinkling and resounding golden bracelets adorned the lotus-
like hands which began to move up and down. That sweet-scented damsel
stretched her knees and tossed up her two creeper-like hands alternately
thus producing the beat “tat-ta-ththhai-tikir-tikithnei” (ibid.).

(17)  When that fair-complexioned woman “walked vertically”,
then she looked bright in the midst of increasing falling pure-lustre of
the heaven. It seemed that natural young chantress smeared with fragrant
powder from the forest lotus, created by her own assemblage had gone
up by the speed of the mind (Ibid.: 797).

(18) Then that Vrajadevi, raising her creeper-like hands to the sky,
observed many different and difficult movements of others. She didn’t
touch the earth with her feet not for the purpose of showing her elegance
in the dancing art, but because of neglect (ibid.).

(19) When she danced softly by rhythmically moving the upper portion
of her body, then her companions feared that she might break, being
attacked by the violent cyclone (Ibid.: 797-798).

(20) When that Gopi rhythmically moved her lotus-like feet, she was
softly, heavily, quickly, half-rapidly, and rapidly then her anklets and all the
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golden ornaments of that Gopi, who had surprised all in the art of dancing,
made soft and heavy sounds alternately. At that time the beautiful damsel
danced sometimes making sound of all the bells, sometime of a few bells
and sometimes of not a single bell; Shri Krishna and Radha embraced her
affectionately (Ibid.: 799).

(21) First of all, Shri Krishna observed each one's dance separately,
each spent a long time like one moment by dancing and causing to dance,
by singing and vice versa. Then Krishna started to dance, sometimes sole,
sometimes by uniting with them (ibid.).

(22)  Vrajadevi was tired, worn of incessant labour and the cover of
her breasts displaced. She leaned on the shoulder of Shri Krishna with her
hands lest she should fall down (Ibid.: 800).

(23) Taking the yellow turban of Lord Krishna by her hands, the lotus-
eyed damsel with her hand as soft as lotus, moved in a dance near and far
and induced other Gopis to dance in a similar fashion (ibid.).

(24) Again, some Gopis danced unmindfully following Krishna’s flute.
They hid their own rhythm-breaking by winking in order to show Shri
Krishna's wilful rhythm-breaking (ibid.).

This dance has probably given the model of the dance style for the
annual festival, the Rasa Vrata celebrated in various parts of India in the
month of Kartik. A circular dance of men and women however does not
any prominent role in modern India. Some of the earliest research workers
in the field of mythology have thought this circular dance to be the dance
in favour of the Sun (Maurice 1820: 19).

Another name of the Rasa dance is “Madan-mohan-lila”, or a play
to charm Madana — the God of love. There was a story that once upon
a time, Madana, the God of love, decided to win a victory over Krishna
by the use of his dressed bow decorated with beautiful flowers and leaves.
But observing the charming appearance of the God of amorous pastime at
the Rasa-lila, he was overwhelmed with emotion. From that time onwards
Krishna is designated as the charmer of Madana the God of love.

We do not get a realistic description of group dancing in any Sanskrit
work excepting Kavi Karnapura’s Ananda Vrindavana Champu. This
indicates that this sort of dancing prevailed in Bengal in the sixteenth
century.
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E. B. CmoaspoGBa

TpaAnnn KyKOABHOTO TeaTpa
3ammaanon beuraammu

AnHoranus. Ctarbs MpeCcTaBIsIeT co00H KpaTKuil 0030p Tpagunuit
KyKOJIBHOTO TeaTpa B 3amaiHoil beHranuum m ux cOBPEMEHHOTO COCTO-
SHUS B KynbType MHauu, a taxke, ot4actd, B banrmmanem. B Muouun
CYILIECTBYIOT pa3HOOOpa3HbIe BUBI TE€aTPAIBHBIX KyKOJ: epYaTOYHBIE,
TPOCTEBBIE, KyKJIBI-MapHOHETKH, IUIOCKNE KyKJIBI TeaTpa TeHel. Pa3Hble
BUIBI KyKOJI IPeJHA3HAYCHBI AJS PAa3HBIX CIOKETOB, MECT NMPOBEACHHUS
(xpaM, gepeBeHCKas IUIOIAb, SPMapKa) U THIIOB CIIEKTaKIeH; crioco0bl
UX U3TOTOBJICHUS TaKXKe Pa3IMUHbL. B OAHUX peruoHax pacnpocTpaHeHbl
HECKOJBKO TeaTPaIbHBIX TPATUINHN, B IPYTUX MOXKET (QYHKIHOHHPOBATh
TOJIBKO OIMH BUJ KyKOJIBHOTO TeaTpa. B 3amagHoii benranuu cymecTtsyer
TPH BUJa KyKOJNBHBIX MPEJCTaBICHUI: IepYaTOUHbIE «OCHUP My Ty Hau»,
TPOCTEBBIE «JaHIKEP MYTY] Hau» U KyKJIbl HA HUTIX «Tapep MyTylI Hauy.
ApTHUCTBI IEPYATOYHOI'O TEATPA, Iy TEUIECTBYIOIIUE OT JCPEBHU K JIEPEBHE,
BBICTYTIAIOT CO CHEKTAKJISMH C YIaCTHEM KyKOJI C AEPEBSIHHBIMU PyKaMH
U TEepPpPaKOTOBBIMH ToJ0BaMH. beHranbckue MapuOHETKH H TPOCTEBBIE
KyKJIbI OOBIYHO IMOSBISIOTCS B CHEKTAKJISIX HA CIOKETHI U3 MHIUHCKUX
snu4Yeckux modM Pamasna m MaxabxapaTa, HAPOAHBIX CKa30K, O€HTalb-
CKHX PacCcKa3oB, CIIEKTAKIEH JkaTpa M MOMyISIpHBIX (MIEMOB. Bricora
KyKoJ okosio 60—80 cM, KyKJIOBOJ YIPaBIsAe€T HMHU C TOMOIIBIO BEPEBOK,
NPUBS3aHHBIX K 0aMOYKOBO# Iajike, ¥ COCAUHEHHBIX C TOJOBOH, TEIOM
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U pyKaMH KyKJIbl. APTUCT AEJaeT 3TO CTOs, IPUYEM MOXKET YNpPaBIATh
OJTHOBPEMEHHO JIByMsl KyKJIaMH. TpocTeBble KyKJIBI OOBIYHO BEJIMKH I10
pa3Mepy, BBIpE3aHbl U3 JIepeBa U YIPABISIOTCS C IIOMOIIBIO TOHKHX IaJIOK.
BonpmuHcTBO KyKOI 0K0II0 90 cM BeIcOTOH 1 BecsaT 8—10 KT. AkTep moet
U MIPOM3HOCHUT JMAJIOTH, a CHJAIINE Mepe] CLEeHOH MY3bIKAHTBI aKKOM-
MaHUPYIOT eMy Ha OapabaHe, rapMOHUKE U Tapeiakax. My3blka M TEKCThI
OUeHb HAIIOMHHAIOT OCHTaNbCKHH Tearp jkarpa. B HacTosmiee Bpems
B PErMOHE COCYIIECTBYIOT TPaJUIMOHHBIA KyKOJbHBIH Te€aTp B pasHbIX
cBOMX ()OpMax M COBPEMEHHBII Tearp.

KuioueBble ci1oBa: OeHranbsCKuil Tearp, NepIaToIHbIC KyKIIbl, MapHOHe-
TKH, TPOCTEBBIC KYKIIBI, Oenup nymyn nau, 0anodcep nymyi Hay, mapep
nymyn nau

Ekaterina V. Stoliarova

The Puppet Theatre
Traditions of West Bengal

Abstract. The article presents a brief overview of the traditions of puppet
theatre in West Bengal and their current state in the culture of India and also
partly in Bangladesh. There are various types of theatrical puppets in India:
glove puppets, cane puppets, puppets on threads, and flat shadow puppets.
Different types of puppets are meant for plays based on different plots, for
different types of performance, and for different venues (temple, village
square, fair); the methods of their production are also different. In some
regions, several theatrical traditions are common, in others only one type of
puppet theatre may function. There are three types of puppet shows in West
Bengal: glove — benir putul nach, cane — danger putul nach and puppets on
threads — tarer putul nach. The glove theatre artists travelling from village
to village deploy puppets with wooden hands and terracotta heads. Bengali
marionettes and cane puppets usually depict scenes from the Indian epic
poems Ramayana and Mahabharata, folk tales, Bengali stories, jatra plays
and popular films. Performances of Bengali marionettes include songs and
dialogues. The height of the dolls is about 60 to—80 cm; the puppeteer controls
them with ropes tied to a bamboo stick and connected to the head, body and
hands of the puppet. The artist does this while standing and can control two
puppets at the same time. Cane puppets are usually quite large in size, carved
from wood and controlled with thin sticks. Most Bengali puppets are about
90 cm high and weigh 8 to—10 kg. The actor sings and says dialogues, while
the musicians sitting in front of the stage accompany on drum, harmonica
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and cymbals. The music and lyrics are very reminiscent of the Bengali jatra
theatre. At present, the traditional puppet theatre in its various forms and
modern theatre coexist in the region.

Keywords: Bengali theatre, glove puppets, marionettes, cane puppets, benir
putul nach, danger putul nach, tarer putul nach

B TpagunmonHoM HapogHoM TeaTpe WHIMM MOXKHO BCTPETUTD CaMbIE
pa3HooOpa3Hble BUbI KYKOI: IEPYaTOYHbIe, TPOCTEBBIE, KyKIIbI-MapHOHe-
TKH, IUNTOCKUE KyKJIBI TeaTpa TeHeH. PazHble BUIBI KyKoJ IpeHA3HAYCHBI
JUTS Pa3HBIX CIOXKETOB, MECT MPOBENEHHs (XpaMm, AepeBEeHCKas MJIO0IIA b,
sipMapKa) ¥ TUIIOB CIIEKTaKJIeH; cloCOObI X M3TOTOBICHHS TaKKe pas-
JUYHBL. B OmHUX pernoHax pacnpocTpaHEHbl HECKOJIBKO TE€aTPAIbHBIX
TPaguLMi, B APYTUX MOXKET (PYHKIIMOHUPOBATD TOIBKO OIMH BUJI KyKOJIb-
HOTrO Tearpa.'

B 3anannoii benranmu cyiiecTByeT TpH BUJ1a KyKOJIBHBIX IIPEICTaBIIE-
HUH, Ha3bIBAEMBbIX 1yMYl HAY ‘“TaHIYIOLINE KYKJIbI : IepUaTOYHbIe OeHup
nymyn Hay ‘KyKIIbl TOPTOBBIX JIIOAEH’, TPOCTEBBIE AaHOMCEp NYMYI HAY
‘IepeBsIHHBIE KYKJIbI' ¥ KYKJIbl Ha HUTSAX mapep nymyn Hau.

M. ©. Anp0Oenuib OTMEHaeT 3HaYeHHE KYKOJT B TeaTpaJIbHBIX 3peIUILax;
HU OJIH JPYTO# TeaTp Tak He OJIM30K HapOay, KaK KYKOJIbHBIA. B kaxkaom
PETrHOHE CIIOXKWIACh CBOS TEXHUKA M3TOTOBJIEHUS KyKOJI U YIIPaBICHUS
WMH, a TeaTp MapUOHETOK M3JaBHA CUMTAJICAd Hauboliee TOMYJISIPHBIM.
Cpenu HHIMMCKUX TPOCTEBBIX KYKOJ 0COOGHHO U3BECTHBI OEHIalbCKHe
KYKJIBI «ITyTYJI Ha9»: KyKJla CO CbeMHOMU rOJIOBOH YKpermisieTcs Ha 6amOy-
KOBOM ILI€CTe, CBOOOIHBIN KOHEI] KOTOPOTO YIUPAETCs B MOSAC KyKJIOBOAA
(Anp0emuns 2021: 154). C. 1. PepkakoBa, B CBOIO 04epeb, HOTYEPKHUBAET,
YTO CerofHs HauOojee BaXHOW 3aladeldl KyKOJBHBIX TeaTpoB Wuauu
ABIIAETCA M3JOXKEHHE MCTOpHi M3 MaxabxapaTsl U PamasHel, mypaH
U IpYTUX APEBHEMHANNWCKUX MCTOYHHMKOB. [loBecTBOBaHME MpecienyeT
IIPOCBETUTENBCKYIO, pa3BIEKaTEeIbHYIO M MarndecKyo 1enb. Cunraercs,
YTO CIEKTaKJIX NPUHOCAT ONaromnonsyyue, NpolBeTaHue, 3alUIIAl0T OT
3na u sruaemuit (Peokakosa 2017: 210).

Tunakacupy B CBOEM UCCIIEOBAHNH O KYKOJIbHBIX TEATPAX OTMEUAET,
YTO TeJla U KOHEYHOCTH KYKOJI «IIyTyd Hau» U3 3anagHod beHramuum
BBINOJHSUIUCH paHblie n3 6aMOyKa, OKPBIBAIHUCH CMECHIO U3 PUCOBOM
LIEJIyXH, TPaBbl U IIMHBI, @ B HACTOSAIIEE BPEMs X M3rOTaBIMBAIOT U3

' O tpamunrioHHoM Teatpe MHauu cM. noxpobGHee: PrixakoBa 2017; ColoMOHUK

1983, 1992; Ghosh 2006.
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nepesa. [l My3BIKaIBHOTO CONPOBOXKICHHS HCIONB3YIOT OapabaHBI
U TapesKy, a KOrAa apTUCT MPbIraeT WM TaHIYeT, CO3aeTCs WLTIO3Ms,
yto Kykia cama nerxketcs (Tilakasiri, 1968: 24).

Benransckue TpocTeBble KYKJIBl YIOMHUHAIOTCS BO BTOPOHl 4acTu
oykiieta The Art of Puppetry Ha nipuMepe Kykosl Pambl u JlaknimaHsl,
PaBaHbI 1 TaHLIOBIIMIIBL. 3/1€Ch KPAaTKO ONUCHIBAETCS TEXHUKA YIIPABJICHUS
KyKJ1aMu JaHHOW Tpaauiuu. OTMeuaercs, 4To TPOCTEBOM TeaTp — 3To
YCOBEpIICHCTBOBaHHAs (OpMa MEPUYaTOTHOTO TeaTpa. Y TBEPKIACTCH,
yto Pama u JlakmmaHa u300pakatoTcsl B COOTBETCTBUM C MECTHBIMU
TeaTpalbHBIMU TpaguLUAMM: Juo Pambl romy6oro msera, a Jlakmi-
MaHbl — JKEJITOro, 00a Opara B OpaH)KeBBIX OfeKIax. JlecsaTUroaoBbli
PaBana m300paskaeTcs ¢ IUIIaMH TOTy00To [IBETa, HA TOIOBE KOPOHA, OIET
B JKEJIThIE OZI€K/Ibl, YEPHYIO C BBIIIMBKOM )KMIIETKY U YepHbIi miawy. Onu-
CBIBAETCA TAKOKE KyKJIa TAHLOBIIUIIBI B KPACHBIX C OPAaH)KEBBIM OZIEXK1aX
C KOPOHOH Ha rojioBe. ApTUCT YIIPaBJIsIeT KyKJIaMu, CIIPSITaBLIMCh 3a pac-
KpalIeHHOW MUpMOii 13 TKaHH. [1aka BHYTpH QUTYpEI HCIOIB3YETCS IS
yIpaBJIeHUs €€ TEIOM U TOIOBOH. beHTabckne KyKiTbl 0OBIYHO HE IMEIOT
HOT, PyKH KyKOJI YIPaBIISIOTCS TOHKOH IPOBOJIOKOM, IIOATOMY JBHKEHUS
MIEPCOHaXKa TOUHO CIIEAYIOT ABMXXEHUAM apTUCTa. TpOCTH, ¢ IOMOIIbBIO
KOTOPBIX apTUCTHI YIIPABJISIOT KyKJIaMH, CKPBITHI 32 HEBBICOKOM IIMPMOH,
a Ha 3a/HeM IIaHEe HATSIHYTa TKAaHb C M300paKeHHEM Xpama, IepeBbEB
U PeKH ¢ JoaKaMu. B Oykiere Takxke KpaTKo OMUCHIBAIOTCS 0COOCHHOCTH
OEHraIbCKIUX MapHOHETOK.

Ilepuarounsle Kykibl B IHAMU BeTpeyatoTcs B mrarax 3ananHas ben-
ramusi, Kepana, Oguima, Pamxacrxan, Yrrap-Ilpagem, Kapnaraka, Tamm-
Haa 1 Manumyp. B 3anmagnoit benranny nepuarodnble KyKJITbl H3BECTHBI
KaK «OCHHp MyTym» WIH «OeHep MyTya». DTOT BHI TPaTUIOHHOTO
KyKOJIBHOTO TeaTpa paclpoCTpaHeH B OCHOBHOM B oOmacta MupmHamyp,
MeHbIle — B Mypmmmabane n FOxHbIx 24 mapranax. ApTUCTHI repya-
TOYHOTO TeaTpa «OCHHP Iy Ty, COCTOSIIETO B OCHOBHOM U3 OTHOTO-IIBYX
KyKJIOBOJIOB, ITyTEILIECTBYIOT OT AEPEBHH K JiepeBHE. TeMbl IpeacTaBIeHui
B OCHOBHOM KacaroTCsl COLMAJIbHBIX MPOOJIeM: JIMHIBUCTUUECKHE pa3Jiu-
9, TUITAHUPOBAHUE CEMBH, TTOOET BIFOOJICHHOM Maphl M T.II. APTHCT ITOET
W WrpacT Ha MaJeHbKoM Oapabane mamapy (OIBKIOpHBIC MOTHBEI WIIN
MOMYJISIPHBIE TIECHH. [1JIsT COXpaHEeHUsI pUTMa K 3aIBICTRSIM (QUTYp PHKpeE-
IUISAIOT KOJIOKOJIBYMKH MITH MaJIeHbKHE MY3bIKaJIbHbIE Tapesouky. B oqHux
TPaJULMAX KyKOJIBHBIX T€aTPOB KYKJIOBOAOB HE BUITHO, B IPYTUX OHU BUIHBI
HETMKOM, B TeaTpe «OCHUp MyTYD» UX BUIAHO YACTHIHO.
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IIpencrapieHus nepyaTouHbIX KyKoi B beHranuu BO3HUKIIU B Cpelie
HOCWJIBIIIMKOB TaJIAHKMHOB KaK JONOJHUTENIbHBII UCTOUYHUK 10XOZa.
B paifone MunHamyp ecThb HECKOJBKO JE€pEBEHB, IIe XUBYT Oolee
150 cemeli KyKoIbHUKOB (apTHCTHI OT 14 o 60 ner), YbUM ITIaBHBIM
3aHATUEM SBIIIOTCA KyKOJIbHBIE cleKTakau. K coxanenuto, Tpaauusam
KyKOJIbHOTO TeaTpa VHAUHY B LIeJIOM TPO3UT UCUE3HOBEHUE, U IIepuaToy-
HBIA Tearp SBISETCS caMoi ys3BUMOU ¢opmoit u3 Bcex (Ghosh 2006:
c. 41-42; Putul Yatra 2005: c. 49; Peokaxosa 2017: 209-214).

Hcnomautens «6enup mytyim» bacanto I'xopoii (Basanto Ghoroi) u3
ceMbH pazHopabounx MuaHaIypa paccKa3bIBaeT, 4TO PaHblIIe, OTIIPAB-
JSSICH HA 3apaboTKH, OHM Opanu ¢ co0oif MapHOHETOK, M 3TO J1aBaJIO
JOTIOIHUTENbHBIA ToxoA. B HacTosmee Bpems bacaHTo u ero cemps
3apabaThIBAIOT HA )KU3HB C TOMOIIBIO KyKOJIIEHOTO TeaTpa, pa3bIrphIBast
HapoAHbIE U 00pa30oBaTeIbHbIE IPEICTABICHH Ha Pa3HbIX IUIOIIAKaX,
B TOM 4HCJI€ B KYJIBTYPHBIX OpraHM3alMAX 1 IKonax. OHU TaloKe AearoT
KyKOJI JUIsl NIpeACTaBIe€HUH M Ha mpopaxy. Jpyroil nmpeacraButens
TpaJMIIMOHHOTO TeaTpa «oeHup myTy» Pamanana ['xopoit (Ramapada
Ghoroi), ceMbst KOTOPOTO UCTIONHSIIA TPATUIIMOHHEBIE KYKOJIBHEIE TIPE/I-
cTaBJIeHUs OoJiee BOCBMUIECATH JIET, nepeexai B KanbkyTTy. Penepryap
apTHUCTa COCTOUT U3 SIUYECKUX CIOKETOB C J0OABICHUEM aKTyaJIbHbBIX
MOTHBOB, BKJIIO4as HOBbIe jxeHckue poiu (World Encyclopedia of
Puppetry Arts, India).

B mwrrarax 3anagnas benranusa, Oauma, Kapraraka u [Dxapkxany
CYLIECTBYET AaBHSAA TPaJULMA IPEICTaBICHUN TPOCTEBBIX KyKOJ, B beH-
rajguu oHa BocxoauT K XIV Beky.

TpocTeBble KyKJIbl «JaHIXKep IMyTyiI» OOBIYHO BEJIMKU IO pa3sMepy
U YIPaBIAIOTCS C MOMOIIbI0 TOHKMX Manok. OHU IIHPOKO pacnpo-
CTpaHCHBI B IOXKHOHW dacTu 3amangHoil benranwmu, ocobeHHO B pailoHax
Munnanyp, Mypmuaaban, bupoxym, Xaypax u CeBepHbIX U FOXKHBIX
24 mapranax. KykonbHbIE TpyHIiel OOBIYHO Pa30pOCaHEI 1O IEPEBHSIM,
yIaJleHHbIM OT HaCEJIEHHBIX ITYHKTOB. BOJIBIIMHCTBO apTUCTOB — 3€M-
JefeNblbl, y KOTOPBIX OY€Hb MaJlo MM BOBCE HET CBOeH 3emiuu. B
3UMHUH CE€30H OHM IIOKUJAI0T MECTA CBOETO KUTEIbCTBA U IIOKA3bIBAIOT
CBOE HCKYCCTBO Ha JIEPEBEHCKUX sipMapKax u pecTuBaiix. EcTs cempn,
KOTOpBIE€ 3aHUMAIOTCA UCKYCCTBOM KyKOJbHOro Tearpa Oonee 100 ner.
ApPTHUCTBI B OCHOBHOM HHAYCBI, HO BCTPEYaeTCs U HEOOJIBLIOE YHUCIIO
MycynbMaH. TOJIBKO HEKOTOPEIE M3 HIX UMEIOT 00pa3oBaHue, OOJBIIIH-
CTBO K€ HETPaMOTHBI.

4472



E. B. Cmonaposa. Tpaduyuu kykonvrnozo meampa 3anaonoii Beneanuu

Panbime TynmoBwuie Kykon genanu u3 6aMOyka ¥ HOKPBIBAIN CIOEM
PHYCOBOII HIETyXH ¥ TIHHBL. Terneps TpocTeBbIe KyKiIbl 3anaaaoi benra-
JIUY U3TOTABIUBAIOT U3 JiepeBa. [ epeBsiHHOE TeJI0 pacKpalluBaloT, JIULO
MIOKPBIBAIOT INIMHOM M TKaHBIO U TOXE pacKpalliuBaroT. Mcroiab3yrorces
MacJIsIHbIE KpacKu U Jak. IIpumedaTenbHO, YTO LIBETOBAasl TaMMa JIHIL
U KOCTIOMOB ClI€AyeT MEeCTHOH TearpaibHOll Tpaaunuu. Packpacka
CTPOTO COOTBETCTBYET )KUBOIUCH I1aTa, UCIIOJIb3YIOTCS TOJIBKO OCHOBHBIE
uBeta (cM. Comomonuk 1983: 10—11). 'omoBa KyKiIsl ycTaHaBIHBAETCS
Ha TPOCTb U BCTaBIAETCS B TEJO, Y OAHOTO KYKOJIBHOTO T€Ja MOXET
OBITH HECKOIBKO TOJNIOB. TakuM 0Opa3oM, ITOMEHSB KOCTIOM H TOJIOBY
KYKJIBI, apTHCT CO3JaeT HOBBIM mepcoHax. OOBIUHO TpyIIa HCIOJIb-
3yeT B CHEKTAKIAX 0K0J0 20—25 KyKONBHBIX Tel U B 2—3 pa3a OoibIie
KyKOJIbHBIX I'OJIOB.

Pemeptyap coctouT m3 cuekrakiiei mo croxxeram MaxaOxaparsl
1 PamasiHbl, MOMYNSAPHBIX CHEKTaKIeW mKarpa® U jaxe OCHralbCKUX
¢unasmoB. Breicora kykon g0 1,25 m, Bec — ot 5 no 10 kr. TpocTh
ymrpaercs: B 6aMOyKOBYIO OIIOpY, KOTOpasi KPEIHUTCS Ha TAIHH KYKOJb-
Huka. CTep)KeHb BHYTPH KYKJIbI HCIIOJIB3YETCS IS YIIPaBJIEHUS TEJIOM
1 TOJIOBOM, PyKH YIIPaBIIAIOTCS 60Jiee TOHKUMU TpocTIMU. HuTH BHYTpH
TYJIOBUILA IPUKPEIUIIIOTCA K PyKaM Ha IJIeue U ABUTaloT UX, & HIDKHIOH0
4yacTh Tena GopMupyeT ro0ka Gurypbl. OOBIYHO Ha JICBOH pyKe KyKOJ
HET COWICHEHUH, a Ha npaBoil ecTh. Kykibl TaHIOPOB, B CBOIO OYe-
penb, UMEIOT COUJICHEHHUS Ha 3aIICThIX U Ty, a y KyKJbl KpHUILIHEI
€CTh OIJHa HOTa — IIpaBasi, YTOOBI CTAaBUTH €¢ Ha ToJOBY 3Mest Kamnn
(Y ocTanbpHBIX KyKOJI HOT HET). B pyke KyKibl ecTh OTBEpPCTHE, YTOOBI
BCTaBJIATh Tyla pa3iuyHble aTpUOyThl (JIyK, CTpeiy U T. 1.). [ 010BEI
KyKOJI XpaHAT B J€PEBAHHBIX SIIUKAX, TeJla — B KOP3UHAX, KOCTIOMBI
U AEKOPALUU — OTAEIBHO OT KYKOII.

Cueny genator n3 6aMOYKOBBIX IIECTOB M TKaHU. AKTEPHI JepKar
KYyKILy, CTOSI 3a 3aHaBECOM, YIPaBJIsis €10 CHU3Y. B Tpymiy BXOIsAT KyKIlo-
BOJIBI, TTIABHBIN TIE€BeIl (Cyp mMacTtep), Xop (2—3 yenoBeka) U My3bIKaHTHI.
AKTep IOeT U IIPOU3HOCUT IUAJIOTH, a CUISIIHE IIepel] CLEHOH My3bIKaHThI
aKKOMITAaHHPYIOT Ha OapabaHax, TapMOHHKE, TapelKax, (pIelTe u IpyTHx
My3BIKaJIbHBIX MHCTpyMeHTaX. My3blka M TEKCThl OYEHb HAallOMHUHAIOT
OeHrabCKUi TeaTp mKarpa. [ nzoOpakeHus Mect aeiicTBus (ieca,
caJipl, ABOPLIbI) UCIIOJIB3YIOTCS pacKpalleHHble TKaHU. JKUBONUCH caenyeT

2 Jlxkatpa — GeHraiabckasi HapoJHasi My3bIKalbHasi [paMa, BoOpaBiuas B cebst

BOKAJTbHYIO ¥ HHCTPYMEHTATTBHYIO MY3BIKY, TIO33UI0 ¥ XOpeorpaduio.
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TpaJulMK PacIMCHBIX CBUTKOB (II1ara) 3Toro peruoHa. Koctromsl apru-
CTBI MOT'YT M3IOTaBJIMBaTh CaMU WM IOKyNaTh UX. B HacTosIee BpeMs
HEKOTOpbIE IPyMIIbl IPUHUMAIOT B CBOW COCTaB XEHIIMH, HO KyKJIaMH
YIPaBIIAIOT TOJIBKO MY>KUHHBI.

Ilepen cnexrakiieM TpyIIla UCIIOMHIET PUTYAJIBHYO [IECHIO ¥ HEOOIb-
IIOW MY3bIKaJIbHBIN KOHIEPT. [TIepBhIi akT 00BIYHO CONEPIKHUT MPEICTaB-
neHue ¢ Kyknamu Kpuinel u banapamel, necHU U BBICTYIUIEHUE KyKJIbI-
akpobOara bxanymarn. 3aTeM HauMHACTCS ITIaBHOE ACHCTBIE, OCHOBAHHOE
Ha MU}aX U JereH1axX, CONNATBHBIX U HCTOPHIECKUX TeMaX. CIIeKTaKIb
JUTUTCS OKOJIO TPEeX 4acoB, HAaMOOJBIIYIO IUIATy IOJydYaeT INIaBHBIN
nesell. Bo BpeMs BBICTYIUIEHHM Ha sipMapKax BpeMsl CIEKTaKIIS MOXKET
cokpainarbes BIutoth 10 45 muH (Ghosh 2006: 41-42; Putul Yatra 2005:
51; World Encyclopedia of Puppetry Arts, India).

HazoBeM Hanbos1ee n3BECTHBIE TPYIIIbI KYKOJIBHBIX T€ATPOB, UX PYKO-
BOJUTENEH U BEOYILIUX apTUCTOB:

Jbxanynarx Xannap [Tytyn Hara Onepa, qupexrop Jxaraaum Yangpa
Xanmap (Jadunath Haldar Putul Natch Opera, director Jagadish Chandra
Haldar) — crapeiimas nefictByromnias KyKoJibHas TpyIIa JaHHOW TpaIu-
uuy B 3anagHoi beHranuu, ucnonHAooLmas HICTOPUM U3 3110Ca U MypaH,
[TaHyaTaHTPbl U CIEKTAKIM Ha COLMAJIbHBIE TEMbl. DTOT KOJJIEKTUB
BeIcTymai Ha GpectuBaisax B MUuaun u CCCP.

Carbs Hapasu [Tytyn Hatest Cancrxa (Satya Narayan Putul Natya
Sanstha) O6smma ocHoBaHa mokoitHeiM Kanranom Yanapoit Monnmamom
(Kangal Chandra Mondal) B 1980-x rogax. HerHenrauii pexuccep
Hupanaga Mounain (Nirapada Mondal) mocemai coBpeMeHHbIE MacTep-
KJIACCHI MO KYKOJIBHOMY HMCKYCCTBY, YUHJICS y OCHTaIbCKOTO PEXKHC-
cepa Cypemra arter (Suresh Dutta)® u mocraBui crekrakis «Pamka
Xapulllda"pa» U Apyrue HOBaTOPCKHUE MPOU3BEICHUS, BKIIOUAs 3KO-

3 Cypeur [laTta — MHAMICKUI KyKOJTBHUK U PEXUCCEP KYKOIBHOTO TeaTpa, OCHO-

Batesb KalbKyTTCKOTO KyKOJIBHOTO TeaTpa. OH ChITpall OTPOMHYIO POJIb B BO3POXKICHUM
KYKOJIbHBIX Tpaauiuit Uunuu. Ponuicsa B @apuninype, B HenenuMoit benranuu bpuraH-
ckoit Uuaum, obyuaincst y @anu bxymana (mxatpa), bamakpuniasl MeHoHa (KaTxaKaim)
M IPYTHX U3BECTHBIX yuuTesei B 3ananHoii benranuu. B 1961—1962 rogax oH ro cTuneHu
MuHnuctepcTBa oopazoBanusi Unnum ornpasuiics B MOCKBY, YTOOBI U3yyaTh KYKOJIBHOE
MCKYCCTBO Y BCEMUPHO M3BECTHOI'O COBETCKOTO pexkuccépa Teatpa Kykon Ceprest O6pas-
1oBa. [lecsTh JIeT cIycTs OCHOBaJ CBOIO coOcTBeHHYIo Tpynmy Calcutta Puppet Theatre
BMECTe C KeHOI M HECKOJIbKUMU eIMHOMBIIITeHHMKaMu. B 1987 rony 3a Bkiia B uHaMiICKOE
KYKOJIbHOE MCKYCCTBO Moiyuymsi npemuto Sangeet Natak Akademi Award, a B 2009 rony
TIpaButenbctBo Muauu Harpanuiao C. JlaTTa YeTBepTOM BhICIICH rpaxk1aHCKOM Harpaaoit
[Magma pu (Padmashree).
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JOTHYECKYT0 McTopHio «Ilmad necay, rme 37ble MepCOHAXH YTPOXKAIOT
OKpYXarolleH cpene U KUBOTHBIM. JKUBOTHBIC 0OBEAUHSIIOTCS, YTOOBI
CITaCTH CBOM MHP.

[padymra Kapmakap (Prafulla Karmakar), ucrioqHsIOIIHN CIIEKTAKIIH,
OCHOBaHHBIE Ha CrokeTax Pamasiier 1 MaxaOxaparsr, B 2012 roxy momydmin
npemuto Sangeet Natak Akademi Award 3a cBo#i BkJiaj B paboTy TpocTe-
BbIX KykonbHBIX TearpoB (World Encyclopedia of Puppetry Arts, India;
World Encyclopedia of Puppetry Arts, Suresh Dutta).

Tearp kyKkon Ha HUTSIX — Haumbonee pacrmpocTpaHeHHas (opma
B WHmnm. DTa Tpaguiust BeTpedaercs B mratax Pampkacrxan, KapHaraxa,
3amannas benramms, Accam, Oquia, Tpumypa, Manunyp, Maxaparmirpa,
Anpnxpa-IIpagem u Kepana.

[Ipechl B TeaTpe OEHTaIECKIX MaPHOHETOK «Tapep ITyTYID HIIH «CYTO
Iy TY/D» TOKE OCHOBAaHBI Ha CroXkeTax u3 PamastHer 1 MaxaOxapartel, mypaH,
HapOIHBIX CKa30K, CIIEKTAKIIEH JKaTpa, a Takxke U3 (PHIEMOB Ha OCHTaIb-
CKOM SI3BIKE U XUHIHW. DTO TPaAUIIMOHHOE MCKYCCTBO PAcIpOCTPaHEHO
B paifonax Munnamyp, Hagna u CeBepHble 24 maprassl.

B Tpynme o0bYHO OT mIeCTH IO JBEHAMIATH YENIOBEK, B TOM UYHCIIE
[JIaBHBIH TIE€BEIl, I[Ba €ro IMOMOIIHMKA, OJMH TNIABHBIN KYKIOBOX M €TO
ACCHCTEHTHI, TPH-YETHIpe My3bIKaHTa. B HacTosIee Bpemst INTaBHBII IeBel]
SIBISIETCS TPO(ECCHOHAIOM, KOTOPOTO HAHUMAIOT 33 HEOOIBIIIYIO TUIATY.
Bce ieHs! rpynsl HAHIMAIOTCS HA BOCEMb MECSIIEB — C CEHTSIOPS 110
arpesb, B JOXKIUIUBBIN IIEPUOA apPTHCTH HE BBICTYIIAIOT. TPYIITEI CTpaH-
cTBYIOT 110 benrammu, noxonst no Oqumm, bruxapa, Accama n Tpuirypsl.
Panpmie KeHIIUHBI HE IPHHUMAIH YIacTHs B MIPEACTABICHIUX, celidac
CHUTYaIHsl MEHSETCSL.

Y Tpynmst 06sraHO 0K00 30—40 KyKOI, BKITIOYAst )KUBOTHBIX (OJICHB,
nieB, Tarp U ap.). Kykiet Beicoroii ot 60 10 80 cM caenaHbl U3 cepiieBUHbBI
MOJIOYHO-0€JIOT0 TyOJaToro pacTeHHs Iojia, pacTymero B berrammmn
(Aeschynomere aspera). BepeBku, coeIMHEHHBIE C TOIOBOH, TYITOBHIIIEM
U pyKaMH KyKJIBI, IPUBSI3aHBI K 0aMOyKOBOM ITaJIKe, ITPX MOMOIIH KOTO-
PO¥t KyKIIOBOZ yHpaBisieT Kykioi. OH JeiaeT 3TO CTOsI, TPUIeM MOXKET
paboTaTe OJHOBPEMEHHO C IBYMS KyKJIaMH. Y MapHOHETOK OOBIYHO
OT 6 HUATEH JUTA yTIIpaBlIeHus, a y akpobara bxanymaTi — camMoro moaBmxk-
HOTO Tepost — 10 HUTEH.

Haunnaercs mpencrasieHue ¢ TaHIIEBATLHON KOMITO3HITHH, TOTOM CJIe-
IyeT IeCHs IIepCOHAXa, KOTOPHIN IpencTaBisiet meecy. [lecHn u quanorn
WCTIONHSCT TYIaBHBIN TEBEIl, N3MCHSIOIINIA CBOH TOJIOC B 3aBHCHMOCTH
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OT IIepCOHaXa, 3a KOToporo roBoput. Cyp mMactep o0ydaercsi caMmoCTo-
ATEIBHO, OOBIYHO 3HACT OKOJIO TPUANATH Ibec. My3BIKAHTHI CHUIAT Ha
IIpaBOi CTOPOHE CIICHBI, AKKOMITAHUPYIOT Ha OapabaHax Tabia, gucrap-
MOHUH, KJIapHETe, CKPUIIKE U TapenkaxX. Korma apTHCTHI BRICTYTIAIOT Ha
sipMapKax, OHU JTAI0T HECKOIBKO IPEICTABICHAH B I€Hb, KOTOPHIC HAYH-
HatoTcs ¢ yrpa u uiares ot 20 10 45 MUHYT.

Hanpumep, Dhiren Natya Putul Nach Company moj pykoBoacTBOM
Kpumnaer [Tana Capmapa (Krishna Pada Sardar) mpencrasnsier pasHoo-
Opa3HbIe CIIEKTaKIIM, MIepeNebIBasi TPAIUIIMOHHEIE BEPCHU JJIsI COBPE-
MEHHOU IMyOnuku. ['pymiy ocHOBa oTelr] pyKOBOAUTEISI Tearpa, celndac
B perepryape okono maTunecaTy meec (Ghosh 2006: 81-98; Putul Yatra
2005: 49; World Encyclopedia of Puppetry Arts, India).

Coriracao O. H. MepeHKOBO#, B KOJIIEeKIIuH My3est aHTpOTOJI0-
ruu ¥ 3THOTpaduu um. Ilerpa Bemukoro PAH ecth 25 TeaTpaibHBIX
Kykon u3 benrammu. OHE OBUIH 3aKyIUIEHBI BO BPEMsI ITyTCIIECTBHUS
A. M. u JI. A. Mepgapr B Unguro (1914-1918 rr.). Kykmnsr ucnonn3opa-
JIMCH B TIPEACTABICHUSIX HA CIOKETHI PaMastHBI. JTO MosICHBIE PUTYPHI HA
JUTHHHBIX 0aMOYKOBBIX IIECTaX, C HUTSIMH, O3BOJLFONTAMH KyKJIOBOIAM
YIIPABIATE MX ABMKeHUsIME. CIolia BXOIAT IIaBHBIE TIEpCOHAXH — Pama,
ero Opates u cynpyra CuTa, a Takoke XaHyMaH 1 BTOPOCTETIEHHEIE TepOr
¢ )xeHamu U cinyxankamu (Mepenkosa 2020: 152—-159).

C. A. MapetrHa B CBOCH CTaThe O KOJUIEKINH OEHTAIBCKUX KYKOJI
My3est aHTPOIIOIOTHH U ATHOTpa(QHU OTMEUALT, YTO B KYKOJIEHOM TeaTpe
Benramun nmepcoHa)kaMm ye pr U3TOTOBICHHH COOOIIAeTCsI OTpeIeIIeH-
HBI KOMITJIEKC YepT, MPHCYIINX TOMY WIH HHOMY reporo. berranbckue
KyKJ1bI 13 Koroiekind MAD PAH — 30 Gonbinme nepeBstHHbBIE QUTYPEL,
CpenHss BBHICOTa KOTOPHIX HEe MeHee momyMerpa. OHH MacCHUBHEIE
U TSDKEIIOBECHBIC M MPEICTABISIOT CO00H KOMOMHAIIHNIO TPOCTEBBIX
KyKOJI I MapHOHETOK. Y OONbIIeH YacTH KyKOJI TOJIOBBI HETIOIBM)KHBL,
B 3TOM clly4dae (Urypoi YHpaBISIOT C TIOMOIIBI0 0aMOYKOBOH IaNKH,
KOHEI] KOTOPO¥ BCTABJISIOT B CIIEIHAIBEHO BEIIOJNIOICHHOE OTBEPCTHE Ha
CTIMHE KYKIIBL. Y OCTaBHBIX JK€ TIIHHIHAS TOJI0OBAa CBOOOIHO OTAEISIETCS
OT TYJIOBHINA, C KOTOPBIM COCTMHSETCS C TIOMOIIBI0 6aMOyKOBOH MaJIKH,
ympaBistiomed Kykimoid. Takas KOHCTPYKIUS oOeclieunBacT OONBIIYIO
MOIBIKHOCTE. Y HEPCOHaXKEH, 3a HCKIIOYCHUEM TIIaBHBIX, OTCYT-
CTBYIOT XapaKTEPHEIC YEPTHI, BCICICTBHE ITOTO OHU MOTYT BBICTYIATh
B Pa3IMYHBIX POJIAX, YTO COKpAIIaeT KOJINIECTBO HEOOXOAMMBIX IS
MIPEICTaBICHNH KyKOI.
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OTMegaercs, 9TO TeNO0 OCHTaIbCKOM KYKIIBI MPENCTaBISICT cO0O0M
JIOBOJIEHO Tpy06o 00pa0oTaHHBINH KyCOK AepeBa, HOTH MOYTH Y BCEX
MePCOHAXeH OTCYTCTBYIOT. JJIMHHBIE OOEXIbl M IIHPMA, 32 KOTOPOH
MIPOMCXOIMT NPEACTABICHUE, CKPBIBAIOT HIXKHIOIO YaCTh KyKJIbI U TPOCTb.
Pyku noaBHXHO Kpenarcs y Iied ¢ HOMOIIbIO TBO3/AEH, UTO MO3BOJISIET
JBUraTh UX BIIEpEl U Ha3a[, BBEPX U B CTOPOHY. VX IPUBOAAT B ABHKEHHUE
C IIOMOUIBIO BEPEBOK, MMOJBSI3aHHBIX y IJIeY U KUcTer. s yrpasieHus
KyKJIaMH TpeOyIoTcs 1Ba 1 Oojiee JenoBek.

Cormmacao C. A. MapeTnHOi, B OEHTaIbCKOM KYKOJIBHOM Tearpe W3
xorutekit MAD PAH naps pakiracos PaBany n3o0pakaeT oiHa 13 CaMbIX
O0JIBIIHX KyKOJ (69 ¢M), UTs yIIPaBICHHS TaKOH KYKJIOH ¢ MHOXKECTBOM
PYK U TrojioB Tpedyercs OoJblliee KOIUUEeCTBO KyKJIOBOAOB. B cBoto oue-
penb, purypa PaBaHbI-OTIIETFHUKA MEHBIIIE OCTANBHBIX (46 cM). Pesko
BEIJICIISICTCSI CPEIH IEPEBSHHBIX (QUTYp OEHTaJIbCcKOro Tearpa (urypa
Xanymana. Ee Boicota 110 cM, oHa B J1Ba pa3a 0oJbIle OOBIYHBIX KYKOJT,
TOJIBKO y 9TOI0 IIEPCOHaXka €CTh HOr'M. OcTabHble 00€3bSHbI 3HAYUTEIBHO
MeHbIne: 55-56 cMm. durypa cynpyru Pamer Cutel HeOonbias (40 cm),
C OKPYIIILIMH KOHTypamH, Ooliee M3SIIHAs, YeM MYKCKHe (Qurypsr. Y
KCHIIWH, B 9acTHOCTH Yy CHTHI, OYCHb JUIMHHBIC PYKH W HEOOINbIINE
royioBbl. O0s3aresbHas JeTalb JKeHCKOW OfeX bl — JJIMHHBIE YEpHbIE
pyKaBa ¢ cepeOpsHBIM y30pOM, 3aKphIBalOIIMe pyKH 10 kuctel (Mapetuna
1963: 252-266).

3a mocnennue Goee MoxyBeKka B IHANY NOSBUIINCH HOBBIE (DOPMEI
KYKOJIBHBIX NPEICTaBICHUN U HOBbIE MCIOIHUTENH. DTO TOPOJICKHE
00pa3oBaHHBIE JIIOH, KOTOPBIE BEIOPAJIH TaHHYIO PO ECCHIO IO BIIH-
STHUEM COBPEMEHHON MUPOBOW U HHAUICKOM JINTEPATyPhl, BU3YaJIbHBIX
U MCIIOJIHUTENBCKUX BUIOB UCKyccTB. HekoTopsle HHIUICKUE KYKIIO-
BOJBI 00yYaIINCh B IPYTUX CTpaHAX M BEPHYIUCH B VIHAMIO o] BIieyar-
JIEHUEM OT I'OCIOCTBYIOIIMX TaM TEHJIEHINI B UCKYCCTBE KyKOJIBHOTO
tearpa. B 60-x rr. XX B. "eTsipe apTucrta u3 3amanHoi benramuun
YUHIIMCh B T€UEeHHE rojia B MockoBckoM ocynapcTBEHHOM KyKOJIBHOM
tearpe Cepres Obpasnosa (Cypem Jlarra, b. Caxait, P. H. lyxma Paxait
n lypranac Yarepmxu). BepayBmucek B UHAWIO, OHM OCHOBAIHM CBOU
COOCTBEHHBIE KyKOJIbHBIE T€aTpbI-CTyAUH. L[EeHTpoM COBpEeMEHHOI0
HHIMMCKOTO MCKYyCCTBa KyKolbHOro Tearpa ctayna Kampkyrra. Cpeau
OEHTaJbCKHUX TeaTPaIbHBIX KOIICKTHBOB MO’KHO oTMeTHTE The Puppets
(mara ocHoBanus — 1952), Calcutta Puppet Theatre (1973), Little
Puppet Theatre (1976), Burdwan Puppet Theatre and Cultural Center
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(1988) u Dolls Theatre (1990). B criekTakiisx 0OBIYHO 3aTparuBalOTCs
COIIMANTbHBIC, S)KOHOMUYECKHE U TIONUTHYCCKUE BOIIPOCH, XapaKTepHBIE
st Uaauu mocie ooperenns HezaBucuMocTH (Ghosh 2006: 99-114;
Putul Yatra 2005: 53).

B 2019 r. Ha MeXIyHApOIHBIH KyKOJIBHBIA (peCTHBAIb B TeaTp
C. O6pa3uoBa npre3Kaii BEICTYIIATh TPH HHIMHCKIX KYKOJIBHBIX TeaTpa:
u3 [emn u KanpkyTThl, a Takke u3 HeOombioro cenenns KyHarxapa
B Kepane.* FO6uneiiubiit (k 90-metrio BceMUpHOTO €OM03a KYyKOJIBHH-
koB UNIMA) X MexayHapoaHbIi (ecTHBAIb TEaTpOB KyKOJI UMECHH
C. B. O6pasriosa mpoxoani B Mockge ¢ 5 o 20 okts16ps 2019 1. Ha Hem
OBLTH TIPEICTABIICHBI CIIEKTAKIIN TEaTPOB KYKOJI M3 OMMHHAIIATH CTPaH
mupa, B ToM uncie ctpad bBPUKC (bpaszumus, Uaaus, Kuraii, Poccus,
OxH0-Adpukanckas Pecriyonvka, Benrpus, ['perms, Mcnanus, Kanana,
Kenust, @pantms).

«KyxonpHubiit Teatp» (Dolls Theatre) u3 KanpkyTThl mpeacTaBui
cniektakib «[lokopenne npuponb» (Taming of the Wild), nmpembepa
KoToporo cocrosutack B 2004 roxy. 9To My3bIKaIbHOE TIOBECTBOBAHUE
0 B3aMMOOTHOIIEHUSIX YEJIOBEKAa C IPUPOAOH M BaXKHOCTH €€ COXpa-
HeHus. KopoTkre mpuTYH 0 MPUPOE pacCKa3bIBAIOTCS C TOMOIIBIO
KYyKOJI, CBETAa U KJIACCHUYECKOW MHIMNCKOW M €BPONMEHCKON MY3BIKH.
Kaxxgas mcTopuss — MILIIOCTPANUs TOTO, KaK YEJIOBEK pa3pylIaeT
XPYIOKHA MUpP TPUPOABI, OeCcIepeMOHHO BTOpPTrasch B HETO: SIPKUE
PBIOKH pe3BATCS B BOJHAX, IIOPXAIOT 0a00UKH M CTPEKO3HI, HTPAIOT APYT
C JAPYTOM NTHIEI, BIPYT Tpy0das cuia pa3pymiaeT Xpymnkyo KpacoTy
(ymouka pwibomnoBa, nuia, Tpaktop). OQHAaKO MPHUpPOAA OKa3bIBAETCS
cuibHee, oHa 0epét cBo&. CIeKTaKIIb 3aCTaBIAET 3aIyMaThCs O TOM,
Kak 0e31yMHO 1 0e3)KaJlOCTHO MBI OTHOCHMCS K mpupone. Pexwuccep

4 Tearp kykon Umapa (Jlenn) nmpencraBui crieKTakiib «Korma cyia craHeT Bomoii»,

MPOEKT COBMECTHOTO TBOPYECTBA MHOTUX M3BECTHBIX AesTeNeil MCKYCCTB MO 3aKa3y
HauunoHanbHOro LeHTpa UCMOTHUTENBCKUX UCKYCCTB I. Mymbau u Cum@oHuyeckoro
opkectpa Muauu. [Ipembepa crekraxis cocrosuiach 23 mapta 2019 r. Pexxuccep Janu
. Mynymmku, [Ipe3anneHT BCeMUPHOTO coro3a KyKoJbHUKOB YHUMA, ocHoBaBIInit
teatp Kykon Miapa B 1986 r., moAroToBUI CEKTaKIIb HA OCHOBE KHUTH MUCATETbHULIBI
Hutsl [Tpemuang o Tpex Bepcusix BceMupHoro norona — 6ubseiickoii, MECOnoTaMcKoi
¥ UHIUHCKOIA.

Apructsl Teatpa Tonnasa Kytxy uz Kepainel nokasanu TeHeBoii ciektaxib «[Tyrteme-
ctBue Pambl» (ABTOp — Kpuinan KyrTu IlynaBap, pexuccep — Pamayannpa ITynaBap).
[Tox akKOMITaHEMEHT TPaTUIIMOHHBIX MHIUHCKUX MY3bIKATbHBIX MTHCTPYMEHTOB Ha ClIeHe
pasBepHyJach U3BECTHAsI MHIMICKAs UCTOPUS O XU3HU LapeBuya Pambl u ero cynpyru
CuThl.
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Mynun I'ynta — yuyenuk Cypema JlaTTsl, Jaypear MHOTOUHCIEHHBIX
npeMuii U Harpanm.’

Tearp Dolls Theatre, KoTOpBIit OH BO3IIIABIISIET, — OIUH U3 KYKOJIBHBIX
KOJIJIEKTUBOB KaJIbKyTTHI, TpHUHA TN K HOBOMY IIOKOJICHUIO TeaTpa,
COEIMHSAIOIIEr0 COBPEMEHHBII OAX0/ U Tpaulyu. KosnekTuB BeICTynaeT
kak B Mlanum, Tak u 3arpannnei (B Poccun, Upane, Uzpawmne, Mcnaann,
Taitnanne, Typiuu U IpyrUx cTpaHax).®

ToBopst 0 kykombHOM Tearpe 3ananHoi beHramuu, Heb3s XOTs OB
KpaTKO He KOCHYTbCA 3TOr0 McKyccTBa B banmazem. Mcropruuecku
CIIOKMJIOCH TaK, 4TO beHranus okasanach pa3ieleHHON Ha JABE YacTH:
ofHa Bouia B MHauio kak mrar 3ananHas benranus, npyras crana
CaMOCTOSTENbHBIM rocynapcTBoM banrmanem. B Hacrosiee Bpems
B baHImazem ucnosb3yroTcs MajlbUUKOBBIE, NT€PUAaTOYHbIE U TPOCTE-
BBIC KYKJIBI, OTHAKO MPeo0IafaoT MaprHoHeTKH. OOBITHO OHU UMEIOT
BbICOTY OT 30 CaHTHMETPOB 10 OZHOI'O METPA, JEeNAal0T UX U3 Pa3HbIX
MaTepUaJIOB U UCIOJb3YIOT 10 AeBATH HUTel. Temaruka BapbupyeTcs
OT TPaJUIMOHHBIX CIO’)KETOB MJIM HAPOIHBIX CKa30K 10 COBPEMEHHBIX
TE€M U 3CTpaJHbIX HOMepoB. Pemepryap kykosibHOro tearpa banrna-
nenickord Axagemuu Illunnakana (Bangladesh Shilpakala Academy
Puppet Theatre) mox pyxkoBoacteom Pammaa XapyHna (Rashid Haroon),
HaxoJAILIErocs B CTONMIE CTpaHbl Jakke, BKIIIOYaeT yBieKaTeJbHbIE
JpaMaTH4eCcKre UCTOPUM C TAHIIAMU U [IEHHEM MapHOHETOK, IPOU3Be-
JCHUS C MY3bIKQIEHBIM BCTYIUICHHEM H ITATPHOTHICCKUE OCHTaIbCKUE
necHH. Jlekoparuu MOTYT H300pakaTh ITyMHBIA TOPOJ HIIN ACPEBHIO
Y PEKH PSAOM C JECOM, Iie KPOKOAMIIBI, TUTPBI, 3MEU U JHCHI )KUBYT
psanoM ¢ genoBeueckumu xmmmniamu (World Encyclopedia of Puppetry
Arts, Bangladesh).

N. H. Conomonuk B cBoell pabote «TpaaHIMOHHBIN TeaTp KyKOJ
BocToka. OcHOBHBIE BUABI TeaTpa 00bEMHBIX (POPM» IPUBOIUT OIHCA-
HHUE CIIEKTAaKIs HapOIHBIX OCHTaJIbCKUX KyKOJIBHHKOB M3 banrmanerr,
KOTOpHbIe Tipreskand B 1979 r. Ha MeXayHapOIHbIH KyKOJBHBIH (eCcTH-
Baih B Tamkente: «[IpencraBieHne coCTOsIIO U3 KOPOTKUX OBITOBBIX
CIICHOK, HHKaK HE OOBCAMHEHHBIX OOHIMM cloxeToM. ...HecMmoTps

3 2006 — npemust Mexep P. KoHTpakTop 3a KyKOJbHO€ 1 HCITOJHUTEIBCKOE UCKYC-
c1BO; 2007 — MexnyHaponHas reatpaibHas ipemuss THEATRE PRASTA; 2018 — npemust
Ixun6an Kputu Camman.

¢ X MexXIyHapoIHbIi pecTruBab TeaTpoB Kykoi uM. C. B. O6pasuosa. TeaTpbl KYKOJI
crpan BPUKC. Jluunas Bctpeua (Mocksa, 2019) u nepenucka c pexuccepom Lynumnom
I'ynira u ero cynpyroit Llpunapnoii I'ynra.
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Ha «TParu4HOCTH» HEKOTOPBIX CHOKETOB, BCE IPEACTABICHUE OBLIO
MIponHUTaHo FoMopoM. JleficTBre nuto Ha (POHE KUBOIMCHOTO 3aTHHKA,
n300pakaromiero CeIbCKUM Neh3ax ¢ JAepeBHEH W OONBIION PEKO.
[To 6okaM BBEITSHYTOH 110 TOPU30HTAIH CHEHHYIESCKON TUTOIIAIKH CHICITN
TpO€ My3BIKaHTOB, OHH K€ U II€JIM II0YTHU Bce BpeMs. [IBoe pacIionoxu-
JUCh C OJTHOW CTOPOHBI CIICHBI, TpeTUH — ¢ Apyroi. Urpanu Ha ¢ueiiTe,
OapabaHe ¥ py4HOM MaJICHEKOM opraHe. OIuH U3 HUX, BUIMUMO IJIaBHBIH,
pasroBapuBall ¢ KyKJIaMH. YIPaBisiil MapUOHETKaMU €IUHCTBEHHBIN
KyKJIOBOJI, CTOSIBILIMI 32 3aJHUKOM Ha HeOoJbIIoM nomocte...» (Coo-
MoHUK 1992: 172).

Takum 00pa3oM, B MHANICKOM ITare 3anagHas benrams cymecTsyer
JaBHsIs TpaiuLMs BBICTYIUIEHUH apTUCTOB KyKOJIbHBIX TeaTpos. B HacTo-
A11ee BpeMs B pETHOHE COCYLIECTBYIOT TPaAULIMOHHbII KYKOIbHBIN Tearp
B pa3HBIX CBOMX (popMax (TlepuIaTOIHBINH «OSHHUD MYTYJ HAW», TPOCTEBOMH
«JaHIDKep IMyTyJ Hau» U MapUOHETOUHBIHA «Tapep IyTyJ] Hau») U COBpe-
MEHHBIHM TeaTp, KOTOpbINi BOOpan B ceOs MHAMKMCKHE HAllMOHAJbHBIE
TPaJULMU KyKOJIBHBIX IPEACTABICHUH U OIBIT MEXIYyHAPOIHBIX, B TOM
YHCJIe PYCCKUX, MaCTEPOB KyKOJIBHOI'O T€aTpaIbHOIO UCKYCCTBA.
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CoopHuK nocesmeH namsatu Enenst Kupu-
JIOBHEI bpocanHoii, n3BeCTHOM MCCIIeNOBATE b~
HMIIbI Y IEPEBOAYMILIBI OEHTATLCKOM JIUTEPATYPhI,
OMCTaTeTbHOTO MPEITOAaBaTEeNs M 3aMeYaTeIbHOTO
yeJioBeKa. 26 cTaTeil Ha pyCCKOM, aHIIMIACKOM
1 OEHraJIbCKOM SI3bIKaX, IIPUCIaHHBIX MHI0JIO-
ramu u3 Unnum, Anonun, lepmannu, @paHuyn
M pa3HBIX TOpoaoB Poccrm, COCTaBIISIOT YeThIpe
pasaena KHUTU: MEMYapHO-UCTOPUYECKUIA,
JATEPATYPOBEAYECKUM, SI3bIKOBEIYECKUMN
U pazen, 00beIUHSIIONINI (PUI0CcOhCKYIO, pesu-
TMOBEITUYECKYIO U 9THOrpa(puIeCcKylo TeMaTUKY.
Bce aTu o61acTvi 3HaHWI B TOI WJIM MHOM Mepe
BXOIWIN B chepy HaydYHBIX MHTepecoB EneHbl
KwupuninoBHBL.

KHura npeacraBiisieT UHTepeC Il UHIO0-
JIOTOB, YYEHBIX, 3aHUMAIOIIUXCS MPOOIeMaMu
TYMaHUTAPHBIX ¥ OOIIECTBEHHBIX HAyK, a TAKXKE
JIJIS1 BCEX MHTEPECYIOIIMXCSI MHAUMCKOM KyJIbTY-
poii. MHOIHMe CTaThy MOJIE3HBI ¥ KaK y4eOHBIA
MaTepual.
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